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Ahrim Kim, cello
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GENEVA CONCERTS, INC.

2018—-2019 SEASON

Thursday 27 September 2018 at 7:30 p.m.
Chanticleer

Then and There, Here and Now—celebrating Chanticleer’s 40th year
Called “the world’s reigning male chorus” by The New Yorker, the San Francisco-based
Grammy Award-winning ensemble is known around the world as “an orchestra of
voices” for its seamless blend of twelve male voices.

Friday 9 November 2018 at 7:30 p.m.
Rochester Philharmonic Orchestra

Carlos Kalmar, conductor; Ahrim Kim, cello
KODALY Dances of Galdnta
SCHUMANN Concerto in A Minor for Cello, Op. 129
HAYDN Symphony No. 98 in B-flat Major
LISZT Hungarian Rhapsody No. 1 in F Minor

Friday 1 February 2019 at 7:30 p.m.
Rochester Philharmonic Orchestra

Ward Stare, Music Director; Jon Nakamatsu, piano
RACHMANINOFF Isle of the Dead
BEETHOVEN Piano Concerto No. 2 in B-flat Major, Op 19
STRAVINSKY The Rite of Spring

Saturday 2 March 2019 at 7:30 p.m.
Darrah Carr Dance
Ceilidh: An Evening of Irish Music and Dance
The champion Irish step dancers are acclaimed for their lightning-fast
renditions of both hard-shoe and soft-shoe styles set to live music on fiddle,
accordion, spoons, and guitar.

Friday 12 April 2019 at 7:30 p.m.
Rochester Philharmonic Orchestra
Michael Francis, conductor
Yekwon Sunwoo, piano (2013 Van Cliburn Gold Medalist)

WALTON Symphony No. 1 in B-flat Minor
RACHMANINOFF Piano Concerto No. 3 in D Minor, Op. 30

Programs subject to change.

Performed at the Smith Opera House, 82 Seneca Street, Geneva

These concerts are made possible by generous underwriting from the Williams Family Foundation
and by a continuing subscription from Hobart and William Smith Colleges.



GENEVA CONCERTS, INC.

Friday 9 November 2018 ¢ 7:30 p.m.

Rochester Philharmonic Orchestra

Ward Stare, Music Director

Carlos Kalmar, guest conductor
Ahrim Kim, cello

Zoltan Kodaly Dances of Galdnta

Robert Schumann Concerto in A Minor for Cello, Op. 129
Nicht zu schnell
Langsam

Sehr lebhaft
Ahrim Kim, cello
Intermission

Franz Joseph Haydn Symphony No. 98 in B-flat Major
Adagio — Allegro
Adagio
Menuet: Allegro
Presto

Franz Liszt Hungarian Rhapsody No. 1 in F Minor

Patrons are requested to please turn off cell phones and beepers
during the concert so as to not disrupt the concert.
Audio and video recording of the concert is not allowed.
Thank you for your cooperation.



Carlos Kalmar

Carlos Kalmar is in his 14th season as
Music Director of the Oregon Symphony. He is also
the Artistic Director and Principal Conductor of the
Grant Park Music Festival in Chicago.

In May 2011, he made his New York debut at
Carnegie Hall with the Oregon Symphony as part of
the inaugural Spring for Music Festival. Both his
imaginative program, Music for a Time of War, and the performance
itself were hailed by critics in The New York Times, The New Yorker
magazine, and Musical America, and the concert was recorded and
released on the PentaTone label, subsequently earning two Grammy
nominations (Best Orchestral Performance and Best Engineered).
Under Kalmar’s guidance, the orchestra has recorded subsequent CDs
on the PentaTone label — This England, featuring works by Britten,
Vaughan Williams, and Elgar, and The Spirit of the American Range,
with works by Copland, Piston, and Antheil, which received another
Best Orchestral Performance Grammy nomination.

The New Yorker magazine critic Alex Ross called the Oregon
Symphony’s Carnegie Hall performance under Kalmar “the highlight of
the festival and one of the most gripping events of the current sea-
son.” That verdict was echoed by Sedgwick Clark, writing for Musical
America, who described the performance of Vaughan Williams’ Fourth
Symphony as “positively searing...with fearless edge-of-seat tempos...
breathtakingly negotiated by all...”

A regular guest conductor with major orchestras in America,
Europe, and Asia, Kalmar recently made his subscription series debuts
with three of America’s most prestigious orchestras: those of Boston,
Chicago, and San Francisco. Past engagements have seen him on the
podium with the Philadelphia Orchestra, the Los Angeles Philharmonic,
the Minnesota Orchestra, and the New World Symphony, as well as
the orchestras of Baltimore, Cincinnati, Dallas, Houston, Milwaukee,
Nashville, Seattle, and St. Louis.

Carlos Kalmar, born in Uruguay to Austrian parents, showed an
early interest in music and began violin studies at the age of 6. By the
time he was 15, his musical promise was such that his family moved
back to Austria in order for him to study conducting with Karl
Osterreicher at the Vienna Academy of Music. He has previously
served as Chief Conductor and Artistic Director of the Spanish
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Radio/Television Orchestra and Choir in Madrid, as well as Music
Director for the Hamburg Symphony, the Stuttgart Philharmonic,
Vienna’s Tonnkunsterorchester, and the Anhaltisches Theater in
Dessau, Germany. He lives in Portland with his wife, Raffaela, and sons,
Luca and Claudio.

Ahrim Kim

Ahrim Kim is an accomplished soloist, chamber
musician, and orchestral leader who joined the RPO
as principal cellist in the fall of 2015. She was =
awarded the Cassado Prize at the Gaspar Cassado .: & 3
International Cello Competition in Japan and top (
prizes in numerous other competitions, including the | a 3 A
Houston Symphony’s Ima Hogg Young Artists
Competition, the Hudson Valley Philharmonic String Competition, the
Five Towns Music Competition, and the Corpus Christi International
Competition. She has performed solo and chamber repertoire at
Boston’s Symphony Hall, the Juilliard School, Alice Tully Hall at Lincoln
Center, the Sarasota Music Festival, Jordan Hall at the New England
Conservatory, the Kennedy Center, and the Salzburg Mozarteum. As a
soloist, she has appeared with the Boston Pops, Houston Symphony
Orchestra, Hudson Valley Philharmonic Orchestra, and others. She was
a member of the Indianapolis Symphony Orchestra for the 2014-15
season as acting principal cellist, and she has also played in the
Orpheus Chamber Orchestra. In 2016, she taught and played at the
Bowdoin International Music Festival.

Born in Seoul, South Korea, Kim began her cello studies at the age
of 6. She moved to the U.S. in 2002 and studied cello through Juilliard’s
Pre-College Division for young musicians. She holds a master’s degree
in cello performance from the New England Conservatory of Music,
where she also earned her bachelor’s degree under the tutelage of
Laurence Lesser and Natasha Brofsky.

Kim was awarded the Arthur Foote Award from the Harvard
Musical Association as the cellist of the Klimt Trio. As a chamber musi-
cian, she has participated in festivals such as Yellow Barn, Chesapeake
Chamber Music, and Marlboro.
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PROGRAM NOTES

Dances of Galdnta

ZOLTAN KODALY

b. Kesckemét, Hungary / December 16, 1882
d. Budapest, Hungary / March 6, 1967

First performed by the RPO: November 2, 1944; Fritz Reiner, conductor
Last performed by the RPO: November 8, 2018; Christoph Koenig, conductor

This colorful concert is bookended by exciting, folk-flavored pieces cre-
ated by two of Hungary’s greatest composers. Kodaly spent the years 1885-
1892 in Galanta, one of a series of small towns where his father served as
railroad stationmaster. In 1933, the Budapest Philharmonic Society commis-
sioned a new work from Koddly. He turned for raw materials to a collection of
folk tunes published in Vienna in 1804. The melodies were attributed to a
particular band which had operated in the vicinity of Galanta. Their descen-
dants made up one of the ensembles he had heard in his youth.

It opens with an extended, almost mysterious introduction in slow
tempo. Emerging into the spotlight, the solo clarinet at first muses rhapsodi-
cally, then introduces the recurring rondo theme. Its quicksilver shifts be-
tween introspection and passion are entirely typical of native Hungarian mu-
sic. Pizzicato strings usher in the first episode, a capricious tune first voiced by
flute and piccolo. The rondo subject returns, on full strings and markedly
more passionate in feeling. The second episode is an attractive ditty scored in
light, sparkling colors. An incomplete restatement of the rondo theme sets up
the concluding, and lengthiest segment, a series of dances. It rushes forward
with increasingly delirious abandon, only to pause abruptly for breath. Frag-
ments of the rondo tune drift by in the wind instruments before the dance
bursts forth into a final gallop.

Concerto in A Minor for Cello, Op. 129
ROBERT SCHUMANN

b. Zwickau, Germany / June 8, 1810

d. Endenich, Germany / July 29, 1856

First performed by the RPO: November 10, 1960; Theodore Bloomfield, conductor
Last performed by the RPO: April 27, 2002; Christopher Seaman, conductor

In 1850, Robert and Clara Schumann moved from Dresden to Disseldorf,
where Robert took up his new position as General Director of Music. One al-
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most immediate product of the move was this concerto, which he composed
with typical speed between October 10 and 24.

Far from typical were the doubts about it that arose later (as did the
mental illness that would lead to his death). Seeking to improve and polish it,
he went over it with several prominent cellists. As late as 1854, the year it was
published, he was still tinkering with details. For unknown reasons, the con-
certo does not appear to have been performed in public until 1860, four years
after his death, when cellist Ludwig Ebert gave the premiere in Leipzig.

It is a beautiful, poetic work, created virtually as much with the orchestra
in mind as the solo instrument. It continued two of Schumann’s favored pro-
cedures: the entire piece is performed as a single, uninterrupted whole, and
some of its themes recur throughout the piece, not just in one movement.

It opens with a brief, gentle orchestral prelude, followed by a lyrical cello
theme. The second subject is romantic, as well. The movement gains its sense
of drama and conflict from the development of these ideas and their interac-
tion with the orchestral theme heard at the start. There is no solo cadenza;
instead a quiet transitional passage leads into the slow section. Pizzicato
strings introduce this haunting, dream-like song without words, music per-
fectly suited to the expressive side of the cello’s personality.

Schumann recalls the concerto’s prelude in the passage which links slow
movement and finale. The last section is the most outgoing portion of the
concerto, and its most humorous. The concerto’s only cadenza comes near
the end. In a bold, innovative step it is accompanied by the orchestra, rather
than being performed, as it would be traditionally, only by the soloist. Follow-
ing the cadenza, soloist and orchestra race merrily to the concluding bars.

Symphony No. 98 in B-flat Major
JOSEPH HAYDN

b. Rohrau, Lower Austria / March 31, 1732
d. Vienna, Austria, May 31, 1809

First performed by the RPO: December 1, 1977; Sarah Caldwell, conductor

Haydn made two trips to England, in 1791-92 and 1794-95. For them, he
composed 12 new symphonies (Nos. 93 through 104), six for each season.
They have become known as his “London” Symphonies, and they were the
final ones he wrote. He composed No. 98, the last in the first half-dozen, in
early 1792. It premiered on March 2 at the Hanover Rooms, under the joint
direction of the composer (seated at the keyboard) and concertmaster Johann
Peter Salomon, the impresario who had brought Haydn to London.

The first movement begins with a brief, mock-solemn introduction in
slow tempo that quickly gives way to the expected energy and high spirits.



Haydn displayed great ingenuity by basing the movement on a single theme,
rather than the usual two. The hymn-like second movement sports a theme
with a passing resemblance to the English national anthem, “God Save the
Queen,” to which Haydn had been recently introduced. A cheerful minuet
follows, with a decidedly rustic feel to the central trio section. In the merry
finale, Haydn gave sophisticated treatment, filled with surprising twists and
turns, to outwardly naive thematic material.

Hungarian Rhapsody No. 1

FRANZ LISZT

b. Raiding, Hungary / October 22, 1811
d. Bayreuth, Germany / July 31, 1886

First performed by the RPO: December 7, 1928; Eugene Goossens, conductor

Liszt celebrated Hungary and its music in many of his compositions. Later
research has shown that he frequently mistook virtuoso Gypsy/Romani music
(or original concert works by living composers) for authentic Hungarian folk
music. But since many of his folk-flavored pieces have come to be thought of
as quintessentially “Hungarian,” quibbling over their degree of authenticity
seems almost pointless.

His enormous catalogue of music contains several sets of pieces with
Hungarian roots. The most famous are the 19 colorful and exciting Hungarian
Rhapsodies. They transfer to the piano the melodies and performing style of
Gypsy/Romani music. He published the first 15 from 1851 to 1853, and four
more followed in the mid-1880s. He transcribed six of the earlier pieces for
orchestra. The orchestral Rhapsody No. 1 is based on the piano Rhapsody No.
14 (it is also the basis for the popular piano-and-orchestra work known as the
Fantasia on Hungarian Folk Themes). It is a free-wheeling medley of attractive
themes, dramatic, ceremonial and vivacious by turns.

© 2018 Don Anderson. All rights reserved.



ROCHESTER PHILHARMONIC ORCHESTRA

Ward Stare, Music Director
Jeff Tyzik, Principal Pops Conductor
Michael Butterman, Principal Conductor for Education and Community Engagement
The Louise and Henry Epstein Family Chair
Christopher Seaman, Conductor Laureate
The Christopher Seaman Chair, Supported by Barbara and Patrick Fulford and The Conductor Laureate Society

FIRST VIOLIN CELLO CLARINET TUBA

Juliana Athayde, Ahrim Kim, Principal Kenneth Grant,+ W. Craig Sutherland,
Concertmaster The Clara and Edwin Principal Principal
The Caroline W. Gannett Strasenburgh Chair g?e RO%EFIJh- cha
& Clayla Ward Chair Funded in perpetty Purded o powetity. TIMPANI

Funded in perpetuity

Wilfredo Deglans,
Associate Concertmaster

Shannon Nance,
Assistant Concertmaster

Perrin Yang

Tigran Vardanyan

Willa Finck

Thomas Rodgers

Aika Ito

Youngsun Kim

Kenneth Langley

Molly McDonald

Cynthia Burton

Jeremy Hill

An-Chi Lin

SECOND VIOLIN
Daryl Perlo,

Acting Principal
Patricia Sunwoo
John Sullivan
Lara Sipols
Nancy Hunt
Boris Zapesochny*
Liana Koteva Kirvan
Margaret Leenhouts
Heidi Brodwin
Catherine Arai
Ellen Sonnenberg

VIOLA

Melissa Matson, Principal
The William L. Gamble
Chair

Marc Anderson,
Assistant Principal

Samatha Rodriguez*

Olita Povero

Olivia Chew

Neil Miller

David Hult

Aaron Mosshurg*

Matthew Ross

Benjamin Magruder

Kathleen Murphy Kemp,
Assistant Principal

Lars Kirvan

Christopher Haritatos

Zexun Shen

Benjamin Krug

Jennifer Carpenter

Ingrid Bock

BASS

Cory Palmer, Principal
The Anne Hayden McQuay
Chair
Funded in perpetuity

Michael Griffin
Assistant Principal

Gaelen McCormick*

Edward Castilano

Fred Dole

Jeff Campbell +

Eric Polenik

FLUTE

Rebecca Gilbert, Principal
The Charlotte Whitney
Allen Chair
Funded in perpetuity

Joanna Bassett
Jessica Sindell
Diane Smith

PICCOLO
Joanna Bassett
Jessica Sindell

OBOE

Erik Behr, Principal
The Dr. Jacques M. Lipson
Chair
Funded in perpetuity

Anna Steltenpohl
Geoffrey Sanford

ENGLISH HORN
Anna Steltenpohl

Andrew Brown

BASS CLARINET
Andrew Brown

SAXOPHONE
Ramon Ricker

BASSOON
Matthew McDonald,
Principal
The Ron and Donna
Fielding Chair
Funded in perpetuity
Karl Vilcins
Martha Sholl

CONTRA-BASSOON
Karl Vilcins

HORN

W. Peter Kurau,+
Principal
The Cricket and Frank

Luellen Chair
Funded in perpetuity

Nikolette LaBonte,
Assaciate/Assistant/Utility

Maura McCune Corvington

David Angus

Stephen Laifer

TRUMPET

Douglas Prosser,+
Principal
The Elaine P. Wilson Chair
Funded in perpetuity

Wesley Nance

Herbert Smith

Paul Shewan

TROMBONE

David Bruestle,+ Principal
The Austin E. Hildebrandt
Chair
Funded in perpetuity

Lisa Albrecht

Jeffrey Gray

BASS TROMBONE
Jeffrey Gray

Charles Ross, Principal
The Harold and Joan
Feinbloom Chair
Funded in perpetuity

Jim Tiller,
Assistant Principal

PERCUSSION

Jim Tiller, Principal
The Marie-Merrill and
George M. Ewing Chair
Funded in perpetuity

Brian Stotz

Bradley Loudis

Kyle Peters

Jillian Pritchard Fiandach

HARP

Grace Browning, Principal
The Eileen Malone Chair,
A Tribute by Mr. and Mrs.
Harcourt M. Sylvester
Funded in perpetuity

Rosanna Moore

KEYBOARD

Joseph Werner, Principal
The Lois P. Lines Chair
Funded in perpetuity

Cary Ratcliff

PERSONNEL MANAGER
Fred Dole

PRINCIPAL LIBRARIAN
Kim Hartquist

PRODUCTION CREW
David Zaccaria,

Stage Manager
Deirdre Street,

Assistant Stage Manager

*On Leave

+ Full-time faculty at the
Eastman School of
Music



Geneva Concerts Educational Outreach

The Ladies First jazz quintet from Buffalo, New York, performed
assemblies in two Geneva schools on Thursday 25 October 2018. A
performance for 112 students and 18 adults from St. Francis/St.
Stephens School took place in the St. Stephens church at 10:00 a.m.
The second program was performed for 100 Geneva Middle School
band students, grades 6, 7, and 8, and their teacher, in the Geneva
Middle School auditorium at 1:45 p.m.

The quintet, comprised of saxophone/vocalist, trumpet, piano,
bass, and drums, performed jazz tunes in a variety of styles. The pro-
gram featured jazz improvisation and techniques such as “scat singing”
in the “call and response” style where the performer sang a short vocal
phrase followed by the students repeating it.

To demonstrate the creation of a blues song, the singer asked stu-
dents to tell how they felt three times that day: when they got up in
the morning, when they got to school, and when they arrived at the
concert. Their responses were then integrated into a blues-style song.

They took one tune, “Watermelon Man,” and demonstrated how it
would sound different using four different rhythmic styles: swing,
Latin, waltz, and rock ’'n roll.

The musicians were all highly skilled, and the music very impres-
sive. However, the most effective aspect of these assemblies was the
fact that the students witnessed women performing jazz at a profes-
sional level, serving as inspiring role models for all of the students, girls
and boys alike.
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Geneva Concerts wishes to thank our donors:

Sustaining Organizations
($250 or more)

Geneva Rotary Club
Grateful Dental of Geneva
Parker's Grille

Williams Family Foundation
Wyckoff Family Foundation

Supporting Organizations

$100 or more)

Finger Lakes Partners
Insurance

H Touhey Insurance

Ports C & G Inc.

The Printing Center

Wegmans

Contributing Organizations
$50 or more)
In.Site: Architecture

Benefactors ($250 or more)
A.E. Ted Aub & Phillia C. Yi
Sheila & Jim Bennett

Eileen & Brad Broyles
Michael & Hilda Collins
Elmer Hartman

Cornelia & Phil Johnson
Ellen & Kevin Mitchell

John & Jessica Lou Tarr
Ford & Harriot Weiskittel
Joanna & Max Whelan
Charles & Joanne Wisor

Patrons ($175 or more)
Susan & David Belding
Ellen & Paul Grebinger
Gary & Brenda Mosher
Howard & Susan Sabin
Jeanne & Paul Salisbury
Mary & Terry Spittler
Dr. Kenneth & Eva
Steadman
Stanton & Susan Tepfer
Sally Webster & Susan
Bassett

Supporters ($100 or more)
Elizabeth & Frank Arnold
Carl Aten

Dan Belliveau & Barbara Maw

Supporters, cont'd

Willard C. & Sharon P. Best

Paul & Joanne Bleakley

John & Midge Burns

Larry & Judy Campbell

William & Liz Dean

Evelyn Devaney

Jean Dickson

Jane B. Donegan

Marion Donnelly

Dorothy Dunham & Philip
Dunham

Alaine Espenscheid & Brad
Prozeller

Roger Farrand

Edwin & Elfredia Frick

Harlene Gilbert

Neil Gold & Susan
Mattick-Gold

Margaret Haining

Richard & Sue Henderson

Thomas & Carole Higgins

Diane Khouri

Pim & Kamill Kovach

Perry McGee

Judith & Scott McKinney

Elizabeth Newell

Gena Rangel

Richard & Inge Robinson

Tony & Ann Shelton

Karl & Ti Siebert

Jim Spates & Jen Morris

Don Ulmer

Ann Warner

James McCorkle & Cynthia
Williams

Friends ($50 or more)
Anonymous

Shirley Blanchard

Ann Burt

Jim & Diana Capron
Giovina Caroscio
Joyce Crupi

Richard & Claire Damaske
Mabel Deal

Phyllis DeVito

James Dickson

David J. Eck

Roberta Fisher

Jay Freer

Friends, cont'd

Jewel E. Hara

Daniel & Kathryn Slining
Haynes

Meg & Murray Heaton

Fran & David Herd

Gary & Susan Horvath

Fritz & Ann Hovey

Raymond Howard

Shirley Hunt

Claire F. Kremer

Verne Marshall

Shelagh Maxwell

Richard & Meredith
McCaughey

Lt. Gen. Charles & Gwen
McCausland

Susanne McNally

Barbara Messur

Regina M Morse

Dorothy Newcomb

Lynn & Jorgen Overgaard

Mrs. Betty E. Pirozzi

Roslyn Rice

Ron & Bette Schubert

Helene W. Scribner

Gwendolyn Sparks

Eleanor Stearns

Susan Treadwell

Marlene Treese

Renata Turri

Paul & Fran Wenderlich

Donald & Christine Wertman

Martha Winsor

Contributors (up to $50)
Bonnie & Dick Barney
Veronica Baum
Barbara Campbell
Molly Chapin

Kate Collier

Mary Ellen Darling
Ellen Hegarty

Erika & Charles King
Edna May Langan
Natalie Lemmon
Patricia Owen

Ellen Reynolds
Margit Shanahan

Ed Woodams

Karen Zona
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Geneva Concerts Board of Directors

Ford Weiskittel, President
Ann Warner, Vice-President for Membership
Tom McClure, Vice-President for Outreach
Susan Belding, Vice-President for Performance
Susan Horvath, Vice-President for Programming
Phillia Yi, Vice-President for Publicity
Hilda Collins, Secretary
Joanna Whelan, Treasurer

Larry Campbell
Neil Gold
Margaret Haining
Kelly Johnson
Charity Lofthouse
Scott McKinney
Kevin Mitchell
Denise Morphy
Molly Quinn (HWS student)
Gena Rangel
Stan Tepfer
Sally Webster
Thomas Weiss (HWS student)
Karen Zona

Nozomi Williams, Honorary Member

Visit us at www.GenevaConcerts.org
1 @Geneva Concerts

Families are encouraged to bring children to concerts but are asked
to be considerate of other patrons. Patrons are asked not to bring
food or drink into the concert hall. As we do not have ushers,
please use discretion upon late entrance. For your convenience,
blue recycling containers are provided in the lobby. Please
deposit unwanted programs for reuse and recycling. The use of
cameras and recording equipment is strictly prohibited.
Please turn off cell phones and signal watches during concerts.

Program layout/design by Lisa Van Dusen Program printing by The Printing Center



