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Free Delivery courtesy of Uber Eats, Grub Hub & Door Dash  
Fax: (914) 591-7553 

Phone: (914) 591-0054 

 Business Hours  

         Monday: Closed 
         Tuesday to Thursday and Sunday: 
         3:00 PM - 9:00 PM 
         Friday and Saturday: 
         3:00 PM - 9:30 PM                                                                  
Please call, or check our website for changes to our busi-
ness hours. We look forward to serving you! 

146 Main Street. Dobbs Ferry, NY 

http://www.sushimikes.com 

    Sushi Mike's Japanese Restaurant

DOWNLOAD OUR MOBILE APP 

Sushi Mike's Japanese Restaurant  

Let Sushi Mike's help you plan and cater your next special event! 
 Graduations 
 Baby Showers 
 Communions 
 Engagement Parties 
 Birthday Parties 
 Christenings 
 Business Meetings 

 Bridal Showers 
 Confirmations 
 Rehearsal Dinners 
 Corporate Seminars 
 Holiday Parties 
 Anniversary Parties 
 Bar Mitzvahs 

 

 Some of Our Customers’ Testimonials 
•      We had a wonderful time for my husband's birthday and met a good old friend there.  

 The food was great! Our new sushi home.  

 • THE BEST SUSHI EVER. I WOULD NEVER EVER GO ANYWHERE OR TRUST ANYWHERE ELSE! 

We’ll help 
show you 
the way to 
financial 
security.
No map 
necessary.

Contact me to make a plan that lets 
you focus on being good at life.

Insure. Prepare. Retire.

Proud to Offer

Flamer Financial Strategies 
and Insurance Group

CA Insurance License # 0G07542
*�Registered�Representative�offering�securities�through�NYLIFE�Securities�
LLC�(member�FINRA/SIPC),�A�Licensed�Insurance�Agency�and�wholly�owned�
subsidiary�of�New�York�Life�Insurance�and�an�agent�licensed�to�sell�insurance�
through�New�York�Life�Insurance�Company�and�may�be�licensed�to�sell�
insurance�through�various�other�independent�unaffiliated�companies.

**�Flamer�Financial�Strategies�and�Insurance�Group�is�not�owned�or�operated�by�

�
New�York�Life�Insurance�Company�or�its�affiliates.
SMRU1713827 (Exp.10/25/2019) ©2018 New York Life Insurance Company, 
51 Madison Avenue, NY, NY 10010

Irv Flamer, LUTCF®, CLTC  
Financial�Services�Professional*� 
Flamer Financial Strategies 
and Insurance Group** 
576�Broadhollow�Road
Melville,�NY�11747 
631-391-2974
IFlamer@Thenautilusgroup.com
flamerfinancialstrategies.com Celebrating 50 years as a Barbershopper!



866.732.9650
WestchesterOrthoCenter.com

© 2020 St. John’s Riverside Hospital | All Rights Reserved

“Three weeks since surgery, and  
I’m ready to go back to work.”

Mitchell P., MAKOplasty® knee replacement patient

MAKOplasty® utilizes computerized navigation that enables the surgeon 
to precisely align the new implants. For patients requiring partial knee 
replacements, MAKOplasty® only removes the damaged part of the knee. Most 
patients recover faster with shorter hospital stays and have a quicker return to 
daily activities when compared to traditional joint replacement surgery.

The Westchester Orthopedic Center at St. John’s Riverside Hospital  
is the first and only hospital in Westchester to offer the full range 
of MAKOplasty® Robotics for partial knee, total hip, and NOW 
total knee replacements. 

Individual results vary and not all patients will return to the same activity level. Like any surgery, joint replacement surgery  
has serious risks. Ask your doctor if a MAKOplasty joint replacement is right for you. Visit patients.stryker.com for more 
information on MAKOplasty.

WORK 
AGAIN

 
LIVE  

AGAIN
PAIN FREE

WESTCHESTER’S FIRST ROBOTIC  
TOTAL KNEE REPLACEMENT  

David Lent, MD
Southern Westchester  
Orthopedics & Sports  
Medicine

David Shein, MD
Spine, Hip & Knee  
Surgeon 
Advanced Joint Surgery
Complex Spine Procedures 
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Fairfield County Business Journal, 
Westchester County Business Journal, WAG magazine
701 Westcher Ave., Suite 100J, White Plains, New York 10604
Tel. 914-694-3600 • Fax 914-694-3699
westfaironline.com 

PUBLISHER - Dee DelBello
SUPPLEMENT COORDINATOR - Anne Jordan
ADVERTISING SALES - Barbara Hanlon • Anne Jordan
CREATIVE DIRECTOR - Dan Viteri

OUR MISSION STATEMENT
We aspire to become one of the best musical organizations in the barbershop tradition. We embody and share the 

joy of quality singing, entertaining, performing and community service. We strive to increase the awareness and 

appreciation of our art form locally and worldwide. We achieve this through a commitment to musical growth, 

mutual support, fellowship and fun! 

Do you need to hire a quartet for a special occasion, like a birthday or a wedding? Would you like our 

chorus to perform at your next corporate event? Would you like to do a concert fundraiser for your 

charitable organization or cause? Barbershop music can be just what the doctor ordered!  Call us 

today with any and all of your questions 914-298-7464 or visit Chordsmen.org and fill out our contact 

form and we will call you right away. Contact us via “snail mail” at: The Westchester Chordsmen, P.O. 

Box 587, White Plains, New York 10602.
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US

THE WESTCHESTER CHORDSMEN is a non profit 501(C)(3) performing arts organization.
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Keith Harris
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Scott Kruse
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A note of thanks to the 
Westchester Chordsmen 

for bringing joy to people around the world 
with your a cappella performances!

Douglas C. Lane & Associates
Doug and Gay Lane, Ned Dewees, Sarat Sethi, John R. Sini, Jr., 

Matt Vetto, Andrew P. Segal, Barbara Colucci, Marc Milic, 
Mike Razewski, Charlie Bustin and Nicole Solinga-Stasi

Registered Investment Advisor
777 Third Avenue, 38th Floor, New York, NY  10017-1424

(212) 262-7670; Email:  info@dclainc.com
_______________________________________________

Douglas C. Lane & Associates (DCLA®) is an SEC registered 
investment advisory firm offering customized management of common

 stock and bond portfolios for high net-worth individuals, families, 
trusts and institutions, managing over $5 billion of clients’ capital.  
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2020 OVERTONES

FROM THE PRESIDENT
STEVE BANKER

WELCOME TO OUR SIXTH EDITION 
OF OVERTONES MAGAZINE! With ev-
ery year of singing with The Westches-
ter Chordsmen (this is my sixth), I’m still 
amazed at the breadth of our annual 
programming. Last year started with 
a show at the Emelin Theater, closely 
followed by our Singing Valentine pro-
gram and the seventh running of Ready, 
Set, Sing (our six-week program of free 
singing lessons, welcoming men of all 
ages). Our Spring Show in White Plains, 
a tribute to New York, was followed by 
another session of Ready, Set, Sing, our 
sixth annual free Youth A Cappella Fes-
tival in Mamaroneck in November, our 
annual holiday sing-outs at senior and 
rehab facilities throughout Westchester, 
a December holiday show in Ossining 
and our annual breakfast performance 
at the Sugar Bowl in Darien. Last year 
we also returned to competition in the 
Barbershop Harmony Society, with our 
qualifying performance in Pennsylva-
nia in May, and the finals in October. 
We’re currently in the planning stages 
for a trip to sing in England in 2022.

We take seriously our obligation to 
share the joy of singing and commu-
nity outreach. All the hard work by our 
music director and all of our members, 
starting with our weekly rehearsals, 
makes this possible, yet it’s a labor of 
love. We happily welcome new mem-
bers to share this joy, so please let us 
know if you’re interested.

While we can’t meet in person during 
the pandemic restrictions, we remain 
active with weekly virtual meetings and 
the production of viral content, includ-
ing our Annual Holiday Show.

I want to express our appreciation to 
all of our many supporters: the advertis-
ers in this and earlier editions of Over-

tones, the lucky recipients of Singing 
Valentines, those who have purchased 
tickets to our shows and, of course, our 
spouses who support all of our activi-
ties. 

     Yours in Harmony,
Steve Banker
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Experience. 
Something. 
Real. 
A full season of performing arts  
events that inspire, engage, and  
spark critical conversations;  
conveniently located on the  
campus of Purchase College.

914.251.6200
www.artscenter.org

Chamber Music Society of Lincoln Center

Dorrane DanceBlack Violin

Schedule of Westchester Chordsmen Performances/Activities
DECEMBER 13TH, 2020

CHORDSMEN VIRTUAL HOLIDAY SHOW
“HOME FOR THE HOLIDAYS” 

Join us on-line!

DECEMBER 2020

SENIOR CARE CENTERS
We’ll send personalized invites 

to our on-line holiday songs to these centers around Westchester and Western Connecticut

FEBRUARY 2021

READY SET SING
Free singing lessons for six weeks. 

SPRING 2021

MID-ATLANTIC NORTHEAST DIVISION CONTEST 
Choruses and Quartets compete for right to compete in District Contest in the Fall of 2021

SEPTEMBER 2021

OVERTONES 
Magazine 7th Edition

OCTOBER 2021 

Fall District Convention and Contest

Schedule subject to change and subject to Covid restrictions. 
Check our website for latest update: chordsmen.org 

159 Underhill Lane, Peekskill NY, 10566
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“The greatest respect an artist can give to 
music is to give it life.”  

JOHN FOTIA — Pablo Casals said that. 
For sixty-seven remarkable years, the 

Westchester Chordsmen have been giv-
ing life to some really great music. From 
the halls of the White House to the walls 
of China. Along the avenues of Vatican 
City and through the winding roads of 
Plymouth, England, echoes of four-part 
harmony could be heard wherever the 
Chordsmen gathered.

In past issues of Overtones we fo-
cused on our shows, our participation 
in contests, our quartets, and our com-
munity outreach programs. The suc-
cess of the a cappella youth festivals and 
Ready, Set, Sing programs inspires our 
members to continue working toward 
a special goal. It was one envisioned by 
the original founders of the Barbershop 
Harmony Society. 

Keep the Whole World Singing.
Actually, it was originally “Keep 

‘America’ Singing,” but as the world 
grew smaller the net grew larger. Please 
check out this issue’s photo spread fea-
turing the participants in our sixth an-
nual Youth Festival. The idea of spon-
soring such a festival had been kicked 
around for a long time. I was determined 
to see it happen during my second term 
as president and with the help of Keith 
Harris, Al Fennel, Stephen Bartell, Joel 
Willett, Dina Madden and the men of 
the chapter, it happened and continues 
to happen and grow each year.

For almost seven decades, the West-
chester Chordsmen have shared their 
love for singing with the world. For sev-
en decades they kept singing. The way 
this chapter is going they will be doing 
it for another seven. Several wise folks 
pointed out that singing brings people 
together. Couldn’t hurt.

FROM THE EDITOR
JOHN FOTIA













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THE MEMBERS OF THE WESTCHESTER 
CHORDSMEN TAKE GREAT PRIDE IN REPRE-
SENTING A HISTORY THAT SPANS OVER 65 
YEARS OF MUSICAL EXCELLENCE. Staying 
active in the community and keeping 
your organization thriving is no small 
task. The members of the Chordsmen 
come from so many walks of life that we 
could quite literally build and govern a 
city. What brings us together is a love of 
harmony. Music is the great equalizer. 
It doesn’t matter your financial situa-
tion or educational background, once 
the music starts we are all equal team-
mates working towards a very fulfilling 
and common goal. It has taken quite 

literally hundreds of men over our 65 
plus years to keep the Chordsmen ac-
tive and singing… in harmony. 

In recent years we’ve made a mas-
sive new commitment to our commu-
nity through this publication, our Youth 
Harmony Festival, and our Ready, Set, 
Sing Program, designed to offer free 
singing lessons to men of all ages. I am 
especially proud of this program be-
cause men often struggle to find their 
place in music. We often lose singers 
when their voices change and many 
never find the courage to try singing 
again. What’s the safest place for men 
to learn to sing? A room full of men. 

Since we started this program we have 
had over 100 men come through our 
program and it’s exciting to be helping 
Westchester County live… in harmony.

The Chordsmen share a clear vision 
of becoming the center of a cappella 
music in Westchester County. Music is 
good for the soul and singing is a very 
powerful and personal experience. But 
when we sing in harmony there is an 
“X” factor, a new element that cannot 
be explained but everyone can feel. I 
keep repeating myself but the Chords-
men are truly a living example that 
singing in harmony will help you live in 
harmony. 

FROM THE MUSICAL DIRECTOR
KEITH HARRIS  - THE WESTCHESTER CHORDSMEN: LIVING IN HARMONY

 
We Salute the  

WESTCHESTER CHORDSMEN 
Chorus and Quartets 

*  *  *  *   
 
NOBILE, MAGARIAN & DiSALVO, LLP 

111 Kraft Ave., Bronxville, NY 10708 
914-337-6300   www.nmdlaw.com 

 
Joseph A. DiSalvo  
 Ralph R. Nobile 

Louis J. Maggiotto  
 Edward J. Mitchell 

Matthew Kerner 
 

Wills ~ Trusts ~ Estates ~ Real Estate  
Personal Injury ~ Business ~ Employment Matters 

Congratulations to the 
Westchester Chordsmen 
on the sixxth edition of 
OVERTONES Magazine 

"The toughest part goes 
to the toughest guys!" 

The Chordsmen 
Baritones 
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IN 1980, WHILE SHOPPING WITH HIS GIRL-
FRIEND IN THE NEW GALLERIA MALL IN 
WHITE PLAINS, JIM MICIK HEARD A BEAUTI-
FUL SOUND COMING FROM THE ATRIUM. He 
thought it was the Yale Glee Club that was 
in town, but to his surprise, he saw 80+ 
men of The Golden Chordsmen singing 
holiday songs. After the performance, 
MVP (Membership Vice President) John 
Schmucker asked the audience if anyone 
would be interested in joining the cho-
rus. Jim’s girlfriend knew that he sang in 
his church choir and she talked him into 
attending a meeting which was held in 
the organ room at SUNY Purchase.

Within a few months, Jim was on stage 
where he opened his first show playing a 
paperboy. The show was set in the 1920s 
and Jim was set on becoming immersed 
in a brand new hobby—Barbershop Sing-
ing. Jim has been Program VP twice and 
organized convention arrangements, 
special events, sing-outs and picnics. He 
also ran weekly programs that involved 
special nights, mystery bus rides, skits, 
tips on singing and guest quartets.

Jim was a front row guy for 25 years 
and competed in 50 contests. He has 
shared his unique acting talents in over 
one hundred shows! Among his most 
memorable roles are the subhuman as-
sistant in “The Time Machine” and Frito 
Lay in “The Chord of the Rings.” He is 
often called upon to serve as master of 
ceremonies for shows including the re-
cent “Tour de Farce,” and such classics 
as “A Salute to the USO: Like the Ones 
We Used to Know,” where he got to play 
Bob Hope and chat with then Miss USO 
Lynelle Johnson.

Jim has sung in several quartets in-
cluding The Detectives, The Zorons, 
Sterling Prospects and Microphonies. 
His quartets performed in shows, at 
weddings and benefits, and competed 
in Division Contests. Jim is known to 

MEMBER PROFILE
JIM MICIK (AKA DR. HARMONY)

many as the “Rocket Man” for bringing 
model rocketry to our picnics. His most 
famous rocket was the “Schuman” which 
reached the lower troposphere.

Jim’s best memories as a barbershop-
per are meeting the Boston Common 
on stage in “The Time Machine,” singing 
at the NY Giants halftime show at the 
Meadowlands, and singing at Carnegie 
Hall. His most memorable moment was 
when his son, William (the youngest 
member of the Chordsmen) appeared 
at the end of the famous “Bird Package” 
as a baby chick at the District Contest in 
Ocean City in 1994.

 h
Bass

CONGRATULATIONS TO THE WESTCHESTER

CHORDSMEN ON THEIR Fifth ANNUAL

ISSUE OF OVERTONES MAGAZINE
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MEMORIES OF A LIFE WELL LIVED
IRV FLAMER—Wow! It’s hard to be-

lieve it’s been 50 years since begin-
ning my involvement with The Golden 
Chordsmen, now known as The West-
chester Chordsmen. I must admit that 
Barbershopping has probably saved 
my life and maintained my sanity. I 
must thank Mike Calhoun with whom 
I worked as a professional fundraiser 
at The United Way of Greater New York 
for my introduction to this wonderful 
“hobby.”

I have been singing and performing 
all of my life. I grew up on the lower 
east side of Manhattan and went to pa-
rochial school (Yeshivah). I sang with 
the school choruses for the holidays 
and other events. I had the privilege of 
performing with the Yiddish Theatre on 
Second Avenue with the likes of the in-
famous Molly Picon, Menashe Skulnick, 
Fyvush Finkel and many more luminar-
ies in their time. My time with Shlomo 
Carlebach, the well-known folk song 
performer, was truly memorable.

While in high school, I had the dis-
tinction of being a member of The All 
City High School Chorus under the di-
rection of Peter J. Wilhousky. We sang 
at many venues but most notably at 
Carnegie Hall, the Macy’s Thanksgiving 
Day Parade and the Saint Patrick’s Day 
Parade. Awesome experiences!

While in the chorus, I teamed up with 
a fellow singer to perform at the Apollo 
Theater and The Brooklyn Fox Theater. 
During the summers, while washing 
dishes and waiting tables in the Catskill 
mountains, I spent my evenings sing-
ing at Brown’s Hotel (Jerry Lewis’ hotel) 
and other venues. What a Blast! I taught 
Ballroom dancing at The Arthur Mur-

MEMBER PROFILE
IRV FLAMER

ray Studios in the Bronx while going 
to Hunter City College in New York and 
graduated from Penn State University 
where I majored in Psychology and mi-
nored in theatre. I performed in dozens 
of plays at the infamous Schwab Audito-
rium and University Theatre.

Musical Theatre was and is my love 
and I have performed in legitimate and 
“illegitimate” shows including Of Thee 

I Sing, Oklahoma, Carousel, Oliver, The 
Music Man, Camelot, L’il Abner and 
many more. My first show with The 
Golden Chordsmen as Sonny Perkins 
(and his Pals) with Ursula LaMotte as 
my leading lady is truly a highlight of 
my Chordsmen experience. I have had 
the good fortune to work with outstand-
ing talent among the Chordsmen—John 
Fotia, Jim Micik, Howard Sponseller and 

For ad rates and sizes, please contact: Stephen Bartell, 
VP Marketing at 914-833-8683, or email sjbartell3@gmail.com

The Westchester Chordsmen Chorus will be proud to 
publish its Seventh Annual Edition of OVERTONES 
Magazine to be published in September, 2021. We are 
accepting advertising for your business—or post a 
personal message for your student (or spouse) singer! 

Distributed via the Westchester County Business Journal 
(circulation ~10,000 business professionals), given out at 
Chordsmen performance venues and other locations all 
over Westchester County.

2021
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Are you man enough
to sing with us?
The Westchester Chordsmen Chorus 
invites men who like to sing to audition for 
us! We meet every Monday evening from 

7-10 PM. You may bring a prepared audition 
song, but it is not required. Music will be 

provided. Prior vocal experience or music 
reading ability may be helpful but not essential 

for chorus membership. An experienced mentor 
will be assigned to each new member.

Visit <chordsmen.org/audition> to complete an application to arrange 
for an audition time.

A Cappella Broadway | Barbershop | Doo-Wop | Gospel | Pop | Rock
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The Sol G. Ferndock Quartet. (From left to right)  Fred Steinkamp, Nick Hodnett, Irv Flamer, and Al Garfield surround Song 
Writing Hall of Famer, Sammy Cahn.

Sharon and Irv join Connie and Steve Delehanty at the 2019 International convention.

many more. Our productions have been 
outstanding and truly rewarding.

I was privileged to follow in the foot-
steps of the late, great Walter Peek, who 
emceed all of our shows and perfor-
mances. This is a role and an honor I 
have not taken lightly. Introducing the 
chorus for our performance at Carnegie 
Hall was beyond belief.

Friends and companionship is what 
the chorus is all about. My quartet in-
volvement is probably one of the ma-
jor highlights of my experiences. My 
first registered quartet was The Sol G. 
Ferndock Memorial Quartet with Fred-
dy Steinkamp, Al Garfield, and Nick 
Hodnett. We sang in all of the chapter 
shows.  Some of our most memorable 
gigs included performances at Lin-
coln Center, a week at the 92nd Street 
Y in New York City and at the Concord 
Hotel in the Catskill Mountains (The 
Borscht Belt). It was a very sad time. 
Freddy died at a performance and the 
awesomely talented Steve Delehanty 
stepped in to complete a most heart 
rendering performance. We were 
blessed to have Brian Horwath (of 
“Four Under Par” fame) join us as our 
baritone for our newly named quartet 
Our Favorite Pastime. We competed 
well and performed for all the chorus 
shows including as the featured quar-
tet during the chorus’ trips to England, 
Italy and China.

Yes. The Chordsmen have provided 
a lifeline of happiness. I miss the many 
dear friends who are no longer with us: 
Angie Sticca, Al Garfield, Walter Peek, 
John Gouveia, Jerry Blum, Jimmy Sch-
ram to name a few. I feel truly blessed to 
have had the tutelage and direction of 
Bob Craig, Dave Schuman, Renee Craig, 

Al Fennel, and now Keith Harris. What a 
wealth of talent!

I have been able to integrate my fam-
ily, including my wife and children, into 
my hobby. Their support and involve-
ment have been extremely meaningful. 

I look back on many, many memories. 
And now I look forward, God willing, 
to making many more with the new 
Chordsmen on the risers. Yes, half a cen-
tury of harmony, great fellowship, and 
memories. Memories of a life well lived.

To Al Fennell, Benjamin and Stephen Banker:
May your chords always ring true!

Call (914) 328-0163 
or visit

www.Smiles4Families.com
For more information

280 Mamaroneck Ave. 
Suite 201

White Plains, NY 10605
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MEMBER PROFILE
DAN RENDICH

DAN RENDICH’S BARBERSHOP ROOTS 
GO DEEP. Back in the 1950s, his father, 
Mike, sang baritone with the Golden 
Chordsmen, and his mother sang lead 
with the Sweet Adelines. He grew up 
listening to his father’s old records and 
began singing and harmonizing as a 
youngster. As the chapter’s historian 
for many years, Dan shared a treasure 
chest of photographs, clippings and 
programs that his father had saved. 
This was extremely useful when it 
came time to chronicle the early days 
of the chapter. When he isn’t ringing 
chords, Dan spends time with his fam-
ily in Sleepy Hollow and teaches mid-
dle-school social studies at Edgemont.

My mom and dad never missed a 
Chordsmen show, and they started 
bringing me along with them in the 
80s. We’d always go to Sam’s of Gedney 
Way beforehand, where many of the 
Chordsmen and their families would 
eat. I thought it was so cool to hear 
tables of guys just break out into song! 
I looked forward to the annual show 
each year.

I was always a fan of the chorus, but 
never thought I’d actually join. Then 
about 10 years ago, on a cold winter’s 
night, I heard through my living room 
window the unmistakable sound of a 
barbershop chorus. I went across the 
street to investigate, and I happened 
upon the Westchester Chordsmen’s an-
nual holiday party. I talked with a few 
of the members, took a business card, 
and about a month later I worked up 
the courage to attend an open rehears-
al–I laugh now at how nervous I was. 
The guys greeted me with open arms 
and warm smiles. I went in hoping to 
be a baritone like my dad, but I’m glad 

29 Seconds (Dan Rendich, Rob Scholl, Erik Contzius and 
Scott Kruse.

now that they called me a tenor! I stood 
on the risers next to Steve Delehanty 
that first night and I never looked back. 

A few weeks after that first visit, I 
formed a quartet called “29 Seconds” 
with three talented guys who are now 
among my best friends. Rob Scholl 
(lead), Scott Kruse (Bari), Erik Contzius 
(bass), and I have competed and per-
formed steadily ever since. My home 
is filled with barbershop memorabilia, 
and my car is adorned with barber-
shop bumper stickers, a BHS license 
frame, and a vanity plate. I even have 
a “TENOR” tattoo, and I’m not done yet!

      275 RIDGE STREET RYE BROOK, NY 10573

Watch The Local Live!

Interested in Volunteering?
Contact Sheyla Navarro

snavarro@lmc-tv.org / (914) 381-0131

Your community news show
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THOM ROSATI, SHOW VP — YOU MAY HAVE 
SUNG ALL YOUR LIFE, BUT HAVE NEVER 
SUNG “BARBERSHOP.” What adjust-
ments are necessary to sing in the Bar-
bershop style? First, Barbershop sing-
ing is a style, not a genre. For example, 
you can sing a barbershop arrange-
ment of a country western song. What 
makes barbershop different is that the 
melody is in the second tenor (or what 
we call the lead line) with the first ten-
or singing the harmony in falsetto. 

Because you are not singing as a 
soloist but in a quartet or chorus and 
there is no accompaniment, listening 
to the other parts is critical. If you love 
a cappella music, barbershop might be 
for you. I have spent most of my sing-
ing career in musical theater and cho-
ral singing. What’s the same? Different?

Choral Singing Barbershop is cho-
ral singing with a larger emphasis on 
production values — not unlike swing 
choir — in addition to great a cappella 
singing. One of the biggest differences 
between Barbershop and choral sing-
ing is that the Barbershopper is a visu-
al performer as well as a singer. More 
attention is paid to facial expressions, 
movement (dance), and telling a story.  

Musical Theater- Because of the 
nature of the harmonies in Barber-
shop, singing the songs of Stephen 
Sondheim has been a good training 
ground. Sondheim writes songs that 
are not always traditionally melodic, 
and often contrast with other singers 
or the accompaniment.  Learning to 
hear and sing your part despite all that 
is going on around you helps you stay 
true when you are singing barbershop.

Jazz —Rhythm is the driving force in 
all styles of music and barbershop en-
joys the influence of jazz; push beats, 

BARBERSHOP AND OTHER 
MUSICAL GENRES

off beat patterns, the options are end-
less! If it is fun to sing, it’ll likely work in 
barbershop.

Singing as a soloist —Many won-
der how their vocal training will assist 
in performing barbershop music. The 
truth is that the free voice creates the 

most blended sound. Which means all 
voices and personality types are wel-
come. What is required is being a team 
player. A cappella music will challenge 
your ears. 

Have sung all your life but have nev-
er tried Barbershop? Try it. You’ll like it.

Compliments 
of a Friend

  

The Westchester Chordsmen Tenors
Celebrate the Sixth annual edition of Overtones

James Lawther

Tom LaMotte

Thom Rosati

Marty Taylor

Matt Norris

Marc Schechter

Steve Delehanty

Dan Rendich
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Midtown entertains the group.

SIXTH ANNUAL YOUTH 
A CAPPELLA FESTIVAL

Swing Choir Mamaroneck High School

In Treble Mamaroneck High School – All photos courtesy of Connie Delehanty.

Valhalla Vocal Ensemble

Edgemont Vocal Jazz Ensemble 

MAC Mamaroneck High School

A packed house.
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THE WESTCHESTER CHORDSMEN: A HISTORY
JOHN FOTIA 

THE FOLLOWING EXCERPT IS FROM THE 
CHAPTER CALLED ‘THE EIGHTIES: ON THE 
MOVE” IN THE WESTCHESTER CHORDSMEN: 
A HISTORY. Copies of the book may be 
obtained at the author’s website, johnfo-
tia.org. A portion of the proceeds goes to 
the Westchester Chordsmen.

During the 1980s, music videos be-
came a thing. Television, unlike radio, 
was able to explore ways that images 
could enhance the entertainment value 
of recording artists’ current hits. Michael 
Jackson revolutionized pop culture with 
Thriller, Billie Jean, and Beat It, prompt-
ing Fred Astaire to call Jackson the best 
dancer of all time.

During the decade, choruses and 
quartets were also playing with more 
intricate presentation routines. One of 
the most distinguishing factors between 
barbershop choruses and other choral 
groups has always been the importance 
placed on visual presentation. Applying 
appropriate importance to both the mu-
sical and visual aspects of the song, bar-
bershop choruses seek to provide the 
audience with an emotionally satisfying 
and entertaining experience.

Westchester created some of the best 
visual packages in its history during the 
decade including “The Baseball Pack-
age” and the “Dummy Package.” More 
about them later. By the way, a “package” 
is the term used to designate a two-song 
combination used in competition. Usu-
ally, but not always, the package will in-
clude an up-tune and a ballad.

The 1980s began with Mike Calhoun 
as president. Roger Payne followed in 
1981 and Walter Peek took over in 1982. 
Al Garfield (1983), Frank Hendricks 
(1984), Bill Kruse (1985), Phil Richards 
(1986), Karl Heidbrink (1987), Steve Dele-
hanty (1988) and Tony Romeo (1989) 
served during the remaining years of 
the decade.

The 1980 annual spring show was 

called The Roaring Twenties and fea-
tured, appropriately enough, The Roar-
ing 20s, (Don Gray, Gerry Kelly, Mike 
Connelly, and Jim Gentil), the fourth 
place international medalists. The quar-
tet hailed from Cincinnati, Ohio and the 
members sang with the Southern Gate-
way Chorus, international medalists and 
the 1973 International Champion Cho-
rus. Roger Payne was the show chair-
man and John Finkbiner was the stage 
manager. Sound amplification was in 
the hands of Sound Applications which 
handled the job for many Chordsmen 
shows throughout the years. Show time 
was listed as 8:12 pm. That’s right, 8:12.

Starting the shows at odd times be-
came an idiosyncrasy of the chapter. It 
may have been initiated because 8:00 
pm shows always had to hold for the 
audiences and it was thought that by 
posting the odd starting time the shows 
would actually start at the designated 
time—audiences would take the hint and 
show up on time. It didn’t work. We still 
had to wait for late comers.

Four Under Par (Roger Payne, Joe 
Hunter, Brian Horwath, and Frank Hen-
dricks), The Racquet Squad, Cap’n Billy’s 
Whizbang, The Rumble Seat Ramblers 
(Doug Chapman, Don Dennerlein, Pete 

  » A HISTORY  26

AAnnyy  cceelleebbrraattiioonn  oorr  eevveenntt  iiss  bbeetttteerr    

♪♪  wwiitthh  mmuussiicc  ffrroomm  ♪♪  

TThhee  WWeessttcchheesstteerr  CChhoorrddssmmeenn  CChhoorruuss  

Quartet, Small Chorus or Full Chorus 

 

44--ppaarrtt  AA  CCaappeellllaa  iinn  tthhee  BBaarrbbeerrsshhoopp  SSttyyllee  

cchhoorrddssmmeenn..oorrgg  
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Turner, and Dave Reynolds), and Sun-
burst Express (Bob Kelly, Ed Tyler, Cliff 
Steinkamp, and Dan Rowland) also per-
formed. Musical directors were Dave 
Schuman, Pete Turner, and Dan Row-
land.

It was a time when the chapter con-
tinued to develop original material for 
competition with the understanding 
that its greatest strength was in put-
ting together original comedy packages 
written and arranged by Steve Delehan-
ty. The scores and the numerous stand-
ing ovations tended to substantiate that 

understanding.
The Boston Common took home the 

gold medals in the 1980 international 
quartet competition held in Salt Lake 
City. The Dukes of Harmony from Scar-
borough, Ontario, won the chorus con-
test. In Baltimore, Vaudeville won the 
Mid-Atlantic quartet contest, and the 
district chorus champions were The 
Pine Barons from Cherry Hill, N.J. The 
following year in Detroit, it was Chi-
cago News at the international quartet 
contest, while the Thoroughbreds from 
Louisville took home the first place hon-
ors in the chorus contest.

The district contest that year was held 

in Washington, D.C., and The Alexandria 
Harmonizers won the championship 
title. The Harmonizers, under the direc-
tion of Scott Werner, had earned their 
first international medal in 1978 (they 
came in fourth). The Golden Chords-
men came in sixth at district. Given the 
quality of the competition, it was consid-
ered a respectable showing.

The chorus scores were high, with 
highest scores in the stage presence and 
arrangement categories. The singing 
scores were good but continued to be 
lower than expected. The district cham-
pion quartet was The New Yorkers, with 
Al Fennell singing bass. Four Under Par 
placed third. The chapter took great 
pride in its representation at the con-
vention that year in both the chorus and 
quartet contests. There were 90 men on 
stage for that competition.

In 1981, the show was called Spoiled 
Sports, and was presented on March 
20 and 21 at the State University of New 
York at Purchase. The show was sched-
uled to begin promptly at 8:13 pm. Jim 
Callery was the show chairman with 
able assistance from Al Garfield. Stage 
directors were Steve Delehanty and 
Fred Steinkamp. The cast included Bill 
Rowell as Senator Fernbottom, Hank 

 

What does it take to be a Lead?
Leads sing the melody.

The melody must be sung with authority, clarity
and consistent quality throughout his range.

The lead sings with limited vibrato to add color
and warmth to the sound.

Too much vibrato and the chord will not “lock”
or “ring” or produce the unique, “expanded” or
full sound that is characteristic of barbershop 
harmony.

The lead conveys the interpretation, emotion, 
and inflections of the song.

Have you got what it takes to be a Lead?

          Visit our website at Chordsmen.org 

 

Pivarnik as the security director, Karen 
O’Connell as the secretary, and Daisy 
Ramirez as the lady wrestler.

Quartets included Four Under Par, 
The New Yorkers, The Racquet Squad, 
the note-wits, The Sol G. Ferndock 
Memorial Quartet, The Rumble Seat 
Ramblers and a pick up quartet called 
The Lords of Baseball (Dave O’Dwyer, 
Bob Van Wart, Ray Maulsby, and Al Ou-
zoonian). Musical directors were Dave 
Schuman, Dan Rowland, and Pete Turn-
er.

The Port Chester High School Stage 
Band, under the direction of Ken Kraut, 
brought their jazz stylings to the show. 
The band was a terrific addition to the 
program having appeared at the Toron-
to International Music Festival and hav-
ing earned first place awards at a festival 
in Ridgewood, N.J.

The chapter show in 1982 was called 
The Time Machine. Joe Hunter was the 
show chairman, script writer, and direc-

tor with help from Doug Chapman, Mark 
Goodney, and Fred Steinkamp. The cast 
included Fred as Professor Fernken-
stein, Jim Micik as Fritz, his subhuman 
assistant, Mark Goodney as Ferdinand, 
Diane C. Hunter as Isabella, Irv Flamer as 
Casanova, Bill Rowell as A. Herald, Glen 
Allen as the ship’s captain, and a host of 
others. The Time Machine was operated 
by Cliff Steinkamp.

The Boston Common headlined 
the show along with The Crackerjacks 
(Frank Przybylinski, Andy Bain, Tom 
Magarro, and Dan Rowland), the 1978 
M.A.D. quartet champs. The show was 
presented on March 18, 19 and 20 with 
a starting time of 8:13 pm and featured 
regulars, Racquet Squad, Four Under 
Par, Sol G Ferndock, Rumble Street 
Ramblers, Sunburst Express and Song-
sations (Bob Sanchez, Karl Heidbrink, 
John Schmucker, and Bob Stevenson). 
Delehanty originals included “Time Ma-
chine” and “Bon Voyage Titanic.”

24   A HISTORY »
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SHOULD YOU BE SINGING? OF COURSE!
STEPHEN BANKER

A FREQUENT REFRAIN IN OUR CHORUS IS “IT’S 
GREAT TO BE A CHORDSMAN.” IN THINKING 
ABOUT THIS DECLARATION, THERE’S REALLY 
A LOT OF DEPTH TO IT.

     Singing is fun.  I first saw the 
Chordsmen perform during its first 
Youth A Cappella Festival; my son was 
singing with his high school a cappella 
group. When the Chordsmen took the 
stage, I was impressed with their beau-
tiful four-part harmonies, but what 
really hooked me was the huge and 
genuine smiles as they sang, and the 
movement that flowed naturally from 
the music. These guys were having 
fun. I wanted a piece of that, and have 
never been disappointed. (And yes, 
my son also joined the Chordsmen!)

     Music is a tonic. Music has a di-
rect route to opening up our emo-
tions; intellectual intervention is not 
needed. Happy songs make us happy, 
sad songs make us sad, inspirational 
songs are inspiring. This is true of all 
forms of music, from a simple ocarina 
or a solo song, to a full orchestra or a 
fully produced opera. Releasing these 
emotions is a real blessing, even more 
so since we are the ones causing these 
emotive responses in others.

Singing is rewarding. Everyone who 
can talk can sing; it’s merely extended 
phonation. (Think “ice cream” from 
The Music Man.) But singing together 
requires some effort: memorizing 
the words and notes, hitting the right 
notes, maintaining the right tempo, 
singing at the proper volume and 
subtle variations in the production of 
sound. BUT, when it clicks, there’s no 
feeling like it. The chords ring, and the 
smiles come easily. When we sing well, 
we know it and the audience knows 
it, and we all feel rewarded by the re-
sult. Think again about those four guys 
from The Music Man; whenever they 

were together, they couldn’t help but 
sing (and smile)!

The camaraderie is incomparable. I 
often tell people that I gained 60 new 
friends when I joined the Chordsmen. 
How is that possible? Easy: imagine 60 
guys with a strong common interest, 
working together toward a common 
end. Since the end result is the sum of 
its parts, we all help each other to suc-
ceed. Personal differences disappear 
into the background. We don’t care 
about race, ethnicity, career, social 
status, financial differences or politics. 
In fact, we have a rule against talking 
politics, and we seldom discuss any 
other matters which may differentiate 
us. Yet we are all interested in support-
ing each other when health or familial 

issues arise. I will always remember 
that one of our members told me that 
the chorus saved his life after his wife 
passed away. That’s a strong endorse-
ment for participation.

Success begets success. I feel very 
fortunate to be a part of this particu-
lar chorus. Due to the extraordinary 
efforts of so many members, the skills 
of our music director and our many 
outreach programs, we are a thriving 
chapter of the Barbershop Harmony 
Society, one of only a few which are 
growing. We must be doing something 
right.

If you’d like more information about 
The Westchester Chordsmen, check 
out our website: chordsmen.org, or 
talk to any of our members.

chordsmen.org
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A TALE OF A 78-YEAR-OLD ROOKIE SINGER            
AL SCHWARTZ 

ALTHOUGH I ONLY BECAME A WESTCHESTER 
CHORDSMEN A YEAR AGO, MY WIFE AND I 
HAVE BEEN ENJOYING CHORDSMEN CON-
CERTS FOR OVER THIRTY YEARS.  But never 
in my wildest imagination did I ever 
think I’d become a member—because 
I didn’t consider myself a singer. For 
example, I never sang in any school 
choir, religious choir or adult choir.

When we attended the Chords-
men’s spring concert in May 2018 —the 
one that featured the British Kings-
men—my wife noticed a flyer about 
their new Ready, Set, Sing (RSS) voice 
lessons for men, which are given twice 
a year.  At first I thought this isn’t for 
me; but after the idea rolled around 
in my brain for a few days, I thought 
why not!  Six singing lessons at no cost 
or obligation, taught by a professional 
voice teacher.  At the very least I’d sing 
better in the shower.

      At the beginning of the first lesson 
Keith Harris, our teacher who has also 
directed the Chordsmen for the last 
eleven years, told us that by learning 
the fundamentals of singing (e.g., dia-
phragm breathing, relaxing our vocal 
chords, and having proper body align-
ment) we would get the most beautiful 
sound possible from our voice. I didn’t 
really believe that and thought: Yeah 
right!  But Keith knew what he was 
talking about.

After going through the RSS pro-
gram, I can tell you it was a life 
changing experience.  And like about 
half the students who complete the 
course, I found the experience so re-
warding that I wound up joining the 
Chordsmen.  Singing now fills a gap in 
my life, which I never even realized I 
had.  I’m very grateful for the RSS Pro-
gram.  I really enjoyed the lessons, and 
they gave me the skills and confidence 

I needed to successfully audition with 
the Chordsmen.

As a non-singer I used to think that 
only a small percentage of the popula-
tion were naturally good singers, and 
the rest would never be able to sing 
well, but now I know that for many, 
good singing is a learned skill, and 
people who learn the fundamentals of 
singing can often sing far better than 
they ever thought possible.

One problem that some men may 
have had that keeps them from be-
ing involved in singing is that it’s not 

unusual for a boy to have his first op-
portunity to audition for a choir when 
his voice is changing, something some 
boys are sensitive about. As a result 
he may have been too embarrassed 
to audition, and wound up thinking of 
himself as a non-singer the rest of his 
life.  The RSS program gives men who 
fall into this category a second chance 
to get involved in singing.

  I think of my singing as a gift from 
heaven, and I’m looking forward to 
singing with my brothers in song for 
years to come.

PROFESSIONAL LAYOUT AND DESIGN, “INSIDER” FEATURE CON-
TENT, AND LOADS OF ADVERTISING COMBINE TO MAKE THE WEST-
CHESTER CHORDSMEN‘S OVERTONES MAGAZINE A MODEL TO 
EMULATE.

The full-size magazine format allows plenty of space for a 
clean, airy presentation, and showcases the numerous advertis-
ers to best advantage. Evergreen content covers the chapter’s 
active performance schedule, outreach activities, and even his-
tory stories. The magazine can be used as both a standalone 
publication and a show program.  

Hats off to John Fotia and Stephen Bartell and their team for a 
first-class channel for reaching their audience. Be sure to look at 
the chapter’s attractive web site, too.

See more: The Westchester Chordsmen

*The above endorsement was published by Brian Lynch, the publication and 
brand manager of the Barbershop Harmony Society on his internet blog.

Thank you to Director Keith Harris 
and the Chordsmen 

 for the music
 The Quinlan Family

Westchester magazine 
raises the bar for 
addressing your audience
POSTED ON JUNE 20, 2017 BY BRIAN LYNCH*
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SIXTH ANNUAL YOUTH A CAPPELLA FESTIVAL
JOHN FOTIA

THE SIXTH ANNUAL YOUTH A CAPPELLA 
FESTIVAL WAS HELD ON NOVEMBER 17TH AT 
MAMARONECK HIGH SCHOOL. The festival 
has been co-sponsored by the West-
chester Chordsmen and Mamaroneck 
High School for the past five years. De-
signed to spotlight a cappella groups 
within the county schools, the festival 
is free to the public. It is not a compe-
tition. Schools are encouraged to cheer 
each other on and at the end they all as-
semble for a grand finale.

Midtown (Nick Gordon, Anthony 
Fortino, K.J. McAleesejergins and Chris-
tian Diaz), the 2019 Mid-Atlantic District 
Quartet Champions and Fifth Place In-
ternational Medalists were

special guests this year.
The Chordsmen were directed by the 

chorus’ musical director, Keith Harris. 
Masters of Ceremonies were show VP 
Thom Rosati and Mamaroneck High 
School alumnus, Tony Weiner.

MIDTOWN performs at the Sixth Annual Youth A Cappella Festival. Photo courtesy of Connie Delehanty.

PARTICIPATING SCHOOLS 
Mamaroneck (Dina Madden, direc-

tor: In Treble, M.A.C. and Swing Choir); 
Edgemont (Kelley Morse, director: The 
Edgemont Vocal Jazz Ensemble); Valhal-
la (Matt Morris, director: The Valhalla 
High School Vocal Ensemble); Pleasant-
ville (Kathleen Warren, director: Razor’s 
Edge and Camerata); Peekskill (Kevin 
Larson, director: The City Singers).

Our Youth in Harmony coordinator, 
Al Fennell, has served as liaison be-
tween the chapter and the schools since 
the festival’s inception.  

FESTIVAL FEEDBACK
I think the Youth Festival might be 

my favorite event of the year! What an 
inspiring performance by Midtown! 

— Keith Harris
It was such a joy to watch the young 

men and women react to both the cho-
rus and Midtown. It was like a rock con-
cert without the ear damaging sound 
level. The High School groups were 
great and showed that a cappella sing-

ing is still in style. Bravo to the Music 
Teachers. This festival is a highlight of 
my year and I’m sure all the members of 
the chorus share that feeling.

— Steve Delehanty
Congrats to all for another successful 

Youth Festival. And thanks to the many 
who pitched in to make everything go 
smoothly — a real testament to our col-
lective dedication and enthusiasm.

— Steve Banker
The enthusiasm from the students 

was amazing, both for us and especially, 
Midtown

— Dennis Cuddy
I was taken by how many of the 

Chordsmen commented to me on what 
a delight it was to share the risers with 
the students. We were so pleasantly 
pleased to sing, to smile and to share 
the stage with them. After the show 
overwhelmingly their comments were 
“It made me happy to be up there with 
the Kids.”

— Carlos Cruz


