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AND CEO MARTHA GILMER

     I always remind myself that when 
you think you have done something 
great and the orchestra has played 
something magical, that’s fi ne, 
but remember: MUSIC NEVER 
STOPS . The possibility of exploring 
what’s inside is LIMITLESS .



SAN  D IEGO  SYMPHONY  ORCHESTRA  2016-17 SEASON  MAY  2017 PERFORMANCES  MAGAZ INE   P1  

FROM THE
CHIEF EXECUTIVE OFFICER

Without question Jahja Ling’s legacy as Music Director of the San Diego 
Symphony will be felt for decades to come. So many adjectives come 
to mind when thinking of Jahja’s tenure here. Of all of them the word 
“steadfast” rises above them.

We all know of Jahja’s integrity, devotion and drive to make the San Diego 
Symphony Orchestra a fine-tuned instrument that has a cohesive and 
voluptuous sound and technical brilliance. He devoted himself to this 
orchestra above all others, and carefully created season after season of 
music that would showcase the orchestra’s strengths.

As we look at the programs of his final season as Music Director we see 
the very heart of the music that Jahja Ling embraced – Brahms, Sibelius, 
Mahler and Bruckner. With each choice we see his desire to reach toward 
the profound in music, to attempt to touch something that is rooted 
deeply in the human spirit and extends to the infinite and divine.

In building the San Diego Symphony Orchestra, Jahja Ling was adept 
at selecting the very finest players from an international palette. With 
every appointment the orchestra continued its upward trajectory, and 
the appointment of so many members of the orchestra will without 
doubt be his most lasting legacy. Coming together from a wide range of 
backgrounds, our San Diego Symphony musicians represent the best that life offers – dedication, excellence and a sincere 
desire to work together to create something lasting.  

Music exists in time. You cannot touch it. You cannot save it. As soon as a note is played it begins to disappear. It is therefore 
precious. Music exists for all of us, and its temporal nature means we come together to enjoy its power for the fleeting 
moments that it exists. After the final note it remains only in our memories until the next time the score is opened and the 
music begins again.

I speak on behalf of so many people – musicians and audience alike – to express our profound gratitude to Jahja Ling for his 
devotion to his role as Music Director of the San Diego Symphony, and for creating so many magical musical moments in our 
lives, which we will continue to experience well into the future because of his stewardship in these 13 years.
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DEAR FRIENDS,

Martha A. Gilmer
Chief Executive Officer
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About 500 PEOP LE  from San Diego fl ew 
to New York to witness this event at Carnegie 
Hall, and it showed that the orchestra they are 
supporting is worthy on the world stage.

Jahja Ling has transformed the San Diego Symphony. When he 
joined as Artistic Director in the 2004-05 season, Ling met an 
orchestra still recovering from the most challenging period in 
the history of the organization. There were positions to be fi lled—
dozens of them, in fact; but more importantly, there was also a 
sense of pride and joy in music-making to be reaffi  rmed. In the 
years since, Ling has not only rebuilt the orchestra member by 
member; he has also spearheaded a vigorous recording eff ort 
and taken the orchestra on its fi rst international tour. Now, San 
Diego Symphony stands as a musical organization poised for the 
world stage.

The 2016-17 season is Jahja Ling’s last as Music Director of 
the San Diego Symphony Orchestra, but he will stay on as the 
orchestra’s fi rst-ever Conductor Laureate. CEO Martha Gilmer 
sat down with him to refl ect on his time with the orchestra, on 
what has inspired his approach and what he hopes for the San 
Diego Symphony’s future. 

MARTHA GILMER: In 2003 you conducted the San Diego Symphony 
and the following season you became its Music Director. At that time, you 
said to the audience, “You haven’t seen anything yet.” How did you know 
where to start in terms of building this orchestra? 

JAHJA LING: When I was hired, the search committee told me, “You 
have to hire about 25 new members and mostly principal players.” Some of 
my colleagues heard that and said, “Wow, usually people inherit a complete 
orchestra.” I had to start right away by holding auditions. It was a lot of hard 
work, but I was very happy because it was also an opportunity to rebuild this 
orchestra into something more special than before.   

The important thing to know during an audition is how to choose the right 
person for the job. It is not only a matter of great playing but also how the 
musician can fi t into the ensemble. Each time I worked closely with the 
audition committee. We all listened and worked together as a team.  

In 13 years, I have appointed more than 65 members of the orchestra. The 
good thing is that the existing members from before and the new members 
are working well together. It’s a really great mixture of some with vast 
experience and some who are new, who bring fresh ideas and spontaneity.   

But a message to remember is that it takes persistent work and it is a 
gradual process. It is certainly not overnight. All my mentors worked hard 
to maintain the quality of their orchestras: Leonard Bernstein, Christoph 
von Dohnányi, Edo de Waart, Kurt Masur, Otto-Werner Mueller. They all 
had one message: Always keep the musical integrity. Once we understand 
that, everyone commits to the spirit and has the same goal. 

MG: You’ve known many orchestras in your career, but the Cleveland 
sound is something you always speak of. When you thought about creating 
this ensemble, what were you looking for in terms of sound?

JL: Well, my relationship with the Cleveland Orchestra has lasted for 32 
years now and continues.  Either consciously or subconsciously I am always 
infl uenced by that orchestra, which I appreciate very much. Their trademark 
is transparency, articulation, nuance and elegance. 

Sound concept is built upon a long tradition. When in 1988 I conducted 
the Leipzig Gewandhaus under the invitation of Kurt Masur, that orchestra, 
even after 200-something years, still maintained the quality of sound 
that Mendelssohn, their fi rst music director, started. I was absolutely in 
awe to see, on the wall, portraits of Felix Mendelssohn, Arthur Nikisch, 
Bruno Walter and Wilhelm Furtwängler—all of the music directors of the 
Gewandhaus who have carried on that tradition. What I have wanted to 
do is to establish a tradition that allows for a blend—a way to balance the 
German and American traditions.  

I feel that an orchestra should sound like whatever the composer requires in 
his composition. If they play a Mozart work and it sounds like Mozart, that’s 
a great orchestra. Cleveland is one of the few orchestras that does this 
extremely well. I am happy that our orchestra has now become accustomed 
to the style, tradition, sound, balance and articulation of those classical 
masters. When we played Mahler’s Sixth last season, which we had done 
eight years ago, I noticed how it had developed and grown. This growth is 
something I’m very grateful for and I feel very blessed to see it happening.



AUG 2009

FEB 2010

APR 22 - MAY 1, 2010

OCT 2010

JAN 2011

OCT 2011

OCT 2011

OCT 29, 2013

OCT 30 - NOV 9, 2013

JAN 2014

NOV 2014

JAN 2016

NOV 2016

JAN 2017

MAY 26, 27 & 28

JAN 14, 2002

JAN 17 & 18, 2003

SEP 2003

FEB 6, 7 & 8, 2004

OCT 8, 9 & 10, 2004

MAY 2005

MAY 2006

APR 2007

OCT 2007

OCT 2008

APR 18, 2003

Joan and Irwin Jacobs announce an 
unprecedented pledged gift of $120M 
to the San Diego Symphony.
Jahja Ling, Director of the Cleveland 
Orchestra's Blossom  Music Festival, 
conducts Gustav Mahler's Symphony No. 5 
at Copley Symphony Hall as part of a 
"conductor search" season of the San 
Diego Symphony. Guest soloist Lynn 
Harrell performes the Saint-Saëns Cello 
Concerto on the same program.
The San Diego Symphony announces the 
appointment of Jahja Ling as the new 
Music Director of the Orchestra, the 12th 
in its 100+ year history.
Ling appoints his fi rst two principal 
musicians: Concertmaster Je�  Thayer and 
Principal Bass Jeremy Kurtz-Harris.
Ling makes his debut as Music Director 
Designate of the San Diego Symphony.
Jahja Ling makes his o�  cial debut 
as Music Director of the San Diego 
Symphony, conducting a season-opening 
program of music by Corigliano, 
Chopin and Mahler
Ling concludes his fi rst season as Music 
Director with Beethoven's Symphony No. 
5, breaking all previous triple-concert sales 
records of the SDSO.
Ling closes his second season with guest 
pianist Yefi m Bronfman, who would 
become a frequent visitor to San Diego 
during Ling's tenure.
Ling makes his piano debut at Copley 
Symphony Hall, performing with his wife 
Jessie Chang on Mozart's Concerto for Two 
Pianos. Ling's conducting mentor, Otto-
Werner Mueller, leads the concert.
Ling opens the 2007-08 season with 
violinist Gil Shaham, the fi rst of many 
appearances by Shaham over the next 
decade.
Lang Lang makes his debut appearance 
with the San Diego Symphony, opening 
the 2008-09 season at the Balboa Theatre 
under the direction of Jahja Ling.

A JAHJA LING 
TIMELINE:

Jahja Ling and the San Diego Symphony 
release Never Far Away on the Telarc label, 
featuring works of Chinese composer 
Bright Sheng, with special guest, harpist 
Yolanda Kondonassis.
Lawrence Robinson gifts Copley Symphony 
Hall back to the San Diego Symphony 
four years earlier than planned, inspired 
by the Symphony's sustained growth and 
fi nancial stability.
During a Beethoven Festival featuring all 
fi ve piano concertos conducted by Ling, 
last minute substitutions by Jon Kimura 
Parker and Orli Shaham add unexpected 
drama, culminating in the triumphant 
return of a recovered Yefi m Bronfman to 
fi nish the festival.
The San Diego Symphony's Centennial 
Season kicks off  with an unforgettable 
concert with Yo-Yo Ma at the Balboa 
Theatre, led by Jahja Ling.
In a true pinnacle experience of the 
Centennial Season, Lang Lang sells out 
Copley Symphony Hall three nights in a 
row with three diff erent programs, all 
conducted by Jahja Ling. It remains one 
of the best selling weekends in the history 
of the Orchestra.
Jahja Ling and the Orchestra open a new 
season with pianist Jean-Yves Thibaudet 
and soprano Kathleen Battle.
The San Diego Symphony and Jahja Ling 
release a world premiere recording, Behold 
the Bold Umbrellaphant, featuring pianists 
Orli Shaham and  Jon Kimura Parker.
Jahja Ling conducts the San Diego 
Symphony's debut concert at Carnegie 
Hall with special guest Lang Lang. The 
concert is completely sold out, and 500 
San Diegans are among the attendees.
Ling and the Orchestra embark on a 
"China Friendship Tour," giving concerts 
in Yantai, Shanghai and Beijing,  with 
alternating violin soloists Augustin 
Hadelich and Joshua Bell.
Violinist Itzhak Perlman performs 
the Beethoven Violin Concerto with 
the San Diego Symphony under Jahja 
Ling's direction.
Ling conducts Mahler’s Symphony No. 7, 
giving the very fi rst performance of the 
work by the San Diego Symphony.
Ling performs and conducts Mozart's 
Concerto for Three Pianos with Jessie 
Chang and Conrad Tao as part of the 
Symphony's widely acclaimed Upright & 
Grand Piano Festival.
Jahja Ling recieves an UPLIFTing Award 
from UPLIFT San Diego for acts of faith, 
love and goodwill in the community.
Ling receives a Classical Music Icon 
Award from Bravo San Diego and San 
Diego County supervisors in recognition 
of his services to music and the arts in 
San Diego County.
Jahja Ling concludes his Music Directorship 
with a fi nale concert featuring pianist 
Yefi m Bronfman (performing Brahms' 
Second Piano Concerto) and closing with 
Sibelius' Symphony No. 2.



WORKS PERFORMED FOR THE FIRST TIME BY THE SAN DIEGO 
SYMPHONY ORCHESTRA UNDER JAHJA LING’S DIRECTION

MICHAEL TORKE
DONALD MILLER
JOHN CORIGLIANO
PETER MAXWELL DAVIES
MARC-ANDRÉ DALBAVIE
CAMILLE SAINT-SAÉNS
CARL NIELSEN
ZHOU LONG
W.A. MOZART
INOUK DEMERS
AUGUST READ THOMAS
NICOLAI RIMSKY-KORSAKOV
LEONARD BERNSTEIN
SAMUEL BARBER
GORDON CHIN
ALFRED SCHNITTKE
HEITOR VILLA-LOBOS
FRÉDÉRIC CHOPIN 
W.A MOZART
FRANZ SCHUBERT (orch. Miller)
JOHANN SEBASTIAN BACH
BRIGHT SHENG
JOHN HARBISON
CHRISTOPHER ROUSE
ANTON WEBERN
LOWELL LIEBERMANN 
JOHN CORIGLIANO 
JOHN WILLIAMS
JENNIFER HIGDON
LAUNY GRØNDAHL
DANIEL KELLOGG
BRIGHT SHENG
BRIGHT SHENG 
DMITRI SHOSTAKOVICH
BRIGHT SHENG 
LORENZO PALOMO
FRANZ KROMMER
JOHN HARBISON 
GEORGE FRIDERIC HANDEL
HANDEL/ Arr. Schoenberg
FELIX MENDELSSOHN 
JEFFREY RATHBUN
HANDEL/H. CASADESUS
RICHARD STRAUSS 
MARVIN HAMLISCH
FRÉDÉRIC CHOPIN 
MICHAEL TORKE 
FRANZ SCHUBERT
RALPH VAUGHAN WILLIAMS
FRANZ JOSEPH HAYDN 
SAMUEL BARBER 
FRANZ DANZI
FRANZ LISZT
FRANZ LISZT
GUSTAV MAHLER
PHILIP GLASS
ALEXANDER GLAZUNOV
RICHARD WAGNER
TAN DUN 
CHEN GANG/HE ZHAN HAO
DAVE AND CHRIS BRUBEK
FRANZ JOSEPH HAYDN 
AARON JAY KERNIS
MODEST MUSSORGSKY 
ENRIQUE GRANADOS
CELEDONIO ROMERO
DAVID BRUCE
EDWARD ELGAR
DMITRI SHOSTAKOVICH
OTTORINO RESPIGHI 
ZHAO JIPING 
FELIX MENDELSSOHN
RICHARD WAGNER 
ANTON ARENSKY
WILLIAM KRAFT
GUSTAV MAHLER
FRANZ JOSEPH HAYDN 
JOHANN SEBASTIAN BACH
DAVID BRUCE
W.A. MOZART
ELLEN TAAFFE ZWILICH
AARON JAY KERNIS
AN-LUN HUANG
JUDD GREENSTEIN
HECTOR BERLIOZ

May 21-23, 2004
October 2, 2004
October 8-10, 2004
October 21-24, 2004
November 4-6, 2004
November 4-6, 2004
December 2-5, 2004
January 14-16, 2005
January 14-16, 2005
February 24 & 26, 2005
May 19-22, 2005
October 7 & 9, 2005
December 2-4, 2005
January 12-15, 2006
February 10-12, 2006
May 18-21, 2006
October 14, 2006
October 14, 2006
October 19-22, 2006
October 19-22, 2006
November 3-5, 2006
January 12-14, 2007
March 9-11, 2007
March 31, 2007
November 16-18, 2007
February 8-10, 2008
Feb. 29 – March 2, 2008
Feb. 29 – March 2, 2008
March 7-9, 2008
March 7-9, 2008
April 25-27, 2008
May 16-18, 2008
October 10-12, 2008
October 10-12, 2008
October 24-26, 2008
November 21-23, 2008
April 25, 2009
May 22-24, 2009
October 2 & 4, 2009
October 2 & 4, 2009
November 13-15, 2009
January 8-10, 2010
January 8-10, 2010
May 14-16, 2010
October 8-10, 2010
November 5-7, 2010
November 19-21, 2010
February 11-13, 2011
March 18-20, 2011
March 18-20, 2011
May 21, 2011
May 21, 2011
November 4-6, 2011
November 4-6, 2011
November 11-13, 2011
December 2-4, 2011
December 2-4, 2011
January 13-15, 2012
April 26 & 28, 2012
April 26 & 28, 2012
May 25-27, 2012
October 12-14, 2012
October 26-28, 2012
March 1-3, 2013
May 17-19, 2013
May 17-19, 2013
October 4-6, 2013
November 22-24, 2013
November 22-24, 2013
January 11 & 12, 2014
February 7-9, 2014
February 7-9, 2014
Feb. 28 - Mar. 2, 2014
May 16-18, 2014
October 24 & 26, 2014 
November 21-23, 2014
December 5-7, 2014
December 12-14, 2014
December 12-14, 2014
February 6-8, 2015
Feb. 27 - Mar. 1, 2015
May 22-24, 2015
October 10, 2015
November 6-8, 2015
December 11-13, 2015

“Charcoal” from Black and White
Kaleidoscope
The Mannheim Rocket
An Orkney Wedding, with Sunrise
Rocks Under the Water
Havanaise, Op. 83
Concerto for Violin and Orchestra, Op. 33
Two Poems from Tang
Piano Concerto No. 16 in D Major, K. 451
Universal Field [world premiere]
Credences of Summer [world premiere]
Overture to May Night
Serenade (After Plato’s “Symposium”)
Toccata Festiva
Double Concerto for Violin and Cello [world premiere]
(K)ein Sommernachstraum
Bachianas Brasileiras No. 2
Andante spianato et grande polonaise brillante, Op. 22
Symphony No. 25 in G minor, K. 183
Psalm 23, D. 706
Piano Concerto No. 1 in D minor, BWV 1052
Tibetan Love Song and Swing
Concerto for Bass Viol and Orchestra
Symphony No. 2
Im Sommerwind
Concerto No. 3 for Piano and Orchestra, Op. 95
Chaconne for Violin and Orchestra from The Red Violin 
Three Pieces from Schindler’s List
blue cathedral
Concerto for Trombone and Orchestra
The Fiery Furnace [world premiere]
The Nightingale and the Rose
Shanghai Overture [American premiere]
Violin Concerto No. 1 in A minor, Op. 99 
Never Far Away for Harp and Orchestra [world premiere]
Concierto de Cienfuegos (for Guitar Quartet) 
Concerto for Two Clarinets in E-flat Major, Op. 35
Remembering Gatsby: Foxtrot for Orchestra
“Entrance of the Queen of Sheba” from Solomon 
Concerto for String Quartet and Orchestra
Symphony No. 5 in D minor, Op. 107: Reformation 
Three Psalms of Jerusalem
Viola Concerto in B minor 
Eine Alpensinfonie, Op. 64 (An Alpine Symphony)
San Diego [world premiere]
Variations on “La ci darem la mano,” Op. 2 
Cactus: Concerto for Harp, Violin & Orchestra [world premiere]
Mass No. 6 in E-flat Major, D. 950
Serenade to Music
Symphony No. 104 in D Major: London
Symphony No. 1, Op. 9 
Sinfonia Concertante for Flute, Clarinet and Orchestra, Op. 41
Orpheus, Symphonic Poem No. 4, S. 98
Légendes, S. 354 
Symphony No. 9 in D Major 
Violin Concerto No. 2: American Four Seasons
The Seasons, Op. 67
Overture to The Flying Dutchman
Violin Concerto: The Love [American premiere]
The Butterfly Lovers Violin Concerto 
Ansel Adams: America 
Symphony No. 102 in B-flat Major
Too Hot Toccata
“Introduction” (Dawn on the Moscow River) fr. Khovantschina 
Tres danzas españolas
Concierto de Malaga
Night Parade [world premiere]
Serenade in E minor, Op. 20 
Symphony No. 15 in A Major, Op. 141
Ancient Airs and Dances, Suite III
Pipa Concerto No. 2 
Lobgesang (Hymn of Praise), Op. 52
The Ring without Words (Arr. Maazel) [West Coast premiere]
Variations on a Theme by Tchaikovsky, Op. 35a
Timpani Concerto No. 1
Symphony No. 7 in E minor 
Mass in C Major, Hob. XXII:9: Paukenmesse
Three Chorale Preludes (Arr. Stokowski and Ormandy)
Violin Concerto “Fragile Light” [world premiere] 
Overture to Idomeneo, K. 366
Upbeat! 
Musica celestis
Saibei Dance
Change [West Coast premiere]
Te Deum, Op. 22

WORKS PERFORMED 
SYMPHONY ORCHESTRA UNDER JAHJA LING’S DIRECTION

MICHAEL TORKE
DONALD MILLER
JOHN CORIGLIANO
PETER MAXWELL DAVIES
MARC-ANDRÉ DALBAVIE
CAMILLE SAINT-SAÉNS

AUGUST READ THOMAS
NICOLAI RIMSKY-KORSAKOV
LEONARD BERNSTEIN

FRANZ SCHUBERT (orch. Miller)
JOHANN SEBASTIAN BACH

Bachianas Brasileiras
Andante spianato et grande polonaise brillante
Symphony No. 25 in G minor, K. 183
Psalm 23, D. 706
Piano Concerto No. 1 in D minor, BWV 1052
Tibetan Love Song and Swing
Concerto for Bass Viol and Orchestra
Symphony No. 2
Im Sommerwind
Concerto No. 3 for Piano and Orchestra, Op. 95
Chaconne for Violin and Orchestra from 
Three Pieces from 
blue cathedral
Concerto for Trombone and Orchestra
The Fiery Furnace
The Nightingale and the Rose
Shanghai Overture
Violin Concerto No. 1 in A minor, Op. 99 
Never Far Away
Concierto de Cienfuegos
Concerto for Two Clarinets in E-flat Major, Op. 35
Remembering Gatsby
“Entrance of the Queen of Sheba” from 
Concerto for String Quartet and Orchestra
Symphony No. 5 in D minor, Op. 107: 
Three Psalms of Jerusalem
Viola Concerto in B minor 
Eine Alpensinfonie
San Diego [world premiere]
Variations on “La ci darem la mano,” Op. 2 
Cactus: Concerto for Harp, Violin & Orchestra [world premiere]
Mass No. 6 in E-flat Major, D. 950
Serenade to Music
Symphony No. 104 in D Major: 
Symphony No. 1, Op. 9 
Sinfonia Concertante for Flute, Clarinet and Orchestra, Op. 41
Orpheus, Symphonic Poem No. 4, S. 98
Légendes, S. 354 
Symphony No. 9 in D Major 
Violin Concerto No. 2: American Four Seasons
The Seasons, Op. 67
Overture to The Flying Dutchman
Violin Concerto: The Love [American premiere]
The Butterfly Lovers Violin Concerto 
Ansel Adams: America 
Symphony No. 102 in B-flat Major
Too Hot Toccata
“Introduction” (Dawn on the Moscow River
Tres danzas españolas
Concierto de Malaga
Night Parade [world premiere]
Serenade in E minor, Op. 20 
Symphony No. 15 in A Major, Op. 141
Ancient Airs and Dances, Suite III
Pipa Concerto No. 2 
Lobgesang (Hymn of Praise), Op. 52
The Ring without Words (Arr. Maazel) [West Coast premiere]
Variations on a Theme by Tchaikovsky, Op. 35a
Timpani Concerto No. 1
Symphony No. 7 in E minor 
Mass in C Major, Hob. XXII:9: Paukenmesse
Three Chorale Preludes (Arr. Stokowski and Ormandy)
Violin Concerto “Fragile Light” [world premiere] 
Overture to Idomeneo

WORKS PERFORMED 
SYMPHONY ORCHESTRA UNDER JAHJA LING’S DIRECTION

PETER MAXWELL DAVIES
MARC-ANDRÉ DALBAVIE
CAMILLE SAINT-SAÉNS
CARL NIELSEN
ZHOU LONG
W.A. MOZART
INOUK DEMERS
AUGUST READ THOMAS
NICOLAI RIMSKY-KORSAKOV
LEONARD BERNSTEIN
SAMUEL BARBER
GORDON CHIN
ALFRED SCHNITTKE
HEITOR VILLA-LOBOS
FRÉDÉRIC CHOPIN 
W.A MOZART
FRANZ SCHUBERT (orch. Miller)
JOHANN SEBASTIAN BACH
BRIGHT SHENG
JOHN HARBISON
CHRISTOPHER ROUSE
ANTON WEBERN
LOWELL LIEBERMANN 
JOHN CORIGLIANO 
JOHN WILLIAMS
JENNIFER HIGDON
LAUNY GRØNDAHL
DANIEL KELLOGG
BRIGHT SHENG
BRIGHT SHENG 
DMITRI SHOSTAKOVICH
BRIGHT SHENG 
LORENZO PALOMO
FRANZ KROMMER
JOHN HARBISON 
GEORGE FRIDERIC HANDEL
HANDEL/ Arr. Schoenberg
FELIX MENDELSSOHN 
JEFFREY RATHBUN
HANDEL/H. CASADESUS
RICHARD STRAUSS 
MARVIN HAMLISCH
FRÉDÉRIC CHOPIN 
MICHAEL TORKE 
FRANZ SCHUBERT
RALPH VAUGHAN WILLIAMS
FRANZ JOSEPH HAYDN 
SAMUEL BARBER 
FRANZ DANZI
FRANZ LISZT
FRANZ LISZT
GUSTAV MAHLER
PHILIP GLASS
ALEXANDER GLAZUNOV
RICHARD WAGNER
TAN DUN 
CHEN GANG/HE ZHAN HAO
DAVE AND CHRIS BRUBEK
FRANZ JOSEPH HAYDN 
AARON JAY KERNIS
MODEST MUSSORGSKY 
ENRIQUE GRANADOS
CELEDONIO ROMERO
DAVID BRUCE
EDWARD ELGAR
DMITRI SHOSTAKOVICH
OTTORINO RESPIGHI 
ZHAO JIPING 
FELIX MENDELSSOHN
RICHARD WAGNER 
ANTON ARENSKY
WILLIAM KRAFT
GUSTAV MAHLER
FRANZ JOSEPH HAYDN 
JOHANN SEBASTIAN BACH

ELLEN TAAFFE ZWILICH
AARON JAY KERNIS

, K. 366

Musica celestis

 [West Coast premiere]
, Op. 22



Always keep the MUSICAL INTEGRITY. Once we understand 
that, everyone commits to the spirit and has the same goal.

MG: In addition to its musical abilities, this orchestra has a great shared 
humanity—a sort of culture that is not to be taken for granted. How has 
that developed, and how does it contribute to the music-making?

JL: Well, it’s very important that an orchestra is a kind of community on its 
own. The orchestra goes through so much together. They want to bring the 
music to the highest level. Leonard Bernstein always said to me, “You have 
to live the music. You have to play the phrase that goes through to peoples’ 
hearts and souls.” I have heard some cynical people say, “If you give an 
orchestra a clear downbeat and a paycheck, they’ll play.” But that is not a 
life in music. Life is striving to make the notes that are on the paper come 
alive into sounds and phrases that move people's hearts. And so you search 
for meaning together and in so doing, you become a team. Our musicians 
also go out into the community in small ensembles, taking performances 
of classical music to diff erent constituencies, including children in schools. 
We also bring more than ten thousand children into our hall for Young 
People’s Concerts every year. These are all ways of uniting both with each 
other and with the community of San Diego.

MG: We all know that there are times in music that are magical. When 
you look back on your performances with this orchestra, were there ever 
times when you fi nished a piece and said, “Okay, that was as good as I can 
imagine it to be”? 

JL: I have had great moments with this orchestra, but I always remind 
myself that when you think you have done something great and the 
orchestra has played something magical, that’s fi ne, but remember: music 
never stops. The possibility of exploring what’s inside is limitless.

The excitement of a live performance is that it always changes as life and 
history constantly evolve. The weather may be diff erent, the audience is 
diff erent, the orchestra mood is diff erent. I remember one of the most 
moving concerts I attended was Bernstein conducting Mahler’s Ninth 
Symphony at Tanglewood in 1979. After the concert on that Sunday 
afternoon, no one could move. We were all in tears. That concert can never 
be duplicated. But is that it? Of course, Bernstein would never be satisfi ed.  

When Christoph von Dohnányi was here to conduct Beethoven’s Fifth 
Symphony, I asked him, “Can I show you around San Diego?” He said, 
“When I guest conduct, I stay in my room and need to study scores.” He 
was 84 at that time. For Beethoven’s Fifth, he still had to study? That’s the 
spirit of someone great, who knows that the search for music continues. 

MG: One of the most remarkable moments in the life of this orchestra was 
when you went with them to Carnegie Hall and subsequently to China. How 
did that experience change the orchestra? 

JL: Well, great orchestras always tour. It is important that the orchestra 
visits other cities’ concert halls and audiences. This simply helps the 
orchestra to grow—playing in diff erent acoustics and coming together in 
those experiences.  

Every musician has dreamt of playing at Carnegie Hall. After we celebrated 
the Orchestra’s Centennial, we started our plan to play in Carnegie Hall. 
The opportunity came at a time that we were also invited to China, in part 
because I am the fi rst and still only conductor of Chinese descent to hold 
a major U.S. orchestra music director position. They have wonderful new 
halls now in Beijing and Shanghai and even in Yantai, which is our sister city.  

So we decided to do these concerts. It was the orchestra’s fi rst time 
playing in Carnegie Hall, and our hall is very diff erent. We had only one 
rehearsal and we had to adjust drastically to the hall. I know that rehearsal 
was diffi  cult but it was a great education for the orchestra. Then, as our 
orchestra is not known in New York, we sought a well-known soloist to join 
us. We were happy that Lang Lang changed his schedule for us. Our concert 
was completely sold out. After the fi rst half, everyone loved Lang Lang and 
the audience gave a standing ovation. But after the second half, when we 
played Prokofi ev’s Fifth Symphony, we had a similar reaction from the New 
York audience, who are used to hearing the greatest of orchestras. 

I think that confi rmed our status in this country—that we are an important 
orchestra and people know about us now. In China, it was the same thing 
which, for me, was unbelievable because the Chinese audience is very 



Life is striving to make the notes that are on the paper come alive into 
sounds and phrases that move people's hearts. And so you search for 
meaning together and in so doing, YOU BECOME A TEAM.

diff erent. It is a much younger audience. They may never have heard the 
Prokofi ev in a live concert before, but they had such a favorable reaction, 
asking us to play encore after encore. Those are things that are so important 
for the orchestra to feel. And that goes to our hometown community too! 
About 500 people from San Diego fl ew to New York to witness this event 
at Carnegie Hall, and it showed that the orchestra they are supporting is 
worthy on the world stage. 

MG: So you’ll continue to live in San Diego, and you’ll continue to conduct 
the orchestra as Music Director Laureate. We are, of course, delighted 
by that. What would you say to our public about how they can support 
this orchestra?

JL: First, there is no major city in the United States without a major 
orchestra. If we are “America’s Finest City,” then the orchestra is 
indispensable.  During our Centennial, Sir James Galway said, “You have a 
hidden precious jewel here. You have to fi nd a way to keep the jewel intact. 
If you don’t preserve it, it may get stolen or cracked.” 

We go from the bankruptcy to where we are now: a major orchestra with 
a stellar reputation. People have heard about us and word of mouth alone 
is spreading. But it’s not enough to say, “Okay, we’re accomplished now.” 
There’s more to do. We need support; we need everyone to know this is 
a treasure. It has taken great dedication to get this far— on the part of 
Irwin and Joan Jacobs, the board and the staff , and on the part of all these 
great musicians.   

I give my all in every rehearsal to make sure the orchestra can probe the 
deepest meaning of the music. That’s the challenge and at times, it can be 
tedious. When you come to a concert, you don’t know the amount of work 
and sacrifi ce that the musicians have put in. If you are moved by the sound 
you hear, then it’s both your obligation and your privilege to help maintain 
your orchestra—for the next generation, as well. In the next few weeks I will 
be working with young people at the Cleveland Institute of Music. Why? 
Because I can pass on my talent and experience to the next generation.  
The same is true of what a great orchestra can do in a great city. 

MG: Jahja, thank you for these incredible 13 years, for your passion and for 
everything you have given to this orchestra. You have inspired them. 

JL: This has been a special privilege, to help rebuild this orchestra. I am 
very thankful to God. That kind of opportunity does not come incidentally. 
I’m also grateful for the people in San Diego, our Board of Directors, our 
musicians, our staff  who have been wonderful in supporting me throughout 
the years, and especially to our volunteers. And I am proud that we have a 
community that stands behind and supports our great orchestra.

MG: Well, we will all be here to continue to support what you’ve done. 
Thank you from all of us.

JL: Thank you. 



CELEBRATING MAESTRO LING’S LEGACY
SAN DIEGO SYMPHONY ORCHESTRA: 
Musicians Appointed under Jahja Ling (2003-2016)

VIOLIN
Jeff  Thayer, Concertmaster 
(September 2003) 

Joan Zelickman 
(October 2005 – retired 2017)

Jeff rey Zehngut, Associate Principal Second Violin 
(October 2005 – 2001; currently with Cleveland 
Orchestra)

Jisun Yang, Assistant Concertmaster
(October 2005)

Kathryn Hatmaker 
(December 2005)

Pei-Chun Tsai 
(December 2005)

Jing Bowcott 
(December 2005)

Yumi Cho 
(December 2005)

Michelle Kang 
(December 2005 – 2007; currently with Indianapolis 
Symphony)

Julia Pautz 
(December 2009)

Mei Ching Huang 
(December 2009), 

Associate Principal Second Violin 
(April 2013 – 2015; currently with Philadelphia 
Orchestra)

Anna Skálová 
(January 2012)

Yeh Shen 
(January 2012)

Wesley Precourt 
(April 2013), 

Associate Principal Second Violin 
(October 2015), 
Associate Concertmaster 
(October 2015)

Zou Yu, Associate Principal Second Violin 
(January 2016)

Hanah Stuart 
(October 2016)

VIOLA
Che-Yen Chen, Principal 
(January 2005 – 2012; currently on USC Thornton School 
of Music Faculty)

Wanda Law 
(October 2005)

Gareth Zehngut 
(October 2006 – 2013; currently with Minnesota 
Orchestra)

Yoko Okayasu 
(October 2006 – 2010; currently Principal with 
Queensland Symphony Orchestra)

Chi-Yuan Chen 
(October 2006), 

Principal 
(May 2014)

AJ Nilles 
(November 2011 – 2015; currently with Berlin 
Philharmonic)

Caterina Longhi 
(November 2014)

Ethan Pernela 
(November 2014)

Rachyl Duff y 
(January 2016)

CELLO
Daniel Lee, Principal 
(November 2004 – 2005; currently Principal with St. 
Louis Symphony Orchestra)

Yao Zhao, Associate Principal 
(May 2005), 

Principal 
(August 2007)

Chia-Ling Chien, Associate Principal 
(October 2008)

Xian Zhuo 
(February 2014)

Andrew Hayhurst 
(February 2015)

BASS
Jeremy Kurtz-Harris, Principal 
(September 2003)

Susan Wulff , Associate Principal 
(September 2003)

Samuel Hager 
(September 2006)

Travis Gore 
(September 2006 – 2008; currently with Seattle 
Symphony)

Jory Herman 
(November 2009)

P. J. Cinque 
(February 2015)

FLUTE
Demarre McGill, Principal 
(January 2004 – 2011; currently Acting Principal Flute, 
Metropolitan Opera)

Rose Lombardo, Principal 
(September 2011)

PICCOLO and Flute
Erica Peel 
(October 2014)

CONTINUED
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OBOE
Frank Rosenwein, Principal  
(March 2005 – Dec. 2005; currently Principal with 
Cleveland Orchestra)

Dwight Parry, Principal  
(September 2006 – 2007; currently Principal with 
Cincinnati Symphony Orchestra)

Christopher Gaudi, Principal  
(August 2007 – 2009; currently Acting Principal with 
San Francisco Symphony Orchestra)

Sarah Skuster, Principal  
(May 2009)

Harrison Linsey  
(November 2014)

ENGLISH HORN and Oboe
Andrea Overturf  
(February 2009)

CLARINET
Theresa Tunnicliff  
(October 2005)

BASS CLARINET and Clarinet
Frank Renk  
(May 2006)

BASSOON
Valentin Martchev, Principal  
(February 2004)

Ryan Simmons  
(September 2004)

CONTRABASSOON and Bassoon
Leyla Zamora  
(March 2005)

HORN
Tricia Skye  
(August 2005)

Benjamin Jaber, Principal  
(May 2009)

Darby Hinshaw, Assistant Principal & Utility  
(March 2011)

Danielle Kuhlmann  
(August 2014)

TRUMPET
Ray Nowak  
(December 2011)

Micah Wilkinson, Principal  
(October 2014)

TROMBONE
Toby Oft, Principal  
(May 2006 – 2008; currently Principal with Boston 
Symphony Orchestra)

Kyle Covington, Principal  
(July 2009)

Logan Chopyk  
(August 2015)

BASS TROMBONE and Trombone
Michael Priddy  
(October 2010)

HARP
Julie Smith Phillips, Principal  
(May 2007)

TIMPANI
Jason Ginter, Principal  
(April 2008 – 2010; currently on University of San Diego 
faculty)

Andrew Watkins, Associate Principal and Percussion 
(January 2010)

Ryan DiLisi, Principal  
(October 2010)

PERCUSSION
Cynthia Yeh, Principal  
(March 2004 – 2007; currently Principal with Chicago 
Symphony Orchestra)

Gregory Cohen, Principal  
(October 2008)

Erin Douglas Dowrey  
(December 2013)

LIBRARIAN
Courtney Cohen, Principal  
(August 2011)

Kevin Kramer  
(August 2011 – departed 2012)

Rachel Fields  
(March 2013)

ASSISTANT AND ASSOCIATE 
CONDUCTORS
Philip Mann, Assistant Conductor  
(May 2007), 

Associate Conductor  
(2008 – 2011)

Ken-David Masur, Assistant Conductor  
(January 2011), 

Associate Conductor  
(2012 – 2015)

Sameer Patel, Assistant Conductor  
(April 2015), 

Associate Conductor
(2016 – today)Carnegie Hall photo by Jennifer Taylor

Jahja Ling performances images by David Hartig
Orchestra musician portraits by Beth Ross-Buckley
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WHY THIS (FINAL) PROGRAM?  
AN APPRECIATION
Melvin G. Goldzband, M. D.,  Archivist  
San Diego Symphony Orchestra

Last year at this time, instead of writing my usual column about 
the pieces chosen by our conductor, I turned my attention and 
increasingly limited energies into writing about the man himself. 
It was for the final program of his last fully scheduled season as 
the music director of the San Diego Symphony Orchestra. Today's 
program is, indeed, Jahja Ling's valedictory as our music director 
after 13 years of building an orchestra that has developed into 
a wonderful collective musical instrument. Not many people 
reading this will have had the opportunity to have listened to the 
San Diego Symphony for as many years and through as many ups, 
downs and crises as I have, beginning with my listening to its Ford 
Bowl rehearsals across Park Boulevard from my windowed office at 
the old Naval Hospital in the summer of 1959. If they did have the 
experience of hearing that orchestra in those years, they, too, would 
have strong, exceptional feelings of appreciation for the man who 
built that fledgling organization into the really superb ensemble we 
are privileged to enjoy in the present.

Jahja Ling built the San Diego Symphony into what is today: one of 
the finest orchestras in this country, even better than some of the 
European orchestras we hear during their American tours or on our 
European visits. Blessed by the kind of economic stability necessary 
to do that job, Maestro Ling hired close to two-thirds of the superbly 
trained virtuosos from the finest conservatories who currently make 
up our Orchestra personnel. Our principals are all equally superb 
players, and the string sections sing these days as never before.

One of the hallmarks of the tireless work done by Jahja Ling over 
the years became evident, paradoxically during this past season, 
when a procession of guest maestri, younger and older, more or less 
experienced, mostly seeking to become the next music director, 
came to audition on what was Ling’s podium. Regardless of the 
quirks of each of the applicants (and all conductors have their own, 
often highly individual quirks), the professionalism of our orchestra 
became increasingly apparent as the musicians gave the guests 
whatever they wanted, and all of the guests pronounced their 
deep satisfaction with their experiences here. Some will be back 
next season for more mutual exposure with the orchestra and the 
audience as well. Replacing Jahja Ling is not an easy process, nor is 
it a quick one.

Jahja stuck to his guns during his tenure here, although some people, 
in or out of the orchestra family, criticized some of the repertoire 

choices he made. Strong feelings about the music he loved became 
apparent as he and I talked and discussed what he planned on having 
us hear. As he pointed out with great feeling, his musical background 
emanated from his deep love and, even more, idolization of the series 
of great central European composers whose work he treasured. 
Despite this, he allowed himself to be very open to French, Russian 
and Italian composers as well – and perhaps even more important, 
to a large number of American composers. His feelings especially 
about Leonard Bernstein are really of adoration, based in great part 
on his experience with Bernstein as a mentor.

Jahja's closeness to a large number of the greatest musicians on 
the international scene allowed us to hear some extraordinary 
performances by many of them. Lang Lang is a special example. 
Ling's closeness to that remarkable pianist led to his accompanying 
the orchestra at Carnegie Hall just a few years ago for their sold-out 
debut just before launching their China Friendship Tour. That tour 
did amazing things for the orchestra, who never before had dreamed 
of such exposure. Jahja dreamed of it for several years, though, and 
since then has continued dreaming of taking them to Europe to 
show them off in the Amsterdam Concertgebouw and the Vienna 
Musikverein Saal. But he need not feel too many regrets about that; 
he gave them what no one had ever given them before!

Lang Lang came back here this special season to play under his 
dear friend, Jahja Ling, following another close musician-friend, 
Gil Shaham. The violinist opened the season with Ling, who, later in 
the season, characteristically brought forth a brilliant, new, young, 
up-and-coming violinist, Benjamin Beilman, especially to play one of 
Ling's favorite concertos, the beautiful Saint-Saëns Third. For this 
final weekend of concerts of this valedictory season, Jahja Ling has 
another close friend with him, Yefim Bronfman, described by The 
New Yorker music critic Alex Ross as “the thinking-man's pianistic 
powerhouse,” who will play one of his and Jahja Ling's powerhouse 
mutual favorites, the Brahms Second Piano Concerto.

One of two major concerts of this season conducted by Jahja Ling 
featured the immense Symphony No. 8 by Bruckner, about whom 
Ling said to me that he pictured the composer swaying over his 
great organ in Austria and being elevated into even deeper religious 
feeling and expression than he had felt before, and which always 
infused his music. This is centrally important to Jahja Ling, a sincerely, 
deeply religious person who spends much time and energy touring 
the world, arranging the musical events that are significant parts of 
the meetings of his co-religionists in their worldwide evangelistic 
society. Other than his family to whom he is deeply devoted, and his 
music, his deep faith is perhaps equally central in his life – possibly 
even more so.



SAN  D IEGO  SYMPHONY  ORCHESTRA  2016-17 SEASON  MAY  2017 PERFORMANCES  MAGAZ INE   P43  

I know that Jahja wanted to program our principal cellist, Yao 
Zhao, as a featured soloist over the past several years, but one 
thing or another seemed to interfere. Ling was finally able to have 
our brilliant cellist opening up that March program featuring the 
Bruckner Symphony with the delightful C Major concerto by Haydn, 
a composer that Ling and I wish could have been heard a little more 
frequently during our seasons. But with on average only 14 programs 
in the annual Masterworks series during his tenure, everything 
wished could not always be accommodated.  

Jahja Ling's deep feelings about Gustav Mahler's incredible 
symphonies have often been expressed by the conductor over his 
years here. He has conducted Mahler to considerable audience 
and critical acclaim here and elsewhere and is pleased that he has 
presented seven out of the composer's eight symphonies during his 
tenure here, some more than once. The Third, which opened this 
final month of Jacobs Masterworks classical concert programs, is a 
special favorite that he had wanted to repeat over the past several 
seasons.

Returning to this final concert program of this season, Ling has 
chosen to conclude it – and the season, and his tenure as music 
director – with the mighty Sibelius Second Symphony. The great 
Finnish composer is a true representative of the great central 
European tradition revered by our conductor. Sibelius was a violinist 

and trained in Leipzig, but his own feelings about his homeland 
permeated his works. Ling has conducted the Second once before 
here, and has also led performances of a couple of the Finnish 
composer's other symphonies. The Second, though, is special to the 
maestro, with a wide variety of musical impulses bringing to mind 
the often cold and windy Finnish weather as well as the contrasting, 
gorgeous evergreen forests in the midst of which Sibelius lived.

No other man in our series of music directors since 1959, when the 
San Diego Symphony Orchestra began its consecutive winter series 
of concerts, has ever been honored in the manner we in San Diego 
are honoring Jahja Ling. He is the first – and so far the only one of 
our music directors – to be given the title of Conductor Laureate. 
How appropriate that is – maintaining a good degree of contact with 
the orchestra he has trained, coached and otherwise mentored to its 
current excellent capacity.

The Lings will be maintaining their home here in San Diego. Their 
two young girls, who have won over all of our hearts, are in school 
and involved in a huge number of activities, musical and otherwise. 
Of course, Jessie Chang, their devoted mother and Jahja's beloved 
wife (and excellent pianist in her own right), will continue teaching 
and playing here. Jahja will joyfully continue with his worldwide 
evangelical services and will also be in Cleveland frequently, where 
he will be teaching at the city's famous Institute of Music. He will also 
continue appearing as guest conductor with the superb Cleveland 
Orchestra, with which he has had, and continues to have, a close 
relationship.

He and I talked about the possibility of other guest conducting 
engagements. He agreed that those may be likely, but the guest 
conducting he really looks forward to will be at some of  the great 
music schools of America, where he can teach and train aspiring 
musicians and inculcate them with his thoughts about – and his 
absolute devotion to – music.

By and large, and in conclusion, I believe that Jahja Ling and we – 
the city and the orchestra – did well with each other. This is not 
only attested to by what we hear these days when we listen to our 
Orchestra, but also by his being a man who exudes a great deal of 
love from within himself, not only about music, but on a personal 
level as well. He made many friends here who will miss seeing him 
as regularly as before, but who will rejoice, as I will, when he returns 
either to conduct – and I look forward to that – or simply to continue 
to be an honored and beloved member of our community who left 
us the splendid orchestra we hear today as his continuing legacy. n
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