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of-pearl fingerboard position markers are unique: star, cres-
cent moon and slotted concave diamond markers at the
5th, 7th and 9th frets. These pay homage to the inlays on
one of blues icon Mississippi John Hurt’s old guitars. Two
stars and a slotted concave diamond mark the 12th and
15th frets, leading to a mother-of-pearl spoon accented
by a red heart between the 19th the 20th frets, symbol-
izing the importance of the Lovin’ Spoonful on Sebast-

ian's musical career.
The son of a noted classical harmonica player who

frequently hosted many folk musicians of the day, among
them Woody Guthrie and Burl Ives, at the family home in
Greenwich Village, John Sebastian discovered his love for
music early. After making his debut as a member of the
Even Dozen Jug Band - a group that also included Stefan
Grossman, David Grisman, Steve Katz, Maria D’Amato
(later Muldaur) and Josh Rifkin - in the early 1960s, he be-
came a sought-after guitar, harmonica and autoharp ac-
companist in the Village folk scene. In late 1964, he joined
forces with guitarist Zal Yanovsky, bassist Steve Boone
and drummer Joe Butler to form the Lovin’ Spoonful,
which took its name from the lyrics of a Mississippi John
Hurt song.

Driven by Sebastian’s singing and songwriting, the
group’s innovative blend of rock and folk was an imme-
diate hit. Beginning with “Do You Believe in Magic” in
1965, the Lovin’ Spoonful put an unprecedented seven

consecutive singles into the Hot 100 chart’s Top
10, including “Daydream,” “Did You Ever Have

to Make Up Your Mind,” “Nashville Cats”
and “Summer in the City,” which quickly
reached No. 1 on the charts and defined
the summer of 1966. In addition, the
group’s music appeared in Woody
Allen’s first feature film, What’s Up, Tiger
Lily and in Francis Ford Coppola’s second
film, You’re a Big Boy Now.

Soon after leaving the Lovin’
Spoonful in 1968, Sebastian wrote music
and lyrics for the Broadway musical
Johnny Shine and gave a legendary
performance at the Woodstock fes-
tival. He released his first solo
album, John B. Sebastian, in 1970
to outstanding reviews: it went
on to reach the Top 20 on the
album chart. Seven more solo
albums followed. In 1976, he
had a No. 1 hit as a solo artist
with “Welcome Back,” the mem-
orable theme song to the sitcom

Welcome Back, Kotter. In the
1990s, he formed John Sebastian

and the J-Band to get back to his first
love: jug band music. In addition to tour-

ing, the group released two albums: I Want

Exquisite Sloped Shoulder Dreadnought Edition
Honors Lovin’ Spoonful’s John Sebastian

John Sebastian’s contributions – both as the leader
of the Lovin’ Spoonful and as a solo artist – loom
large on the American musical landscape. The unique
fusion of rock, folk and jug band he created with the
Lovin’ Spoonful helped return American popular
music to relevance at the height of the 1960’s “British
Invasion” and his influence continues to resonate
across musical genres. 

For all his success in the popular realm, Sebastian’s
abiding passion remains roots music; an amalgam of folk,
blues, country, old time, jug band and more. So when John
took a serious and intense interest in Chris Marin's most re-
cent "CEO's Choice" model – the CEO-6 – Martin's Dick Boak
(a long time friend of Sebastian's) initiated the collaboration
with John to design his namesake guitar. Sebastian opted for
a 14-fret (to the body) "Dreadnought Sloped Shoulder"
(hence "DSS") that pays homage to the heroes of his musical
roots. 

Limited to just 44 instruments (for his birth year, 1944),
the Martin DSS John Sebastian Custom Signature Edition of-
fers a unique combination of premium tonewoods and ap-
pointments personally selected by John Sebastian. In every
way, the Martin DSS John Sebastian Custom Signature Edi-
tion is sure to impress: it sounds, plays and looks great.

The solid tonewoods he selected for the DSS John Sebas-
tian Custom Signature Edition are superb. The top is Adiron-
dack spruce, revered for strong fundamentals, subtle
richness and extraordinary power from bass to
treble. Scalloped 5/16-inch Adirondack
spruce top braces enhance tonal clarity
and focus. The back and sides are rare,
highly figured koa. Koa blends pleas-
ing bass, strong midrange and crisp
trebles, and this honey colored, flame
figured koa looks as spectacular as it
sounds. The 1930s style belly bridge is
black ebony.

As for the appointments, Sebast-
ian’s choices are inspired: this is one
handsome, sweet playing guitar. A
Style 45 blue paua pearl rosette
combines with fine herringbone
top purfling, rosewood bind-
ings, and a special amber sun-
burst top to complement the
koa back and sides. Fine
black/white purfling encircle
the back, which is bisected
by a fine herringbone center
strip. 

The genuine mahogany
1¾-inch (at the nut) Perform-
ing Artist neck, tight 12-inch ra-
dius on the black ebony
fingerboard and jumbo frets provide
exceptional playing comfort. The mother-



Above: Henry Diltz’s iconic photograph of John Sebastian performing on
stage at the Woodstock Festival of Music and Art in 1969. Upper right: Missis-
sippi John Hurt with the guitar that inspired the fingerboard inlay motif for
the DSS model. Middle right: Sebastian’s sculptural shrine to his musical

mentor and inspiration. Bottom right: Label sample from the edition guitar.

My Roots and Chasin’ Gus’ Ghost.
In 2000, Sebastian was inducted as a member of the Lovin’ Spoonful

into the Rock & Roll Hall of Fame and in 2008 he was inducted into the
Songwriters Hall of Fame. Recently, he joined forces with mandolinist ex-
traordinaire David Grisman to record Satisfied, an album that mixed blues,
jazz and a bit of the Lovin’ Spoonful, and reunited with many of his Green-
wich Village musical cohorts for a concert in San Francisco, a recording of
which was released in 2010 as Jug Band Extravaganza. In addition, He made
several Homespun instructional DVDs for guitar, blues harmonica and au-
toharp. In late 2012, he toured with former J-Band member Jimmy Vivino
and plans to tour with David Grisman in 2013. 

The Martin DSS John Sebastian Custom Signature Edition comes
equipped with Waverly® nickel tuners with snakewood knobs, bone nut
and drop-in compensated bone saddle, and pearl dot-inlaid bone bridge
pins and endpin. The guitar’s body showcases Martin’s classic gloss lacquer
finish, while the neck receives a satin lacquer finish for playing comfort.

Each Martin DSS John Sebastian Custom Signature Edition guitar bears
two interior labels: one personally signed by John Sebastian and numbered
in sequence with the edition total (44) and a second label depicting Henry
Diltz’s iconic photograph of Sebastian performing at Woodstock, back to
the camera , wearing his now-famous tie die jacket that is on display at the
Rock and Roll Hall of Fame. 

The guitar is delivered in a handsome Geib style hardshell case:
factory-installed electronics may be ordered at additional cost. Authorized
C. F. Martin dealers will take orders for the DSS John Sebastian Custom
Signature Edition guitar until the edition of 44 guitars is fully subscribed.
For more information, visit Martin’s website at: www.martinguitar.com.  

SAMPLE



DSS JOHN SEBASTIAN CUSTOM SIGNATURE EDITION – SPECIFICATIONS

MODEL:    DSS John Sebastian Custom Signature Edition
CONSTRUCTION:    Dovetail Full Gloss
BODY SIZE:    Slope Shouldered 14-fret Dreadnought
TOP:    Adirondack Red Spruce
ROSETTE:    Style 45 with Paua Shell Inlay
TOP BRACES:     Adirondack Spruce, Scalloped,  5/16" Width 
BACK:   Hawaiian Flamed Koa - 2 Piece
BACK PURFLING:   Fine Herringbone 
BACK CENTER BRACE STAMP:  

“C. F. Martin & Co., Nazareth, PA”  
Laser Stamped Between 2nd and 3rd Back Braces

BLOCK TO READ:  (Laser Etched Martin & Custom Shop Logos)
John Sebastian
Serial Number

SIDES:    Hawaiian Flamed Koa
RIBBON:   Spanish Cedar
END PIECE:  East Indian Rosewood 
BINDING:    East Indian Rosewood with Fine Herringbone Top Trim
SIDE INLAY:   None
BACK INLAY:    .030" Black/White Wood Fiber Inlay 
NECK:   Genuine Mahogany
NECK SHAPE:   Performing Artist Profile
TRUSS ROD:    Two Way Adjustable
HEADSTOCK:    Traditional Square Tapered 
HEADPLATE:   Flatsawn East Indian Rosewood 

with Angled “Martin” Inlay in Mother of Pearl
HEADSTOCK BINDING:  None  
HEELCAP:  East Indian Rosewood
NUT:    Genuine Bone (On The Flat)
FINGERBOARD:    Genuine Ebony with 12” Radius
SCALE LENGTH:  25.4"
# OF FRETS CLEAR:    14               # OF FRETS TOTAL:   20
FINGERBOARD WIDTH AT NUT: 1 3/4" 
FINGERBOARD WIDTH AT 12th FRET:   2 1/8”
SIDE POSITION DOTS:  White, 3rd, 5th, 7th, 9th, double at 12th, 15th, 17th
FINGERBOARD BINDING:   None
FINGERBOARD INLAYS:   Unique Mother of Pearl Inlays as follows:

(Inspired by Mississippi John Hurt’s Historic Fingerboard)
Concave Diamond at 5th, Larger Star at 7th, Crescent at 9th, 
Two Smaller Stars at 12th, Concave Square at 15th
MOP Spoon with Red Heart Between 19th & 20th Frets

FINISH BODY:   Polished Gloss Lacquer, Dark Filler
FINISH TOP:  Polished Gloss Lacquer with Amber Sunburst
FINISH NECK:   Polished Headplate Only, Satin Neck, Dark Mahogany Filler 
BRIDGE:    Genuine Ebony, 1930 Style, Drop In Saddle,  2  3/16” Bridge Spacing
SADDLE:   Genuine Bone, Drop In Saddle, Compensated, 12” Radius
TUNING MACHINES:  Waverly Nickel #4071 w/ Snakewood Knobs 
STRINGS:    MSP-7200 Medium Gauge Phosphor Bronze SP Lifespan
BRIDGE & END PINS:     Genuine Bone with Abalone Dot Inlay
PICKGUARD:    None
CASE:   Style #540CM Cabernet Hardshell Case
INTERIOR LABEL(S):   Personally Signed By John Sebastian

Secondary Photo Label of John Sebastian at Woodstock
Numbered In Sequence With Total

NO CHARGE OPTIONS:  Lefthanded At No Additional Charge
CHARGED OPTIONS:   Electronics

SUGGESTED RETAIL PRICE
$7,999.00

This model may be ordered 
through your local 

Authorized Martin Dealership

“When I first heard Martin's new CEO-6, I
called Martin to ask where'd they'd been
all my life. Being a longtime fan of the

slope shouldered Dreadnoughts, I asked if
I could get one with a bluesier 12" radius
fingerboard and maybe some gorgeous
flamed koa for the back and sides for a
little more upper end touch. Martin's
instrument has become my primary

acoustic. Just play an E chord and your
socks will roll up and down. Ahh!”
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John Sebastian on stage 
at Woodstock – August 1969.
Photograph by Henry Diltz. 
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