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To the casual eye, my book collection appears eclectic, a polyglot hodgepodge of 

fiction and nonfiction. Closer scrutiny reveals that Jorge Luis Borges – his works, his ideas, 
and his literary family tree – comprise the unifying thread that ties together these 
seemingly disparate books. 

In true Borgesian fashion, I owe my discovery of Jorge Luis Borges to the 
conjunction of a mirror and a perspicacious high school Spanish teacher. This teacher saw 
one of Borges’ short story collections reflected on the glass of a bookshelf one afternoon 
and recommended that I peruse some of Borges’ works, starting with his short stories in 
Ficciones, and particularly “The Garden of Forking Paths.” Immediately I found in Borges a 
kindred spirit; like the man who proclaimed that he imagined “paradise to be a kind of 
library” I had found the public library in my tiny hometown – and libraries since – to be 
edenic. 

Using money from odd jobs and summer jobs, I purchased my first book in this 
Borgesian collection. In the decade since, this collection has grown. A fortuitous long 
layover in Buenos Aires during senior thesis research allowed me to spend some precious 
hours roving the streets that Borges did, visiting some of his favorite coffee shops and 
literary haunts, and most importantly, growing my collection thanks to several voluminous 
second-hand book shops. 

In addition to reading every story of Borges that I could find, I also began a quest to 
situate Borges within the arc of literary history. This quest began by seeking the source of 
Borges’ inspiration, which has provided motivation and justification for a number of 
volumes in my collection. I began by tracking down the allusions in early Borges short 
stories which led me to Edgar Allen Poe and Miguel Cervantes and the One Thousand and 
One Nights, among others. 

Some claim – including Williamson, a recent biographer of Borges – that Borges had 
no children. I would contend that Borges has produced an impressive and vast group of 
literary descendants. Part of the quest of my reading life is to use Borges’ work, style, and 
ideas as a passport to explore authors from the far corners of world literature. This quest 
has led to the works of Garcia Marquez, Saramago, Sebald, Calvino, and Eco – among many 
many others (and many others yet to discover) populating my shelves. 
 Further reflections or holding a mirror to my collection (read: applying Borgesian 
technique) allows the family tree to become manifest that is rooted and branches on my 
bookshelf. Like Borges himself, I wonder if this is perhaps an infinite library and whether I 
will ever truly find the end of Borges’ antecedents and descendants. What I do know is that 
for me, like Borges, “paradise is a kind of library.” 
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