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Class 1: Prarambhik (1st exam) Syllabus 
 
Students are expected to be familiar with notes and beats and use them while performing during recitals. Practice 
should be done with Taanpuraa and Tablaa.  
 

Theory: 
Description of Raagas in this class (Thaat, notes, time, vaadi, saunvaadi, aaroha  - avaroha). 
 
Taal: Keharwa, Dadraa, Teentaal : Use hands to show beats of taal. 
 

Practical: 
a. Knowledge of notes:    
 

                 Basic notes, sing separate and in group, recognize notes. Learn Alankaars 
 

1. Sa, Re, Ga, Ma, Pa, Dha, Ni, Sa 
                                                                       | 
2. SaReGa, ReGaMa, GaMaPa,<<<<, SaNiDha, NiDhaPa, DhaPaMa 
                                                                        | 
3. SaReGaMa, ReGaMaPa<<<<<<., SaNiDhaPa, NiDhaPaMa 
                                                                         |        | 
4. SaReSaReGa, ReGaReGaMa<<<<., SaNiSaNiDha, NiDhaNiDhaPa 
                                                                          | 
5. SaGa, ReMa, GaPa, MaDha<<<<<., SaDha, NiPa, DhaMa 
                                                                     |    |       |      |                 |  
6. Sa, SaReSaS, SaReGaReSa<<<., Sa,SaNiSa, SaNiDhaNiSa 
 

b. Knowledge of Raagas: 
1. From following Ragas, sing Aaroha, Avaroha, Pakad (main part) and sing one full bandish each 
in tune and in beat. Recognize Raag from cluster of notes. 

 
Durgaa, Kaafee, Khamaaj, Bheempalaasee, Baageshree, Bhoopaalee, Desh 

           
2. Recognize Raag from straight cluster of notes 
 
 

 



 
Exam Format – Class 1: Prarambhik: Total points: 50 
 
This is an oral exam. 
10 minutes for each student. Each student’s exam is separate from others. From each row, questions will be asked 
about different raag, so whole curriculum is covered. Use of Harmonium only for support (Sa, Pa / Ma). While 
singing full Raag of choice, Harmonium accompaniment is allowed.  

 
 Exam: Oral 

Item Points 

 
                                    | 

Sing notes Sa – Pa – Sa 
 

4 

Student will select and sing one Raag in full (aaroha, avaroha, main part (Pakad), 
bandish) 

8 

Examiner will select one raag and student will sing Aaroha, Avaroha, Pakad, 
Bandish  

8 

Recognize a Raag by listening to Aaroha Avaroha (1 Raag) 4 

Sing Aaroha Avaroha of one Raag 6 

                                                                                                             | 
Recognize notes (Such as : SaRe, MaGa, DhaNi OR SaReGa, MaPaDha, SaNiDha 

6 

Information about one Taal and Beats of another Taal 4 

Tell : full information about one Raag 6 

Tell:  Vaadi Saunvaadi of one Raag 2 

Tell: Time of one Raag and Vikrut swar (Soft, Sharp notes) and/or Varjya swar (Omitted 
notes)  of the same raag 

2 

Total Points 50 

 



AiKla BaartIya gaaMQava- mahaivaValaya maMDla mauMba[- 
prIxaa pazyak`ma tqaa inayamaavaila 

rijasT/oSana k`maaMk : 1444 /  1946 - 47    ef 150,    sqaapnaa : 1931 





     p`arMiBak Ap`arMiBak Ap`arMiBak Ap`arMiBak AlaMkarlaMkarlaMkarlaMkar     Prarambhik Alankaar         
         ||||     |                                   

1  SR G M P D NS  S N D PMG R S                      
  sr g m p d ns  s n d pmg r s                      
                                                 

                   |                     

2  SR G, R G M,GM P,M P D, PDN,D N S,                     
  sr g, r g m,gm p,m p d, pdn,d n s,                     
                                                 

  |                                      

  SN D, N D P,DP M,P M G, MGR,G R S                     

  sn d, n d p,dp m,p m g, mgr,g r s                     

                                        

                        |                   

3  SR G M,R G MP, G M P D, MPD N, P D N S,                   
  sr g m,r g mp, g m p d, mpd n, p d n s,                   
                                        

  
|                                                                                   

  SN D P,N D PM, D P M G, PMG R, M G R S                   
  sn d p,n d pm, d p m g, pmg r, m g r s                   
                                                 

                               |         

4  SR S R G,R GR G M,G M GMP,M P M P D, P DP D N, DNDNS         
  sr s r g,r gr g m,g m gmp,m p m p d, p dp d n, dndns         
                                              

     ||||     |                                    

  SN S N D,N DN D P,D P DPM,P M P M G, M GM G R, GRGRS         
     sn s n d,n dn d p,d p dpm,p m p m g, m gm g r, grgrs         
                                              

                |  |                         

5     SG,R M,G P,MD, P N,D S,  SD,N P,D M,P G,MR,G S              

     sg,r m,g p,md, p n,d s,  sd,n p,d m,p g,mr,g s              
                                              

                                              

6     SS R S,S R GR S,S R G MGR S, S R G M P MG R S,              

     ss r s,s r gr s,s r g mgr s, s r g m p mg r s,              
                                              

                                              

     SR G M P D PM G R S,S RGM P D N D P M GR S,               

     sr g m p d pm g r s,s rgm p d n d p m gr s,               
                                              

               |                               

     SR G M P D NS N D PPPP    M GRS,                        

     sr g m p d ns n d pppp    m grs,                        

                                              
  |  | |    ||||    |         | |        ||||                  

7  SN S, S N D NS, S N D P DNS,S N D P M P DN S,               

  sn s, s n d ns, s n d p dns,s n d p m p dn s,               
                                                 
  |          | |            |               

  SN D P M G MP D N S,S NDP M G R G M P DN S,               

  sn d p m g mp d n s,s ndp m g r g m p dn s,               
                                                 
  |              |                        

  SN D P M G RS R G M P DNS                        

  sn d p m g rs r g m p dns                        

                                              



Class 1: Prarambhik Exam: Information about seven  Raagas (Plus Raag Kalyaan) 
 

Raag: Durga    

Thaat: Bilaaval 
Vaadi: Dhaivat (Dha)  Samvaadi: Rishabh (Re)     

  Ga and Ni are omitted, All other notes are pure    
Type: Odav Odav , Time: Second hour of night  

       |   | 

Aaroha  s r m p sd s 
        

  |    .  

Avaroha  s d pm mr rd s 
               .     

Main part (Pakad)  m p d mr rd s 

Raag : Kaafee   

 Thaat : Kaafee 
Ga and Ni are soft     All other notes are pure 

Type: Sampurna Sampurna 
Vaadi: Pancham (Pa)  Samvaadi: Shadja (Sa)       

 Time: Midnight     
              | 

Aaroha s r f m p d b s 
         

 |        
Avaroha s b d p m f r s 

                     

Main part 
(Pakad) 

pm fr, rf mp, m f r s 

Raag : Khamaaj    
Thaat : Khamaaj  

Both Nishads are used, Re is omitted in Aaroha,      
All other notes are pure,  Type: Shaadav Sampurna,      

Vaadi: Gandhaar (Ga)  Samvaadi: Nishaad (Ni)    
Time: Evening or night,    

 

 

 

 

 

 

        ||||       

Aaroha s gm pd n s    
  cc cc      
         

 |        

Avaroha s b d p m g r s 
                     

Main part gm pd bd p d g m g 

Raag : Bheempalaasi    
Thaat: Kaafee, Ga and Ni are soft, All other notes are pure,  
Re and Dha are omitted in Aaroha, Type: Odav Sampurna,  

Vaadi: Madhyam (Ma)  Samvaadi: Shadja (Sa), 
Time: Evening 

 .        ||||    |   

Aaroha b s mf m p sbs   
          

 |         

Avaroha sb dp mp mfm f sr s 

                         

Main part 
(Pakad) 

sm, mfp,
mfm mfsrs    

Raag Baageshree  
Thaat: Kaafee   

f,b soft, Pancham (Pa) ommitted in Aaroha,  

Type : Shaadav Sampurna 

Vaadee: Madhyam (m),  Samvaadee: Shadja  (s)    

Time: Night 

 .      |       

Aaroha b s f m d b s       
 |             

Avaroha s b d m, p d, m f r m, f r s 
     C         
 . .     

 
      

Main part 
(Pakad) 

d b s m, f r m f r s    
 

Raag : Bhoopaalee   

Thaat : Kalyaan 
Ma and Ni are omitted,  All other notes are pure 

Type: Odav Odav,      
Vaadi: Gandhar (Ga)  Saunvaadi: Dhaivat (Dha) 

,     Time: First prahar of night  

Aaroha sgrgp sds    
          

 | ||||        .  .   

Avaroha ssdppg r, sdsds  
                    .   

Main part gr pg, g r sds  

Raag : Des 

Thaat: Khamaaj, This raag uses both Nishads 
(Shuddha Nishad is used in aaroha and komal nishad is 

used in Avaroha), Omit Ga, Dha in Aaroha, 
Type: Odav Sampurna , Vaadi: Pa Samvaadi: Re 

Time : Second Prahar of the night,  
          |     

Aaroha s r m p n s     
           

  |            .  

Avaroha s b d p d m g r, gn s 
            .   

Main Part b d p d m g r, gn s  

Raga : Kalyaan (Yaman)   Thaat : Kalyaan, 

Madhyam Teevra (Sharp), Rest of the notes are 
‘Shuddha’ or pure, Type: Sampurna,   

Vaadi: Gandhaar  Samvaadi: Nishaad     
Time: 1st ’Prahar*’ of night 

 .           |   

Aaroha n r g k d n s   
          

 |         

Avaroha s n d p k g r s  
 .      .   

Main Part 
(Pakad) 

n r g k g r, n r s 
 

(* ’Prahar’ includes three hours . 1st prahar of night includes first three hours after sunset.) 



Class 1: Prarambhik Exam: Information about seven Raagas (Plus Raag Kalyaan) 
 

raga : raga : raga : raga : dugaadugaadugaadugaa----        qaaT: ibalaavala 
gaMQaar inaYaad vajya-, saaro svar XauQd, jaatI: AaoDva AaoDva     

        vaadI: QaOvat,  saMvaadI: ?YaBa, samaya : ra~aO dUsara p`hr  

 

 

         ||||    | 

Aaraoh  S R M P SD S 
        

  |    .  

Avaraoh  S D PM MR RD S 
               .     

mau#ya AMga (pkD)  M P D MR RD S 

raga : raga : raga : raga : kafI  kafI  kafI  kafI  qaaT : kafI 
gaMQaar inaYaad kaomala, baakI svar XauQd, jaatI : saMpUNa- saMpUNa-  

vaadI: pMcama,  saMvaadI: YaD\ja,  samaya : maQyara~I     
              | 

Aaraoh S R F M PD B S 
         

 |        
Avaraoh S B D P M F R S 

                     

mau#ya AMga (pkD) PM FR, RF MP, M F R S 

raga : raga : raga : raga : Kmaaja  Kmaaja  Kmaaja  Kmaaja  qaaT : Kmaaja  
     dao inaYaad lagato hOM, Aaraohmao ?YaBa vajya-,   baakI svar XauQd 

jaatI: YaaDva saMpUNa-, vaadI: gaMQaar, saMvaadI: inaYaad 
samaya : saMQyaa yaa ra~I 

 

        ||||       

Aaraoh S GM PD N S    
  CC CC      
         
 |        

Avaraoh S B D P M G R S 
                     

mau#ya AMga (pkD) GM PD BD P D G M G 

raga : raga : raga : raga : BaImaplaasaI  BaImaplaasaI  BaImaplaasaI  BaImaplaasaI  qaaT: kafI 
gaMQaar AaOr inaYaad kaomala, baakI svar XauQd, Aaraohmao irYaBa QaOvat vajya- 
jaatI: AaoDva saMPaUNa-, vaadI: maQyama, saMvaadI: YaD\ja,  samaya : saayaMkala  

 .        ||||    |   

Aaraoh B S MF M P SB S   

          

 |         

Avaraoh SB DP MP MFM F SRS 

                         

mau#ya AMga (pkD) SM, MFP,
MFM MFSRS    

raga baagaoEaIraga baagaoEaIraga baagaoEaIraga baagaoEaI qaaT: kafI 

gaMQaar AaOr inaYaad kaomala (F,B), Aaraohmao pMcama vajya-,  
jaatI : YaaDva saMpUNa-,vaadI: maQyama M saMvaadI: YaDja  S,  samaya : ra~aO 

 ....         |       

Aaraoh B S F M D B S       
              

 |             

Avaraoh S B D M, P D, M F R M, F R S 

     C         
 . .     

 
      

mau#ya AMga (pkD) D B S M, F R M F R S     

raga : raga : raga : raga : BaUpalaI  BaUpalaI  BaUpalaI  BaUpalaI  qaaT: klyaaNa 
maQyama AaOr inaYaad vajya-, baakI svar XauQd, jaatI: AaoDva AaoDva,   

vaadI: gaMQaar   saMvaadI: QaOvat,   samaya : ra~I ka phlaa p`hr 
 

 

 

 

 

 

 

 

        ||||    |    

Aaraoh SGRG P SDS    

          

 | ||||        .  .   

Avaraoh SSDP PGR, SDSD S 

                    .   

mau#ya AMga (pkD) GR P G, G R SD S 

raga : dosaraga : dosaraga : dosaraga : dosa   qaaT :   Kmaaja 
Aaraohmao gaMQaar QaOvat vajya-,  [sa ragamao dao inaYaad lagato hOM, 

jaatI: AaoDva saMpUNa-, vaadI: pMcama saMvaadI: ?YaBa, 
samaya: ra~aO dUsara p`hr  

          |     

Aaraoh SR M P N S     

           

  |            .  

Avaraoh SB D P D M G R, GN S 
            .   

mau#ya AMga (pkD) BD P D M G R, GN S  

raga : klyaaNaraga : klyaaNaraga : klyaaNaraga : klyaaNa (yamana)    qaaT: klyaaNa   
maQyama tIva` baakI svar XauW,  vaadI: gaaMQaar  saMvaadI: inaYaad,    

 jaatI: saMpUNa-,  samaya : ra~Ika phlaa p`hr 
 .           |   

Aaraoh N R G K D N S   
          

 |         

Avaraoh S N D P K G R S  
 .       .   

mau#ya AMga (pkD) N R G K G R, N R S  

(* ’Prahar’ includes three hours . 1st prahar of night includes first three hours after sunset.) 



tala jaanakarI  Information about Taal (Beats) 

 

1.1.1.1.        tInatala     i~talatInatala     i~talatInatala     i~talatInatala     i~tala    1. Teentaal  (Tritaal) 

maa~a 8,  talaI 1 3 7 pr, kala 5 vaI maa~a,  sama 1 laI maa~a, 
 KMD 4 hrek 2 maa~aka 
 

Beats 8, Clap on 1,3,7; Kaal 5
th
 Beat, Sam 1

st
 Beat, 

4 Sections, 2 beats each 

 
                                  

 Qaa iQaM iQaM Qaa  Qaa iQaM iQaM Qaa  Qaa itM itM ta  ta iQaM iQaM Qaa               
 Dhaa Dhin Dhin Dhaa  Dhaa Dhin Dhin Dhaa  Dhaa Tin Tin Taa  Taa Dhin Dhin Dhaa               

 ο ο ο ο  ο ο ο ο  ο ο ο ο  ο ο ο ο               

 1     3     +     7                  
 Clap 

 
Index 
finger 

 
 

Clap  Pinky  
 Ring  

Finger 
 Middle  

Finger 
 

 
Clap  

Index 
Finger 

    
 

   
  

     

 

 

2.2.2.2.        dadradadradadradadra    2. Daadaraa 

maa~a 6,  kala 4qaI maa~a,  sama 1 laI maa~a, 
 KMD 2 hrek 3 maa~aka 

Beats 6, Kaal 4
th
 Beat, Sam 1

st
 Beat, 

2 Sections, 3 beats each 

 
                                  

 Qaa QaI naa  Qaa tI naa                           
 Dhaa Dhee Naa  Dhaa Tee Naa                           

 ▬ ▬ ▬  ▬ ▬ ▬                           
 1    +                             
 

Clap Pinky 
Ring 

Finger 
 

Palm 

up 
Pinky 

Ring  

Finger 
  

   
  

 
       

 
   

  
     

 

 

3.3.3.3.        khrvaa    korvaakhrvaa    korvaakhrvaa    korvaakhrvaa    korvaa    3. Kaharawaa  (Kerwaa) 

maa~a 4,  talaI 1 2 4 pr, kala 3 rI maa~a,  sama 1 laI maa~a, 
 KMD 4 hrek 1 maa~aka 

Beats 4, Clap on 1,2,4; Kaal 3
rd

 Beat, Sam 1
st
 Beat,  

4 Sections, 1 beat each 

 
                                  

 Qaa iga na it na k QaIM                           
 Dhaa Gi Na Ti Na Ka Dhee                           

 ο ο ο ο ο ο ▬                           

 1  2  +  4                           
 Clap 

 Clap  
Palm 

up 
 Clap   

   
  

 
       

 
   

  
     



Definitions: 
1. Sangeet (Music): includes the arts of singing, playing (an instrument) and dance.  

(The ancient Sanskrit text “Sangeet Ratnakar” defines sangeet (music) as encompassing the arts of singing, 

playing (an instrument) and dance. In olden times, singing, playing an instrument and dance were given 

importance in music in that order.) 

 

2. Aaroha-Avaroha: Aaroha (Ascending scale of Raga) is singing notes upwards from a particular note. Avaroha 

(descending scale) is singing downwards from a higher note. 

(Singing or playing an instrument upwards from a particular note is called aaroha (ascending scale of a raga), and 

singing or playing downwards from the higher note to the lower note is called avaroha (descending scale).) 

                    Example:        Aaroha—Sa Re Ga Ma Pa Dha Ni Sa,              Avaroha—Sa Ni Dha Pa Ma Ga Re Sa 

 

3. Vaadi: The main note of the raga is called the vaadi.  

(This note comes forth prominently when the raga is sung or played. The Sanskrit definition is “vadati iti vaadi” 

meaning “one that speaks is vaadi”. The vaadi is the note one can dwell on in the raaga. For example, the vaadi 

(principal note) for Bhoopaalee is Ga.) 

 

4. Saunvaadi: This is the second most important note in the raga (after vaadi) 

(Saunvaadi is  more prominent than other notes used in the raaga). For eg, in Yaman the saunvaadi is Ni. 

 

5. Taal: Taal is a measurement used in music. It is a beat sequence. 

(  The rhythmic time measure used (with action) in singing, playing (an instrument) and dance is called taal.) 

 

6. Sam: The first beat of a taal is called the sam.  

(Taal Rupak is the only taal that has a khaali in its first beat.) 

 

7. Khaali (kaal): Usually, the first beat after half the number of total beats in a taal (or first beat after half-cycle) 

is called khaali. 

 

8. Maatra: (Beat) The basic unit in which taal is measured is called maatra.  

          (Just as music is measured using taals, taals are measured using maatras (beats).) 

 

9. Taali (Thokaa): When we keep the taal, the beat on which we clap is called taali.  

(A taal has two types of khands—(1) “bhari ke khand” (2) “khaali ke khand” (khands with khaali). Of these, to 

show the bhari ke khand, the clap we give on the first beat of that khand is called taali. For example, teentaal has 

taalis on beats 1,5,13; therefore, when we keep teentaal, we clap on beats 1,5 and 13.) 

 

10. Swara: Certain sounds used in music (naads) are called swaras (notes).  

(These (swaras or notes) are sounds of specific frequencies. In Indian classical music, there are 7 basic notes—Sa 

(Shadaja), Re (Rishabh), Ga (Gandhar), Ma (Madhyam), Pa (Pancham), Dha (Dhaivat) and Ni (Nishaad). These 7 

swaras are called “shuddha swaras” (ie, pure swaras). When Re, Ga, Dha and Ni are used below the pure note (ie 

at lower frequency), they are called “komal” swaras (ie, flat notes). However, Ma is used at a higher frequency, ) 

and then it is called “teevra madhyam” (Ma sharp). Thus, 7 pure notes, 4 flat notes (Re, Ga, Dha and Ni komal) 

and one sharp note (Ma teevra) make up 12 swaras or notes in music. 



raga : raga : raga : raga : dugaadugaadugaadugaa----        qaaT: ibalaavala   gaMQaar inaYaad vajya-  saaro svar XauQd 
jaatI: AaoDva AaoDva   vaadI: QaOvat   saMvaadI: ?YaBa     samaya : ra~aO dUsara p`hr    

Raag : Durga   Thaat: Bilaaval Ga and Ni are omitted     All other notes are pure 

Type: Odav Odav     Vaadi: Dhaivat (Dha)  Saunvaadi: Rishabh (Re)    Time: Second hour of night    
                                                                     
 
 
 
 

 

 

 

baMidSa tala tInatala                        Bandish   Taal: Teentaal 

manamaaohna maurlaIvaalaa, maurlaIvaalaa saKI hO kalaa || 
inasaidna jaakao Qyaana Qart hO, mauina inagamaagama gauna gaavat hO,  

ijat jaOyao ]t hma doKt hO, SaISa maugauT galao vanamaalaa|| 

 
Mana mohana muraleevaalaa | Muraleevaalaa hai sakhi kaalaa || 

Nisa dina jaako dhyaana dharata hai, Muni nigamaagama guna gaavata hai, 
Jita jaiye uta hama dekhata hai, Sheesha muguta gale vanamaalaa || 

  Translation: 
Enchanting flute player, friend, he has dark complexion || 

We pray to him day and night, sages and vedas sing his praises,  
Wherever we go we see him with crown on head and garland of wild flowers on neck ||| 

baMidSa tala tInatala            Bandish   Taal: Teentaal   Asta[-     Astaai 
      |          ....                   

 P P M P D S D P M M R S D S I           
 p p m p d s d p m m r s d s i           

 X X C C C C X X X X X X ZZZZ    ZZZZ    ZZZZ              

 ma na maao    h na mau r laI  vaa laa            
 Ma na mo    ha na mu ra lee  vaa laa            
   +      7                 
                          
       |  | | |  |             

 S S R M P D S D S R S D S D P M P         
 s s r m p d s d s r s d s d p m p         
 X X ZZZZ    ZZZZ    ZZZZ    X X C C C C C C C C X X         

 mau r laI vaa laa sa iKa hO    ka    laa          
 mu ra lee vaa laa sa khi hai    kaa    laa          
   +  7   1        3          

 Antaraa - AMtra                  

          |   | | |  | |     | | | | | |    

 M M M M P D S P D S S S D S S D D D D S R R S R S D D M 
 m m m m p d s p d s s s d s s d d d d s r r s r s d d M 
 X X X X ZZZZ    C C C C ZZZZ    X X X X ZZZZ    X X X X ZZZZ    X X X X ZZZZ    X X ZZZZ    

 ina sa id na jaa kao    Qyaa na Qa r t hO mau naI ina ga maa ga ma gau na gaa va t hO 
 Ni sa di na jaa ko    Dhyaa na dha ra ta hai Mu ni ni ga maa ga ma gu na gaa va ta hai 
 +    7     1   3   +    7   1   3   
                          
            ....                     

 P P P P M P D M M R S D S              
 p p p p m p d m m r s d s              
 x x zzzz    x x x x x x zzzz    x x ZZZZ                 

 ija t jaO yao  ] t h ma do K t hO              
 Ji ta jai ye  u ta ha ma de kha ta hai              
 +   7    1   3                
                          
       |  |  | | |             

 R M M P P D S D S D S R S D P M P         
 r m m p p d s d s d s r s d p m p         
 zzzz    x x x x x x x x c c c c c c c c         

 SaI Sa mau gau T ga lao va na maa    laa            
 shee sha mu gu ta ga le va na maa    laa            
 +   7    1      3            

 

        ||||    |   

Aaraoh S R M P SD S   
         

 |     .    
Avaraoh S D PM MR RD S   

               .       

mau#ya AMga M P D MR RD S   

       |   | 

Aaroha  s r m p sd s 
        

  |     .  
Avaroha  s d pm mr rd s 

                .     

Main part  m p d mr rd s 



raga : raga : raga : raga : kafI  kafI  kafI  kafI  qaaT : kafI, gaMQaar inaYaad kaomala,  baakI svar XauQd 
jaatI: saMpUNa- saMpUNa-,     vaadI: pMcama   saMvaadI: YaD\ja,  samaya : maQyara~I    

Raag : Kaafee   Thaat : Kaafee,  Ga and Ni are Komal (soft),     All other notes are Shuddha (pure) 

Type: Sampurna Sampurna,     Vaadi: Pancham (Pa)  Saunvaadi: Shadja (Sa),   Time: Midnight    
 
 
 
 
 
 
 
 
 
 
 
 

baMidSa tala tInatala            Bandish   Taal: Teentaal 
 
 

 

Aaja Kolaao Syaama saMga haorI, ipcakarI rMgaBarI kosarkI | 
kuMvar knhOyaa saMga saKI raQaa  rMgaBarI jaaorI saaoht rI  || 

 
Aaja khelo shyaama sanga horee, Pichakaaree rangabharee kesarakee | 

 
Kunvara kanhaiyaa sanga sakhee Raadhaa, Rangabharee joree sohata ree || 

 

  Translation: 
Play ‘Horee’ with Shyaam (Krishna) today, Color plunger is filled with Saffron  | 
Adolescent Kanhaiyaa with dear friend Raadhaa, Colorful duo is spectacular || 

baMidSa tala tInatala            Bandish   Taal: Teentaal   Asta[-     Astaai 
                                    |       

 R M P D B D P F I R M M P P I D D D B P D M M PD B S B D P R M  
 r m p d b d p f i r m m p p i d d d b p d m m pd b s b d p r M  

 X X C C C C X X X X X X ZZZZ    ZZZZ    ZZZZ    X X Z Z X X X X C C C C X X Z X X  

 Aa ja Ko    laao Syaa  ma saM ga hao rI  ip ca ka rI rM ga Ba rI ko    sa r kI Aa ja  
 Aa ja khe    lo shyaa  ma san ga ho ree  pi cha kaaree ran ga bharee ke    sa ra kee Aa ja  
   +      7    1  3   +  7    1      3    
                                  
 Antaraa - AMtra                          
        | | | | | |   | | | | |          |          

 D M P D S S R F R S B D S S S S R B D M PD B S B D P R M     
 d m p d s s r f r s b d s s s s r b d m pd b s b d p r m     
 x x x x zzzz    z x x x xxxx    x x z x xxxx    x x x x zzzz    c c c c x x z x x                 

 kuM va r k nhO yaa saM ga sa KI ra  Qaa rM ga Ba rI jaao  rI saao    h t rI Aa ja     
 Kun va ra ka nhai yaa san ga sa khee Raa  dhaa ran ga bharee jo  ree so    ha ta ree Aa ja     
 +    7  1    3   +    7   1      3       

 

              | 

Aaraoh S R F M P D B S 
         
 |        

Avaraoh S B D P M F R S 
                     

mau#ya AMga PM FR, RF MP, M F R S 

              | 

Aaroha s r f m p d b s 
         

 |        
Avaroha s b d p m f r s 

                     

Main part pm fr, rf mp, m f r s 



raga : raga : raga : raga : Kmaaja  Kmaaja  Kmaaja  Kmaaja  qaaT : Kmaaja,  dao inaYaad lagato hOM,  Aaraohmao ?YaBa vajya-,   baakI svar XauQd, 

jaatI: YaaDva saMpUNa-,     vaadI: gaMQaar   saMvaadI: inaYaad,  samaya : saMQyaa yaa ra~I    
Raag : Khamaaj   Thaat : Khamaaj,  Both Nishads are used, Re is omitted in Aaroha,  All other notes are pure, 

Type: Shaadav Sampurna,     Vaadi: Gandhaar (Ga)  Saunvaadi: Nishaad (Ni),   Time: Evening or night 
 
 
 
 
 
 
 
 
 

 

Ait maQaur maQaur saiK maurlaI naad rI,  
saunat ibasar ga[ sauQabauQa tna kI,  

kOsaI lakrI yao jaaduBarI  | 
Qana maQaubana Qana pSau pMCI jana,  
Eavana saunat inat naad lahrI || 

 

Ati madhura madhura sakhi murali naad ree,  
Sunata bisara gai sudhabudha tana kee 

Kaisee lakaree ye jaadubharee | 
 

Dhana madhubana dhana pashu pancchi jana, 
Shravana sunata nita naad laharee || 

 

  Translation: 
My friend, the flute sounds are very sweet , I forget myself, the tune is so magical | 

This garden, animals, and birds, are listening to the resonance || 

baMidSa tala tInatala            Bandish   Taal: Teentaal   Asta[-     Astaai 
  |                                .         

 P S B D P M G S G M P P D G I M R G M P M G R G N S        
 p s b d p m g s g m p p d g i m r g m p m g r g n s        

 X X X X X X X X X X X X XXXX    XXXX    XXXX    X X X X X X X X X X X        

 A it ma Qau r ma Qau r sa iK mau r laI naa  d rI  sau na t iba sa r ga [-        
 A ti ma dhu ra ma dhu ra sa khi mu ra lee naa  da ree  su na ta bi sa ra ga i        
   +    7    1    3    +    7           
                                  
                     | | | |  |  |                  

 G M P D G P M G I G M P P D S R GR N S N S B D P         
 g m p d g p m g i g m p p d s r gr n s n s b d p         
 X X X X X X X X X C C XXXX    XXXX    XXXX    X X X C C X X X C C X         

 sau Qa bau Qa t na kI   kO  saI la k rI yao  jaa   du Ba rI           
 Su dha bu dha ta na kee   Kai  see la ka ree ye  jaa   du bharee           
 1    3    +     7    1     3           
                                  
 Antaraa - AMtra                          
        |  | | |  | | |  |   | | | ||||    | | |  |        

 G M D N S N S S S N S R S N S B D S M G M R G R N S        
 g m d n s n s s s n s r s n s b d s m g m r g r n s        
 X X X X XXXX    X X X X XXXX    X X C C XXXX    X X X X XXXX    X X X C C X                    

 Qa na ma Qau ba na Qa na Pa Sau pM  CI   ja na Ea va na sau na t ina  t        
 Dha na ma dhu ba na dha na pa shu pan  cchi   ja na shra va na su na ta ni  ta        
 +    7      3   +    7   1             
                                  
      | | | | |                                 

 P N S R S R S B D P D                       
 p n s r s r s b d p d                       
 C C C CCCC    C C C C CCCC    C X                                

 naa    d  la  h  rI                       
 naa    da  la  ha  ree                       
 1        3                         
                                           

 
 
 
 

 

        ||||       

Aaraoh S GM PD N S    
  CC CC      
         
 |        

Avaraoh S B D P M G R S 
                     

mau#ya AMga GM PD BD P D G M G 

        ||||       

Aaroha s gm pd n s    
  cc cc      
         
 |        

Avaroha s b d p m g r s 
                     

Main part gm pd bd p d g m g 



raga : raga : raga : raga : BaImaplaasaI  BaImaplaasaI  BaImaplaasaI  BaImaplaasaI  qaaT: kafI, Aaraohmao irYaBa QaOvat vajya-, gaMQaar AaOr inaYaad kaomala, baakI svar XauQd, 
jaatI: AaoDva saMPaUNa-,   vaadI: maQyama   saMvaadI: YaD\ja,    samaya : saayaMkala 

Raag : Bheempalaasi   Thaat : Kaafee, Re and Dha are omitted in Aaroha,   Ga and Ni are soft,   All other notes are pure 

Type: Odav Sampurna,     Vaadi: Madhyam (Ma)  Saunvaadi: Shadja (Sa),  Time: Evening  
                                                                     

 
 
 
 
 
 
 
 
 

bajaa[- baIna maQaur saur kIna| saunat maaoho sauQabauQa naok rhIna || 
maaohna eosaI tana saunaa[-,  maaora ilayaao mana CIna ||| 

Bajaai been madhura sura keen |  
Saunata mohe sudhabudha neka raheen || 

Mohana aisee taana sunaai | Moraa liyo mana ccheena || 
  Translation: 

Flute is playing delightful tunes, I forget myself when I listen || 
Mohan (Krishna) performs such compositions, He steals my heart ||| 

 

baMidSa tala tInatala            Bandish   Taal: Teentaal   Asta[-     Astaai 
 

                                                  

 , B DP F M P PD P F S FM F R S                        
 , b dp f m p pd p f s fm f r s                        
 X X X X X X Z X C C X X XXXX    XXXX    XXXX    X X                        

  ba jaa  [-  baI na ma  Qau r sau r kI  na                        
  Ba jaa  i  bee na ma  dhu ra su ra kee  na                        
   7    1    3    +                          
                                         
  .      | |   | |  |                          

 R B SF MP B SS P B S RB S B DP BD PFM                  
 r b sf mp b ss p b s rb s b dp bd pfm                  
 X X XXXX    XXXX    XXXX    X X X X C C C C X X X X X X X X X X                  

 sau na t maao ho sau Qa bau Qa nao    k r hI  na ba jaa  [-                   
 Su na ta mo he su dha bu dha ne    ka ra hee  na Ba jaa  i                   
  7    1    3      +    7                     
                                         

 Antaraa - AMtra                                        

        |     |  | | | |  | | | | |  |                  

 M M MP S B I PB S B S FR SB SM FR SBS B D P               
 m m mp s b i pb s b s fr sb sm fr sbs b d p               
 Z X X Z CCCC    C X Z X XXXX    C C X X XXXX    X X X X XXXX    X X X X XXXX    X               

 maao h na eo saI   ta na sau naa   [-  maao ra  ila yaao  ma na CI  na               
 Mo ha na ai see   taa na su naa   i  Mo raa  li yo  ma na chhee  na               
 1   3    +   7     1    3    +                 

 

 .        ||||    |   

Aaroha b s mf m p sbs   

          

 |         

Avaroha sb dp mp mfm f sr s 

                         

Main part sm, mfp,
mfm mfsrs    

 .        ||||    |   

Aaraoh B S MF M P SB S   
          

 |         

Avaraoh SB DP MP MF M F SR S  
                         

mau#ya AMga SM, MFP, MFM MF SR S    



 

raga baagaoEaIraga baagaoEaIraga baagaoEaIraga baagaoEaI    
qaaT: kafI   F,B kaomala, Aaraohmao pMcama vajya-, 

-   p`kar : YaaDva saMpUNa-,    vaadI: maQyama M, saMvaadI: YaDja  S,    

samaya : ra~aO 

 ....         |       

Aaraoh B S F M D B S       
 |             

Avaraoh S B D M, P D, M F R M, F R S 
     C         

. .     
 

      
mau#ya AMga D B S M, F R M F R S    

Raag Baageshree  
Thaat: Kaafee  f,b soft, Pancham (Pa) ommitted in Aaroha,  

Type : Shaadav Sampurna, Vaadee: Madhyam (m),  Saunvaadee: Shadja  (s)   

Time: Night 

 .      |              

Aaroha b s f m d b s              

 |                    

Avaroha s b d m, p d, m f r m, f r s        

     C                

 . .     
 

      
 

      

Main part d b s m, f r m f r s            

Paayala baajao maaorI JaaMJar Pyaaro Paayala baajao maaorI JaaMJar Pyaaro Paayala baajao maaorI JaaMJar Pyaaro Paayala baajao maaorI JaaMJar Pyaaro | 

kOsao Aa}^M taorkOsao Aa}^M taorkOsao Aa}^M taorkOsao Aa}^M taoro imalanaa roo imalanaa roo imalanaa roo imalanaa ro || 
jaaga rhI maaorI saasa nanad rI jaaga rhI maaorI saasa nanad rI jaaga rhI maaorI saasa nanad rI jaaga rhI maaorI saasa nanad rI | 

ijayaa Dr pavat rOna AMQaorI ijayaa Dr pavat rOna AMQaorI ijayaa Dr pavat rOna AMQaorI ijayaa Dr pavat rOna AMQaorI || 

Paayala baaje mori jhanjhara pyaare | 
Kaise aaoon tore milanaa re || 

Jaaga rahee mori saasa nanada ri | 
Jiyaa dara paavata raina andheree|| 

Translation: 
My anklets are ringing darling, how can I come to see you? 

My mother in law and sister in law are awake. The night is dark and I am scared. 

                 
baMidSa tala tInatala            Bandish   Taal: Teentaal   Asta[-     Astaai 

                        ....    ....                                                                                                    

M F RS I RD B S M MM P DPFR                
m f rs i rd b s m mm p dpfr                
X X X X X X X X Z X X C C C C X X                

pa ya la baa  jao maao rI JaaM Ja r Pyaa    ro                 
Paa ya la baa  je mo ri jhanjha ra pyaa    re                 

+    7    1   3                     

                                
                                            

M D DP D BD M M P DP F RFM                 
m d dp d bd m m p dp f rfm                 
z x x c c x x x x x x x x x x x                 

kO sao Aa }M   tao  ro  ima la naa  ro                  
Kai se aa oon   to  re  mi la naa  re                  
+   7     1    3                    

                            AMtra   Antaraa 
    | | | ||||    | | | |     |                         

F M DB S SRS R F RS B SBD                 
f m db s srs r f rs b sbd                 
X X X X Z X X C C X X X X X X X                 

jaa  ga r hI maao rI saa   sa na na d rI                  
Jaa  ga ra hee mo ri saa   sa na na da ree                  
+    7   1     3                    

                                
     |                                       

D D PD B SB D M P DM F RFM                 
d d pd b sb d m p dm f rfm                 
X X X X X X X X X X X X X X X X                 

ija yaa D r pa  va t rO  na AM Qao  rI                  
Ji yaa da ra paa  va ta rai  na an dhe  ree                  
+    7    1    3                    

 



raga : raga : raga : raga : BaUpalaI  BaUpalaI  BaUpalaI  BaUpalaI  qaaT: klyaaNa, maQyama AaOr inaYaad vajya-, baakI svar XauQd,  
jaatI: AaoDva AaoDva,   vaadI: gaMQaar   saMvaadI: QaOvat,    samaya : ra~I ka phlaa p`hr 

Raag : Bhoopaalee   Thaat : Kalyaan, Ma and Ni are omitted,  All other notes are pure, 

Type: Odav Odav,     Vaadi: Gandhar (Ga)  Saunvaadi: Dhaivat (Dha), Time: First prahar of night 
 

 
 
 
 
 
 
 
 
 

 

Bandish : Teen Taal 
 

gaa[yao gaNaptI jaga vaMdna | SaMkr sauvana BavaanaI naMdna || 
isaiw sadna gaja vadna ivanaayak | kRpa isaMQau sauMdr suaK dayak ||| 

 

 
 

Gaaiye Ganapatee jaga vandana | Shankara suvana Bhavani nandana || 

Siddhi sadana gaja vadana Vinaayaka | Krupaa sindhu sundara sukha daayak || 

 

  
Translation: 

Sing Ganapatee’s praises whom the world worships | (He is) Lord Shankar’s son and a darling child of goddess Bhavaani (Parvati) || 
            Vinaayak (Ganapatee) is a power house of virtues, has elephant head | Ocean of mercy, beautiful, giver of happiness || 

 

 

baMidSa tala tInatala            Bandish   Taal: Teentaal   Asta[-     Astaai 
 

 |                   |  | |  |                

 S D P G R S R GG P G G IG G R GP D S D S S D S D P              
 s d p g r s r gg p g g ig g r gp d s d s s d s d p              
 ― O O O O O O O O ― O O ― ― O O O O O O O O ― O O O O              

 gaa [ yao ga Na p tI ja ga vaM d na  SaM k r sau va na Ba vaa  naI naM  d na              
 Gaa i ye Ga na pa tee Ja ga van da na  Shan ka ra su va na Bha vaa  nee nan  da na              

 +   7    1   3   +   7    1   3                 

                                         

 Antaraa - AMtra                                        

    | | | | | | | | | | |  |       |                  

 G P D S S S S SR G R S RS D S ID I D P D S D P G R SS            
 g p d s s s s sr g r s rs d s id i d p d s d p g r ss            
 ― O O O O O O O O O O ― O O O O O O O O ― O O O O O O O O            
 isa iw sa d na ga ja va d na iva naa ya k kR pa  isaM  Qau sauM d r sau K da  ya k            
 Sid dhi sa da na ga ja va da na Vi naa ya ka kru paa  sin  dhu sun da ra su kha daa  ya ka            
 +   7    1    3   +    7   1    3               

                                                

        ||||    |    

Aaroha sgrgp sds    

          

 | ||||        .  .   

Avaroha ssdppg r, sdsds  
                    .   

Main part gr pg, g r sds  

        ||||    |    

Aaraoh S GR G P SD S    

          

 | ||||        .  .   

Avaraoh S SD P PG R, SD SD S  
                    .   

mau#ya AMga G R P G, G R SD S  



 

raga : doraga : doraga : doraga : dosasasasa   qaaT :   Kmaaja  
Aaraohmao gaMQaar QaOvat vajya-  [sa ragamao dao inaYaad lagato hO 
Aaraoh mao Sauw inaYaad AaOr Avaraoh mao kaomala inaYaad gaanao kI p̀qaa hO 
jaatI: AaoDva saMpUNa-     vaadI: pMcama   saMvaadI: ?YaBa         
samaya : ra~aO dUsara p`hr   
 

Raag : Des  Thaat: Khamaaj  

Omit Ga, Dha while ascending,  
This raag uses both Nishads  
Shuddha Nishad is used while ascending and komal 
nishad is used while descending 
Type: Odav Sampurna     Vaadi: Pa  Samvaadi: Re  
Time : Second Prahar of the night 

  
           |     

Aaraoh  S R M P NS     

            
   |            .  

Avaraoh  S B D P DM G R, GNS 
             .   

mau#ya AMga  B D P D MG R, GN S  

 
          |     

Aaroha s r m p n s     

           
  |            .  

Avaroha s b d p d m g r, gn s
            .   

Main 
Part 

b d p d m g r, gns  
 

cala kaoiklaa maQaumaasa Aayaa¸  
Ambavaa kI DarI pr baaOr Cayaa 
kla kUk sao vasauQaa gauMjaa do  
svarmaaQaurI jaga kao iplaa do 
 

 
Chala kokilaa madhumaasa aayaa,  
Ambavaa ki daari para baura cchaayaa 
 
Kala kooka se vasudhaa gunjaa de  
svaramaadhuree jaga ko pilaa de 

Translation: 
Come Kokilaa (Cackoo bird), sweet (smelling) month is here. There are flowers on the mango tree branch. 

Let your songs ring on this earth. Let the whole world enjoy your sweet voice. 

 

 Asta[-   Astaai 
    |                  .      | | | |         

‘ MR M P SBD P I B D P I D PMG R P M G R G RB S R M P B S R R S B D PM      
‘ mr m p sbd p i b d p i d pmg r p m g r g rb s r m p b s r r s b d pm      
X X X X X X ▬ X X X X X X X X X X X X X X ▬ X X X C C C C C C X X X      

 ca la kao  ik laa  ma Qau maa  sa Aa  yaa AM ba vaa  kI Da ir p r baaO    r  Ca  yaa      
 Cha la ko  ki laa  ma dhu maa  sa aa  yaa Am ba vaa  kee daa ree pa ra bou    ra  cchaa  yaa      
  7    1   3    +    7    1   3       +        

 
AMtra  Antaraa 

 

    |  |   | || | | || | ||  |   | | | |    |            

‘ M P N S N S ‘ N S GRM G GRG RSN S P N S R R S B D P S B D P D PMG R     
‘ m p n s n s ‘ n s grm g grg rsn s p n s r r s b d p s b d p d pmg r     
x x x x x x z x x x x x x x x x x x c c c c c c x x x x x x x x x x x     

 k la kU  k sao  va sau Qaa  gauM jaa  do sva r maa    Qau  rI   ja ga kao  ip laa  do     
 Ka la koo  ka se  va su dhaa  gun jaa  de sva ra maa    dhu  ree   ja ga ko  pi laa  de     
  7    1   3    +    7       1    3    +       

 

 


