COMPOSITIONS OF CARANTIC MUSIC

Carnatic Music has mainly twelve types of compositions, apart from the
Sarali, Janta swarms and Alankarams. They are: 1) Geetam, 2)
Jatiswaram, 3) Swarajati, 4) Varnam, 5) Kriti, 6) Keertana, 7)
Padam, 8) Javali, 9) Tillana, 10) Shabdam, 11) Daruvu.

Geetam: In this composition, every swaram has sahityam or
words/lyrics. But it is not divided into Pallavai, Anupallavi or Charanam.
These are learnt usually after Alankarams are completed. There are two
types of Geetams, Geetam and Lakshana Geetam. The Geetams are
devotional in nature. But the Lakshana Geetams describe the features
of the Raga in which it is composed. There five Geetams by the name
Ghana Raga Panchakam, in the Ragas Nata, Gaula, Arabhi, Shree and
Varali. Geetams are essentially the foundation for Carnatic music.
There was a time when writing and composing Geetams was
considered as a sign of expertise. Paidala Gurumurthy Shastri wrote
1000 such Geetams and went on to be called “Thousand Geetam
Gurumurthy Shastri. Govinda Deekshitulu Venkatamakhi,
Govindacharyulu, Ramamatyulu, Muthuswamy Deekshitar and
Purandaradas are some of the popular Geetam writers.



Jatiswaram: This is also known as Swarapallavi. It is traditionally

taught after the students complete Geetams. This format is mostly
utilized in dance. This consists of Pallavi, Anupallavi and some
Charanams. There is, however, no lyric. Ponnayya Pillai and Sivananda
Pillai have written most of these Jatiswarams.

Swarajati: This is essentially like the Jatiswaram, except that it has also
lyrics to it. The lyrics are mainly (romantic)/Shringara, (valour)/Veera or
(devotion)/Bhakti rasas. The two most popular Swarajatis are
Raravenugopabala and Sambashivayanave.

Varnam: These form the most important exercises in Carnatic music.
Practicing these thoroughly makes it easy for a singer/instrumentalist
to sing/play anything. These compositions are melody — centric and
cover all the major features of the Raga in which it is composed.
Composing a Varnam, calls for a lot of expertise and mastery. This
perhaps is the reason why not many have composed Varnams. Itis
estimated that just over 200 Varnams are composed. The lyrics are
mainly romantic in nature and occasionally one does come across
devotional varnams also. It has a Pallavi, Anupallavi and Muktayi
Swaram, Charanam with Charana Swaras/Chitta Swaras. Pallavi to
Muktayi Swaram is called as “Purvangam” and Charanam and the



Charana Swaras are called “Uttarangam” respectively. Although these
are further divided into Pada Varanams and Tana Varnams, they are
essentially the same. For some reason, only Tana Varnams are sung in
concerts, whereas, Pada Varnam is used in dance concerts.

Kriti: This is essentially Raga-centric composition. Each line develops
the Raga and the Tala. The lyrics are sung with several variations and
are essentially used to embellish the composition. The variations and
the Gamakas are understood to have been first introduced by
Thyagaraja in his Kritis. Mainly Kritis are composed by the Holy Trinity.
Apart from these, Swati Tirunal, Pallavi Gopala lyer, Patnam
Subrahmanya lyer, Pallavi Seshayya, Ramaswamy Sivan and several
other later day singers like M. Balamurali Krishna, Late GNB etc.

Keertana: Keerthana is a much older form of composition than the
Kriti. Unlike the Kriti, the Keerthana is lyric centric. Usually consisting
of Pallavi, Anupallavi and Charanam, some just have only Pallavi and
Charanam. Keerthana was useful in spreading religion. Some of the
famous Keerthana writers include Bhadrachala Ramadas, Toomu
Narasimha Dasu, Sadasiva Brahmednra etc.

Padam: In this composition also Pallavi, Anupallavi and Charanam are
the main parts. They are set to attractive music and the Raga’s main
features are usually very clearly highlighted. Double entendre, heroin’s
longing for the hero and mainly devotion through love are the main
features of these compositions. One might even venture to say that



this is the equivalent of Sufi poetry that we get to hear and appreciate
these days.

Padas are usually set to slow tempo and have to be sung in a leisurely
and languorous manner. These are mainly being used in dance
concerts these days. The main Padam writer is Kshetragna and his
Padams are known as “Muvva Gopala Padams”. Some others have also
written some.

Javali: These compositions have found their way in to Carnatic music
recently. They are similar to Padams and are conveniently sung in the
medium (Madhyama) kalam. The language is lucid and simple. Most of
this literature is full of Sringara Rasa. The composition has a Pallavi,
Anupallavi and Charanams. Dharmapuri Subbaramayya,
Pattabiramayya, Patnam Subrahmanya Aiyer, Ramnad

Srinivasa Ayyangar, Neti Subraya Shastri is some of the major
composers.

Tillana: These are mainly made up of swaras and sahityam also and
have a lot of Jatis. The music is lively and of fast tempo. These are
popular among music concerts as well as Dance concerts. These too
have Pallavi, Anupallavi and Charanam. The major writers of these are,
SwatitTirunal, Mysore Sadasivarao, Ramnad Sinivasa Ayyangar, Pallavi
Seshayya, Ponnayya Pillai etc.



Sabdam: These are mixture of Sahityam and Jatis. These are majorly
used in dance concerts only.

Daruvu: Like Padams, these are mainly about Sringara. They have
number of Charanams and are of Madhyamakala.

MAJOR COMPOSITIONS OF THE HOLY TRINITY

THYAGARAJA: He is supposed to have written a whopping 24, 000
Kritis. However, only a little over 2000 of his compositions are available
till now. All his kritis carry the signature of “Thayagarajanuta”. They
are set to various Talams and are written in simple and easy Telugu.




Pancharatna Kritis:

Jagadanandakaraka Nata Ragam Adi Talam
Dudukugala Gaula Ragam Adi Talam
Sadhincheney Arabhi Ragam Adi Talam
Endaro mahanubhavulu Sree Ragam Adi Talam
Kanakana ruchira VaraliRagam Adi Talam

Apart form these, he wrote the Tiruvathiyar Fpanchartnams, Kovuru
Panchartnams, Nagapura Panchartnams, Sreeranga pancharatnams
which are also popular.

DIKSHITAR: He wrote around 300 kritis. All ofthem bear the signature
word “Guruguha”. His compositions are full of difficult words and

idioms. His main compositions are Panchalinga sthala keertnams,
Navagraha keertanams, Navavarana Keertanams, Shodasa Ganapati
Keertanams.

Some of the famous keertana bouquets of Muthuswamy Dikshitar are:

Panchalingsthala Keertanas




Chintayamam
Jambupathey Yamunakal
Arunachala natham

Shi kalahasteesa

Ananda natanaprkasam

Navagraha Keertanams

Bhairavi Ragam

Saranga Ragam
Hussaini Ragam

Kedaram Ragam

Prithvi Lingam
yani Aapo Lingam
Tejo Lingam

Vayu Lingam

Akasa Lingam

Suryamurthey Sourashtra Dhruva Adi/Sunday
Chandrambhaja Asaveri Mathya Soma/Monday
Angarakam Surati Rupaka Mangala/Tuesday
Budhamasray Natakuranji Jhampey Budha/Wednesday
Brihaspatey Athana Triputa  Guru/Thursday
Srisukra Faraju Ata Sukra/Friday

Divakara Yadukula } Adi Sani/Saturday



Kambhoji}
Smaramyaham Ramamanohari Rupakam Rahu

Mahasuram Chamaram Rupakam Ketu

Navarana Keertanalau — composed as Devi Stuti

Kamalambikey Todi Rupkam
Kamalambaam Kalyani Adi
Srikamalambikayam Sankarabharanam Adi
Srikamalambikayai Kambhoji Ata
Srikamalambikayam Bhairavi Jhampey
Srikamalambikayam Punnagavarali Adi
Srikamalambikayam Sahana Triputa
Srikamalambikey Sri Khanda Eka
Srikamalambikajayati  Ahiri Trisra Eka

TYPES OF MUSIC




Music is two types. One is Kalpita that which is already composed and
is learnt, practiced and sung/played by students. The second is
Manodharma or improvised music, which is composed by the musician
at the moment at which it is sung/played. The latter is the essential
part of a concert and is measure of the musician’s maturity and
expertise. In the whole world, only in Indian music improvisation is
considered as the most important part of music. Many feel that this
perhaps is the reason why it has not become stale.

MAJOR INSTRUMENTS USED IN OUR MUSIC

The instruments used in our music are mainly of three types. Stringed
instruments, wind instruments and percussion instruments.

Stringed instruments are called “Tanthree Vadyams” —, Veena, Gottu
Vadyam, Tambura and Violin. Although the violin is a western
instrument, it has earned itself a pride of place in Carnatic Music. The
newest entrant to this list is the Mandolin.

Wind instruments are called “Vayupurvaka Vadyams”. These are, Flute
(Venu), Nadaswaram, Mukhaveena (Sahanayi). Again the newest
entrants to this are the Clarionet and Saxophone.



Percussion instruments are called “Laya Vadyams”. These are
Mridangam, Kanjeera, Ghatam, Morsing, Dolu, Dolaki (like the Dholak)

and Talam.
SIMPLES OF SAMPLE RAGAS
WRITTEN & COMPOSED
BY
SURMANI K.S. VASANTHA LAKSHMI
Ragam : Hamsadhwani Talam:
Adi
Swaram:
snp, | npg, | pgr, | grs, | nsrg | srgp | npgp
I nns, |l

Pallavi



;s | ss | nrsn | P | ; gro | gp | R |

SS 1
;Jaya | Jaya | gi-ri- | ja | ba | laga | ja; |
nana Il
;ge lrg 1 P; I P P ; 8p | nn IS; 1 S S I
;Jaya | shivalshan | karal ; pa | rvathylnanl danall
(Swaram)

Anupallavi

,hp | n s IR; | R R l, nr | gr IS; I'S S
,Vi 1 gnavilna |Ishaka |,vija lyaga lja; Inanall
,gglgr IG; 1GG ILLrril,s s \nsR IR R I
,sharal,vana | se | vitha | , sumul ,khaga lja ; Inanall
,pg | rs IsnP InsR I,sn | ,pp, IpgdplgrsS Il
,Tava | pada Isha,ralnamml,sharalnamgalja; Inana Il
(Swaram)

Charanam

G ; L, R | ; R | SN | SR I ;; | . I

Va |I,tha | ; pil ganalpathiml; ; I N I |
Gp ;S IN;I ;5 | A HEE R |

Hamsal ;dhwal ni; 1 ;; | ;; 1;; | M I |
gpns |l rsn IPGI RS | S N | SR; | ;5 1 |
Va | thal | pi| gana |Ipathiml; ; | FEE R |

Gp ;S IN;L;5 L 55 1 55 A I |



Hamsal ;dhwal ni; 1 ;; | ;5 15 | R I |

sngr | snP IGRIGP | grsr | sn Plgrgp |nsr, Il
Mo- | da KalpriyalmUdalman lgalalra- Igam |l
Ragam : Aabhogi Talam : Adi

Swaram :

; srl,gm,I D D IS ; ;S IDMIGRIS ;

Pallavi :
mdsd | ; M | mddml grg, I gr ; | sr G| gmds | r.grsd Il

Aa-bhol ; gi | ra- | gam | bahu Ibhogi l ra - | gam |l

Charanam :
s dm IDD IS ; IS; I;ds IGRISDIS ; |

; Var Inamu |l lai lna |; ta Ina mul lai- | na I



drss,dlm,dd I'S ; IS ; I; ds IGR I SDIS;
Var |;namul lai lna |; ta Ina mul lai- | na

; ds 1 ,ddm IG R IG MlIdm G I; RIS R IG ;

Vida Imarachul ri - 1thi nilvishadil ka | rin- |che-
Ragam : Aananda Bhairavi Talam : Adi
Swaram:

PDIPMIGRIS; ISMIGRIGMIP ; I

PDIPMIPSI;SISMI GRIGRIS; |
PRIS ; INDIP;IDPI c:MIGRIGMII
Pallavi :

Pnp I; M IpmgrISSIS,m IGRI G,m IpmM I

Aananl| - da | Bhai IRavi lsananl da | Bha | aravi Il



;pp RS Trsnd IPpmiIgm P I ; M | pmgr|l G M I

;Gamal kavi | ra- ljitha lra-gal; su | na- | di nill

Anupallavi :
; pn TP M TIPS IS ;1 ;ns I GRI rmgrl SS |

;Kama Il la su I'lochalni ; |; gi | ta- | nan | dinill
; pp IR S IrsndI Ppml; gmIP MIpmgr | G ; |l
;Suma | na sal van- Idi thal;sulal li tha | ra- Il ni ; |l
; pn TP M TIPS IS NI ;ns 1TGR I pmgrl S S I
: Sa | marasalBha- 1 vi thal;vimallasul va | ni ; |l

; pp IR S Irsnd I Ppml; gmIP MIpmgr | G M I

; Thyagalra ja | visar |l jithal; E | kaikal ra- | gi ni ll
Ragam : Kalyani Talam : Chaturashra Jathi Eka
Talam

Swaram:



pdpm | grg, | srgm | pdp, Il

snd, | grs, | sndp I mpdn Il

Pallavi :
S ; l,snd | P; 1 |

Kal Lya.. | ni | s
PP ;P IPP | pmG |
Kadam |; ba Ivana | va- |l
DP l;; | ;; I mpdn I
Sini 1;; 1 ;; Isumadurall
srgr IsnDIP; 1;; lldollidoll
Kal- 1lya- Ini; | ;; lldolldoll
srsrgrlsnD IP; 1;; lldollidoll

Kal- lya- 1Ini; |;; lldollidoll

Anupallavi :

PP I P; | pmgr 1G; |l

Swara | Sam;l poor Ina |

MM IMdI MG IGR



Prati | ma- |Idhyamaldharall

G ; IM P | ; P Impdn Il

Me; lla,kar | ; tha lragaamu I

Ragam : Khamas Adi Talam

Pallavi:

;sm I GM I Pdp | dnS1; sn | DP lpndp ImgM Il
; Sukha Ima | Sukha | ma | ;smaralname Ira- | ma

I
;sm I GM [ Pdp | dnsrinssn I DP Isndp ImgM Il

; Sukha Ima | Sukha | ma - | ;smaral name Ira -
ma Il

Charanam



:mn |l;dnl S SI S ; | 5 ns | G R | rmgr IS |l

; muda | ; mala | raga | na ; | ;madil lo- | pali
| ke ; |
;dn Iy gr I srsssnl D P | ;sn ID Pl ; mg | RS I
; suda | ; lolil ke | ne | ;sn ID Pl ; mg | RS I
Ragam : Mohanam Talam : Adi
Pallavi :

; dp IGR IGGIG ; I; gr ISDISS IS; 1
; Mo | hana | Mura lli ; I;swaralmula |l sara | li 1
gpdrssl; dpl G R IG ; I; gr ISDISS IS ; |l
Mo | ;hanal Mura Ili |;swaralmula | sara | li [l
gpdp Idrss,dpl G R IG ; I; gr ISDISS IS; |l
Mo | ; hanal Mura Ili l;swaralmula | sara | li I
; S 1, dpiD; IDDI; sd IPGI PP IP;
Oo I; halal Kan | danil; aa Inandal la ha | ri 1

; gp ID ST R S ID Plpdsd | gpdp | rgdp | grs, |l

; adi lye- I'sumalduralrava Ili - i - | -- [l



Swarams :

o ger lgrsrliggplddsr |gggldpgrlggs!dpgrll (Mohana Murali)
e gg,r lgrsrl gg,plddsr | gg,gldpgrlggs!|dpgrll (Mohana

Murali)
e s,rg lrsrsldsdplgrsr IS; |;

ss lrrgg |l ppddll

srgr lgrds | rsrs | pdsd | sdgpl dpdp | rsdp | grsr Il (Mohana

Murali)

Ragam : Shankarabharanam
Tishra Gati

Thygaraja
Swaram :
pdp | mgr ls,, l,sr 1g, |,rg
pl V4 I dl V4 I pl V4 I 277 I psn

Talam :

I m,, I,em I

l,,p Ind, I,,

mdp | ,,, | snd,p, | mgr,s,Is,, 1Is, Is, 1,, |l




Pallavi

gm Il p,p | d,d lp,p!,srl g,g | grg | m,m
| gmg I
vara lllilalgana 1lolal sura | pala Isugunal jala
| bharitall
rg lrsns |r,rlr sr | g, 9 | g rg |
m,g | p,m 1l
nila | gala hri dala 1 ya $rutil mdla | su karu | nala
vala I
gs, | rn | S, 0 == l-= | == 1 --1--1

pala Iyasu Imam | -- [-- | -- [ --1-- 1

(Swaram)

Charanams

gm Il p,p | d,d lp,p!,sr | g,9g | grg | m,m
| mmg I

sura llvandi I1tabja Ibrnda | vara | mandal ra karal

sunda | ra kara 1l



rg | rss Ir,rlr sr 1g,g | g rg |
mg | pm Il

kundal radanal indu Imukhasal nandal na nutal nanda |
nanda |l

gs, | rn 1S, l--1-- 1= l--1--1

néndilrava lral-- I-- | -- | --1--1

gm Il p,p | d,d lp,p!,srl g,g | grg | m,m
l mmg |l
munill chintal niya Iswanta | nara |kanta |ka niga
Imanta | ka chasull

rg Il rss lr,rir sr | g, 9 | gr ¢ |
mg | pm |l

kanta lkushalalvanta I1rahita 1danta | kuja val
santa | santa |l

gs, | rn 1 S,l--Tl-= 1= T-=1-- 1

tanta | ka stu | ta | == 1-- 1 == | --1-- 1
(Swaram)



gm Il p,p l dd | p,p I ,Sr 199 149grg
l m, m | mmg I

vara lIbhushal vamshal bhushal nata | posha | na mrdul
bhasha 1 na ripu li

rg | rss | r,r Irsr 19,9 1 g rg |
m,g | p,m I

bhishal na nara | vesha Ina nagal posha | na vara | she
sha | bhusha 1l

gs, | rn l's,, | == Qo= 1 == 1 == | --
I

toshi | ta na | na -- l-- -- | -- I --

gm Il p,p | d,d | p,p | ,sr 199 14grg
|l m, m | gmg 1l

sukha llvisha 1 hrnni  I1vesha | jaga | disha | ku bhaval
pasha | rahita |l

rg | rss | r,r I'rs rl g, g 1 g rg |
m,g | p,m Il

shrishal sura ga | nesha | hita jal nesha | sha yana | ke
sha | vasha I



g, | rn l's,, [ RS R R
I

misha | dur la | bha -- l-- -- | -- I -- 1l

(Swaram)

gm Il p,p | d,d | p,P | ,Sr 1l gg | gr

gl m, ml gmg I

rana lidhira | sarva |sara | suku | mara |budhavil hara
| danuja 1

rg lrs sl r,r Irsr1gg |1 grg |
m,g | p,m I

nira | dhara sal mira Inakarulnaral sapari | poo
rna | jala 1l
g,s, | r,n l's,, | == - | == 1--1--

choralpahi Imam | -- I-- | -- | -- | -- I



gm Il p,p l dd | p,p I ,Sr 199 19grg
l m, m | mmg I

vara lirakshal neera |jaksha | vara | raksha | sa madal
shiksha | kasura I

rg | rss | r,r Ir sr 199 1 g rg |
m,g | p,m |

yakshal sanaka | rakshal patina | taksha | ha rana |
pakshal dakshall

g,s | rn | s, I [ [ N
[

shiksha | ka pri 1 ya S N T | -- I

(Swaram)
gm Ipp | dd | p,p | ,sr lgg 19grg
| m, m | gmg 1l
raghu Il raja |tyaga |raja | nuta | raja Idivasa |
raja | nayana II

rg !l rss | r,r 1 r sr 19,9 1 g rg I
m,g | p,m 1l

bhojalgadaval naja Ijanakal raja | sutavil raja
| raja |l



glsl
I

ra ja
(Swaram)

| pu ji

| ta



