RUDIMENTS

WRITTEN IN COLLABORATION WITH HENRY ADLER, REVISED BY TED MACKENZIE
o= 2-DVD EDITION 2@




BuddYRlch'

dern tnterpretation- of

na ruimn
1mein

Copyright© 1942 (Renewed) by Embassy Music Corporation,
A Division of Music Sales Corporation, New York, NY.

Al rights reserved. No part of this book may be
reproduced i any form or by any electronic or mechanical means
including information storage and retrieval systems,
without permission i writing from the publisher
except by a reviewer who may quote briefpassages in a review.

Internacional Standard Book Number: 0.8256.2203.4
Library of Congress Catalog Card Number: 43-10667

Exclusive Distrihutors:
Music Sales Corporation
225 Parde Avenue South, New York, New York 10003 USA
Music Sales Limited
80 Frith Street, London W1V 5TZ England
Music Sales Pty. Limited
120 Rothschild Street. Rosebery, Sydney, NSW 2018. Australia

Printed in the United States of Amenca by
Vicks Lithograph and Printing Corporation

Amsco Publications
\ew Y'rk  10ndnn ‘ <;;



Contents

Foreword ... 3
IntrodUuction ... .. ot 3
Selecting the Drum Sticks ... ... ... ... 4
Toe Practice Pad . . . . 4
Holding the Drum Sticks ... ... .. . . 4
Hand, Wrist and Arm Action | ., ... .. . 5
Elementary Principies of Music . ................oiiiuiiiiiiiiii 6
Development of the Hands, Lession 1 ........ ... ..., B
Alternate Single Strokes, Lesson 2 .. ... .. ... .. i 3
Accents, Lessomn 3 ... 4
The Three Stroke Ruff, Lessons 4, 5 6, 7 ... .. ..ot 16
The Four Stroke Ruff, Lessons 8, 9, 10, 11 ... ... .ottt 18
The Five Stroke Ruff, Lessons 12, 13, 14 ... ..ot e 20
The Five Stroke Roll, Lessons 15, 16, 17, 18 ... ... . . . i, 2
The Seven Stroke Ruff, Lessons 19, 20, 21 ... .. ... .ottt 24
The Seven Stroke Roll, Lessons 22, 23, 24, 25 ...e..vuueeuneeneeeeseeeenneenn. e 2
The Nine Stroke Ruff, Lessons 26, 27, 28 . . .. ... ................ e Gy ey ey 27
The Nine Stroke Roll, Lessons 29, 30, 31, 32 ... .ottt 2
The Double Stroke Roll, Lesson 33 .........cciiiiiiinininin.. e 30
The Single Stroke Roll, Lesson 34 ... ... ..ot R
Toe Press Roll, Lesson 35 ... . .. . .. 3B
The Single, Double and Triple Paradiddles, Lessons 36, 37, 38, 39, 40, 41, 42 ................. 3
The Flam, Lesson 43 ... .. i it 36
The Single, Double and Triple Flam Paradiddles, Lessons 44, 45, 46 ......................... 36
The Flam Tap, Lessson 47 ... ...ttt 37
The Flam Accent, Lesson 48 ... ... ... ..ot 37
The Flamacue, Lesson 49 ..o nnto et e e e e e 38
The Half Drag, Lessons 50, 51, 52, 53 ......ciiuiiiiiiiiiin e, 3
The Single, Full and Double Drags, Lessons 54, 55, 56 ..............ccooiiiiiiiiiiinnn... 40
The Single, Double and Triple Drag Paradiddles, Lessons 57, 58, 59, 60  ..................... )
Toe Three Stroke Ruff Single, Double and Triple Paradiddles, Lessons 61, 62, 63, 64 ........... 4
The Four Stroke Ruff Single, Double and Triple Paradiddles, Lessons 65, 66, 67, 68  ........... 46
The Single, Double and Triple Ratamacues, Lessons 69, 70, 71, 72, 73, 74, 75, 76, 77 ........... 48
Toe Compound Strokes, Lessons 78, 79, 80, 81, 82  ........iiuiiiiiiiiiiiiinininnennn.

Exercises in Triplets, Lesson 83  ...o.iiininiii e

Explanatory Remarks Concerning Exercises Employing Rudiments .........................
Exercises Employing Rudiments  ............ ... i

Buddy Rich in Action  ......ooiii e &
Advanced Rhythmic Studies ......... ... i e 0
Musical Terms ... i Cee e, %

3
%
Reading EXercises — ........c.iiuiiuiiii 5
78
N



Foreword

The circumstances surrounding the conception and publica-
tion of Buddy Richs Modem Interpretation O fSnare Drum
Rudiments were quite unusual. The thought of writing a drum
book had never occurred to Mr. Rich, until he was suddenly
inspired to do so through the vast number of inquiries he
received from drum students and teachers from all parts of
the country. He soon discovered, however, that his duties with
the Tommy Dorsey organization would not allow him suf-
ficient time to devote to writing a drum method, especially
if the book called for early publication. Therefore, he im-
mediately contacted his instructor and friend, Henry Adler -
the well-known authority on percussion instruments - who
agreed to collaborate with him n the compilation and pre-
paration of such a work.

The result of the combined efforts of the Rich-Adler
partnership is a book with all the fundamental material needed
for an instructive drum method. In addition to the elementary

Introduction

by Tommy Dorsey

It is the opinion of the general public, especially of those
who do not understand the importance and qualifications of
a drummer, that he does not necessarily have to be a musician
to play in a band or orchestra. They think that it is not neces-
sary for a drummer to read music, that he is engaged merely
to maintain tempi, and to beata variety of rhythmical strokes
as loudly as possible. This is false reasoning in regard to suc-
cessful drurnmer.

In arder to attain the height of his profession, a drummer
must be as good a musician as any member of a band or
orchestra. Not only is it important that he read music, but he
wust also have a solid background in the art of drumrning;
that is to say, he must be well versed in al! of the rudiments.
However, it might be well forme to state here that a drummer
is often called upon to improvise a suitable part, because of the
many faulty parts written by arrangers. Most of the drum
parts, especially a great number of those in dance arrange-
ments, are written as "guide" parts, leaving it entirely to the
ingenuity of the player to use his own judgment.

It is true that a drummer can make more noise than any
other member in the band, but In intelligent, capable drum-
mer never goes to extremes in this respect; he carefully fol-
lows the dynamics, accents, etc., of the arrangernent and style
of the cornposition il bringing out the various. necessary ef-
fects. At no time can a drummer do as he please, when it comes
to playing louder than the music calls for; but his finesse in
interpolating the various rudiments is always appreciated.

principies of music, there are eighty-three lessons of exercises
and rudiments, twenty-one reading exercises, ten exercises
employing rudiments, forty-six advanced rhythmic studies and
a list of the most frequently used musical terms. All of the
material has been carefully graded as to difficulty.

Buddy Rich's Modem Interpretation of Snare Drum Rudi-
ments not only differs from all other drum books, in that it
contains a systematic course for the beginner, but it is also
of great value to the teacher and professional who wishes to
increase his knowledge of the rudiments.

When Mr. Rich approached us in reference to the publica-
tion of this work, we accepted it with a complete knowledge
of his ability and genius in the drum world. We had perfect
confidence that the book would prove to be an outstanding
contribution to drum literature.

The Publishers

Most important of all, of course, is for a drummer to
maintain a strict tempo. Nothing irritates a conductor more
than for the drummer to play an irregular tempo - a tempo
that constantly varies from fast to slow and vice versa.

The drummer who cannot read music, sooner or later, will
be put through a test where he will be asked to read his part
exactly as it is written or seek employment elsewhere. This is
especially true of the drummer who plays in theatre, concert,
school or symphony orchestras, or in concert bands.

Buddy Rich, the drummer supreme, has been with me for
some time; and whether he is reading his drum part or creating
one of his own, his handling of the drums and various traps
shows the work of a genius.

Buddy Rich, even with his natural ability and talent, knew
that, in order to become eminently successful, it would be
necessary for hirn to gain the appropriate training. He had the
foresight to engage a competent teacher, so that he would not,
later on, have to overcome or undo any faulty habits.

In selecting Henry Adler to instruct him, Buddy Rich
showed good judgment, for Mr. Adler has had great success in
developing young drum students. In this connection, I also
wish to say that Buddy Rich was extremely fortunate in
securing Mr. Adler's assistance in the preparation of this drum
method - a rnethod which I'feel sure will become a standard
work i this field of instruction.



Se/ecting The Drum Sticks

When selecting the proper drum sticks, four extremely
important features must be taken into consideration - size,
weight, levelness and balance.

Toe size of the sticks is judged by the size of the student's
hands; if his hands are large, he will naturally, need a larger
pair of sticks than ifhis hands are small.

Toe weight of the sticks i deterrnined by placing a stick
in each hand and turning the wrists from side to side, several
times. Toen, if the sticks do not feel perfectly comfortable,
& to the weight, other sticks should be tested, until the proper
pair is found. It i also necessary that the sticks weigh the
same; therefore, each stick should be weighed separately.

Toe levelness of the sticks is best tested by rolling them on
the glass counter in the store. If, during this test, the sticks do
not roll evenly, or have a tendency to wobble, they should be
refused.

Toe center of balance should be a distance of about two-
thirds from the knob (tip) of the stick, at the exact spot
where it is held with the thumb and first finger. A good way
to determine the center of balance is to hold the sticks in the
correct manner and agitate the wrists with a motion similar
to that used in executing the "bounce." (See Lesson 33 p. 30)

Various wen:seasoned woods are used in the manufacture of
drum sticks, but it is conceded by experts that bickory is the
most satisfactory wood because of its durability and tone. Toe
hardness of the wood denotes the tone. Naturally, a hard stick
will have a sharper, crisper tone than a soft stick. A good hard
stick has a twofold purpose; first, it is easier to handle and
second, it gives a firmer stroke.

Drum sticks also come in a variety of stains, and with dif-
ferent shaped knobs (tips) and tapers, the choosing of which
is a purely personal matter. None of these points, however, are
& important as the size, the weight, the levelness and the
balance.

After the proper pair of sticks has been selected, it is
suggested that each stick be given a final test so as to insure
a perfect match.

The Practice Pad

Toe best means of acquiring drum technique is to practice
with the aid ofa pad known as a practice pad./See illustration.]

Toe practice pad is a small wooden contraption on top
of which is cemented a rubber disk, or mat, forming the strik-
ing surface. In seiecting the pad, particular attention should be
paid to the quality of the rubber used for the disk which can
be tested by tapping it with the drum sticks to see that the
proper resiliency (bounce). If the rubber is soft or spongy, the
sticks will not rebound quickly.

Toe purpose of a practice pad is threefold. First, the strokes
are more pronounced than they are on a drum - every tap
being clear and distinct. Second, it eliminates noise - the
strokes being barely audible. Third, it i not as cumbersome
& a drum.

Toe practice pad is manufactured in two different models:
the table model and the stand model.

After leaming the rudiments on a practice pad, the student
may then apply them to the snare drum. He will, at first,
discover a slight difference in the technique required for
"plucking" the various strokes off the drum but, with a little
practice, this difference can shortly be remedied.

In the following pages no further reference is made to the
pad, because it is understood that the student will substitute
the pad for the drum, at least, until he has gained perfect
control of the sticks through accurate action of the hands,
wrists and arms.

practice pad

Holding the Drum Sticks

To the novice, it would seem to be a comparatively easy
matter to pick up a pair of drum sticks and mark time or beat
out a simple rhythm. However, if the student aspires to
become a proficient drummer, and reach the pinacle of success
in this line of endeavor, it will be necessary for him to start
at the beginning and leam to hold and manipulate the sticks
correctly.

Toe correct manner of holding the sticks is explained in
the following instructions.

How to Hold the Right- Hand Stick
(See fil 1)

Grasp the stick with the thumb and first finger of the right
hand, at about two-thirds of the distance from the knob (tip)
of the stick (the center of balance). Toe second, third and
fourth fingers act n an auxiliary capacity as they aid in
controlling the various movements of the stick. Toe palm of
the hand i turned downward, upon striking the drum.

How to Hold the Left - Hand Stick
(See llL 2)

Toe left-hand stick is held at about two-thirds of the dis-
tance from the knob (tip) of the stick (the center ofbalance)
in the crotch formed by the thumb and first finger. Toe second
finger, acting as a guide, is placed on top of the stick. Toe
third and fourth fingers, placed under the stick, act in an
auxiliary capacity, while controlling the "swing" of the stick.
Toe pairo of the hand & tumed toward the body, upon striking
the drum.



Tustration 1

Hand, Wrist and Arm Actlon

After the student has learned to hold the sticks correctly,
the next important procedure is to learn the correct move-
ments of the hands, wrists and arms during actual playing.

Before striking the drum, the sticks are held with the points
upward, as shown i illustrations 3 and 4 It will be noticed
that the sticks are held in relative positions, with the hands
raised slightly higher than the elbows. The wrists are not bent,
and the arms, from the elbows to the hands, are straight. Toe
elbows are close to the body, while the hands and forearms are

Tlustration 3

Ilustration 2

away from the body.

In starting the exercises and rudiments, the position of th,
stick varies; sometimes the sticksis held up and, at other time:
it is held down. In any case, the movements of the hands
wrists and arms are always the same.

Taking each hand separately, the following instructions w
given the student, in order to acquaint him with the corree
method of manipulating the sticks.

IMlustration 4



The Right Hand

Start with the stick held as shown in illustration 3. Tum
the wrist, while gradually bringing the forearm toward the
drum. Upon striking the drum, see that the elbow is away
from the body and that the hand is the same height as that
of the elbow. (Seenz 5,) After striking the drum, retum

the hand immediately to its original position.

Iustration 5

Elementary Principies of
Music

NOTE: In the following definitions and explanations of the
vanaus signs, symbols and characters used in music, there are
a few which do not necessari/y concem the snare drummer.
They are included here, however, i the event the student
might wish to increase his knowledge o[ music and perhaps,
lter on, take up the study of'bells, xylophone, timpan etc.

Music is the effect produced by the combination of time
and sound; or, in other words, of duration and pitch.

Music is written on a ladder-like arrangement called a staff.
This staff consists of a series of five parallel horizontal lines,
with their spaces.

The Left Hand

Start with the stick held as shown in:illustration 3. Tum-
the wrist, while gradually bringing the forearm toward the
drum. Upan striking the drum, see that the elbow is away
from the body and that the hand is the same height as that
of the elbow. (See Hl 6,) After striking the drum, retum
the hand immediately to its original position.

Ali of the exercises and rudiments n this book call far the
same hand, wrist and am movements; the only variation is
in the position ofthe stick when starting and ending an exercise
or rudiment.

Ilustration 6

Short auxiliary lines, called leger lines, may be added either
above ar below the staff, in order to extend its compass. The
spaces between the leger lines are called leger spaces.

3 - \ Leger lines
Unes %: 2 above the staff
b ___F_ T Spaces
4 4
Toe staff 3 3
2 2
1

1

1 i Legerlines
2- 3 ad spaces
3-4 below the staff
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A vertical Iine drawn through the staff is called a barline.
The strong or down beat always falls o the note immediately
following a barline.

The space between two barlines is called a measure.

Toe completion of a musical phrase or sentence i indicate
by a double bar - two light vertical lines. The end of a
composition is indicated by a double bar, consisting of one
light line and one heavy line. Dotted double bars, called
repeat marks, indicate that the strain between two such marks
is to be repeated.

»-.--R t
o . R
___ Measure. ___]J Eﬂd End of
of strain composition

At the end of a strain, there sometimes occurs one or more

endings, a follows:

/t. (St ending) o [2'(2ﬂd ending)

-

Toe above endings might contain any number of measures.
After repeating the strain, the second ending is to be substi-
tuted for the first ending.

Notes

Toe duration of rhythmical sound is represented by the
shipe of characters called notes. There are six kinds of notes
n common use, as follows:

Whole Half Quarter Eighth Sixteenth Thirty-second

o jo 4 )

(The stems o f the various notes may be turned upward

Each note has its equivalent rest which represents silence,

Rests .
Whole Half Quarter Eighth

- - ! 7

) J

or downward.)

& follows:

Sixteenth Thirty-second

3 9

Chart lllustrating the Relative Value of Notes

A whole note
is equal to

2 _ -
half notes r

- S
P ~
- ~

quarter notes r ‘r r _ i

m
8 . .
4 ~

16

sixteenth notes

32 3
thirty-second notes >

’

\

™~ CAN
PN l’ \
AY A
/ N ’ N
n [ \
NS R
\
oy [ \
N I3 D » \

1\
[
1\

cighth notes E ” \ e.. ’i r___ r | (__—r
e

1

(Y
[ ]

i __rfr rr



A dot (s) placed immediately after a note or rest increases the duration ofthat note or rest one-half.

Single . 7= —m -
dotted notes T — T —
1 ' T N
! ’1 I ,? ! ! ! '
1 ! etc.
' ' 1 1 ' 1 '
! ! \ ! 1
1 : < 1 N N A,
1 AJ - -— — - e
Zs
equal to - 10 T —T T T i) 7
1 i ] + [V 1L o
1 1 T 1 1 ) ¥
i }
Smgle Il -, P K ¥ - & o
dotted rests Y —— £ r—
v — . ———
[ 1 ' \ ¢
1 wr | ' i \ '
t ' ' ! \ 1 A etc.
J \ t \ I Al
! — 1 \L lX AY 1 AY
equal to L - - ¥ + va F— o
Two dots (") placed immediately after a note or rest increases the duration of that note or rest three-quarters.
- " L)
Double — — l v - — 3
dotted notes T PH—— — r—— ;
i o, 1 T % T
1 0y ? \ 1 \\ ' | \\
! ' | ! ! N etc
) ! ' 1 ! 1 I .
1 \ ' . 1 \ 1 .
1 . - 1 \ N . \ —
] A — M - . A "
equal to == = g — = T Y T o T T Hj____q_—_,_
L f 117 I 11 TI I/ } 17 - iz
r
y
Double = =" Ea— — 1'.
A N N T .~ \
dotted rests Ly Y - -
T 7 Ay [ N \
1 \ ' ! \ ' 1 \ ' ! [REEN
1 \ ' 1 Y 1 ' 1 !
1 ) ' \
' "\ ' 1 Vo ! \ ! 11 “ etc.
\ '
\ 1 \ 1 .
- A I 0 T —
1 — provy 3 0 o ( o —
equal to = & i t 7 z n - A

Toe pitch of a tone is represented by a character called a
de[. which & placed at the beginning of the staff. There are
severa! kinds of clefs used in modem notation; however,
drum music, only two clefs are needed - the treble (- )
a G clef and the bass (9:) or F clef. Toe treble clef, whic
establishes the note G on the second line, is used for bells,
xylophone, marimba, vibraphone, etc. Toe bass clef, which
establishes the note F on the fourth Ung & used for tirnpani,
snare drum, bass drum, etc.

Toe degrees of the staff and the leger lines and spaces
represent the pitch of various sounds which are named after
the first seven letters of the alphabet - AB,CD,EFG.
These letters are repeated as often necessary.

Toe note called middle C & placed an the first leger Ure
below the staff in the treble clef and m the first leger Ure
above the staff in the bass clef.



Names of Notes in the Treble Clef

Treble Above the statt
or G clef On the five lines In the four spaces Below the staff ‘F’ > :‘- E
4 t + T‘ 1'- | ¥_ —
- t ——— P I ! — T : | — T 1 J
e e e e e —— '
o * I' [ L < 53
E
E G B D F F A (& E D C B A G F G A B C D E
Names of Notes in the Bass Clef
Bass Above the staff
or Fclef  On the five lines In the four spaces Below the staff a 2 1 E
] - t P T J y - .l'. 1 |
e A I H - el i i T . T l T
e i j
G B D F A A ¢€ E G F E D C B i B C D E F G

Toe time or tempo in which a certain movement, or
entire composition, is to be played, is indicated by two
numerals (forming a fraction) placed at the beginning. This is
called the time signature. The upper numeral (numerator)
denotes the number of beats (counts) in each measure, while

Table of Time Signatures in General Use

Simple
Double Triple Quadruple
- [ ) A [T}
- i H
“
Q -
r — - (XX ] Or 199
wh.o
Yy (3}
Ay [ H
(@] [9) [9)
\ 1 (%] [ 1

Toe key of a composition is indicated by characters called
sharps and flats placed at the beginning of the staff, im-
mediately following the clef. These signs of chromatic
alteration are called the key signature. When no key signature
appears after the clef, the composition is in the key of C
major, or in its relative key of A minor.

" Ali of the notes effected by the key signature are to be
played sharp or flat, as the case may be.

When sharps and flats, not indicated in the key signature,
and other signs such as double sharps, double flats and naturals
appear throughout a composition, they are known as
accidentals.

the lower numeral (denominator) denotes the kind ofnote, or
rest, receiving one best, for example:

4 = Beats (counts) to a measure
=Note or rest receiving one beat (count)

Compound
Double Triple Quadruple
0D 18
g00 X A
A - A
-.; i
ALSce S g H
I8 h IKX)
2] 20 L Ay
1y 15 t

A sharp (#) raises the note, before which it is placed, a
half-tone.

A double sharp (;) raises the note, before which it is
placed, a whole tone.

A flat (b) lowers the note, before which it is placed, a
half-tone.

A double flat ( b ) lowers the note, before which it is
placed, a whole-tone.

A natural (: ) counteracts the effect of a sharp or flat and
restores the note to its normal pitch.

| =28F

F F F

J
F

sharp  double sharp natural

:r——— & r—,
- :&r 1 1k
B B B B
flat double flat natural



Kay Signaturas (Trabla Claf)

Major keys with sharps, and their relative minor keys.
(Toe key-note, or tonic, is given in each case.)

C Major G Major D Major A Major E Major B Major F# Major G Major
N o L # i i # i .. 1 "
4 ] [, T llu_‘_____,‘,g&_.‘-i Hyulies 10 F. M)
(8] b "0 k¢ 6 w 1 il . ITA bk« P ° YR LE OO
z% P 9] il 28 M bl 1 b 1 |« A ¢ 6
©r oy N« SIAAS
(Natural)
: : "
. I I L # # u A i ¥ -
[ . 7Y L. A4 XIS Huliee 1 H T T
I@7 b b Q= A4 20 5 P T segll kel a2
vy ke T 1w Ty o
= 9 I f A
- o
A minor E minor B minor F#minor G* minor G#minor D#minor A minor
Kay Signaturas (Trabla Clef)
Major keys with flats, and their relative minor keys.
(Toe key-note, or tonic, is given in each case.)
F Major Bo Major B Major Ab Major b Major GbMajor cb Major
.| ! ! 1, - bt -
) Mils ] e ) P \ I,
%TT - i — - T e—. £ Py H
L4 -~ Ll ¢ ] 178 [ ] <A 0 ™Y IS4 BN N o~ T LT
SV »r O 2 ~ v {J
)
A ] 1 ] . N ] . L.
o 4 {7 L2 2 % vl b i‘u b
b . — e d— P o Dt T — i
RN — (%] L4 v Fo % Llili's ] i
[ u i
D minor G minor € minor F minor Bb minor B minor Ab minor
Kay Signaturas (Bass Clef)
Major keys with sharps, and their relative minor keys.
(Toe key-note, or tonic, is given in each case.)
C Major G Major D Major A Major E Major B Major Fil Major G# Major
" .. 1 88
! I ] 3 ) E— Py 3TT T B
: ” . TSN P I HUliyy Y P MThe?:] wllllee T gilise 1o
[ LS ] b i ¢ G bk + 8 LA+ -] bk« G0 - TYNIRPSN B ¢~ Tt kOO FTULE 2K ]
bo ki I bk ¢ G = LI 6 b4 LA O °]
X e -
(Natural)
4 VR i ! i 1
&)L =2 -4 - 200 SN 2 1 o T o Ty 20 i
hlf £ [- AN ) . ITY I T 20l HIE Japuli 1l oo > TTN L - 2R et
i s it HETO T ik O T LI il O TR
LN ) A L — At a8 } LA ¢4 O he hed hef % .H [ ]
A minor E minor B minor F# minor €, minor G minor "D#minor A# minor
Kay Signatures (Bass Clef)
Major keys with flats, and their relative minor keys.
(The key-note, or tonic, is given in each case.)
F Major Bb Major EbMajor Ab Major DbMajor Gb Major & Major
£
== ey r T T T = TY "
i eom— —— g o oo o P —
v v - U v v Z & LA > 22 A A w f
Vv
: ! o -t | -
s e - O O - e — s
3 S s A— D—hy— B —S— Ly Y oA
D rninor G minor € minor F minor Bbminor B minor Abminor

10



Notes grouped unevenly are indicated as follows:

Abbreviations

=7
e
J

2
This means to repeat - ?' This means to repeat the
the preceding measure. 4 two preceding measures.

The word bis, meaning twice, is some times used to indicate
the repetition of one a more measures.

Y]

i % —_— ! N

Written ([SXF—%—= > e — iva /a5
L2 3 (s
3 3
— | e = P P EEm Eml) P PN
Y% v svsvvaws e eav eI

Played % i
Drum rolls are indicated _f_~—] —e—— . — — E{L7—— = == E ete.
m this manner: : ‘ y

Dynamics

(Various Degrees of Power)

mp, mezzo piano
mp, mezzo piano means moderately soft.

P piano means soft.

Pp pianissimo means very soft.

ppp means as soft a possible.

mjf, mezzo [arte means moderately loud.

f, [arte means loud.

[f, Jortissimo means very loud.

fffmeans as loud a possible

sfor sfz, sforzando means forced - with sudden emphasis.

rfa rfz, rinforzando means o reinforce - with special emphasis.
fp. [arte e subito piano means loud, then suddenly soit.

cresc, crescendo or --==:: means increasing i loudness.

dim, diminuendo

a ===-- means decreasing in loudness.
decresc., decrescendo 5

1



When a note & to be given special emphasis, a sign called A sign- called aférmata or hold ( t-~ ), placed over or under
an accent (:>orA) i placed over or under it. a note, means that, at the conductor's ar perforrner's pleasure,
the counting ceases while the note i sustained beyond its

normal duration. This & also true in the case of a rest having

(Further study ofaccents will be found i lession 3 p 14) a fermata placed over or under it.
A short stop, a pause, is indicated by this sign, // .

Although a rather incongruous term, the word "fingering," A curved line (5-,) connecting two notes alike i pitch
n connection with drumming, refers to the right- and left- s called a tie Toe second note & not struck but its time-
hand strokes, such as LRLL, RLRR, etc. value 5 added to that of the first note.
e fen’,x?fite pause slur (legato)

M
1
™
TN
|
i
p—,
il
|
jl
[
|
I

A curved line ( placed over ar under two or more notes Wha a note & marked by a wedge-shaped stroke ( Y), the
of various pitch s caUed a sh#; which means that the notes effect & increased. This & called the fiul/ staccato. When a
© marked are o be played n a smooth and connected man- curved line (slur) & placed over the staccato marks, the effect
ner. This method of playing & called legato. B decreased. This is called mezzo staccato or half staccato.

A note, Over a under which a dot ( - ) & placed, 5 to be
played i ashort, crisp manner. This is called ordinary staccato
playing. (This & called ordinary staccato playing.)

' Ordinary staccato Full staccato Mezzo (half) staccato
: y ' v
== = ‘___._l'::: e S 11
S== St = = 2k = 2o0FE Sk el =3

When a group of notes 5 to be played an ocfflle (eight the group. loco means to play a written.
notes) higher than written, the abbreviation 8va is placed over

§Va- - - - —-- "1 loco
[ J

SEHESEAE==—"E=—El=—
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Lesson 1

Development of the Hands

In every drum rudiment, the important thlng to remember
is to make sure that the sticks are held correctly. In fact,
before commencing any exercise, the student is advised to
"check up," not only on the correct manner of holding the
sticks, but also on the correct movement of the hands, arms
and wrists.

Exercise I:
Count

out loud 2 3

4 1 » 3
1

L

Each of the following exercises is to be played in a very
slow tempo, at first; later on, the tempo may gradually be
increased, until a fairly rapid arte of speed has been attained.
This, of course, must be done without interrupting the rhythm
of the rudiment. As the speed increases, the stu(’ent's foreanns
and hands will, naturally, get closer to the drum and still retain
the same motions as those required far a slower tempo.

H

~
L

HE=="—F

|

Fingering R R R R

Exercise 1II:
Count
out loud

1 1
L .

27

==

Fingering R R

Exercise III:
Count

out loud |

==

Fingerihg R

Exercise IV:
Count
out loud

s I iy

Fingering R R

LessonZ2
Alternate Single Strokes

Alternate Single Strokes are very extensively used in both
rudimental, as well as in original drumming. This method of
playing Alternate Single Strokes is commonly referred to as
"hand to hand" playing, and simply means that the hands
alternate when striking the drum; each hand playing a single
stroke at a time.

Instructions for Playing
Alternate Single Strokes

Toe correct position of the hands and arms, when playing
Alternate Single Strokes, is as follows: (See starting position
shown in Illustration 3 p 5.)

First: Strike the drum with the right stick, and keep it
down. (See lllustration 5, p. 5.)

Second: Strike the drum with the left stick and, at the
same time, bring the right stick up to its original position.
(See lllustration § p. 6.) Keep on repeating this process, first
with the right hand, and then with the left hand, until the
Altemate Single Strokes have been mastered.

13



In the beginning, the following exercises are to be played
very slowly, the student bearing in mind the fact that the
hands work in opposite directions, that is; when one hand
is going toward the drum, the other hand is going away from
the drum.

Exercise I:
Count

1 2 3

out loud 1

These exercises should be constantly repeated, until the
student is positive that the hands move correctly.

After the exercises have been thoroughly learned in a slow
tempo, the rate of speed may be increased.

e

— I l N

Fingering R L R

Exercise II:
Count

outloud ]

=i —

Fingering L R L R L R L

Toe above exercises are given here for the purpose of
preparing the student for the study of the Single Stroke Roll,
which will be taken up later on, following the study of the
Five, Seven and Nine Stroke Rolls.

Lesson 3
Accents

An accent is indicated by a certain symbol, or sign,
denoting special emphasis. A note, over or under which an
accent is placed, is to be played louder than the note not so
marked.

There are two kinds of accents; the light, or weak (=), and
the heavy, or strong (A). A note marked with a heavy accent
(A) is to be played as forcefully as possible.

A fmished performer on the drums will always make sure
that he plays all of the unaccented notes in a normal way;
which means that he plays them with an equal amount of
volume. Toen, when an accented note appears, he strikes it
with more emphasis than he does the other notes.

Toe following exercises are to be played very slowly, at
fist, and in strict tempo. Toe accent must be perfected to
such a degree that it will not interfere with the tempo of the
music.

14

By diligently practicing Alternate Single Strokes, the student
will be able to acquire the proper movement of the hands and
arms, which is extremely necessary in perfecting any rudiment.

The hand motions, used in these exercises, are the same as
those used for developing the hands. (See Lesson I ps 13)
However, when playing an accented note, the arms and
wrists are used with a "snapping of a whip" motion. This
"snap" of the arms and wrists takes place during their
normal movements. The student is advised against increasing
the power of the accent by adding to the height of the stick,
or by taking a longer swing with the arm. The stronger the
wrists become (in the "snap"), the less the arms will have to
move. The secret of executing an accent in a smooth, even
manner, is to play it as clase to che drum as possible, with a
sudden "snap" of the wrist, but with only a slight arm
motion.

When the student finds that he has perfected the system of
playing an accent in a slow tempo, he may then gradually
increase the speed, until he can play the exercises in a very
rapid tempo.



Exercise I:
Count 1 ) 3 4 1
out loud 4

—j :J:JEEC

==

Fingering R R R R

Exercise 11:
Count 1 ) 3 4

out loud 1
nm =i=l=l= =)

Fingering R R R R L
Exercise 111:
Count ’
out loud 1

—a

— 1

Fingering R R R L

Exercise IV:
Count

out loud -1 1

==

D= 25

Fingéring R R

Exercise V:
Count 1 ’ 1

out loud

Exercise VI:
Count 2 3 4 1

out loud

:tlr— [— —_—Ip J

===

2 3

\V

\V

Fingering R R R R R

Exercise VII:
Count
out loud f 2 13 1

R R

=

Fingering R R R R

Exercise VIII:
Count

_J__ﬂj

Fmgering R R R

ol -)
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lesson 4
The Three Stroke Ruff

with an accent on the third stroke

All short, Single Stroke Rolls are known as Ruffs. Toe
rudiment, in thls lesson, consists of three altemate strokes, the
third of which is accented.

Toe rhythmic model of this rudiment, shown below, &
written in common time (4/4). There are four beats to each
measure, the fourth of which & a quarter rest. By playing
this rudiment in strict tempo, slowly at first, and counting
each beat out loud, the student will soon discover that the
rudiment will automatically set itself into a definite tempo;
especially as the rate of speed is increased.

Instructions for Playing the
Three Stroke Ruff

At the start, both sticks must be up; that is, they must be
raised above the drum. (JL 3 p 5) On the count of one,

Rhythmic Model:

bring the right stick down an the drum. (771 5, p 6.) Then, on
the count of two, bring the left stick down and, at the same
time, bring the right stick up. (7l 6 p. 6.) On the count of
three, bring the right stick down with a "snap” of the wrist
and arm, n order to produce the accent, and, at the same
time, bring the left stick up. (/L 5, p. 6.) Then retain this
position (right stick down and left stick up) an the count of
four, which & a rest. Continue the exercise (rhythmic model)
in the manner just explained, but take notice that the hands
altemate a the first beat in each ineasure. Always pay strict
attention to the fingering.

lay slowly at first; increase speed gradually. Keep strict rhythm.

Count =y 5 4 4 I 2 3 4 I 3 4
out loud 11 3

= e = e
)= { L U=t U——y
i R L R L, R L

Examples in usual notation:
Count | ) I

EEhz ek

FingeringRLR LRL RL R

11
an-dth2 a-dth 1

s e

Lesson 5
The Three Stroke Ruff

with an accent an the first stroke

This rudiment i almost identical to the one mentioned
above in Lesson 4, except for the fact that the accent falls on
the first stroke, instead of an the third stroke.

The precedingThree Stroke Ruff (Lesson 4) is the accepted
version of this particular rudiment. By practicing the Three
Strok.e Ruff with the accent on the first stroke' instead of on

16

enduhZ anduh

R L R f[f RLR LRL

3%[14: notes are to be played
vezy "'close” to the large note.

1 th-and 2 uh. and luhandaad
SNEEE: Y =11

RL R LRL

I

HII!

the third stroke, a much finer technique, & well a a firmer and
broader knowledge of rhythmica! beats, will be acquired.

Toe instructions given in Lesson 4 also apply to the follow-
ing rhythmic model, with, however, the exception of the
accent.



Rhythmic Model: Play slowly at first; increase speed gradually. Keep strict rhythm.

Count

out loud 1 2 3 4 2 3 4 2 3 4 1 2 3 4

: —:# p— — 7 - = y

Fingermg R L R L R L R L R L R L

Examples in usual notation:

. . dh 2 am - duh 1 an - duh 2 o - duh

out loud ——— e —— e S—— —— —

Fingering R L R L R L R L R L R L
Lesson 6

Combination of the Two
Previous Three Stroke Ruffs

This lesson will give the student better control over each
individual Toreee Stroke Ruff. It should be practiced very
slowly, at first, gradually increasing the speed, and always
bearing in mind the correct movements of the arms and

wrists.

After this lesson has been perfected i a fairly rapid tempo,
the student will experience little difficulty with a Three
Stroke Ruffin any combination of accents.

Count 2 3 4 I 3 4 2 3 4 1 2 3 4
out loud .
Ty = — — ——F" f J —T= f
1 v | 4 | 2 [ 2
Fingering R L R L R L R L R L R L
1 2 3 4 I 2 3 4 | 2 3 4 1 2 3 4
e —F — = — —E !"’*H
R L R L R L R L R L R L
Lesson 7

Wrist Exercise far the Three
Stroke Ruff

This exercise, with the exception of the fingering, is the
same as the one given in l.esson 6.
In the beginning, both sticks should be up. (See fllustration

their original positions.
When starting slowly, the arms and wrists must be used in
playing every stroke. Toen, after a little speed has been

3p5.) acquired, the hands will gradually get closer to the drum,
After striking the drum, the sticks must be retumed to with the wrists doing most of the work.

Count 3 4 12 3 2

out loud 1 2 3 4 1 J 4 1 3 4

s g sy R — - ® —_—

LS == = == F = I=F [=F =]

Fingering R R R L L L R R R L L L

17



LessonB
The Four Stroke Ruff

with an accent on the fourth stroke

This rudiment consists of four alternate strokes, with an
accent on the fourth stroke. When the left hand stick begins
the Ruff, the right hand stick plays the accented (fourth)
stroke; and, when the right hand stick starts the Ruff, the
left hand stick is given the accented (fourth) stroke. In other
words, the hand that is down on the drum, remains down,
after playing the accent, and starts the ensuing Ruff from
this position.

The rhythnic model of this rudiment, shown below, is
written in 6/8 time. There are six beats to each measure, the
fifth and sixth of which are eighth rests.

It is advisable to start playing this Ruffin a slow tempo,
at first, gradually increasing the speed, until the desired tempo
is obtained.

By counting out loud :ind retaining a sti:ict tempo, the
student will, in a comparatively short time, acquire a perfect
Four Stroke Ruff.

Rhythmic Model: Play slowly at first; increase speed gradually.

Count

lllustrating the Four Stroke Ruff

First stroke, Ill. 6, p. 6
Second stroke, Ill. 5, p. 6
Third stroke, Il 6, p. 6
Fourth stroke, Ill. 5, p. 6

Starting with the left hand:

Fifth and sixth beats are rests. (Keep right hand down.)

First stroke, IIl. 5, p. 6
Second stroke, IIl. 6, p. 6
Third stroke, IIL 5, p. 6
Fourth stroke, Il. 6, p. 6

Starting with the right hand:

Keep strict rhythm.

2 3 4 5 6 1 2 3 4 56 12 3 4 5 06 1 2 3 4 5 6
out loud - — -— - o e L
== e s === === TR === =2
_7 [
Fingering L R L R R L R L L R L R R L R L
Examples in usual notation: I
Count ! 2 an - duh 3 4 an - duh 1 2 an duh 3 an - duh
outloud Do— 3— — 3— —— 3— —— 3—
== = = ] |
Fingering L L R L R R L R L L R L R R L R
II
1 2 3 4 1 2 3 4
V== == L —
: :1 = = = = = = = — ||
LRLR RLRL LRLR RLRL LRLR RLRL LRLR RLRL
I1
1 and 2 and 1 and 2 and -
3 3 3 3
— __Q — PUDRREEE E— ]
—lzb — —F :
R R L R L L R L R R L R L L R L
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Lesson9
The Four Stroke Ruff

with an accent on the first stroke

This rudiment is to be played in the same manner as the U is extremely important to count out loud.
one given in Lesson, 5, p. 16, with the exception of the accent. The hand plaving the fourth stroke of the Ruff must be
Toe latter falls on the first stroke, instead of on the fourth < paylg the Tovrh SO e OF fie R mus

k , i Ruff following.
stroke. ept down, ready to begin the Ruff following

Rhythmic Model: Play slowly at first; increase speed gradually, Keep strict rhythm.

Count 1 2 3 4 5 6 1 2 3 4 56
out loud L -— t [ -
== =E= = I—E J,_.l _1_1———|_ JJ:J’ 7—1——E = H=)= =1
Fingering L R L R R L R L L R L R R L R L
Examples in usual notation: I
Count 1 an . duh 2 3 an - duh 4 1 o - doh 2 3 an - duh
outloud r 3—‘ _‘3 ’ — 3— —— J—
sy == = —— —d— — —F —— ) E_______J_____.l
| = . —
Fingering L R L R R L R L L R L R R L R L
1 and 2 and 3 3 and 5 4 and 3
I =, &= — = J ==
S S AT —: St | o — | | ——— .___‘: - = R __.__Tl
|
L L R L R R L R L L R L R R L R
Lesson 10
Combination of the Two
Previous Four Stroke Ruffs
This lesson is exactly what its caption implies. It will be playing the first stroke of the Ruffs.
noticed that, in each of the first four measures, the accent Through careful practice, and by complying with the rules
occurs on the fourth stroke of each Ruff; and, in each of the and instructions given previously, the student will, in a short
next four measures, the accent falls on the first stroke of space of time, master the Four Stroke Ruff, regardless of the
each Ruff. Throughout the exercise, the hands alternate in accent.
tl d 1 2 3 4 5 6 1 2 3 4 5 ¢
ou ou o
J—O]-J"‘Z‘_E7:".-l: —JEZ:7:i:EJ: = E&—JEJEJ*— =TT
FmgenngLRLR R L R L L R L R R L R L
1 2 3 4 5 6 1 2 2 3 4 5 6 1 2 3 4 5 6
= askErz=r= =) J ﬁ:g = ==k = E_"—JE—JEE_:_H
b —_ —
L R L R R L R L R R L R L
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Lesson 11
Wrist Exercise far the Four
Stroke Ruff

The instructions given for the wrist exercise in Lesson 7,
p. 17 also apply to the wrist exercise for the Four Stroke

2 3 4 5 6 5
:tE‘J—J_J"'../

Count

Ruff, except for the accents and the difference in time.

\EEPESES:

Fingering R R R R L LL L L

Lesson 12
The Five Stroke Ruff

with an accent on the fifth stroke

This rudiment consists of five alternate strokes, with an
accent on the fifth stroke.

The arm and hand motions, used for executing this
Ruff, are the same as those used to execute the Toree Stroke
Ruff. Both of these Ruffs are practically alike; in fact, the
only noticeable difference between them is that the Five
Stroke Ruff contains two more strokes than the Three
Stroke Ruff. In each Ruff, the accent occurs on the last
Rhythrnic Model: Play

ly at first; increase spee

dually. Keep strict

R R R R

stroke.
With the exception of the accents, the instructions given

for the Toree Stroke Ruff in Lesson 4, p. 16, are also applicable
to the Five Stroke Ruff.

While increasing the speed from a slow tempo to a fast
tempo, the correct motions of the hands and arms shou!d not
be sacrificed.

a

Count 2 3 45 6 1 2 3 4 5 1 2 3 4 5 6 1 » 3 45 6
outloud — 1 L] e e — -
:‘E — & J—F —T—F = = = ==k = = — ——F = =% ::j::']
Fingering R L RL R L RL RL RL RL R L RL RL
Examples in usual notation:
I

Count 2 th-anduh | 2 _uh-andub I _and 2 _and TS
outloud p i : i
i = I S
G| == = U 2

— —_— —~VUUUYUVY 1
Fingering R L R L R L RL RL (’LRLRL RLRL R LRLRL RLRL

I

1 uh- an-duh 2 3 an-duh 4

===,

= =
st

1 2 and 3 and 4

D D: =

[y

Ul
[N
L1

R L L RR L L R
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Lesson 13
The Five Stroke Ruff

with an accent on the first stroke

This rudiment is played in the same manner as the preced-
ing Five Stroke Ruff, except for the difference in the accent.

Rhythmic Model:

The instructions given in Lesson 12, p. 20 also apply to
the following rudiment.

Count 2 3 4 56 1 2 3 4 56 1 23 4 5 6 1 2 3 4 5 6
out.lpod -—— —_— p— " [ " ——
EE e BN/ E=T cE1 = e )
—d N N Y ry = () : : n
Fingering R L R L R L R L R L R L R L R L R L R L
Examples in usual notation: 1
out loud =J= - — . L . — — 4]
sl =3 IR R == = =EEE=1= ZEE)g
x % —J—d .
Fingering R L R L R L R L R L R LRLRUL RLRTL
2 3 4
g v _a
= = = 1
L R L

Lesson 14
Combination of the Two
PreviousFiveSuokeRuffs

In each of the first four measures, ofthe following exercise,
the accent occurs on the fifth stroke; while, in each of the
next four measures, the accent falls on the first stroke.

When this exercise has been sufficiently practiced, the
student will have little difficulty in playing any Five Stroke

Count

Ruff, regardless of the accent.

Toe student is again advised to begin the exercise n a
slow tempo, gradually increasing the speed, until a fairly
rapid tempo has been reached. Counting out loud is also
extremely important.

outloud e e P - 12 3 4 5 6
===z === ==zk= ===EE =
Fingeri;gRLRLR L R L R L R L R L R L R L R L
3 4 56 1 2 3 5.6
:-: EEié.,:J:_J—J *t—Ed—J:J—J’ZI_f:E —JJ—_ EEI
R

%

R L L

G———-——"”‘“
R L R L R L R L



Lesson 15
The Five Stroke Rol/

with an accent on the fifth stroke

Toe first four strokes of this rudiment are executed with
each hand playing two strokes at a time; therefore, when
playing the following rhythmic model, the first and second
strokes are played with the right hand, the third and fourth
strokes with the left hand, and the fifth (accented) stroke is
played with the right hand, which should be raised so that it
will be in position to start the next Five Stroke Roll. The
latter s played in the same manner as the preceding Five
Stroke Roll, except that it is begun with the left hand, instead
of with the right hand.

Although the hands altemate by playing two strokes at a
time, it can readily be seen that this i a "hand to hand"
rudiment; however, the accented fifth stroke must not
interfere with the position of the hands.

The count is the same as that of the foreoging Five Stroke
Ruff.

It is advisable to master the Five Stroke Roll in a low
tempo, before attempting to play it rapidly.

22

6 2
out loud —2—- n— — — oY —
LTy = = = T = = —I=F = = = —i—— EJE p— _"__/“r‘
pu— -
FingeriDngRRLLR L L R R L R R L L R L L RR L
Examples in usual notation: . I
Count 1 yh an. duh 2 1 h an-duh 2 land 2 and 3 and 4 and
outloud T o = ‘
S o I
— = = = =
Fingering R R L L R L L RR L R ILL RRL RRL LR LLRRL RRLL
m v
1 and 2 ad 3 and 4 and 1 2 3 4 1 2 3 4
_ r, i A T S
=] = — = =l= — i |
R L L R R L L R R L R L R L R L
Lesson 16
The Five Stroke Rol/
with an accent on the first stroke
With the exception of the accent, this rudiment is played in
the same manner as the preceding one in Lesson 15.
Rhythmic Model:
Count
" outloud 6 1—2 34 6
fgg:i:—']:t] == J— J.__. *T‘Edi!]__] q:E _:_JEJAJ ::.'-_—11
Findering R R L L R ]{;LRRL R R L L R L LR RL



Exarnples in usual notation:

and

Cowit | _ub_an. duh 2 1 uh-an-duh 2 t_and 2 cand I3 and 4 and
out loud e —r T TP T TTTE 7177, 1
s S TR = B 1S I )
Fingeriig R R L L R L L R R L R LLRRL RRLLR L LRRL RRLL

1 and 2 andIHS and 4 and 1 " 3 4’IV1 2 3 4
nN= = — === == —
e =R-Ry —p=ile Elee b

RL L R R L L R R R L R L R L

Lesson 17
Combination of the Two

Previous Five Stroke Ro/Is

This lesson should be practiced slo

then, when this is accomplighed, it will be easier to i

Count

wly, until it is mastered§

na
6 1

the rate of speed and st
Toe accents s

d be carefully observed.

ill maintain clean rolls.

1 2 3 5 6 1 2 3 2 3 6 1 2 3
out 10ud —— —— _I ——
== :J;J: ::1::] :J: = :1:*:]:]:"__—_ —I== :J;J — -
9 ' =
Fingermg R R L L R L L R R L R R L L R L L R R L
1 2 3 4 5 6 1 2 3 4 5 6 1 2 3 4 5 6 1 2 3 4 5 6
=l ==pEEkE ===z =f =H= =
[ =
R R L L R L. L R R L R R L L R L L R R L
Lesson 18
Wrist Exercise far the Five
Stroke Rol/
This exercise, with the exception of the fingering, is the The instructions given for the wrist exercise in Lesson 7,
same as the one given in Lesson 17. p. 17 also apply to this one.
Count 203 6 12 3 4.5 ¢ 12 3 4 5 ¢ I = 3 4 5 6
out loud - - - —T | ——— L
E = = = ==k = = —I=F = = —]=—— = = — ::Z:sll
KW= =
Fingering R R R R R L L L L L R R R R R L L L L L



Lesson 19
The Seven Stroke Ruff

with an accent on the seventh stroke

This rudiment consists of seven altemate strokes, with an other notes or rests, is given one beat. However, in order to
accent on the seventh stroke. The latter, in 6/8 time, also maintain a even tempo, the student & advised to count each
happens to fall on the second major beat n the measure, half beat n this manner: land, 2and, 3 and, 4and, 5and, 6 and,
which & the count of four. This rudiment should not be attempted in a rapid tempo,

In the following rhythmic model, in 6/8 time, the count & until it has been thoroughly practiced n slow and moderately
six to each measure. Fach eighth note, or its equivalent in fast tempos.

Rhythmic Model (A):
Count land2and3and 4 5 6 land 2and 3and 4 5 6 land 2and 3and 4 5 6 land 2and 3and 4 5 6

outlowd e === N ———— ===zl
: k k / A I A'hl‘;‘;,.
- == — -
Fingering R L RLR L R LRLRLRL RLRLRLR LRLRLRL

Rhythmic Model (B):

(This rhythmic model may a/so be used for ali the succeeding Seven Stroke Rolls and Ruffs, except for
the difference in fingering and accents.)

land 2and 3and 4 land 2 and 3 and 4 and land 2and 3and 4 and 1 and 2 and 3 and 4 and
- —_l=1—=1- ) Ve —1—-1-1— — -
L ‘]" J JJ Z-I—IEJ J J J fJ _&:Z:IEJ:J:J:J:JJ :cY:E]EJ_]_J_J__fJ = 2—:'11
Fingering R L R L R L R LRLRLRL RLRLRLR LRLRLRL
Examples in usual notation:
Coimtd 1 2 I 1 2 | and 2 and I ! and 2 and
out lou E———— = — =
el ol ol il o { v [ i Z 1
s === _EEEFFL] s ==
br 3 H T T % L2 3 — —_— = —
3 = = R L L R R L L R
Fingering R L R L R L R LrRLRrRLRL
Lesson20

The Seven Stroke Ruff

with an accent on the first stroke

The instructions given h Lesson 19 also apply to the
following rudiment, except for the difference in the accent.
Rhythmic Model:
Qount * 4nd 2 and 3and 4 5 6 land 2and3and 4 5 6 1and 2and 3and4 56 Lad 2d Sand 4 5 6
——

out loud e - = H = -
o w s sswes T CFF Fo3ioy ~li== :JE- EJ,;J:JE)):T:—'_EE :JEJEJ: _J_) ’I_]_._ll

Fmgering RL R L R L R LRLRLRL RLRLRL R L RLRLRL
Examples in usual notation: 1
Count 1 2 1 2 1 and 2 and [ and 2 and
outloud ::,meeee——— . e Tt _JEJ J J7J
LT S EEF ST S=sdj=)=l= :]5]‘f~,_—:l—]7 = g =9 =
00 ey Y M) CANESY | i L/Ld—}’d p— ==

_ J 3 R R L L R
Fingering L R LR LR LRLRLRL

24



Lesson21
Combination of the Two
Previous Seven Stroke Ruffs

It is best to practice this exercise in a slow tempo, until it is
well leamed; after which, the rate of speed may gradually be

increased.

Count land2and 3and4 5 6 land2and 3and 4 S 6 land 2 and3and 4 S 6 land 2and 3and 4 S 6
out loud e T ~ 1
==aseesio/x1=FFFII /Y7 AISITTTT! =

Fingering RT. RT.RT.R T RLRLRIL, RTLRT.RT.R I RLRLRTL

4

land 2and 3and4 5 6 1and2and3and4 56 1and2and3and4 S 6 land 2and3and 4 S 6
1= nidddd 1 Y A4 E Pl e SRR AR RANSEA A4 AR |1 2
______ : _ _('.- 0

RIRIRLR ILRLRLRL RILRTL.RTL.R LRLRLRL

NG

Lesson22
The Seven Stroke Rol/

with an accent on the seventh stroke

Toe rhythm of the Seven Stroke Ruff and Roll is similar to the student from playing it incorrectly.
that of the Four Stroke Ruff. The hand ending a Seven Stroke Roll should be kept dow
Toe most appropriate manner in which to illustrate a Seven ready to begin the following Seven Stroke Roll-the same as
Stroke Ruff or Roll is to play it in 6/8 time. This will prevent the Four Stroke Ruff.

Rhythmic Model:
Count 1and2and3and4 S6 land 2and 3and 4 5 6 land 2and 3and4 S 6 land 2 and 3and 4 5 6

iy =\ A4 jEEea A A A1 S AA A A A e A A 4 R

Fingering I.TLR RTL.T.R RRLT.RRIT, LITLRRLILR RRTL.TLRRIT,
Example showing similarity to a Four Stroke Ruff:
1 and 2 and 3 and 4 S 6 1 and 2 and 3 and 4 S 6
Count T, L R R L L R R R L L R R I,
out loud — ; P - vt ) E———— "
Fingering T, I R L R f

Examples in usual notation: n
Count 1 ¥ 1 2 1 and 2 and 3 and 4 ax

?ut loud EEE;EJEI;_

: '::1__

3
Fingering L. L R R L L R




Lesson23
The Seven Stroke Rol/

with an accent on the first stroke

The. mdimet 5 payed n te e mave = te
pexdig Seen Sioke Roll, exapt for te difference n te
accent.
Rhythmic Model:
land2and3and4 5 6 land2and3and456 land2and3and4 5.6 land2and3and4 5 6

5]—(,JJ.IJJJ>H§¢;JJBJJHI§“6JJJJJJ111— SARAARA BRI

Bogring LL RRLL R RRLLRRL LLRRLLR RRLLRRL
Examples in usual notation: : I
Cart 1 2 ! 2 1 ad 2 ad 1 ad 2 ad
T et
L= I T E— = B A En H
- 0 p & J ) .Ld.\fli ;I‘ l == = = =

3 R'L R R L L R L
Fgrig L L R RL L R RRLLRRL

Lesson24
Combination of the Two
Previous Seven Stroke Ro/Is

Gt - yad2ad3ad4 56 lad2ad3ad4 56 Iad2ad3ad45 6 Iad2ad3ad4 5 6
i ——— NN

Rl ——— —— Y = ———TN =———_MN
= — =

[ ] -
Fgaing L L RRL LR RRLLRRL LLRRLLR RRLLRRL

1aﬂ2&rﬂ3aﬂ4 56 lad2ad3ad 4 S 6

LLRRLL R RRLLRRL

LLRRLLR RRLLRRL

Lesson25

Wrist Exercise far the Seven
Stroke Ro/Is and Ruffs

Toe instnuctions gan fr e wit eerdse i Lesm 7
p Va0 aply o s ae

oAU SRR - A B

Fingering R R R R R R R LLLLLLL RRRRRRR LLLLLLL
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Lesson26
The Nine Stroke Ruff

with an accent on the ninth stroke

This rudiment is very similar to the Five Stro ke Ruff. the countand, followingeach beat; in which case, the accented
It wili be noticed that, in the rhythmic model, the accented ninth stro ke falls on each beat.

ninth stroke is also the flfth beat o f the measure. Example T illustrates the abbreviated method of writing a
In Example, I, given below, the Nine Stroke Ruff begins on Nine Stroke Ruff.

Rhythmic Model:

Count 1and2and3.an24and5 6 land2§nd3and4and5 6 13n512.and3and4and5 6 letndZand3and4and5 6
FERLI == 313G ==HTJIIT!5) ==HITEs152 ==l

Fingering RLR L RLRLR LRLRLRLRL RLRLRLRLR LRLRLRLRL

Example showing similarity to a Five Stroke Roll:

Co unt ! and 2 and 3 and 4 and 5 6 1 and 2 and 3 and 4 and 5 6
out loud A A ] —| :'f 1 R ) — ] -
R | :J— —J= :mEm:t:E EEJ::\]EEJE ._\]: —
g:F H - H I 11
——I;_ -

1 3 4 5 6 1 2 3 4 5 6
Fingering R. L R L R L R L R L R L R L R L R L
Examples in usual notation: As a rule, these are not played as Single Stroke Rolls.

Count 1 and 2 and S— 1 and 2 and
out I ud =======-_ EE...==':._—‘=-.-.=E—E """ =======—"
Sk = = = =_35
l_ i
Fingering R * R I R L R L *+ L * 1 R I R1 RI R1 ®R1 1t 1t R I R L R
11

1 and 2 and 3 and 4 and
ff)r-: —e — —
- | oﬂEo lJ ‘“;tV]:—‘; I

L) o
R ¢+ v = 7L 1 R
Lesson27
The Nine Stroke Ruff
with an accent on the first stroke
The instructions given in Lesson 26 also apply to the
following rhythmic mo del, except for the difference in the
accent.
Rhythmic Model:
Count land2and3and4and 5 6 land 2and3and4and5 6 land2and3and4and5 6 I and2and3and4and5 6

ez R RINES TR ANNER J==o T ==y

Fingering RLRL RLRLR LRLRLRLRL RLRLRLRLR LRLRL

kel



Examples in usual notation:

s Ve p BT = ERERERECL

l I

5
S
&
=
=
=
=
~
=
=
-
~
=
=
—
=
=
=
=
=
=
=
=
~
=
~
-
=
=
=
=

2 and 3 ad 4

= =A) =l

L L. R R L. L R

1T
Il
n 2
]

Lesson28
Combination of the Two
Previous Nine Stroke Ruffs

Count land2and3and4and5 6 land2and3and4and5 6aad2and3and4and5 6 mhndhndéland 56

out loud F[ﬁ=:= BEEER Pt I R

=== :::::: == ==t :::::f —

[N

[l

-

Fingering RT.RTLRLRLR LRLRLRLRL RLRLRLRLR LRLRLRLRL

land 2and3and4an 6 land 2and 3and dS 6 1an<li2.an.d3land4arllld5 6 landI 2§nld3_and4and5 6

e kel 3 @ A — e 7 A
T —- - - ::::]1 = "'-‘3'l"““r‘—~ S ._“—_7—211
RILRLRLRTIR LRILRLRLRL RILRLRILRLR LRLRLRLRI,

Lesson29
The Nine Stroke Rol/

with an accent on the ninth stroke

In this rudiment, the hands altemate by playing two strokes
at a time; whereas, in the Nine Stroke Ruff, single strokes are
alternated.

Rhythmic Model:

pount land2and3and4and5 6 land2and3and4and5 6 land2and3and4and5 6 land2and3and4and5 6

1 SFH T =TT T3] =BT EI 0 3eF NI =

Fingering RRLLRRLLR LLRRLLRRL RRLLRRLLR LLRRLLRRL
Examples in usual notation:
I : I
Count 1 and 2 and 1 and 2 ad l ad 2 ad 3 and 4 and
out loud. A EEEEEEE g k[ n m
- i 4y : > &
¥ F 1 - — = T
1

Fingering R L LRRLLRRL RRLLRRLL R LLRRLLRRL R RL L RRLLR

28



Lesson 30
TheNIne Stroke Rol/

with an accent on the first stroke

This rudirnent i the same as the one given in Lesson 29,
p. 28, except for the difference in the accent.

Rhythmic Model:

Co;mt 4 land2and3andgand5 6 1and2and3and:1and5 6 1and2and3andiand5 6 1anc.12lan.d)?nd4and5 6
o= WA kgWiITA) ==t TRII =k JJjli1 =1

Fingering R RL L R RL LR LLRRLLRRL RRLL RRLL R LLRRLLRRL

Examples in usual notation:

Coluntd 2 and . 1 and 2 and
out loud__ A\ %IE =EEEE.  l=m=mmmm————
9~.tl :f o= —v]:—:‘l]: — _‘_."];J_—J:_‘J:J— Eé@ gl'—‘-—‘*—‘——-—’—:—‘ = g Ell

FmgerngLLRRLLRRLRRLLRRLL R L LR RLULRIRL R

; l 1I 111
and 3 1 2 3 4

“A7] :is;_. 3 Ellt>-—| -J‘“ SE==

T
1
|
11

&)

H

R L L L L L R
Lesson 31
Combination of the Two
Previous Nine Stroke Ro/Is
C"l‘;“’ land2and3and4ands 6 land2 and3anddands 6 land 2and3anddands 6 land 2and 3and4andS 6
VI, ==HY): =ENTIN =HFN0 =
Fingering R RL LR RL L R  LLRRLLRRL ~ RRLLRRLLR © LLRRLLRRL
land2and3and4andS 6 land2and3and4wh 6 land2and3and4and5 6 land 2 nd3 and4and5 6
s e b I =k T ) =k AW D=1
Ij{-RLLRRLLR LLRRLLRRL N RRLLRRLLR LLRRLLRRL
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Lesson 32
Wrist Exercise for the Nine
Stroke Ro/Is and Ruffs

The instructions for the wrist exercise given in Lesson 7,
p. 17 also apply to this one.

Count land 2 and3and4and5 6 land2and 3and4and 5 6
outloud "y 44z TREE
=T “=EFFFEEE] o ==
Fingering RRRRRRRRR LLLLLLLLL
Lesson 33

The Double Stroke Rol/

This rudiment consists of the alternate playing of two
strokes with each hand. It i commonly referred to as the
"Daddy-Mammy" system for playing the Long (Double) Rol!.
Every stroke must be pJayed with an equal amount of volume,
and there must be no deviation in the rhythm.

After the student has acquired a certain amount of speed
through the practice of this Roll, he will be ready to employ
what is known a a "bounce." This will not only serve to
increase the speed but it will also aid in relaxing the muscles
of the hands, wrists and arms.

It will be noticed that, upon striking the drum with the
stick, the latter has a tendency to rebound (bounce) of its
own accord, although uncontrolled. The object i to control
the "bounce” so that the student will decrease the amount of
effort in his playing. During the "bounce" the hand and arm
should be allowed to follow the upward action of the stick.

After practicing the "bounce" for a while, the student will

land 2and3 and4and 5 6 1

[ ZZ:IZZN"

LLLLLLLLL

RRRRRRRRR

When starting slowly, the wrist coordinates with each
stroke; as the speed increases, the first right hand stroke is
executed normally, and the second right hand stroke is
"bounced,” the fingers around the stick controlling the
"bounce." This also applies to the left hand.

As the speed increases, the student must remember not to
allow the second stroke of either hand to diminish in volume.
In other words, every stroke, in a perfectly smooth Roll, must
be made with an evenness of rhythm and an equal amount of
volume.

The triplet rhythm exercise s a little more difficult to
execute properly; it, therefore, will require more study, and
ought not to be attempted uncil the Long Roll is thoroughly
learned.

The rhythmic models, shown below, are self-cxplanatory.
The student should be able to start a Roll with either hand;
therefore, in order to insure this, he should practice it

gradually begin to coordinate the wrist and stick action; then, accordingly. (Vote fingering. ]

it will be only a matter of time when he will acquire perfect

control of the "bounce.”

Rhythmic Model: (Long Roll)

Count
out loud ! j j T 1 2 31 41 1 i j 4] 1 2 3 4
= l: . " Py . II-"—-;J . . .:-I
Fingering R R L L R R L L R R L L R R L L

L L R R L L R R L L R R L L R R

Rhythmic Model: (Long Roll; Triplet Rhythm)

Coggt 2 l==== === l====

LLrm
L1 1B
R
11N
IS ]
b g
g
|III=N

(et =i PULEIFILY,

1 1.1 C — ,

LLITEL:

3 F C

=

L LR RL LR R etc.

30

RRL LR RL L RRLLRRL LRRLL RRLLRRLLRRLL

R RL LRRL LRRL L



xamples in usual notation:

Count 1 2 3 4 3 4 1 2 3 4

ut loud

2§i5..’. AEI}L El——:’i——— —(I—FEl—/— ——

11

11

W AL, - T}
) o

Written L I H
3 and 4 and 1 2 3 4
1
ol el I L I N ] 1t T - T
Played £ o
r gRRLLRRLLRRLLRRLLRRLLRRLLRRLLRRILIL R
LLRRLLRR et
111
z
e
Written ‘/ L
1 and 2 and 3 and 4 and
==# i i o N -+ { AL .
'\: J A — e ] } %-I&_‘,
Played ";'L—_? 20000 ;
RRLIRRLILRRLLRRLIRRLLRRLLRRLILRRL
L LRRL L RR, etc
1\
.o _I:_ ) I
Written ‘71' = 4= = B
l 1 2 3 4 1 2 3 4
l. ——— F 1 == P e ||
laved e T T =t e e N S S —— |
rave Y — =
3 3 3 3
RRLILRRLILRRLILRRLLRRLLRRLL R
LLRRYL L et
\Y%
! . l‘
Written . —3=—"
1 and 2 and 3 and 4 and 1234

12 12 ) 12 12
e e e ==l
Played | adazsAdan AR AR aa AR AR e A e aRineanana vz e aRA| o]

RRLLRRLL RRLL RRLLRR LLRRLL RRLLRR LLRRLL RRLLRR LLRRLL R
LLRRLLRR LLRR, etc.




VI

Z
gy L
Written Ay ¥
3
1 2 3
P e R
Played 3 —— - -
e e s — L t
3 3 3
R RL L R RVL LR RUL L R R L
L L R R L L, etc
Lesson34

The Single Stroke Rol/

Having already leamed the correct aim and wrist motion
of the Alternate Single Strokes, earlier in this book (Lesson 2,
p. 13), the student s now prepared to take up the study of
.the Single Stroke Roll. The latter is merely a succession of
-Altemate Single Strokes, which are to be played as rapidly
and & evenly as possible.

Rhythmic Model: (Single Stroke Roll)

Both sets of fingering, indicated beneath the staff of the
rhythmic model, should be practiced. The reason for this is,
that the drummer must be proficient in starting any rudiment
with either hand.

It is suggested that the student refrain from practicing the
triplet rhythm exercise, until he has thoroughly mastered the
Single Stroke Roll

Count 2 3 4 1 2 3 4 1 2 3 4" 1 2 3 4
out loud J
e iary - — = - . :
: I 11
Fingering T L R L R L R L R L R L R L R L

R L R L R L R L R L R L R L R
Rhythmic Model: (Single Stroke Rol!; Triplet Rhythm)
Count

T imm

|_

j

T3 - T3 MG
FingerjngRLR LR LRLRLR L RLRLRLRLRLRL
LRLRLRLRLRLR LRLRLRLRLRLR
Count 1 an-duh 2 an- duh 1 aneduh 2 aneduh

Examples in usual notation:

RLRLRLRLRLRL
LRLRLRLRLRLR

RLRLRLRLRLRL
LRLRLRLRLRLR
1 an-duh 2 an.duh

] an.duh 2 an. duh

I
e WY A S —
Written S —— 1= -
and 1 2 3
Y A -L iy
Played L
RLRLRLRLRLRLRLRLRLRLRLRLRLRLRLRL R

LRL RL RLR,etc,

32



I

= "é =}
Written e v f
1 and 2 and 3 and 4 and
12 12 12 12
== == =
L 1 S J N L
T = )
Played —= 't * m—"

RLRLRLRL RLRL RLRLRL RLRLRL RLRLRLR LRLRL RLRLRLRLRLRL R

LRLRLRLR LRLR, ect.

Lesson 35
The Press Rol/

This rudiment & executed with both sticks striking the
drum simultaneously. Toe "bounce” of the sticks is controlled
by "pressing” them an the drum.

The Press Roll should begin promptly an the beat, on
which it & written.. and care should be taken s that it does
not continue to drag into the following beat.

Examples in usual notation:

The Press Roll & only used to produce a short, crisp Roll;
however, dance drummers generally use it when executing
quarter note Rolls in fast tempos. (See Example 3, below.)
In any event, it is not advisable to employ the Press Roll,
untl both the Single and Double Stroke Roils have been
thoroughly practiced.

1

out loud (] 2 > 4r-5—. 6 Pz—;) 4.~5—hrj

oy —— A. - I

:%Q__ JJu :l‘l 9 J I-' %Q ] Z ‘

'I\
Press 1%11--* LR RL o IR F RL
1l m
1 and 2 and 3 and 4 and 1 2 3 4 1 2 3 4

Lesson 36
The Single Paradiddle

(Stroke Paradiddle)

This rudiment combines two single strokes with one double
stroke. Thd first stroke of the Single Paradiddle & accented
by means of a natural down blow of the stick.

After completing the fourth stroke, the hand playing it
should remain down; the other hand should be in a1 upward
position, ready to begin the next Paradiddle.

Each stroke, with the exception of the first (accented)
stroke, should be equal in volume.

ILLUSTRATING THE SINGLE PARADIDDLE

First stroke, Ill. 5, p.6

{ Second stroke, Ill. 6, p. 6
Third stroke, Ill. 5, p.6
Fourth stroke, 1ll. 5, p. 6

Starting with the right hand:

First stroke, 1. 6, p. 6

{ Second stroke, ID. 5, p. 6
Third stroke, 11l. 6, p. 6
Fourth stroke, 1li. 6, p.6

Starting with the left hand:

33



Exercise L Exercise 11:

Coimtd 1 and 2 and 3 and 4 and land 2 and 3 and 4 and 1 uh-an-duh2uh-an-duh luh -an duh 2 uh -an- duh
out lou —_— = — — ———e

RLRRLRLL RLRRLRLL

Lesson37
The Double Paradiddle (A)

with two accents

This rudiment contains six strokes; four single altemate The arm and wrist motions, used for executing the Double
strokes, followed by a double stroke. The first and third Paradiddle, are the same as those used for executing the Single
strokes are accented. Paradiddle.

Exercise I: Exercise II:

Count 5 3 4 56 12 3 435 6 1 and 2 and 3 and 1 and 2 and 3_and
out loud - - - - - - - - - - owm ea W s
Fingeing RL R L R R LRLRLL RL RL RR LRLRLL

Lesson38
The Doub/e Paradiddle (8)

with one accent

With the exception of the accent, which occurs on the
first stroke only, this rudiment is the same as the one in

Lesson 37.

Exercise I: Exercise 11

Cont | 5 3 4 5 ¢ 12 3 4 6 land 2 and 3 and 1 and 2 and 3 and

out loud Y L . - ===

st =EEEE SEEERERE SEEEEEER SEEIE)]
) ) v v U A\ A\ v \'J U u v Uiriv

Fingeing RL RL R R L R L R L L RLRLRR LRLRLL

Lesson39

The Triple Paradiddle

This rudiment contains eight strokes; six single alternate The aim and wrist motions, used for executing this
strokes, followed by a double stroke. The accents occur on Paradiddle, are the same as those used for executing all of
the first, third and fifth strokes. the previous Paradiddles.

Exercise I: Exercise II:
C:);mtd land 2and 3and 4 and 1 and 2 and 3 and 4 and luh-v-duhZUh an-duh  1uh- uh-an-duh
out lou L - - - = RO iyH

= S FEEERE A SEERRS = J,izd,]3 IREREEE|
EL_/ 4 Ld . ' d ] l ] r.l i 'J ]E(. o
Fingering R LR LRL RR L RLRLRLL RLRLRLRR LRLRLRLL
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Lesson40
The Single Paradiddle

Tltis rudiment, except for the added accent, is the same as
the preceding Single Paradiddle in l.esson 36, p. 33. Tltis lesson
should also be practiced by accenting only the second stroke

Exercise [

Count land 2 and 3 and 4 and

land 2 and 3 and 4 and

of the Paradiddle. The rhythmic effect, produced thereform,
will be well worth the extra time spent in practice.

Exercise II:

1 uh-an-duh 2 uh-an-duh 1uh-an-duh 2 uh-an-duh

. -
e

outloud — w—me p——— T T ——— N =———

: j “'ﬁ_ﬁii:iﬁt:ﬂiiﬁii:“

S S r—% Bt
Z —— o o - o £e o = N o e

Fingeing RL R R LRLL RLRRLRLL

Lesson 41
The Double Paradiddle

with an accent on the first and fourth strokes

With the exception of the accents, this rudiment is the
same @& the Double Paradiddle (A) in l.esson 37, p. 34.

RLRRLRLL RLRRLRLL

Exercise II:

Exercise 1:

CO‘H“ L 2 3 4 s 1.2 3 4_5 6 I and2 and3 and 1 _and2 and 3_and

"' __GJ—J—~___, === ;&% ‘hng_C: _c: == = =
L RL RLL RLRLRR LRLRLL

Fingering R L R L R R

Lesson 42
The Triple Paradiddle

with an accent on the first, third and sixth strokes

This rudiment & the same & the Triple Paradiddle in
lL.esson 39, p. 34. with the exception of the accents.
Exercise L
oCoypt

Tl —

land_Z_aI,d3and 4and 1 an

Fingeingt R L RL RL RR LRLRLRLL

Exercise II:
1 uh-an-duh 2 uh an-duh

1 uh-an-duh 2 uh-an-duh

LRLRLRLL

RLRL RLRR
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Lesson43
TheF/am

This rudiment consists of a principie {large) note, preceded
by agrace note.

In executing the Flam, the grace note is lightly tapped as
"clase" & possible to the principie (accented) note. However,
it i advisable, in the beginning, to keep the two notes "open,"
gradually closing the grace note to the main note.

A right hand Flam is made by playing the grace note with
the Teft hand, and the accented (large) note with the right
hand. (See [/lustration 6, p 6.)

A left hand Flam is made by playing the grace note with
the right hand, and the accented note with the left hand.
(See llustration 5. p 6.)

Rhythmic Model:

The irnportant points to remernber are, that, when execut-
ing a right hand Flam, the Ieft hand leads; and, when playing
a left hand Flarn, the right hand leads.

According to the fingering indicated in the rhythrnic model,
below, the right and left hand Flams alternate; while; in
Example I, two sets of fingering are indicated - one for the
left hand Flam, and the other for the right hand Flam.

The student i advised to thoroughly master the Flam,
before attempting to play any beat containing it; otherwise,
displeasing results are almost certain to follow.

Count 1 2 3 4 1 2 3 1 2 3 4 1 2 3 4

. | |, L I | J N B IL
—] - WMW :
Fingerin I? 1? LR L LR RrRL LR RL 1L R L LR RL LR RL

Flam Exercises: |

Flngermg L,
RLRLRLRL RLRLRLRL
) Lesson44
The Single Flam Paradiddle
(Flamadiddle)

By placing a grace note in front of the first stroke of the
Paradiddle, we have what is known as the Flam Paradiddle.
The grace note, which is a light tap, is qucikly followed by an

Exercise I:

Count

1 and 2 and 1 and 2 and

accented stroke; the Iatter, in tum, is followed by three norm-
al taps.

Exercise II:

1uh-an-duh 2 uh-an-duh 1uh-an-duh 2 uh-an-duh

outloud - ==
V1= #iww
(v = T = == = =

fingeringLR L R R RL R LL

Lesson45
The Double Flam Paradidd/e

( Flama - flamad.iddle )

By placing a grace note just ahead of the first and third
strokes of a Double Paradiddle, we have what is known as the
Double Flam Paradiddle. In other words. this rudiment con-

36

LRLRRRLRLL LRLRRRLRLL

tains two Flams; whereas, the Single Flam Paradiddle has but
one Flam.



Exercise L Exercise II:
Ct";‘“‘d 12 3456 12 3456 land  2and 3and land 2and 3and
out fou - B | T - e | - T
< 3 &y 9 X
A | B &
| P2 A
— = — — 4 9 — = = =
Fingring LR L L RL RR RL R RLRL L LRL LRLRR RLRRLRLL
Lesson 46
The Triple F/am Paradiddle
(Flama- flama - flamadiddle)
This rudiment contains three Flams. In reality, it & merely
a Triple Paradiddle with the addition of a grace note placed
n front of the first, third ad fifth strokes.
Exercise [:
Gt | 39 1 ad 3 ad 4 ad ! ad ) ad 3 ad 4 ad
out loud L i B RS — S v — M S w—
DS E S E S E A = =
| 1IL f '11
Fingeing LR L L R L LR L R R RL R RL R RL R L L
Exercise II:
Count th - m - dh 1 th - = - dh 1 th - m-dh ! uh -am - dh
out loud == == == == == I _— ==
A=l = = = = = = = = /= = === =— =—
Fingering. R L L R L LR L R R R L R L RRL R L L
Lesson 47

TheF/am Tap

This rudiment & exactly what its mame implies - a Ham
followed by a tap.
Toe grace note I a very light tap and the next two notes

are accented with equal volume.
Toe exercises n 2/4 and 6/8 tempos, shown below, will
give the student sufficient practice i perfecting this rudiment.

Exercise I: ercise II:
d d I 123 456 12 456
o :::d 5 '
=== = == f— — —[ == —(|=
e L JTT (T’ I ° o v.Lo e o d f?d VS d &
Fingering L R R R L L LR R RL L LR RRL L LR R&RrL
Lesson 48

The F/am Accent

This rudiment consists of a Flam, followed by two normal
taps. Toe Fam Accent is most commonly written n 6/8 time.

However, t & also advisable for the student to practice the
Ham Accent i the 2/4 tempo, & given n Exercise IL

bial



Exercise I:
Count 2 3 4 S 6 1 2 3 4 S 6
Fingering L R L R Rr L R L L R L R R L R L
Exercise II:
Count

1 an - duh 2 an -+ duh 1 an - duh 2 an - duh
outloud I — I SSS— TR M— L]
[P - z it - ja—
= = I

Lesson49

The Flamacue

In reality, the Flamacue is a Five Stroke Single Roll, with
the first and fifth strokes "Flammed," and the second stroke

accented. Toe Flams and accented note should have the same
volume.

Exercise 1

Count 1 2 3 4 S 6 1 2 3 4 5 6

out IOlld_ [ “_ BUSRRS RS ——:
et 1 17 7 t

i — 7 =11
Fingering 4 R L R L L R R L R L R R L

Exercise II:

Count 1 th - @ duh 2 and 1 th - a - duh 2 and

out loud —

e [ "‘——'— a—— —) z

l ( ) 1 —b)
Fingering L R L R L L R R L R L R R L
Lesson 50

The Half Drag (A)

with an accent on the third stroke

Tits rudiment consists of a double, normal stroke, followed
by a single accented stroke. Toe rhythm of the Half Drag is
sinilar to that of the Toree Stroke Ruff, and should be

practiced in the same manner.

Rhythmic Model:

Toe customary notation for the Half Drag is illustrated in
Example II, shown on next page; which is two grace notes
(double stroke) followed by the accented principie note. Toe
grace note double stroke is to be "bounced,” instead of
"pressed,” when speed is attained.

Count 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4
out loud ! .
gl ———— S— 7 - y —
o === =I=F =k == ==
Fingering L L R R R L L L R R R L



Examples in usual notation:

I 11

Ogt"ll(‘)‘::d 1 uh-and 2 uh-and 1 yh-and 2 wuh- and 1 2 3 4
outloud e ‘=== . = . . .
- :° S — = Zx 1 i - —
115 S P (s 5 =D EDEN G
Fingering L L R R R L L R R R L IR RRL IL R RRL

1 an - duh 2 an - duh . 1 an - duh 2 an - duh
T = = = == ‘
GRS =g = —

R L L R R R L . R R R

Lesson 51
The Ha/fDrag (B)

with an accent on the first stroke

Tois i a "hand to hand" rudiment, which is chiefly used
in slow or medium tempos. It is an exceptional rudiment for
improving one's t chnique.

Rhythmic Model:

Count | 3 4 1 2
outloud

0= = = ;'::,:E ':L—‘.I*—[—Edzj——j——l——.g (7 g ==

Fingering L R R R L L R L

1 2 3 4

Example in usual notation:

Corntd 1 an - duh 2 an - duh 1 an - duh 2 an - duh
out lou L] = T = [ = ————e—— g J
== = J—- J—"—/ ;
o ! U i
Lesson 52
The Ha/fDrag (C)
with an accent on the third stroke
(for rapid tempos)
Tois rudiment s more practica! in a rapid tempo than the the latter 8 played from "hand to hand" - a more difficult
Half Drag (A) in Lesson 50, p. 38. This is due to the fact that method of rapid execution.
Rhythmic Model:
Count =~ 5 3 4 2 3 4 2 3 4 1 2 3 4
_outl ud B -
DT = = —E I—=F 1—F ZEH
Frgring L L R L L R L L R L L R
R R L R R L R R L R R L
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Examples in usual notation:

Goilntd 1 uh-and 2 uh-and 1 uh-and 2 uh- and 1 2 3 4
out lou — — — .
ST —— a8 ——a— — -:':H__ﬂ: :d —~t1_ =
N | = = BT - Z X g
FingeringL L R L L R L L R L L R LR LLR LR LR
R R L R R L R R L R R 1 RRL RRL RRL RR L
III
T = — — = —— —
HE|S . £ = =
R L L R L L R L L R L L
L R R L R R L R R L R R
Lesson53

The Half Drag (D)

with an accent on the first stroke
(for rapid tempos)

In alively tempo, this rudiment & easier for sorme drummers
to play than the previous Half Drag (B) in Lesson 51, p. 39,

Rhythmic Model:
Count

because it & not played from "hand to hand." Both, however,
should be mastered.

out loud 1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4

9‘515 e [ 1 = - = = :]_—_::]1
N L R L L R L R L L R

Fingering 3 R L R R L R R L R R L

Examples in usual notation:

Count - dh 2 o - dh 1 an - duh 2 n . dh

out loud Wocem— ——— eemm— — — —— I —

i . R L L R L L R L L R L L

Fingering R R L R R L R R L R R

Lesson 54

The Single Drag

This rudiment consists of a Half Drag, followed by a single,
alternated, accented stroke. I the rhythmic model, given

Rhythmic Model:

= __ckn/ —dafnd-dznf.

=117,

below, the Half Drag occurs on the first and third beats in
each measure.

1234

nd=(En;= =

outloud 41
\
L RL R

Fingering LLR L RRL R LLR

40

LLR L

_.__dz
RRL LLR L RRL R



Example in usual notation:

. R L RRL R

Fingering LL R L. RR L R

1 2 3 4 5 6 1 2 3 4 5 6
——R- —JF = n- . y [
24%"’ L LR g" RRL é" L LR gj ﬁ']: !

Lesson 55
The Ful/ Drag

A Full Drag consists of a Half Drag, followed by a single,
accented stroke; the latter is made with the same hand that
completes the Half Drag. In the rhythmic model, given here,

Rhythmic Model:

=ingdnyding =ny

the Half Drag occurs on the first and third beats in each mea-
sure.

3 4

bﬂkﬂc—dlﬂiﬁnéj =l

Fingering LL R R R RL L LLR R RRL L rrr R RRL L vrLr
Examples in usual notation:
I
4 6 1 2 3 4 56
0 o:d lr 1d 2d 1d 2r,d 123 5
== ==nJ=Pn=PlnJ=1J :
H. £
FlngerlngLLRR RRL . .. R R RRL L LLR RmL L rr rR RRL L
1 2 3 4 5 6 6
oW 1[ ~ q m*
sv—Ff () "—‘“.ﬁ:‘—"‘u'——“*nJ: — T b::‘v J—T—
. .4-‘ ‘ 51—1 1l
LLR R RRL L LL R RRL L
Lesson 56

The Doub/e Drag

This rudiment consists of two Half Drags, the second of
which is followed by a single, accented, altemate stroke. The
student's attention is called to the fact that the two Half
Drags, in succession, do not altemate.

The stick that concludes the second Drag, of the Double
Drag, should remain cdown, so that it will be in position to

start the following Double Drag.

Once again the student is cautioned to maintain a strict
tempo, when practicing any rudiment. Even a slight deviation
in tempo i not considered good drurnrning, and may lead into
many difficulties later on.
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Rhythmic Model:

Count 1
out-loud:

—
Fingering LL R
Examples in usual notation:

1 I

Count 1 2 3 4 56 1 2 a 3 4 5 = 6
outloud —/— — e = e |
—IE :,":Z\EE:RE: 253“__:1]__":_.__ :_:HE: Z.E _:EH
Fingering L LR LLR L RRL RRL R LLR L LR L RRL R RL R

Lesson57
The Single Drag Paradiddle

This rudiment is a Paradiddle of which the first stroke & their relation to the Paradiddle, this exercise should be prac-
played as a Half Drag, ticed i a very uniform tempo.
In order to etennine the value of the two grace notes in

Rhythmic Model:

Count 1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4
o=y I EEE L === *—-nfff = — —InrEElE=ET=
K ‘ U(’ Jg J 1}6 J U— (N2 % 7] | ] TTOCUu U U =t
Fingeing LLR L R R RRL R L L LLR L R R RRL R L L

Examples in usual notation:

1 uh - an - duh 2 =lh - en_~__duh l_lil_:_m-_dlh 2 _lil_gl_dh
st SN A= == REN SEEE
IR L R RERRL R L L LIR-L R R RRL R 1L 1
Lesson 58
The Double Drag
Paradiddle (A)

containing one Half Drag

i the first stroke of a Double Paradiddle a Half
E5—kw.lat il known as a Double Drag Paradiddle.



Rhythmic Model:

Countd 123 456 1 2.3 4.5 6 1 34 5 6 1 2 3 4
AOGENE )M =2 )= =ind D505 ind T =11

FingeringLLRLRLRRRRLRLRLL LLR L RL R R RRL RL R L L

Examples in usual notation:
I II

Countd tand 2 and 3and 1 and 2 and 3 and 1and2and3and 4ar1c15a1§6and
Fingeing LLR L R L R R RRLRLRL L LLRLRLRRRRLRLRLL
Lesson 59
The Doub/e Drag
Paradiddle (8)
containing two Half Drags
This rudiment & practically the same as the one in Lesson
58, except that the third stroke & also played & a Half Drag-
making two Half Drags instead of one.
Rhythmic Model:
Count 3486 3456 3456 3456

,'._'Or:n/ JTl/ nin ¢"J'77/ lern/J_ﬁ/m M,J 1y N

Fingering LLR L LLRL RR RRL R RRLRLL LLR L LLR LR R RRLRRRLRLL

Examples in usual notation:

11
1 and 2andSand 4and
T —

$ and 6 and

[l
LLRL LLRLRRRRLRRRLRL L

Lesson 60
The Triple Drag Paradiddle

This rudiment i merely a Triple Paradiddle with the first,
third and fifth strokes played as Half Drags.
Rhythmic Model:
(Usual notation}

Coimt d land 2 and 3anddand 1and 2and 3and4and land 2and 3 and4and land 2and 3and4and

Fingering LLRL LLRL LtRLRR RRLR RRLR RRLRLL LLRL LLRLLLRL RR RRLR RRLR RRLRL L

43



Another example in usual notation:

tl uh . 2 uh a - duh l__uh - m_—_duh 2 uh;ar&._.duh
9‘ _:—11/: E==sin==,,==00= ——=
Flngenng L LR L LLR L LLR L R R RR L R RRL R RRL L L
Lesson 61
The Three Stroke Ruff Single
Paradiddle
By playing the first stroke of a Single Paradiddle & a Before attempting any of the Ruff Paradiddles, the student
Three Stroke Ruff, we produce a Three Stroke Ruff Single must be thoroughly familiar with the Three Stroke Ruff and
Paradiddle. the Single, Double and Triple Paradiddles.
Rhythmic Model:
Count 3 04 1 2 3 4 1 2 3 4 1 2 3 4
out loud o [
_kﬁﬁzz§%:zzz%gfzaawézzzl
[ A
Fmgerlng RLR L R R LRL R L L RLR L R R LRL R L L
Examples in usual notation: I
CtoimtdlandZand 3 ad 4 and I and 2 ad 3 ad 4 and
out lou — — W e S— J— — So—
'—'7—-“_ == A - T T T T =Y = — — —
Fingering R LR L R R LRL R L L RLR L R R LRL R L L
II
1 uvh -a - duh 2 th - o - duh 1 th - a . duh 2 th - an_ e duh
o TN :[E E[ZHZ.E‘IE g. SO A RmETT T T L gé ;:: °
= SR E=E ST == == s =S =4y
° ‘ 11X e [} ! 1T A
RLR L R R LRL R L L RL R L R R LRL R L L
Lesson 62
The Three Stroke Ruff Double
Paradidd/e (A)
containing one Three Stroke Ruff
Titis rudiment i like a Double Paradiddle, except that a
Toree Stroke Ruff i substituted for the first stroke.
Rhythmic Model:
Count 123456 123456 123456 123456
outloud

;nﬁEEkEkMJT}D

l.‘ll

e== V) 0 0 E2\DE

Fugering RLR L R L R R LRL RL R L L
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Examples in usual notation:

1-ar1d_ 2_and_ 3_and l_ancl 2_an(l SI:and l_ancl 2_ancll_ 3_and
| e EEEEE = FREEEEE: EEEEEE
Fingering RLR L R L R R LRL R L R L L RLR L RL RR LRL R L RLL
Lesson 63

The Three Stroke RuffDouble
Paradiddle (B)

containing two Three Stroke Ruffs

This udimtnt & the same & the one n Lesson 62, except
that the third stroke & also played & a Three Stroke Ruff.

Rhythmic Model:

Count 12 3456 12 3456 12 3456 12 3456
out loud

e==

Fingeing RLR L RIR L R R LRL R LRR R L L RIR L RIRL RR LRL RLRL RLL

Examples in usual notation: I

Oli";“utd I and 2 _ad 3 ad I ad 2 ad  3___ad
p — . -_— -
;5;2-—”(,‘—.]—1’1 CL‘J J=l E,- = n ===l ]
Fingering R IR L RIR L R R L RL R L RL R L L
1
1 and 2 ad 3 ad |___and 2 arTi___ 3____ad
By Sy
p— (—'————J-JF , | B A 4 (o AW ‘
R IR L RIR L R R LR R LRL R L L
Lesson 64
The Three Stroke Ruff Triple
Paradiddle

This rudiment & a Triple Paradiddle with the first, third
and fifth strokes played & Three Stroke Ruffs.
Rhythmic Model:

(usual notation/

Count land 2and 3anddand land 2and 3and4and land 2and 3andd4and 1land 2and 3and4and
N

Fingering RLRL RLRL RLRLRR LRLR LRL R LRLRLL RIR L RIR L RLRLRR IRL RLRL RLRL RLL
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Another example in usual notation:

Count 1 th - an-duh 2 th-an - duh 1 vh - an-duh 2 uh-an-duh

outloud  _ _ - gy mE=E=_ | — i —

T _:H —=H ::A: = == = —iHH — :t:_R: - = = :)
—— pm— — —_J* —

Fingering RLR L RLR L RLR L R R LRL R LRL R LRL R L L

Lesson 65
The Four Stroke RuffSingle
Paradiddle

By playing a Four Stroke Ruff, n place of the first stroke
of a Single Paradiddle, the result will be a Four Stroke Ruff
Single Paradiddle.

Rhythmic Model:

Count
out loud

|
Fingering LRLR L R R RLRL R L L LRLR L R R RLRL R L L

Examples in usual notation:

I
Count 1 and 2 and 3 and 4 and 1 and 2 and 3 and 4 and
outloud . W Semmmn SRR - . awss  meem T Pawwme  WmeEs —— WSS S—
':.:_9__.__—'_ ::::::I.:::__I/:m::::‘ffli::'—u_
'E_ /| 11
Fingering L RL R L R R RLRL R L L LRLR L R R RLRL R L L
II
1 th - an . duh 2 uh . an. duh 1 uh. an. duh 2 uh- an duh
- m M — D A —— b —— - —— - o — —
FEE EEEELEEE:?m — = = ===-: :EEEH

Lesson 66
The Four Stroke Ruff Double
Paradiddle (A)

containing one Four Stroke Ruff

This rudiment is executed by playing the first stroke of
a Double Paradiddle as a Four Stroke Ruff.

Rhythmic Model:

Co‘t’i‘td 1 23 4 56 1 2 3 4

Fingering LRLKTL R L R R RLRL R L R L L LRLR R L R R RLRL RL R L L
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Examples in usual notation:
I

Cou(pt

11
] and 2 and 3and

l and 2 and 3 and

Fingering LRLR L R L R R RLRL R L R L L

Lesson 67
The Four Stroke Ruff Doub/e
Paradiddle (B)

containing two Four Stroke Ruffs

This rudiment & the same & the one in Lesson 66, except
that the third stroke & also played & a Four Stroke Ruff.

Rhythmic Model:

Count 1

FingeringLRLRLLRLRLRR RLRLRRLRLRLL

LRLRL

LRLR L RL RR RLRL R L RL L

RLRLR RLRLRLL

LRLRLRR

RLRLRRLRRLLL LRLLRLRLRLRR RLR:{L RLRLRLL LRLLRLRLRLRR
Examples in usual notation: I
Count
oo z[ﬁgd 1 d 2 and3and land 2and3and 1 and 2and 3=and
—=———=0=——rn mn,J,n:Pm JJI 5
5 3 = = IL = = 1k
Fingering LRLR L IRLR L R R RLRL R RLRL R L L LRLRLLRRL RR RLRL RRLRL RL L
RLRRLRLRLRLL LRLLRLRLRLRR RLRR LRLRL R L L. LRLL RLRLR L RR
Lesson 68
The Four Stroke Ruff Triple
Paradiddle

This rudiment & executed by substituting a Four Stroke
Ruff for the first, third and fifth strokes of a Triple Paradiddle.

Rhythmic Model:
(usual notation)

Count ‘ai ad 4 and 1 and 2 and 3 _and_4_and
outloud o . — - i} . . -~ _
— —ZZ: poa— =l=l=l=:=: 7. —_—=i. — i = =-x
mf] =% =g SEEE T =2 = SEE
A PR R R ETE

Fmgenng LRL R L LRLR L R R RLRL R rert R LRI~R L L
LRLR L RLRL R LRLR L R R RLRR L LRLR L RLRL R L L

1 and 2 ad 1 and 2 and 3 _and 4 _and
Tt . Tlm e EEE
f;--—lllE:::: e — 1 V= ¥TC L C D = — :Llll "‘11

LRLR L LRLR L LRLR L R R RLRL R RLRL R RLRL R L L

LRLR L RLRL R LRLR L R R RLRL R LRLR L RLRL R L L



Another example in usual notation:

Count 1 vh . an duh 2 uh-a - duh 1 - a . duh 2 uh-an. duh
outloud = = - . = - = E = E
== M:::‘.: e "‘;:::1
il /m— - = = 7
Fingering LRLR L LRLR L LRLR L R R RLRL R RLRL RLRL R L L
LRLR L RLRL R LRLR L R R RLRL R LRLR L RLRL R L L
Lesson 69

The Single Ratamacue (A)

with an accent on the third stroke

This rudiment is executed like the Four Stroke Ruff, except
that a Half Drag is substituted for the first stroke.

Ih the rhythmic model, all of the notes are equal in value
(eighth notes). The purpose of this is to prevent the student
from "pressing” the Drags, which might retard his efforts in

acquiring clearness and speed n the execu tion of the rudiment.

In the two written examples, shown here, the first two
strokes of the Ratamacue are to be played as grace notes. The

student should undertake great care not to "press" the grace
notes, but to play them as dosely as possible to the main
(accented) note.

After the rhythmic model has been thoroughly leamed, in
the notation n which it is written, the student should then
practice the examples in strict tempo, without interruption.
By applying this method of practice to every Ratamacue, the
student will have little trouble in mastering the rudiment.

48

Rhythmic Model:
Count 3 5 6- 1 2 3 4 5 6 1 2 3 5 4 6 1 2 3 4 5 6
out loud —-q:—— — ——— — - Jl——- - ]—_ © nw  wam
SEc=§gs=spsczssg=scs==cH=cHisy
Fingering . L R L R L R R L R L R L L R L R L R R L R L R
Examples in usual notation: I
1 an.duh 2 3 a-duh 4 1 an - dush 2 3 a-duh 4
Count 3 3
outloud —3— - — —— e—— I
Fingering L LR L R L RRL R L R JLR L R L RRL R L R
11
1 and 2 an 1 and 2 and
LLR L R L RRL R L R LLR L R L RRL R L R
Lesson 70
The Single Ratamacue (8)
with an accent on the third and sixth strokes
This rudiment is played in the same manner as the one in
lesson 69, except that the accent falls on the sixth stroke,
instead of on the third stroke.
Rhythmic Model:
Count 23 45 6 1 2 3 4 5 6 1 2 3 4_5_6 1_2 3 4.5 6
out loud — — — —— — _—h_
—TI=T=1=1= Co[=10)=1= :""“::*::::*::::E =
9Ig:———————/:r—————1 = /= 2-—1-——-:.‘—"“‘“""— ::H
4 N U'r —2 T [ 2 o
Fingering L. L R L R L R R L R L L L R L R L R R L R L R



Examples in usual notation: I

Count I a11d11112 3an-duh4 1 an.duhz 3 a.duh 4

Eosr Sl SEE Pl oSk

'Filllgeﬁng L LR L R L RRL R L LLR L R L RRL R L R
2 and f 1 and 2 and
3 - N I
nEJ" J_ d—nJ =EE = ZEi= =nFE= =
LLR L RRL R L R"_ LLR L R RRL R L R
Lesson 71

The Double Ratamacue (A)

with an accent on the third and sixth strokes

By placing a Half Drag i front of a Single Ratamacue, the accent on the third and sixth ,trokes.
result will be a Double Ratamacue. This Rudiment has a

Rhythmic Model:

Count | 23456789 1234567809 123 456 789 1234567389

Examples in usual notation: 1 1 .
2an-duh 3 1 2anduh3 1 2anduh3 1 2a - duh 3
ey [J]- i
= --—n Inznl, JI: J=ltlkgnt =n; i 1nt “ntt(@F =1
Fmgenng LLR LLRLRL RRL RRL RL R LLR LLRLRL RRL RL R
111
1 2 an - duh 3 4 1 2 an - duh 3 4
3 3
-'—_——1[-_— - _ _ ) _—‘— h h h ]
qr?—ﬁ—.t——— = ——J= '——"J———F:/ =, == —, =
I G 7+ :
L LR LLR L R L RRL RRL R L R
Lesson 72
The Double Ratamacue (8)
with an accent on the third and ninth strokes
This rudiment & played exactly like the preceding one ninth strokes, instead of an the third and sixth strokes.

Lesson 71, except that the accents occur an the third and

Rhythmic Model:
Cou({’t 1234567809 _:,345678912345678 123 4 789

mm.mmm.OmO:11

RLRRLRLRLLRLLRLRL RRLRRLRLR

i—'1: :

FmgermgLLRL LRLRL

o
7
R
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Examples in usual notation: 1
2 an- duh3 I

514" n/:nm = n,cnm

Zan-duh3

1
2 an-duh 3 I
3

FmgenngLLR LLRLR L RRL RRL RLR

—H];—I/l(g?ﬂﬁi

RRL RRLRLR

LLR LLR LRL

1 2 an - duh 3 4 1 2 an duh 3 4
3
=R H — f 3 R —=
= IR =S|
L LR LLR L R L RRL RRL R L R
Lesson 73

The Triple Ratamacue (A)

with an accent on the third, sixth and ninth strokes

By placing a Half Drag in front of a Double Ratamacue, we

get a Triple Ratamacue.
The rhythmic mudel, shown below, clearly illustrates the

Rhythmic Model:

Count 5 3 4 5 6 7 8 9 10 I
out loud — — —_—— — - —
T . :_1:_1: — - - - —

exact manner in which this rudiment & to be practiced; and
the written examples give its proper notation.

Examples in usual notation:

Count 1 and 2 and 1 and 2 and
3 3
outloud _. — [— — R = = —
:q':,:n: 11: N5 ===—_—3 Tt .l = :__3— —__:"
4 = 11 y YA “
Fingering . LR L LR LLR L R L R RL RRL RRL R L R
1 2 3 an-duh 4 1 2 3 an -dh 4

D — P el —

[ 2)

LLR L R L RRL RRL RRL R L R

L LR L LR



Lesson 74
The Triple Ratamacue (B)

with an accent on the third, sixth and twelfth strokes

Except for a slight difference in accents, this rudiment is
played exactly like the preceding one in Lesson 73. p. 50

Rhythmic Model:

Count
— L} .
o«

O:jt loud ] ]

SEERSEEE

FE —EEdaEEJaIS%

I-GL

Fingering [ L L RL L RL R L RRL RRL RRL R L R
1 2 3 4 6 7_8 9 10 n B 1 7 8 9 101 R

IA

I

L L R L L R L L RL R

Example in usual notation:

LTRLRRLRRLRLR

I
1 and 2 and 1 and 2 and
Count
3
ek =H =H = =R=—A4 =R === =
| —
Fingering L LR LLR LLR L R L RRL RRL RRL R L R
11
1 2 3 an duh 4 1 2 3 an -duh 4
3 : 3
/ . — - . -
= —A4 —R H o—o— :::;7- 4 A - — = = —*____11
LL.R LLR LLR L R L RRL RRL RRL R L R
Lesson 75

Combination of the Two
Previous Single Ratamacues

In the rhythmic model, shown here, the accent falls on the

the sixth stroke in each of the third and fourth Single

third stroke in each on the first two Single Ratamacues, and on Ratamacues.

Rhythmic Model:

Count 1 2 3 4 5 ¢ 1 2 3 4 S 6 1 2 3 4 S 6 1 2 3 4 5 6
" —— | T — ] - —— — L} — ] — ——

o

=

Fingering L L R L R L R R LYR L R L L R L R L R R L R L R
Example in usual notation:
1 an -duh 2 3 an duh 4 1 an -duh 2 3 an-duh 4

-Count 3 3
out loud oY —— —— e ;‘ —— mmsee
oo 2 D)/ T T s b—— ) T I Ty T T T T

e AN" YT T T _ . /T o =L = T —_— - .

=

Fingerimg LR L R L RRL R L Rr LLR L R L RRL R L R
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Lesson 76
Combination of the Two
Previous Double Ratamacues

Ih the rhythmic model given below, the accent falls m the Ratamacues, and an the third and ninth strokes in
third and sixth strokes in each of the first two Double each of the remaining Ratamacues.
Rhythmic Model:

Count 123456789 123456789 123456789 123456789

out loud

sE@i et

Example in usual notation:

. 2an-duh3 1 2an-duh3 1 2 an-duh3 1 2:m-duh 3
3
out loud E J le ff o __ o
e, lez — zln-~— {1/ =10 :z: (= se11E I
g |
Fingering LLR LLRL R L RRLRL R L LR LLR L R L RRL RRL R L R
Lesson 77

Combination of the Two
Previous Triple Ratamacues

In the rhythmic model, given here, the accent falls an the Retamacues, and m the third and ninth strokes n each of the
third, sixth and ninth strokes n each of the first two Triple remaining Ratamacues.

Rhythmic Model:

0 1 n »
out loud 0
= —____o]:—-v]:2: —J—= 5]5]: 5]: —J=x I:‘v]_— :d: — :_ -E :“1]: —-.._J:J_—-“
) (€ R
ngermg L L RL L RL L R L R L R L R L R
1 2 3 4 5 6 7 8 9 10 11 l 2 3 4 5 6 7 8 9 10 11 I

S5 ngtidiflelnngn{EEnngnm. G T

Fingering LLR LLR LLRLRL RRL RRL RRLRL R LLR LLR LLRL R L RRL RRL RRL RLR
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Lesson 78
The Compound Stroke (A)

accenting the Half Drag

his rudiment 8 a combination of a Half Drag and a Three
troke Ruff. The third (accented) stroke of the Half Drag &
1sQJhe first stroke of'this Toree Stroke Ruff.

hy thmic Model:

seunt 1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4

¥ Hud . 1 . . .

yZ%—]; : _—_J: .__,_—l"—:; - —/r—______? L == == sa = —:::'1

__T_“-’: v R — E_ | nq = ] l I 1 1 /J J Y

r ing LLR L R RRLT R L LIR L R RRL R L

xmple in usual notation:

¢ ﬁt 1 uh-and 2uh-and 3uh-an-duh4 and 1uh-and 2uh-and 3uh-an-duh 4 and
- a ] - a—-

ilenng LLRLR LLRLR LLRLRLR LLR LLRLR LtRLR LLRLRLR LLR
LLRLR RRLRL LLRLRLR LLR LLRLR RRLRL LLRLRLR LLR

lesson 79
The Compound Stroke (8)

accenting the Three Stroke Ruff

In this rudiment the accent falls on the fifth or last stroke
£ Compound Stroke .

11 thmic Model:

C""Jntd 1, 3 4 12 3 4 I 2 3 4 12 3 4
u ou 1 . . N I
i eing LIR L R RRL R L LR L R RRL R L

xamples in usual notation:
( unt d luh. and 2uh-and  3uh-an-duh4  and luh-an 3uh-an-duh4

slidnlfy Silfy =nFE=A sy =, =Rl ERET

. f— gy 2
ki ering LLR L R LLR LR LLRLRLR LLR LLR LR LLRFRLR LLRLRLR LLR
LLR L R RRL RL LLRLRLR LLR LLIR L R RRLRL LLRLRLR LLR

LessonBO
Combination of the Two
erevious Compound Strokes

1 the following rhythmic mode, the first and second the third and fourth measures contain Compound Stroke (B),
n sures contain Compound Stroke (A), Lesson 78, while Lesson 79.



Rhythmic Model:

Count
out loud _2__ 3 4 1 2 3 4 1 2 3 4 1 2 3 4
EEA === = ===TR== == = ==
' — == — — — =M
Fmgenng LLR L R RRL R L LLR L R RRL R L
Examples in usual notation:
Count 1 th - and 2 th - and | th . and 2 th  and
out loud == L='_ _— H — - _—
D _,_1I LN i .l y — _—-JD T T _— =
. = - == \% —
Fingering LLR L R RRL R L L IR L R RRL R L
Lesson 81
The Compound Stroke (C)
This exercise i written in the conventional drum notation.
The student should be able to play it n a fairly rapid tempo,
carefully observing the accents.
1 ad 2 ad I and 2 and 1 and 2 and 1 and 2 and
Count
tl od '

21 n/m nam

Il’t/ ,I? ﬁ/—lfl/_ﬁ’l/ m-=n, mu"n/ﬁj’ 5:FH

Fmgenng LLRLRL RRLRLR LLRLRLRLR LLR LLRLRL RRLRLR LLRLRLRLR LLR
LLRLRL RRLRLR LLRLLRLRL RRL RRLRLR LLRLRL RRLRRLRLR LLR
Lesson82
The Compound Stroke (D)
With the exception of the accents, the instructions given i
Lesson 81 also apply to this one.
Co 1 ad 2 aod 't ad 2 ad ! ad 2 ad 1  ad 2 and
nt 3 3 3 3 3 3 3
N e == - = - ===
;;i > = = = — = — - . >'
Fingering LLRLRL RRLRLR LLRLRLRLR LLR LLRLRL RRLRLR LLRLRLRLR LLR
Lesson 83

Exercises in Triplets

A triplet & a group of three equal notes, ordinarily played
in the time of one beat. When a triplet & played n the time of
two beats, it 5 commonly known @ a "drag" triplet. because
it has a tendency to drag from one beat to another. Exercises
8, 9and 10, in this lesson, are splendid examples of the "drag"
triplet. While practicing these exercises (8, 9 and IO) it &
advisable to mark time with the foot by beating four counts to
each measure.

A simple way to remember the evenness with which a
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triplet & to be executed, is to pronounce the word "evenly,"
during its rendition. (See Exercise 1 next page.)

A triplet & easily recognized by the figure 3, which B
placed either above or below the center note, as follows:

m . i [i
Each of the following triplet exercises & to be treated as i

individual problem. Instead of playing them in a sort
slipshod fashion, it & best to master them one at a tune.



Exercise I:

Play slowly, at first; increase speed gradually. Keep
strict rhythm. Count out loud. Obseive fingering.
(Toe above refers to ali exercises.)

1 an.duh 2 an.duh 3 anduh 4 anduh 1 an.dsh 2 an-duvh 3 an.duh 4 an - duh
3 3 3 3
==N= —h -BR—FHEE -
Qz#:ti:td:mic'z_tit‘ﬁ _:\H: — ] —
k= 3
Ev-en-ly eve-ly o -en-y e&.en-ly .-y e . en-ly ev.en-ly e-en.ly
RLRLRLRLRLRL RLR LRLRLRLRL
1 an-duh 2 an-dush 3 an -duh 4 an. duh 1 an-dsh 2 an.duh 3 an-duh 4 an - duh
r 3 3 3 3 3.
e ASIEEE R EEEEEREEE R EEEEEEE A
ev-en-ly ev-en -y ev-en-y ev-a-Yy e-a-ly v-a-ly ev-en-ly e-en-ly
RL RL RUL RLRULRL R IR L RL RLRULRL
Exercise H:

1anduh2anduh 3anduh4anduh 1 2 3

1anduh2an-duh3anduh4anduh 1 2 3 4

J=Tn JII05T - T) R JﬂzJJJ £JJ £13 £33 “FREREIL

RLRLRLRLRLRL RLRL

Exercise IIk
lan-duh 2an- duh 3

= NN == ——

lan-duh2an-duh 3
3 3

4 4

il

1]

RLRLRLRLRL-RL RLRL

lan-duh 2an-duh3
3 3

1an-duh 2 an-duh3 4

3

N

4

_— — 11—

g

RLRLRLR L RLRLRLR L
Exercise IV:
1 and 2 ' and
3 3— e -

ITER

™

RLRLRLR L RLRLRLR L

1K

=

RL RLRLRILIRLRL R L RL RL RULIRL R L
1 and 2 and 1 and 2 and
3 3 3 3 3
__=ElE-=EE_SE-=E__sS=—-==_=====_
e Sans o S st S s e 1 j " || —
o = 1

RL RL RL RUL RL RL

RL RL RL RL RL RL



Exercise V:

1 and 2 and 1 and 2 and 1 and 2 and 1 and 2 and‘
3 3 _? 3 3 32 3 -‘f__!
o [ e M e M R T
v v o w o]

R L RIRIRIL. RL RIRIRL. RIL RRIRI. RL RRRIRIL.

Exercise VI:
1 and 2 an - duh 1 and 2 an - duh 1 and 2 an - duh 1 and 2 an duh

O e e e e e e

RI. RL. R L R L RL R L RI. R L RL. RL

Exercise VII:

1 an-duh 2 and 1 an - duh 2 and an - duh 2 and 1 an duh 2 and
' 3

T o e )t e o ) R

RL RL. R L R L RL R L RL R L RL RL

Exercise VIII:

RLRLRIL. RLRLRI.LRIR 1LLRL RILRI.LRL

,—3 3 r—3 3 r—3 3 3 r—3

I N TS T N S IO T | I O T | D A A
A U W S A f— S—

7 X ). 4 ). X X p.4 X X ) 4 p_4 X ). 4 A

Pl 1] Pl ] T

1 2 3 4 1 2 3 1 2 3 4 1 2 3 4

Mark time with foot.

Exercise IX: _
RLRL R IR IR L. RL RL R . R L. R L

Exercise X:

RL RILL. R I.. RL RL RL R L R L R LL RL
r—:0--, r-.3-, ,--3--, ,o-=3--,
EEEEEE S S S ===

1 I |~/ I
1 2 3 4 1 2 3 4 1 2 3 4 1 2 3



Reading Exercises

Toe following nineteen exercises are given here mainly for
reading purposes. They are to be played in strict "hand to
hand" style.

These exercises contain no involved or "tricky" rhythms,
merely straight, simple rhythms.

Exercise |I:

Cmt ([P 35 4 () 2 3

out loud

It will be noticed that the counting is only indicated on
the first line of each exercise; this method of counting,
however, applies to all the lines in the exercise. The large
encircled numerals, in the counting system, refer to the
measures, and not necessarily to the beats.

| ;FﬁgJEEEEEZE:.

=== I=d=El=y

= = = ==
5 L= —F/ —7—= S - -(S
- "—‘_""‘——“"_—L_‘—‘J— D ol o I y) 1
6 sS‘:*J ! I ==l E:I S| J zz,?LH, —1=|]

o~ ]

1 +:J—I— —[—E[—=m I J p— :J —1—= L.,,'I !——J —f—].
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Exercise II:

Sougdom_z.and3mﬂ4am0mﬂ2am 3and 4o O and 2 and 3 and 4 and O and 2 and 3and 4am

et R lENENENENEIERIS) EJ;EJ:. IERISEIEEIE

| o s o o o

, S==l=ElEEE=E EJ;EJEHEJE]EJE]EJE}T_Eﬁ]'E11

4 5—5 [351'5]5] SAEEEEINESSSBEEEES)

s szl sm=pEl) === 1= =E(H===0

. EE= EEEEE (FEREE FEHE ==

1 EE=E SEEE = Al SHEEEA]

s D=EFEEEIER=D. ) J=H=I=EEEEEEE A

Y

o == ===k g== 0= 0=

0 == FrEpp=l=EEE= Q== ===
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Exercise III:

Olclt"l“;‘tudq)and 2 and 3and 4 and (Dand 2 and 3 and 4 andG)and 2 and 3and 4 and©and 2 and 3and 4and
- B . ‘T T £1 | B | B N ,___J .11
Dol 0 1 J - J J J _|J _~_JJ _L =

o

%j'—’-]—-—“:n':‘J A 15] JJ :q:n::J:I:u:JJ :Zl'———ilJ :mr:_::ll
S=I=NEEER=NEEEE =R Enznz.]z‘—.ll

(OS]

s F=N=N==f=)] ==Nf==FEFx=]l ===l
=EE=B EJEFJ-SEEJE 1] EIEFJEE.E ] EJEE ] ] ] ]EJE =l

UUUUU

fre=lSEE s=HEERE=I=] o= cj=p=)l ==l

70}

(@)

BeNSJ=FEEp =R = = )]

X

—

s 9=N=1=f] ==2l] Sl==11 -l ==k g=l=lld=]]
o 9=FEEEI=) ¢ EEEE] pEEEE= | =

= =X EnEJEF;-[EnEna]E'_EJEn =11 E=F=0: 0 =l

12 _;EJEJ/lEfJ === == E';L":Enznalz—:ll
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R S e S==—TE =

o 2=N==N=]=N==] ==[1=]= gﬂz@zi—z—&*—_ll

s al=l] ==t=rr] =E==I=J] =H=H] ===,

s IEI===1] == =sl==H=]l| ==l H=J] ==l

1 SEEEEH=I=RE == == =] =

o =1 ===l=¢=1 EJEEEEaEagaE;E =SEEEE ==

v $==l] =El=H==FE =] ==F:H=1 ==
O

1 PEENNE=p=NN2 * == === =2

o =l =—=——==t=F] ==k Sl=l==k=f] =—I
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Exerc

10

11

==DIJ =

ise V:

Co}@ oQ) uh-an-duh 2 uh-an-duh 3 uh-an-duh 4 uh-an-duh @uh-an-duh 2 uh-an-duh 3 uh-an-duh- 4 uh-an-duh
'q— ]

s=EE=Fl =A =JFH=A =A =JFllg

G)uh-an-duh 2 uh-an-duh 3 uh-an-duh 4 uh-an-duh @uh-an-duh 2 uh-an-duh 3 uh-an-duh 4 uh-an-duh

=l El =El =EEEHA =FFEK 7 11

S fI=E

=¥ ¢ee17= =

==

=AY =FRIELTI I IR = A1t =it ==11

valW b EE L ALER LA T 1T =R ==

v=fJdinB M;DIJ -JB; =EIAI=1S ;=£J:1Jjjffl

He=f3 2 e =REL SFRIHEREET | LR ===11

V1 U SEEFH i L) EEER RISt E=11

h=A P1-FifllJHJ-a.a: =, SR, =)D ==l11

9=11=jFHSE=HI I HI=E

==t -H ==

H=a =

= === R =)=
=t=ift= AR =T .

6l



Exercise VI:

—_

[\

o

(D uhanduh 2 uh-an-duh 3 uhanduh 4 uh-an-duh (@) uh-an-duh 2 uhan-duh 3 uh-an-duh 4 uh-an-duh

: ,._;IEJ_ EXENEN-EN==NE=B S=N-1=1

@ uhan-duh 2 uhanduh 3 uhanduh 4 uhanduh (4) uh-anduh 2 uhan-duh 3 uh-an-duh4 uh-an-duh

[ — [r--ir“—Fﬂr_"‘!l
e s e B e

—

g Mlgn AN\ -an-Br;_gfiih

9=111)) EEEEREEEEN £T11=1173 01 EE=ET 1T =11

'—JnB B JJjl1=r]3153 EMB =JJjJJjL=lJODI=c=11
: Emzn -mn zlzn zmnzmzlz]z] =]J]] zmzf.mznzqu 1

?7-;_:n zn/lzmnzf. m=/1 znzmzj_zmmzng J -k m:=J=J=1:11

v=InJJIDSSH! ceSIIHIIBLEIEI ] =JJlw =l
== AAASTENE==e m=A T =I=¢ a. A=l

;@E-Im n-asi'B -am=a.mmnr=gj ==

v=aaa.lffll  =nFn, =lffll= mm, =m £ mlk |,

IH

I =NH=aal: =t




Exercise VII:

¢ (Dand2nd 3and 4and O and 200 3 nd 4 ana ({) and 2 200 3 and 4 and G)and 2 and 3 and dand

1 9;'_.%01:J:J:J:3J:3al:3::J:JEJEJ:JEJgjzsz;J:J:J—yﬂn 1 AT bl

[\S)

=G a1 5= el

3 g=r=dll —IE =g=lE znz.J)zE‘_:B] oJE bJ =) ==
o 9=l WS AT Al IFHNARNT

s =l Cll’l:J:J:J:EWIz— m =g =] =t

== e B —— - | ] — | A1
I 1 zfz 2 z' -~

- ;tyEJ:JiJﬂ_JE HZ]=E _HEJEJEJEJEJEEHH [J] 7= f] ==l1

s k=l

o 9=fuz=pPeW|jl =y =Pl =it f] = PrniitR =B

0 ;fiﬂ% ==J>ahil) “fll—/)’leJ Bl =)l1] = )1;z.filan | z)z—_::]l

n SRR S = S L A SISy
b H=JnSj) = 0 2))I=ED 3D EJ::kJEIEJ 1i5i/ji), ==l
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Exercise VIII:

This exercise illustrates the gradual development of a Long
Roll, when played to a whole note, in four-four tempo.

A whole note Roll is generally written in this manner:

ORI « M —

The three short lines, placed over the note, indicate that
thirty-second notes are to be played to the time-value of the
note. (See fine D.) Sixteenth notes are indicated by placing

two short lines over the note, in this manner: =;;= (See line

C) Whn eighth notes are to be played, one short line is

(See Jine B.)

placed over the note, in this manner:

The above abbreviations also apply to notes of other value,
such as half notes and quarter notes. In rare cases, sixty-fourth
note Rolls are played but this, of course, depends entirely
upon the style and tempo of the composition.

I the following exercise, each line clearly illustrates how a
whole note may be divided into notes of different value. Toe
student & advised to practice these four lines in succession,
without a pause, and to maintain a slow strict tempo through.
out. Counting out loud i extremely essential.

In perfecting the Roll, this exercise i of great value.

Coun and 2 and 3 and 4 and
out loud
r—J J J
A t)'“l -— 4
Fingering IR R L L.
2 and 3 and 4 and

1 and
=

99—

'I J

R R | Y |

and

e e e

R R LL L R R L L

EJ.I=.

o D=EJ.I5E

R R L L R R L L

°T. ﬁd ?Ih”]ﬁnl
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Exercise IX:

CountCD34G22340234G)2]34

out loud

(]
I
|
i

5]




Exercise X:

ContdQ)and 2and 3and 4and@and 2and 3 and 4and @and 2and 3 and 4and©and2ami 3and 4 and

‘__1— =l==J ):pJ_JZT:lE) =r] M)-—-—I—:u

r=]==L: ):J

—E=J—= _

=J=cl== = =] =E)=] :‘T—#)::u

s = gh=E

J__.

Hi) =5 ===

-—V——]—) ———Iﬁl

4 t).__Z__[] == [J ﬂ—[ ==l [.ﬁlv—l‘__4_/__t_7_l) l_t_ﬂ _____r_n

s o=[=<#El=) === )——l )=

I——) ==y I—I:f

=) =i

6 9=21 )=[=1

l=El57 = —#):1:7—/ /EZE)E _5_)—-:—:#/)5:11

, e=tea=lal==i=)
s El===r==l=2k

ISASS

He) =l=l==)==

’""‘t——t E )E:I:UZ[JE

0! ==

1 5= I

p O=)=l.
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Exe

10

11

12

rcise XI:

(Dd2 nd 3 and 4a dO nd 2 and 3 and 4a d((,)a.n.d_Z_a.n.d3d4 dOa.n.LZ_a.u.d.S nd 4and

°"’°f—J-B Q) =HB =1=0,J =EEB JJ? =HB N ==
t=EEE ] J=pEEE 4] Sl=pleeadif] -J=Hilr ==l

=)l =33 =g cwmn =Rk Gl E=E Sl E=EA

l‘EJ 3] ZJ=H1 == =J=Htl] =B =I=Hl] =l1) ==n

= |E BN EN = B RE=%

=) GAfE R, IR KT ELE R EIE) EE
n=t=) =]l =P ] =i =) =HI1): ==

V=l B) = =fll=mi==0TI = ) =] et =P =l

Wl SI=Es==—p) =) =1 =]

10U

)

=e=il)d cRbEE) =R =70 =A=1ELRA

w=l1) == Hp=eth] si=H= BHE = =il =l
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Exercise XII:

oCOLmt(D234 ®234_ G)234_ G)23_4
o 95 =1y =Eady =LI=IEILEH SELE)=I=LEEE ) ==

Som—— - e—
- MmN Lo

s s=nniAfIRl - =IffIR&BL =S, VLA =]

=IDDAHE = miten Al SffllE =got|2)==]

\A

s =11 L] =) 5 Qx At JT=fIlAt]! - =p fl/AT]) =11
o v=A=FFEH=lBs=5)IDI)] =l =piffl] ) ===l

o yE=n 2 =2 IF] =)) =f) ==)TRe] =) A751==11
o v I 6] =pl= RS Lt i

o TERRESEECTE R =gn 2 =, )]3)) spl F47410= =wE) ==
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N —— Z — M = ===z
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) o=l= o FREE=TEJEY] - IR 2)-0==11
) §t>::’2~l./tﬁ.°n5tf:f_]f_l5§lfflé[§i]5° = =alffl, = —¢J:

e e
5 ;t)E"u'—*,'?"——siEF =B = =)

0 ===, E.(lﬁﬂlﬂit:f]:l““/i/ =]
7 A==t =100 = F=EEEE R %l ==

8 a=d)| Effld=gf= U B 2 e ==l
0 =g Ini=ID| =J:zB == ;=D ) HizE =) errin=l1

P o=l wpfntEYOEE /T J =) J1=8401) =11
Nastd=mg=E ik =Rl =p=kf;;il 3 J=I
2 1=1=ImB: =EEEEmal=1="MNNF7a TH==]]
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4

S

uhanduhz uh-an-duh 3 uh-an-duh 4 uh-an-duh O uh-an-duh 2 uh-an-duh 3 uh-an-duh 4 uh-an-duh

;tZ—élEHJ: nk=nk=nLkEFIE} ] ; 3

5=%**W, s mm.a, ezW.JWmm,- 5=11

o=JffDff1ij)f1 HILJilJil = Jfflha 1 =J:5jjj5==11

AMIMEIIOE I HinI-4siiiny  EEEHT=11

v=1iSImJffIB=E B . =HilERB  EDEInJ =l

6 =10 mgmmpeRem-m-mim-Rmqwip Jj=11

7 ;t}Efﬂ/MJzi;DS:FJEIEJ!;‘ifI:tﬁ'liiEHi) gjj:tul]l =giImjjRd =11

9

10

11
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i=s  m:=mboSy) | mm =midEAM,- ja;&mg—_—:l
H=affim;DilE=H ] : 1] B4 1 =WA:InSJJ:ERIqpl==11
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Exercise XV:

Count, (Dand2and 3and 4and D and2and 3and 4 and O and 2000 3a0d4 ad Chd 2a0d 3 and 4 and

o ER FEEIE R ER =R E R =i S
5 ;%EEEJE; :.P:FEEEJEJE) EPE‘EEJEJE)??.O =j=) z5j==] |

;v o=]] EJE)>szEfJ =l=)fJ z]st EJE))fJ EIEJE)J 1 Ejz-—'.—ll

o 220N =00 lJJ1IB =IelJ.0) =EdEy o317 3==]

o ) =1>IHI=bla mafl1JJ:0)= ==l

_ a ' . )
7 o=Ef1 (o HMERIEHNE]:, = ffl==31

\H, A J

8 ;9;:“:‘:.5)!.32—/ ) /E-EJ;EJEJE‘EJ FEyiiis
o ;:EEE '

o =1t 04 =l J IV ENlgi= )1 = 1)) T- ==11

e =1E=FNES 20).f:Je)Jil FIw). ijz=fil =pIfflf]lI==11

e e RN - . D O N _n
: : ; A Aeae e e aEY]

ﬁ:@iﬂiiﬁﬂ
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Exercis

2

10 -

o=nf @ EEER::gimf] =k iry]ja) =f] =5, Tyfil==11
9=n.DJI?ffin ! =]

1

12

e XVII:

nt (Dand 2and 3and4and (@ and 2 and 3and 4and (Dand 2 and 3 and 4and@and 2and 3and 4and

;_.I AA.AEED'UIS EE=E@in Bl =E3IETHE)

>=fflfnB =EEffl/]j1]J=Enf&EnB=Ekg ] ==

;TJfﬂJfﬂJ]_dIzln(J/fﬂl J=H@p =k Q/ff1] ==l1

9=IffIB =JFfIB EIFFIFTAD; fI=E | £1 =11 f1=5.Q (] It
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=FUBUMI=AIB@IL =@l =Jfflj3I==11

o=mm =Jlam=£fJlJJ= I JIEL AFEI@IEE=I

JJIEN G f)I=1IE =f]Jffiflj==l11
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Exercise XIX:

Count G) and 2 and 3 and 4 and (1) and 2and 3and 4and G) and 2 and 3 and 4 and © and 2and 3and 4and

A=A I 18— SIS
, tkm Jpin m—&n ‘mn am EN JEJJ Jmpll LEJ_,_
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o e e e D
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Exercise XX:
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Exercise XXI:

Count (Dar1d2and3 and 4 andOand2and 3 and 4 andOand2and 3 and 4 and G)and 2 and 3and 4 and
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Explanatory Remarks
Concerning Exercies Employing Rudiments

Toe following ten exercises include ali of the rudirnents
that are necessary in military drumming. The student is advised
against attempting to practice any of these exercises, until he
has first mastered ali of the previous rudiments in this book.

As the rudiments employed in these exercises are not
marked with any signs of identification, the student must be
able to recognize them at sight, whenever he encounters them;
and he should play them exactly as he has leamed them. He
will find this excellent practice in sight reading, which will
offset any difficulties he might have later on, in the event he
is called upon to play military drum parts.

Excerpt from 'The Toree Camps”

Each line of these exercises should be treated as an individu-
al problem. In fact, a good system to follow is to take one
exercise ata time and play each line repeatedly, in a moderate
tempo, until it is committed to memory; then play the entire
exercise of ten lines from memory.

As a rule, the notation for military drum parts is slightly
different from those of orchestra drum parts. In military
music, it has always been the custom not to abbreviate the
rudiments, especially the Stroke Rolls. In the latter, every
stroke is written (usually n small notes) a played. (See
examples given below. ] However, it is a comparatively simple
matter to learn to read either notation.

15t Camp.
Military
notation
etc.
Abbreviated P —
notation — 1 Z — [w!::
et e— | 4
Excerpt from "The Breakfast Cal!"
Militas : = i
notaticfl); : 45—/ - + - — n : S fws —
r ﬁ_'j |—{ ﬁ 1 | 4
etc.
Abbreviated D H!?ZQPTEFH— - 5 = T T
notation 5 £ f I —
7 = =  Lae
Excerpt from 'The Dinner Call"
- —— B S S P T — —————
e « N - H [ : 7 - 1 i ; H PR O B
nocunen (=855 e e el s S e e s ' S
T ~ b h @L u 7 1 4
etc.
Abbreviated : Iz%gpmgpigﬁgp% —
notation N !
+ - % - e — ¥
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Exercises Employing

Rudiments
Exercise |:
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Exercise II:
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Exercise 1V:
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Exercise V:
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Exercise VI:
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Exercise VII:
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Exercise VIII:
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Exercise IX:
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Exercise X:

Cbunt @ and 2and@and2and@ and 2 and Oand2ananndZandOandzananndQandOand2 and
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Buddy Rich in Action

Using the After Beat. After ali of the rudiments and exercises in this book have
been thoroughly leamed, the student may then practice
them by holding the sticks timpani fashion, a shown above.
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Advanced Rhythmic Studies
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