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Welcome to Cello Time Sprinters. You’ll find:2 extended pieces in first position2 fourth position pieces using the finger patterns 1–34, 12–4, and 12342 a range of techniques, e.g. hooked bowing, string crossing, and double-stops2 original pieces in different styles plus pieces by a range of composers2 duets with parts of equal difficulty2 scales and arpeggios to suit the pieces and at the level of Grade 32 CDs with performances and backings for all the pieces, many with drumkit and
bass added, as well as tuning tracks2 straightforward piano accompaniments available in a separate volume

Pieces with piano accompaniment are presented in two formats on the CDs: firstly, a complete
performance, then the accompaniment only, which you can play along to. There is a count-in when
the cello and piano parts start together.

This symbol is placed alongside all the pieces that appear on the accompanying CDs.
When there are two numbers given in the symbol, the top number indicates the complete
performance, and the bottom number the accompaniment alone.
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In all duet pieces, the top part is assigned to the right-hand channel and the lower part to
the left-hand channel. You can choose to play along with either part by muting the
appropriate channel.

3
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This symbol indicates which pieces have a piano accompaniment (published in a
separate volume).
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Performances and backings for all the pieces, many with drumkit and bass
added, as well as tuning tracks, available to download from a Companion 
Website: www.oup.com/ctsprinters
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Pieces with piano accompaniment are presented in two formats on the Companion Website: firstly, 
a complete performance, then the accompaniment only, which you can play along to. There is a 
count-in when the cello and piano parts start together.

This symbol is placed alongside all the pieces for which audio tracks are available to 
download from the Companion Website. For all duets, there is a track with the top 
part only and a track with the lower part only, so that you can play along with
either part.

This symbol indicates which pieces have a piano accompaniment (published in a
separate volume).
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16. Scarborough Fair
English trad.
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17. Beyond the horizon
KB & DB
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18. Sto me
Bulgarian trad.

B Š Š Š Š Š Š Š ŠF H I

On CD track 33 this piece is transposed up a fifth to A minor. Try playing it by ear––here’s the start:
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19. Bourrée
G. H. Stölzel (1690–1749)

Adapted from the Clavierbüchlein for Wilhelm Friedemann Bach.
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20. Andante
Edward Elgar (1857–1934)
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21. Joker in the pack
KB & DB



26

Bb 44 q p q t Š Š Š .. # ‰ Š Š Š Š ‰ Š Š Š ŠW
E

CD2

2

1

FCon fuoco

Bb Š Š Š Š Š Š Š ‰ Š Š Š Š # ‰ Š Š Š Š ‰ Š Š = Š Š
mp

F G H I
5

Bb Š Š Š Š ‰ Š Š Š Š .. ‰ . r .. Š Š Š Š Š Š Š Š ‰---U
GI

cresc. f

2.1.

F
F I F9

Bb Š Š Š Š Š Š Š Š Š Š Š Š Š Š Š Š Š Š Š ‰ Š Š Š Š Š Š---EH

mp f (mp)

E F
G

G E
13

Bb Š Š ‰ .. Š Š t Š Š Š # ‰ Š Š Š Š ‰ Š Š Š Š Š Š Š Š Š Š Šaccel. poco a pocoSlow>>---F F
f mp cresc.

W U W2.1.

H F
F18

Bb ‰ Š Š Š Š # ‰ Š Š Š Š ‰ Š Š Š Š Š Š Š Š
f f p cresc.

G H I
22

a tempo

Bb ‰ Š Š Š Š # ‰ Š Š Š Š ‰ Š Š Š Š Š Š Š Š Š Š Š
mf f

I F26 più mosso

Bb ‰ Š Š Š Š # ‰ Š Š Š Š ‰ Š Š Š Š Š Š Š Š ‰ r ŠŠ>
f

UG H I
30

ff

31. Latin nights
Tango

KB & DB
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32. 4th dimension

KB & DB
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Warm up

Play an F major scale in the rhythm of the opening bar––don’t play on the first beat, and watch the
accents!
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Scales and Arpeggios
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C melodic minor scale 1 octave
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