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Introduction

As climate change threats grow more severe, and in the absence of government leadership, artists and
activists are inventing creative strategies of consciousness-raising, mass mobilization, and ecologically
sustainable thinking and living. This class, joined by a diverse array of guest speakers, all leaders in the
area of climate justice and cultural politics, will explore current imperatives for making a just transition
to a post-carbon future.

Requirements
This class requires attendance, as much of the learning will occur in class via lectures and presentations
of guest speakers. Students will be marked down if they miss classes without excused absences.

Students are expected to submit written responses (400-500 words each) to 8 out of 12 guest
presentations (it is your choice which you write about). All responses should be submitted to
eCommons and placed in appropriate folders: Week 1, Week 2, etc., as inline texts (no attachments),
and done so no later than one week after the class lecture to which the student is responding. Late
responses will not be accepted.

Responses should offer a short recap of what the speaker discussed, and then consider some aspect of
the lecture in depth, offering a well considered, researched, and intelligent essay. Placing the lecture in
relation to class readings is also advisable. Please keep the essays within an academic framework,
dedicated to concepts and analysis, not subjective opinion (e.g. don’t waste time describing how much
you liked or didn’t like the guest, how you felt that day, why you were late, etc.). These should be
articulate, thoughtful essays that reveal insight about what was presented, and how you were able to
connect it to class readings and lectures. They should also make it very clear that you were present and
paid close attention.

Grading

Responses will be graded according to UCSC standards of excellence, reflecting writing quality,
originality and coherence of thought and argument, and evidence of having paid attention to lectures
and course readings. Each response will be weighted equally in determining the final grade. No late
papers will be accepted. There will be extra credit options, to be announced in class.

Reading:
Many of the readings are available online. All other readings will be made available to students in
digital format on eCommons.

Program Learning Outcomes

This course fulfills the following History of Art and Visual Culture Program Learning Outcomes:
-PLO 1: Breadth of Cultural Knowledge: Students will be able to demonstrate an appreciation for, and
foundation in, visual studies grounded in a range of historical, social, cultural, and ideological
perspectives.

-PLO 2: Critical Thinking: Students will be able to apply critical thinking skills that will enable them to
analyze and solve problems through observation, experience, reflection, interpretation, analysis,
evaluation, and/or explanation of visual, material, and historical cultural forms and values. Students
will demonstrate critical thinking skills through oral and/or written communication.

-PLO 3: Research Proficiency: Students will be able to formulate research questions that expand their
knowledge of art and visual culture. Students will be able to apply research methods to answer these
questions by consulting the current literature and developing independent results through archival,
library, or field research.

-PLO 4: Written Communication: Students will be able to present clear visual and historical analysis
and interpretation in writing. Students will be able to demonstrate standard writing conventions in
visual studies appropriate to purpose and context.



Accommodations for Learning Needs

Any student who thinks s/he may need an accommodation based on the impact of a disability should
contact the instructor privately to submit their Accommodation Authorization and discuss specific
needs, preferably within the first two weeks of the quarter. Please contact the Disability Resource
Center at 831-45-2089 in room 146 Hahn Student Services or by e-mail at drc@ucsc.edu to coordinate
those accommodations.

Standards of Academic & Community Integrity

All students in this class are expected to uphold high standards of academic integrity as set forth in
http://www.ue.ucsc.edu/academic_integrity and the UCSC Principles of Community, which can be read
here: (http://registrar.ucsc.edu/navigator/appendix-a/community.html)

Avoid plagiarism

Plagiarism is when an idea, work, or information (including a text of any length from someone else’s
writing) is taken and used without giving credit to the originator or source (i.e. taking credit for
someone else’s work). Any plagiarism or cheating will result in an automatic and non-negotiable F in
the course. In addition, the professor will follow the procedures for Dispensation of Academic
Dishonesty as set forth here: http://www.ue.ucsc.edu/ai_policy-2

SCHEDULE

Monday 03/28: Introduction: Climate Justice and Activist Art

Reading:
Brian Tokar, “Movements for Climate Justice in the US and Worldwide,” in Handbook of the Climate

Change Movement, ed. Matthias Dietz and Heiko Garrelts (London: Routledge, 2013), 131-147.

Rajesh Makwana, “A New Era of Global Protest Begins,” Truthout (06 February 2016),
http://www.truth-out.org/opinion/item/34686-a-new-era-of-global-protest-begins.

Recommended:
Bill McKibbon, “Global Warming’s Terrifying New Math,” Rolling Stone (July 19, 2012),
http://www.rollingstone.com/politics/news/global-warmings-terrifying-new-math-20120719.

Brian Tokar, Toward Climate Justice: Perspectives on the Climate Crisis and Social Change
(Porsgrunn, Norway: New Compass, 2014).

Wed 3/30: David Solnit: “Using Arts Organizing to Fight for Climate Justice and More”

David Solnit has used arts to win positive social change for the last 25 years, using culture, art, creative
actions and theater in mass actions, popular education, and celebrations. He has worked with the
Coalition of Immokalee Workers—Florida tomato pickers who won dramatic changes for workers—and
recently co-coordinated large scale arts and visuals for the 2015 Climate Justice mobilizations in Paris
and the 2014 Peoples Climate March in NYC. Solnit has been a nonviolent direct action organizer and
trainer for 35 years, co-organizing the shutdown of the World Trade Organization in Seattle in 1999, the
shutdown of Financial District of San Francisco the day after the 2003 US invasion of Iraq, and the
Flood Wall St in conjunction with the 2014 People’s Climate March. He is the editor/co-author of
numerous books, including: Globalize Liberation: How to Uproot the System and Build a Better World
(2004), Army of None: Strategies to Counter Military Recruitment, End War, and Build a Better World
(2007), and The Battle of the Story of the Battle of Seattle (2009).



Reading:
Jen Angel, “David Solnit and The Arts of Change: An Interview,” (2008),

http://www.joaap.org/webonly/solnit_angel.htm.

David Solnit, “After the Attacks: A Climate Organizer's Notes from Paris,” The Indypendent
(November 15, 2015), https://www.indypendent.org/2015/11/15/after-attacks-climate-organizers-notes-
paris-0.

Recommended:
David Solnit, Globalize Liberation: How to Uproot the System and Build a Better World (San
Francisco, CA : City Lights Books, 2004).

Rachel Neumann, “The New Radicalism: An Interview with David Solnit,” AlterNet (July 21, 2004).

David Solnit, “Seattle WTO Shutdown ’99 to Occupy: Organizing to Win 12 Years Later,” The
Indypendent (December 5, 2011).

Mon 4/4: In the Shadows of COP 21: Art Activism and Climate Justice Today

Reading:
T.J. Demos, “Playful Protesters Use Art to Draw Attention to Inadequacy of Paris Climate Talks,”

Truthout, 13 December 2015, http://www.truth-out.org/news/item/34006-playful-protesters-use-art-to-
draw-attention-to-inadequacy-of-paris-climate-talks.

Nadine Bloch, “The Arts of Protest: Protest ban will not stop creative actions at COP21,” Waging
Nonviolence (November 27, 2015), http://wagingnonviolence.org/feature/protest-ban-will-not-stop-
creative-actions-cop21/.

Nato Thompson, “Cultural Production Makes a World,” Seeing Power (Brooklyn: Melville House,
2016), 3-27.

Wed 4/6: Amy Balkin: “Climate Justice, Cultural Production, and the Atmospheric Commons”

Amy Balkin’s projects propose a reconstituted commons, considering legal borders and systems,
environmental justice, and equitable sharing of common-pool resources in the context of climate
change. These include clean-air park Public Smog, A People's Archive of Sinking and Melting (Amy
Balkin, et al.), and This is the Public Domain, an ongoing effort to create a permanent international
commons. She was a collaborator on Invisible-5, an environmental justice audio tour of California’s I-5
freeway corridor. Her work and project documentation have been included in DUMP! at Kunstal
Aarhus, Anthropocene Monument at les Abattoirs, Public Works at Mills College Art Museum,
dOCUMENTA (13), Globale: Infosphere at ZKM, and in Sublime at the Centre Pompidou-Metz.

Reading:
Amy Balkin, interviewed by Monica Westin, Bomb (July 2, 2015):

http://bombmagazine.org/article/610571/amy-balkin.

Ana Teixeira Pinto, “Atmospheric Monument” (An interview with Amy Balkin), Mousse 34
http://tomorrowmorning.net/texts/Mousse _d13 Amy%?20Balkin.pdf.



Dana Kopel, “What Will Have Been: Interviews on A People's Archive of Sinking and Melting,”
Brooklyn Rail (June 5, 2014), by http://www.brooklynrail.org/2014/06/art/what-will-have-been-
interviews-on-a-peoples-archive-of-sinking-and-melting.

Mon 4/11: Emily Eliza Scott: “Specters of Aridity: Desertification in California and Beyond”

Emily Eliza Scott is an interdisciplinary scholar, artist, and former park ranger who is currently a
postdoctoral fellow in the architecture department at the Swiss Federal Institute of Technology (ETH
Ziirich). Her work focuses on contemporary art and design practices that engage pressing ecological
and/or geopolitical issues, often with the intent to actively transform real-world conditions. She has
published in The Avery Review, Art Journal, American Art, Third Text, and Cultural Geographies as
well as multiple edited volumes and online journals; and her first book, Critical Landscapes. Art,
Space, Politics, coedited with Kirsten Swenson, was published by UC Press last year. She is a founding
member of two long-term, collaborative projects: World of Matter (2011-), an international art and
research platform on global resource ecologies, and the Los Angeles Urban Rangers (2004-), a group
that develops guided hikes, campfire talks, field kits, and other interpretive tools to spark creative
explorations of everyday habitats in their home megalopolis and beyond.

Reading
Christian Parenti, “Who Killed Ekaru Loruman?,” in Tropic of Chaos: Climate Change and the

New Geography of Violence (Nation Books, 2011), 3-12.

“Syria’s Climate Conflict,” by Audrey Quinn and illustrator Jackie Roche (Sept. 4, 2015):
http://yearsoflivingdangerously.tumblr.com/post/128340659028/yearsoflivingdangerously-this.

Recommended:
Mike Davis, “The Coming Desert: Kropotkin, Mars and the Pulse of Asia,” New Left Review 97
(Jan/Feb 2016): 23-43, https://newleftreview.org/l1/97/mike-davis-the-coming-desert.

Eyal Weizman and Fazal Sheikh, The Conflict Shoreline: Colonialism as Climate Change in the
Negev Desert (Gottingen: Steidl, 2015).

Doug Kaufman, “California water crisis is a capitalist catastrophe,” Liberation (April 13, 2015):
https://www.liberationnews.org/california-water-crisis-capitalist-catastrophe/.

Wed 4/13: Visual Culture and Politics of Social Movements (Greenpeace, Friends of the Earth,
Earth First!, Rising Tide, 350.0rg, Climate Justice Now!, Deep Green Resistance)

Reading:
Check out websites of Greenpeace (www.greenpeace.org), Earth First! (http://www.earthfirst.org/),

Rising Tide (http://risingtidenorthamerica.org/ and https://portlandrisingtide.org/), Deep Green
Resistance (http://deepgreenresistance.org), and 350.org.

Aric McBay, Lierre Keith, and Derrick Jensen, “Decisive Ecological Warfare—Collapse Scenarios,”
Deep Green Resistance: Strategy to Save the Planet (New York: Seven Stories Press, 2011),
http://deepgreenresistance.org/en/deep-green-resistance-strategy/decisive-ecological-warfare#collapse-
scenarios



Buell, Lawrence, “What is Called Ecoterrorism,” Gramma: Journal of Theory and Criticism 16 (2009):
153-166, https://dash.harvard.edu/bitstream/handle/1/4262048/1275004626-
What%201s%20Called%20Ecoterrorism.pdf?sequence=2

Recommended:
Matthias Dietz and Heiko Garrelts, eds., Routledge Handbook of the Climate Change Movement
(Milton Park, Abingdon, Oxon: Routledge, 2014).

Bron Taylor, “Earth First! and the Earth Liberation Front,” Encyclopedia of Religion and Nature
(London & New York: Continuum, 2005), 518-524,
http://www.religionandnature.com/ern/sample/Taylor--EF!andELF .pdf.

Rob Nixon, Slow Violence and the Environmentalism of the Poor (Cambridge, MA: Harvard University
Press, 2011)

Mon 4/18: Reverend Billy: “The Earth Wants YOU!”

William Talen is an activist, author and stage performer. As Reverend Billy, he pursues these parallel
careers with the 35-voice Stop Shopping Choir under the direction of Savitri D. Talen and company
lead a movement of nonviolent dramatic action, belting out their freedom-fighting lyrics on tour with
Neil Young in 2015, in JP Morgan Chase bank lobbies, Wal-marts and at Monsanto’s corporate
properties. Reverend Billy has been arrested more than 50 times advocating for Earth Rights and
Human Rights. Talen's new book and the group's new album, both titled The Earth Wants YOU!, will
released in April 2016.

Reading:
Reverend Billy, “Introduction,” “To Have a Voice, You Must Trespass,” “To Save Your Life in

Ferguson,” and “Speak Earth,” in The Earth Wants YOU! (San Francisco: City Lights, 2016).

Wed 4/20: Disobedient Objects, Radical Performance, and Eco-Institutional Critique

Reading:
Catherine Flood and Gavin Grindon, eds., “Introduction,” Disobedient Objects (London: V&A

Publishing, 2014), 6-25.

Liberate Tate, “Confronting the Institution in Performance,” Performance Research 20.4 (2015): 7884

Mon 4/25: Ashley Dawson: “Extinction and the Future of the Global Environmental Commons”

Ashley Dawson is Professor of English at the City University of New York’s Graduate Center and at
the College of Staten Island/CUNY. He is the author of Extinction: A Radical History (O/R Press,
2016), The Routledge Concise History of Twentieth-Century British Literature (2013) and Mongre!
Nation: Diasporic Culture and the Making of Postcolonial Britain (Michigan, 2007). He is also co-
editor of four essay collections: Against Apartheid: The Case for Boycotting Israeli Universities
(Haymarket, 2015), Democracy, the State, and the Struggle for Global Justice (Routledge, 2009);
Dangerous Professors: Academic Freedom and the National Security Campus (Michigan, 2009); and
Exceptional State: Contemporary U.S. Culture and the New Imperialism (Duke, 2007). A former editor
of Social Text Online and of the AAUP’s Journal of Academic Freedom, he is currently completing
work on a book entitled Extreme City. Climate Change and the Urban Future for Verso.



Reading:
Christophe Bonneuil and Jean-Baptiste Fressoz, “Who is the Anthropos?,” The Shock of the

Anthropocene: The Earth, History and Us, trans. David Fernbach (London: Verso, 2016), 65-96.

Beth Shapiro, “Set them Free” and “Should We?,” How to Clone a Mammoth (Princeton: Princeton
University Press, 2015), 175-188 and 189-207.

Wed 4/27: Against the Anthropocene: Visual Culture and Environment Today

Reading:
T.J. Demos, “Welcome to the Anthropocene!: Blog Posts 1-5,” Still Searching: An Online Discourse on

Photography, Fotomuseum Winterthur, Switzerland (May 5, 2015),
http://blog.fotomuseum.ch/author/tj-demos/.

Donna Haraway, “Anthropocene, Capitalocene, Plantationocene, Chthulucene: Making Kin,”
Environmental Humanities vol. 6 (2015), 159-65.

Mon 5/2: Not an Alternative (Beka Economopoulos), and Yates McKee: “Institutional Liberation
and Climate Justice”

Not An Alternative is an arts collective with a mission to affect popular understandings of events,
symbols, institutions, and history. Through engaged critical research and design, the group curates and
produces interventions on material and immaterial space, bringing together tools from art, architecture,
exhibition design, and political organizing. All these efforts are enacted through the occupation and
redeployment of popular vernacular, semiotics, and memes. Not An Alternative’s most recent, ongoing
project is The Natural History Museum, a mobile and pop-up museum that highlights the socio-political
forces that shape nature, yet are excluded from traditional natural history museums.

Yates McKee is an art critic based in New York. His writing has appeared in October, Grey Room,
South Atlantic Quarterly, and The Nation. He is co-editor of the anthology Sensible Politics: The Visual
Cultures of Nongovernmental Activism, and the author of Strike Art: Contemporary Art and the Post-
Occupy Condition (2016).

Reading:
Jodi Dean, “The Anamorphic Politics of Climate Change,” e-flux (January 2016), 1-10: http://www.e-

flux.com/journal/the-anamorphic-politics-of-climate-change/

Yates McKee, “On Flooded Streets and Breathing-in-Common: Climate Justice, Black Lives Matter,
and the Arts of Decolonization,” and “Conclusion,” Strike Art: Contemporary Art and the Post-Occupy
Condition (London: Verso, 2016), 181-236, and 237-43.

Not an Alternative, “Occupy the Party: the Sanders campaign as a site of struggle,” Roar (February 16,
2016), https://roarmag.org/essays/occupy-democratic-party-sanders-campaign/

Not an Alternative’s Website: http://notanalternative.org/

Wed 5/4: Claire Pentecost: “The Quick and the Dirty”



Claire Pentecost’s work engages collaboration, research, teaching, writing, lecturing, drawing,
installation and photography in an ongoing interrogation of the institutional structures that organize
knowledge. Her projects often address the contested boundary between the natural and the artificial,
focusing in recent years on food, agriculture and bio-engineering. She has collaborated with Critical Art
Ensemble and the late Beatriz daCosta, and since 2006 she has worked with Brian Holmes, 16Beaver
and many others organizing a series of seminars to articulate the interlocking scales of our existence in
the logic of globalization. In the Midwest, she collaborates with Compass, initiating a series of public
hearings on the activities of the Monsanto Corporation. Recently Pentecost has exhibited at
dOCUMENTA(13), Whitechapel Gallery, and the 13th Istanbul Biennial. She is represented by Higher
Pictures, New York, and is Professor and Chair of the Department of Photography at the School of the
Art Institute of Chicago.

Reading:
Claire Pentecost, “Beyond Face” (2008), 1-7

Claire Pentecost, Notes from Underground (100 Notes — 100 Thoughts, No061), (Kassel and Ostfildern:
documenta und Museum Fridericianum Veranstaltungs-GmbH, and Hatje Cantz Verlag, 2012), 4-23.

Mon 5/9: Gopal Dayaneni / Movement Generation: “Just Transition: Visionary Solutions for
Climate Justice”

Gopal has been involved in fighting for social, economic, environmental and racial justice through
organizing & campaigning, teaching, writing, speaking and direct action since the late 1980's. He
currently serves on the Staff Collective of Movement Generation: Justice and Ecology Project, which
inspires and engages in transformative action towards the liberation and restoration of land, labor, and
culture. MG is rooted in vibrant social movements led by low-income communities and communities of
color committed to a Just Transition away from profit and pollution and towards healthy, resilient and
life-affirming local economies. Gopal serves on the boards of The Center for Story-based Strategy, The
Working World and The ETCgroup; and is on the advisory board of the Catalyst Project. Gopal works
at the intersection of ecology, economy and empire.

Reading:
Gopal Dayaneni and Mateo Nube, “How to Break the Climate Stalemate Between the Global

South and the North,” Yes! Magazine (Winter 2010), http://www.yesmagazine.org/issues/climate-
action/how-to-break-the-climate-stalemate-between-the-global-south-and-the-north.

Jason Negron-Gonzales and Mateo Nube, “Climate Change is Now...Is the Left Ready,” Left
Turn (January 01, 2008), http://www.leftturn.org/climate-change-nowis-left-ready.

Naomi Klein, “Why #BlackLivesMatter Should Transform the Climate Debate,” The Nation (December
12, 2014), http://www.thenation.com/article/what-does-blacklivesmatter-have-do-climate-change/.

Wed 5/11: Climate Justice, Colonialism, and Race: From Bhopal to #BlackLivesMatter

Reading:
Johannes Kruse, “Reframing Climate Change: The Cochabamba Conference and Global Climate

Politics,” Handbook of the Climate Change Movement, ed. Matthias Dietz and Heiko Garrelts (London:
Routledge, 2013), 280-292.

Nicolas Lampert, “Impersonating Utopia and Dystopia [the Yes Men],” in A People’s Art History of the
United States, 296-303.



Andy Bichlbaum, Mike Bonanno, and Satinath Sarangi, interviewed by Bridget Hanna, “The Yes Men
in Bhopal” Nongovernmental Politics, ed. Michel Feher, with Gaélle Krikorian and Yates McKee (New
York: Zone Books, 2007), 524-529.

Nadine Bloch, “The Art of #BlackLivesMatter,” Waging Nonviolence (Jan 8, 2015),
http://wagingnonviolence.org/feature/art-blacklivesmatter/.

Mon 5/16: Ricardo Dominguez: “Lines in the Sand: Geo-Aesthetics | | Geo-Disturbances”

Ricardo Dominguez is a co-founder of The Electronic Disturbance Theater (EDT), a group who
developed virtual sit-in technologies in solidarity with the Zapatistas communities in Chiapas, Mexico,
in 1998. His recent Electronic Disturbance Theater 2.0/b.a.n.g. lab project (http://bang.transreal.org/),
the Transborder Immigrant Tool (a GPS cell phone safety net tool for crossing the Mexico/US border)
was the winner of “Transnational Communities Award” (2008), an award funded by Cultural Contact,
Endowment for Culture Mexico—US and handed out by the US Embassy in Mexico. Exhibited widely,
the project was under investigation by the US Congress in 2009-2010 and was reviewed by Glenn Beck
in 2010 as a gesture that potentially “dissolved” the U.S. border with its poetry. Dominguez is an
associate professor at the University of California, San Diego, in the Visual Arts Department. He also is
co-founder of *particle group*, with artists Diane Ludin, Nina Waisman, Amy Sara Carroll, which
developed an art project about nano-toxicology entitled *Particles of Interest: Tales of the Matter
Market* (http://hemisphericinstitute.org/hemi/en/particle-group-intro).

Reading:

Ricardo Dominguez, “Operation Faust y Furioso: A Trans [ ] Border Play on the Redistribution of the
Sensible,” Leonardo Electronic Almanac vol. 19 no. 4 (2015), 16-30.

Leila Nadir, “Ricardo Dominguez talks about the Transborder Immigrant Tool,” Leonardo Electronic
Almanac vol. 19 no. 4 (2015), 236-243.

Wed 5/18: Will Wilson

Will Wilson is a Diné photographer who spent his formative years living in the Navajo Nation. Born in
San Francisco in 1969, Wilson studied photography at the University of New Mexico (Dissertation
Tracked MFA in Photography, 2002) and Oberlin College (BA, Studio Art and Art History, 1993). In
2007, Wilson won the Native American Fine Art Fellowship from the Eiteljorg Museum, and in 2010
was awarded a prestigious grant from the Joan Mitchell Foundation. Wilson has held visiting
professorships at the Institute of American Indian Arts (1999-2000), Oberlin College (2000-01), and the
University of Arizona (2006-08). From 2009 to 2011, Wilson managed the National Vision Project, a
Ford Foundation funded initiative at the Museum of Contemporary Native Arts in Santa Fe, and helped
to coordinate the New Mexico Arts Temporary Installations Made for the Environment (TIME)
program on the Navajo Nation. Wilson is part of the Science and Arts Research Collaborative (SARC)
which brings together artists interested in using science and technology in their practice with
collaborators from Los Alamos National Laboratory and Sandia Labs as part of the International
Symposium on Electronic Arts, 2012 (ISEA). Currently, Wilson’s work can be seen at the Portland Art
Museum in: Contemporary Native American Photographers and the Edward S. Curtis Legacy, Zig
Jackson, Wendy Red Star and Will Wilson. He is the Photography Program Head at the Santa Fe
Community College.

Reading
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Sonja Horoshko, “Uranium's Legacy Lingers for Navajos,” Four Corners Free Press (March 2010):
http://fourcornersfreepress.com/news/2010/031007.htm

Robin Wall Kimmerer, Podcast: “The Intelligence in All Kinds of Life,” On Being
(February 25, 2016) http://www.npr.org/podcasts/381444594/krista-tippett-on-being

Democracy Now! “After Decades of Uranium Mining, Navajo Nation Struggles With Devastating
Legacy of Contamination” (Interview with Leona Morgan of Eastern Navajo Diné Against
Uranium Mining) (October 11, 2012),

http://www.democracynow.org/2012/10/11/after decades_of uranium_mining navajo.

Rec:
Jessica L Horton and Janet Catherine Berlo, “Beyond the Mirror: Indigenous Ecologies and ‘New
Materialisms’ in Contemporary Art,” Third Text 120 (January 2013), 17-28.

Robin Wall Kimmerer, Gathering Moss: A Natural and Cultural History of Mosses (Corvallis: Oregon
State University Press, 2003).

Mon 5/23: Idle No More, Indigenous Ecologies, and Blockadia

Reading:
Winona LaDuke, “An Indigenous Perspective on Feminism, Militarism, and the Environment,” (1992),

reprinted in Reimagine, http://www.reimaginerpe.org/node/951.

Naomi Klein, “Blockadia: The New Climate Warriors,” This Changes Everything: Capitalism vs. the
Climate (New York: Penguin, 2014), 293-336.

The Kino-nda-niimi Collective, “Idle No More: The Winter We Danced,” and Jessica Gordon and the
Founders of Idle No More, “The Idle No More Manifesto,” in The Winter We Danced. Voices From the
Past, the Future, and the Idle No More Movement, ed. The Kino-nda-niimi Collective (Winnipeg: ARP
Books, 2014), 21-27 and 71-73.

Rec:

Valentin Lopez, Video recording: “Climate Justice from the Perspective of the Amah Mutsun Tribal
Band,” UCSC Presentation, Oct. 20, 2015, https://creativeecologies.ucsc.edu/global-climate-justice-
today/.

Mariah Carrillo, Kathryn Manis, and Leslie Woolson, “Visible Movement: The Arts of Idle No More,”
Hemisphere: Visual Cultures of the Americas VI (2013), 75-92.

Ken Coates, “Idle No More and the Technologies of Mass Mobilization,” #ldleNoMore and the
Remaking of Canada (Regina: University of Regina Press, 2015), 163-196.

India Rael Young, “Momentum: The Ripple Of Art Activism From Idle No More,” Hemisphere: Visual
Cultures of the Americas VII (2014), 76-89.

Wed 5/25: Beth Stephens and Annie Sprinkle, “Here Come the Ecosexuals!”

Beth Stephens and Annie Sprinkle will weave together stories of their love/art adventures as they

discuss their environmental art and activism. Beth a punk dyke sculptor turned art professor and Annie
was a sex worker turned performance artist. They fell heels-over-head in love and have collaborated
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non-stop ever since. In 2008 they invited the Earth to be their lover and launched the ecosex movement.
This movement continues to engage a diverse and interdisciplinary group of outsider activists, theorists,
artists, and sex workers as it creates spaces for imagining other kinds of futures in the midst of global
climate change.

Reading:
Elizabeth Stephens and Annie Sprinkle, “On Becoming Appalachian Moonshine,” Performance

Research 17:4 (2012), 61-66.

Starhawk, “Our Place in Nature,” Webs of Power: Notes from the Global Uprising (Gabriola Island,
BC: New Society Publishers, 2002), 160-68.

Fred Kirschenmann, “On Becoming Lovers of the Soil,” Culture of the Land: Cultivating an Ecological
Conscience: Essays from a Farmer Philosopher (Lexington, KY: University Press of Kentucky, 2010),
284-289.

Mon 05/30: Memorial Day Holiday

Wed 6/1: Conclusion: Where do we go from here?

Reading:
Derek Jensen, “Beyond Hope,” Orion (2011), https://orionmagazine.org/article/beyond-hope/.

T.J. Demos, “Conclusion,” Decolonizing Nature: Contemporary Art and the Politics of Ecology
(Berlin: Sternberg Press, 2016), 253-266.



