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Analyzing Novels with ] ‘
Depth & Complexity g
SESSION AGENDA:
[ 1

v Introductions

. v’ Questioning/Discussions/Reading-Writing Connections/Look For’s

v One Pager: Depth & Complexity Style
v'Adding Depth & Complexity to Novel Projects
v'Icon Game

v'STAARiIng Depth & Complexity
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Depth: Language of the Discipline, Details, Patterns, Rules, Trends,
Unanswered Questions, Ethics, & Big Idea

Complexity: Change Over Time, Multiple Perspectives, & Across the
Disciplines

11 essential elements needed to master a subject & understand a concept in a deeper,
more complex way.







* into any novel study

* to increase the level of questioning & thinking

* to deepen discussions about literature

to enhance projects and products
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* to analyze with more complexity 0




Must Haves:

Depth & Complexity
Icons posted in a
prominent place in
your classroom
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* Students & teacher manipulate during
discussions
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Questioning/Discussions

*POST THE ICONS in prominent spots. This
shows students you value the elements of
D&C as intellectual tools in the classroom!

*Use this statement regularly:
“LOOK for (appropriate element)




Small Steps: o
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As we read excerpts from some well-known novels,

determine at your tables what you, as teachers, might ask
students to “LOOK FOR” or analyze in the text.

Record on a post it. Share out!
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“LOOK for multiple perspectives today in chapter 2 of The Cay.”

“LOOK for detalls as yoire’:ad the prologue.”
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“LOOK for

= Think about a novel you will be teaching next year.
= Write 3 LOOK FOR statements as reminders for you and your students!

= Share out.

The Lion, the Witch
and the Wardrobe
C.S. LEWIS




Zane and the Hurrvicane
Chapters 1 -5
Reading Log

In your journal, write the answers to the following questions.
Be sure to use complete sentences and show high level thinking in your responses.

.1 Zane meets Miss Trissy, his great grandmother, on his trip to New Orleans. Think
of an older relative or friend in your own life. Describe this personin  DETAIL.
Include physical traits as well as character traits that make him/her  special to you.

2. Write about a CHANGE OVER TIME in a character’s PERSPECTIVE from
chapter 1 to chapter 5.




3. Are there any ETHICAL ISSUES 1n the first five chapters of the book? If so, write
about one.

4. What have you noticed about the LANGUAGE (words) used in these first five
chapters? Share details. Explain.

. 5. What RUIES are associated with hurricanes? These can be written or unwritten rules.

6. Choose any element of depth & complexity that has not been used on this page.
Apply it to your reading of chapters 1 — 5. '

COMPARE & CONTRAST THIS READING LOG
WITH ONE THAT DOES NOT INCLUDE
D&C?
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Application

* Choose a novel you have taught or plan to teach.

. * Create a detail flower for one of the main characters OR for a main setting of
the story.

* Why would this be a beneficial activity for students?

* How else might you use DETAILS when helping students

analyze a novel?

* Table Talk -- What other icons would pair well with DETAILS?




Examining L.anguage ot the Discipline

* As students read, have them jot new words or phrases on post it notes or list

them in their journals.

* Have them LOOK FOR words/phrases associated with the setting. This

may be the location (1.e. Charlotte’s Web — runt, barn, slop or The Boy Who
Harnessed the Wind —Malawi, Africa)

* Discuss any words that may have originated in a particular time period (Bud
Not Buddy — Hooverville, food line) and have students research the details.
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Application

* With a partner, think of a novel you have taught or plan to teach next year.

* Consider the setting — location/time period, the topic, dialect of characters,
specialized vocabulary of any kind associated with the text.

* Generate a list of at least five words or phrases that are specific to that novel.

* As you complete this task, discuss why you think

nalyzing Language of the
Discipline is important.

is important to analyze when
reading any novel.




Perops tives Multiple Perspectives

* Tuck Everlasting - Compare and contrast the perspectives of Jesse and Miles

Tuck regarding the Tuck family’s immortality. i

Everesting

Use quotes from the book to prove with
evidence.

* How does Charlotte change others’ perspectives

on Wilbur in Charlotte’s Web?




Pairing Elements

Over Time
B Perspectives

* Multiple

* Someone Named Eva — How has Milada’s perspective about Germans

. changed over time?’
f Create a timeline that shows Milada’s perspective at least 4 different
points in time and Milada’s perspectives on Germans.

* Examine the way Scout’s perspective on Boo Radley changes over time

throughout To Kill a Mockingbird.

Use textual evidence in your composition (at least six quotes) that
demonstrate this change.




Application

Over Time

®* Choose a novel.

. * Pair two elements of depth and complexity to create a question you will use

in discussion or as a writing prompt.

* Consider one of the following pairs:

~ Multiple
Over Time [JRerspectives:

. Muiltiple’
IPerspectives’
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ONE PAGER -
Depth & Complexity Style!

* See One Pager instructions and student work samples of One Pagers for

Totally True Adventures: Climbing Everest and Someone Named Eva by
Joan Wolf at your tables.

. * Think about a book you will teach OR a read-aloud you will you use next

school year.

* Discuss ideas at your table — What book? What requirements (based on grade
level, which elements you have introduced, etc.)?

* Develop a draft of your One Pager instructions on the blank template
provided. You may prefer to create a “generic”’ One pager instructions sheet.




LIMBING

Totally True Adventures: Ty
7 EVEB%ST

Climbing Everest

Not just “busy work...”
J 3 One Pager e
(Pepth&Complexity $+gl¢.] s AR
When developing One Pager T ey
You will create a poster on 11 X 14 paper that g
understanding of the book. = by Gl fermom

instructions, consider:
Each of the following categories must be included. Ofl
ones in bold print, vou may armange these categories in

* Title and author at top-center of the poster.
Your name and grade level in the bottom rigl

*Grade Level/Ability of :

¢ 2 puctures of characters from vour book. Each

Students name
be labeled with the character’s .=
* | quality, detailed picture of the s-nmng
with its panis/divisions. .
* 3 new words you leamed from lhl'&llﬂﬂt- -._:4..: 1ei

*Which Elements You Have language of the discipline

* 2 unanswered questions you still T
Introduced * 3 rules (stated or unstated) H:ml.:t ng
* | main idea statement about the book -'

3 interesting derails from the book

: . 2 quotes from the book that you think are p
*Which Elements “Fit” the o write the quotes in quotation marks (“xx

(- ) and the person’ smmmqu
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ONE-PAGER SOMEONE NAMED EVA by Joan Wolf

‘Your name in the top right corner

‘Name of your character

‘Detail flower for your character (name in center and list six
details — one per petal)

‘One unanswered question you still have about your
character (include the icon for unanswered questions)

‘Tell how your character has changed over time (include the
change over time icon)

‘Free choice — Choose any other element of depth &
complexity — draw the icon and relate it to your character
‘lllustration of your character, based on info from the text as
well as how you imagine him/her to look

‘lcon (symbol) that you feel represents your character




Someone Named Eva
One Pager

Scoring Rubric

Your Name
Character’s Name
Detail Flower
Unanswered Question
Change Over Time
Free Choice Element
Illustration

Icon (symbol)
Creativity

Neatness & Appearance

Unacceptable (0 — 6)

Not there or incomplete

Satisfactory (7-8)

Meets requirements

Above & beyond

Outstanding (9 — 10)
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SGE PEAK 4™ & 5™ grades -— 3" 6 Weeks Reading Assignment: ONE PAGER
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Name 3" Six Weeks PEAK Book Report - Depth & Complexity One-Pager
1.Paper 10 9 8 7 6 5 4 3 2 1 |
2.Name 10 9 8 7 6 5 4 3 2 1 I
3.Title/Author R A R R R R R A
4.0ver Time R R R S R s R e 2 1
5.Mult. Perspec. R I - N AR F A S SR R I SRR |

. 6.Element #1 R A R S T A AR
7.Element #2 G N AN IR R e R i SN e B e A N
8.Character Pic TR R S R S N R A N R RN A R
9.Cover Sheet R R R S N RV AR S e

10.High Level Thinking § TS RNREH IERY: E R A - S MR e R S R A i |
Comments:

Final Grade:
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=« Complete a project of yeur choice
" Your project must be turned in on Monday Mev 14™
| = . Frojects will be presented to the class. Practice your presentation ot heme!
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BISCIPLIMNE ; PERSPECTIVES
ﬂmqﬁhw?hﬂiﬁ | Do you remermbes & time when
been eradicated or nearly eradicated | you were fack o hurt ond
(= other words. it no longer exists) | semeone else had 10 take core
by o vaccing. Ressarch and report on | of you? Write a journal entry
it Through o pewer point or other sbout that time in your hife
ereative methed. Rercad the first chapter of
B MEASLES Emall STepy 10 Get you storted
- MUNPS hminuphr.
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| CHICKEN P »  How you felt
= MALL POX = Conversationd you
1 : remember or that
F » might have foken ploce
| erad ple wha played & What you learned {rom
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DETAILS, CHANGE

3
OVER TIME

| Ereate o wheekhar wing anly These
| materals:
Cardbsard or pagterboard
Black marker ar crayon
Tope and/or glue
Erizzors
Tin foil
Resecarch the history of the
wheelkhair and create o Himelme Thal
i Shows how it has chomged over the
i years, Yeur timehme should include
| pictures of the dif ferent wheelchairs
I ever the yeors. As your final entry en
| the timeline, show a picture and give a
| breef description of how the
. wheelchair may be different o 10 - or
| even 50 years - in the future!
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Tuck Everlasting
Project Options

%%ﬂ@!ﬁﬁﬁ@ﬂ

i r—'"'“'il""r‘hﬂ'ﬂ'ﬂ project of your choice. Projects mast be tumed in on

Projects will be Erm:rq:;l o the class. Practice at home!

|
@ OVER TIME

Research the history of manic

haxes. Create an electronic

presentation to leach your

classmates what you learmed

| (i.e. power point, movie,

pﬂh.up:ﬂ}lhﬁlruuhl
you learned. Inchude photos.

- E)% LDETAILS,

MULTIPLE PERSPECTIVES
Write a letter from Winnic to
the Tuck Family explaining lser
reasons for not drinking the

| magsc waber. Must be one

page in length, Include an

illustration as well,

El)

| DETAILS, MULTIPLE

PERSPECTIVES. ETHICS
Winnie was Inced witha
diffecult chorce. Imagine that
vl mre Winmke and tha
texting existed n her day!
Wrate out a texting thread
between Winnie and a friend
I the eonversatnn, be suirg
that the ethical issues, detasls,
and multiple perspectives of
Winmie's options are

| comsidered
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Make n Venn Diagram poster
comparing the “man in the

vellow suil™ with anther
famous villain (bad guy) from
another book or movie. |
Include ot least & tems per
section. Show high level
thinking in your comparisan,

X wpes
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How and why should you integrate Depth & Complexity
into projects that you assign?

* Consider a project you currently assign.
* independent or group project
° at-school or an at-home project

* How will you revise it to include D&C?

* Complete the project planning sheet at your table.




Depth & Complexity Spinner Activity —

Use with any novel




Does Depth & Complexity & prepare my students for
STAAR?

What types of questions come to mind when you think
about:

*Reading STAAR?
*Writing STAAR?




* State of Texas

Assessments of

— STAARing Depth & Complexity

Which element(s) of depth & complexity connect with these STAAR questlonsp

Word Meaning? Summary?

Inference? Paired Passages? Dl
Main Idea? Drawing Conclusions? Ay
Author’s Purposer Writing Compositions?
Character’s Thoughts/Feelings? Editing and Revising?
Compare & Contrast? Context Clues?




What’s Next?

Content Imperatives

Content Imperatives

Parallel
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Pairing Elements ot D&C
| Layering Elements of D&C with Content

Imperatives

What is the




Small Steps:

A LONG
WALKTO

Think & Plan

WATER

What novel will you teach?
Consider the theme(s) of the book.
Consider the setting/culture/language of the novel.
Which elements of Depth & Complexity “stand out” when you
think of this novel? Ethical issues? Language of the discipline?

How will you incorporate Depth & Complexity into this novel
unit?
Retlect on your Look Fot’s, One Pager, and Project Drafts.

Share out!




"Do not go where the path may lead; go instead
where there is no path and leave a trail."

- Ralph Waldo Emerson

Emily Biggers
Email:

J Taylor Education

Email:
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