
2021/22 MCAD–Jerome Foundation Fellowships for Early Career Artists
Work Samples, Statements, and Application Strategies

This fellowship program is generously funded by a grant from the Jerome Foundation.



MCAD–Jerome Foundation 
Fellowships for Early Career Artists

The goal of this fellowship program is to support visual artists in Minnesota, early in 
their careers, creating bold, innovative, and risk-taking new work that challenges 
conventional artistic forms.

Artists considered for this fellowship may work in a variety of visual art media, 
including both traditional and new media. This Fellowship supports visual artists, 
including but not limited to: painters, sculptors, drawers, printmakers, 
sequential/comic artists, public artists, social practice artists, conceptual, 
installation, graffiti, textile, ceramics, glass, bead, metal, paper, and photography 
and digital video or film (presented in an exhibition or installation context).



The MCAD–administered fellowship program uses an independent jury of 
three arts professionals to competitively award four fellowships. The 
fellowship runs from November 30, 2021–November 30, 2022 and includes:

• $10,000 – The funds may be used to purchase materials, cover production 
costs of artwork, and to supplement living or travel costs. Awards are 
subject to state and federal income tax guidelines. 

• Three studio visits from professional critics (2 local, I national).
• An exhibition at the MCAD Gallery in Fall 2022.
• A catalog with a critical essay on each artist’s work.
• The opportunity to partake in a public panel discussion.
• Access to MCAD’s facilities, library, and ½ off tuition for Continuing 

Education courses.

Fellowship Highlights 



Application Process
Deadline: Friday, September 17, noon (12 p.m.) CT
Online Application only.
Visit https://mcad.submittable.com/ submit to apply.

Application materials:
• Completed Entry/Contact Information Form
• Proof of MN residency
• Ten images (jpgs only)
• Two videos (optional) 3 min. each
• Additional PDF (optional): For artists’ work that involves text, artist books, book spreads, didactics, 

texts that are unreadable in the images submitted. Five page max.
• Résumé (list form)
• Artist statement (500 words max): The artist statement should directly speak to the images you are 

submitting. It may also provide information about your background, the development or current 
direction of your work, or other information you would like to present to the panel.

• Fellowship Goals Statement (500 words max.): The fellowship goals statement should describe 
what new work you plan to create during the fellowship year and why this is a pivot moment in your 
practice where this fellowship would make a difference. A budget is not required. 

https://mcad.submittable.com/


Selection Process: Important Dates

• Application Deadline: Friday, Sept. 17, noon (12:00 p.m.) CT
– Round 1 = Three jurors review all applications, provide score between 1 and 5

– Round 2 = Top 25-30 applicants (receiving highest score) reviewed second time, 
conference call held to determine 10 finalists who will get studio visits

• Email Notification: Friday, October 29
– All applicants to receive email letting them know whether or not they made it to 

round 2. If you were among the top 25-30 you can receive written and oral 
comments from juror.

– 10 finalists will receive phone call to set up time for studio visits

• Online Studio Visits via Zoom:  Thur., Nov. 11 and Fri., Nov. 12

• Fellowship Announcement: Monday, Nov. 29



Selection Criteria
Applicants are evaluated and selected according to these criteria: 

• Compelling—offering distinctive vision and authentic voice;
• Deeply considered, imaginative, and executed with attention to craft and with 

technical proficiency, providing artistic experiences that communicate unique 
perspective/s, and invite viewers to question, discover, explore new ideas in 
new ways;

• Innovative and risk-taking—engaging, questioning, challenging, or re-imagining 
conventional artistic forms. Innovation and risk-taking are Jerome Foundation 
values that reflect our interest in supporting artists from diverse backgrounds 
and experiences who are expanding ways of working, asking questions, and 
inspiring new ways of imagining.

The panel will also be asked to consider the breadth of artistic practice among 
Minnesota artists, which can include a wide range of aesthetics and traditions that 
might be influenced by ethnicity, gender, and/or geography.



Application Tips:

Images + Info:

• First image is extremely important, sets the tone for your whole application. Make sure it is visually 
compelling/strong.

• Avoid submitting composite images unless the work is a diptych or triptych. They can be visually confusing.

• Consider including one installation view and one detail of a work. 

• Medium: instead of mixed media, list all the materials used. (i.e. Chalk on chalk board painted walls with 
fencing and etched linoleum flooring)

• Dimensions: h x w x d (inches or feet). Installation work use: dimensions variable.

PDF (optional): 

• Best use is for comic/sequential/book artists to show page spreads or artists using text/didactics in their 
work that is not visible in the jpg.

FAQ’s:
- How do I know if I am early career or not? (artists in the 2nd to 10th year of a creative practice)
- I have multiple bodies of work, how many should I include?
- I work in different mediums (i.e. painting, video, and artist books) Should I focus on one medium or 
showcase the breadth of my practice?



Application Tips:

Optional Additional Image Info (100 words max)
• Only use when necessary, be concise.

• Use this section to provide detailed info about process/project, installation location, info that will provide the juror 
with a greater understanding of what they are viewing.

• Avoid personal commentary and interpreting the work for the jurors.

Examples from fellows’ applications:
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Nooshin Hakim Javadi, 2020/21 MCAD–Jerome Fellow (additional PDF)



Resume Tips:

Resume:
• Follow College Art Association artist resume guidelines.

• Avoid using graphic embellishments, keep it simple.

• List format:

EDUCATION:
2010 Minneapolis College of Art and Design, MFA
2005 University of Minnesota, BFA

SOLO EXHIBITIONS:
2020 Untitled, Gallery 123, Minneapolis, MN 



Nooshin Hakim Javadi, 2020/21 MCAD–Jerome Fellow (Resume)



Nooshin Hakim Javadi, 2020/21 MCAD–Jerome Fellow (Resume)



General Outline for Statements:

• 1st paragraph: Overview, overarching themes, Who, What, Why. 

• 2nd-4th paragraph: Talk directly about the work you are submitting 
(process, subject matter, concept, meaning, etc).

• Last paragraph: Conclusion (about your work samples, current work, or 
anything else you want the juror to know about your practice.)

Helpful Articles for Writing Statements:

Artist Statement Tips:

Artist Statement:
• Limit to one page (500 words max).

• The statement must address the images that you are submitting.

• Avoid being overly biographical/telling your life story unless it directly relates to the images/project.



Artist Statement Tips:
Intro paragraph(s): Overview, overarching themes, Who, What, Why.

Nooshin’s Intro Paragraphs:

My interdisciplinary practice investigates the material culture of conflict and 
displacement via sculpture, installation, and performance. As an Iranian artist now 
living in the U.S., my work reflects my experiences with political entropy, policed 
mobility, and navigating life as a non-resident alien. My work reflects these tensions 
in a range of ways--from objects that undergo the poetry of a destructive 
metamorphosis to interactive installations for shared vulnerability and empathy.

I strategically use common objects as vexed markers of time and place, offering 
alternative points of entry to the socio-political present. Whether through interactive 
installations or transformative interventions in the state of objecthood, my work 
grapples with the simultaneous absurdity and haunted
longing inherent to diasporic existence.



Artist Statement Tips:
2nd-4th paragraph: Talk directly about the work you are submitting (process, subject matter, concept, meaning, etc).
Last paragraph: Conclusion (about your work samples, current work, or anything else you want the juror to know about your 
practice.) 

In my game series, I reimagine popular games as political objects. Exporting Liberty repurposes Statue
of Liberty foam stress-toys into projectiles; a cork silhouette of Iran acts as the target with Tehran the
bull’s eye. In Freedom of Movement, a six-foot wooden column of jenga--engraved with the Article of
Freedom of Movement--stands alone, barely bent under its own weight waiting to be activated by the
audience. These works invite satirical engagement with difficult geopolitical issues. While playful, they
also create visual metaphors for how conquest, in manifold forms, often masks itself as liberation.

My interest in the material life of conflict began almost a decade ago when I started collecting debris
from the Tehran riots. These objects traveled with me to America, acting as relics of resistance. I began
to experiment with acknowledging their relic (from the Latin feminine “remaining” based on linquere “to
leave”) status by coating them in copper sulfate — a chemical compound often used as an herbicide. Like
the police presence in Iran, copper sulfate, deployed agriculturally, suppresses, symbolically weeding
out dissidence. This experiment resulted in Requiem — a series of objects whose conflicted pasts are
preserved in crystalline facades, holding tension between beauty and violence, remaining and leaving.

Bodies Left Behind embodies this wrought tension via the suspension of pinwheeled, dismembered
airplane wings in a large outdoor sculpture. In similar, more violent ways Life is the aggregation of all
moments of desire —a gallery installation of two airplane wings, one suspended and one
shredded—responds to the ongoing tactics of US immigration policies. The suspended wing bears
markings of numerous flights, once moving easily from place to place. Beneath it lies a pile of metal
shavings—the remnants of its twin. For myself and many others, migration remains a treacherous
prospect, often resulting in an immobilized body.

In another exploration of haunted longing, For the Color of a Summer Motherland Dream --a multiyear
project that collected and sent lullabies to children living in war torn areas of the Middle East--invites
viewers to select music sheets of these songs and play them through a hand-cranked music box. This
action is slow, methodical, allowing for time to stretch and for us to reflect on how we comfort ourselves
and those we care about in times of extreme struggle.



Fellowship Statement Tips:

• The fellowship goals statement should describe what new work you plan to create 
during the fellowship year, and why is this a pivot moment in your practice where this 
fellowship would make a difference.

• A budget is not required.

• Clearly define your goals/project. (Your goals will likely change during your fellowship 
year – that’s ok! It is part of the creative process. You just have to convince the jurors 
about your future work/project.)



Nooshin Hakim Javadi, 2020/21 MCAD–Jerome Fellow (Fellowship Goals Statement)



Questions?

Applicants are welcome to schedule one-on-one 
appointments (over the phone or Zoom) with 
fellowship staff. Please call or email Kerry Morgan, 
program director, and Melanie Pankau, fellowship 
coordinator, at 612.874.3667 or gallery@mcad.edu.


