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Introduction 

A level English Language and Literature includes the analysis of an unseen 
non-fiction text in paper 2, section A.  

This document gathers together in one handy resource a range of non-fiction 

texts from the past papers of our Edexcel GCE English Language 2008 
specification, which have been grouped according to the themes of the 2015 

specification: Society and the Individual; Love and Loss; Crossing 
Boundaries and Encounters. 

These texts can be used to support students in developing the analytical 

skills they will require to approach texts of this type within their final 
assessment. Although the texts have been grouped by theme, the skills of 

analysis will be the same across all four thematic options, and so all of the 
texts provided may be a useful source of data, irrespective of the studied 

theme. In fact, many of the texts could as easily have been placed within a 
different theme, and can be read with a variety of different perspectives. 

We thought it would also be helpful for you to have guidance on the range of 

features that could be explored in each text. We have therefore also included 
extracts from the mark schemes that relate to each example. Although the 

indicative content would have been written with a particular question in 
mind, the details provided are a good starting point for the exploration of 

the material.  

As these examples have been taken from 2008 specification past papers, 

there are some small presentational differences between these texts and 

those in the 2015 specification. Please make yourself familiar with the 
presentation of the 2015 sample assessment materials, which include 

slightly more introductory detail before each unseen text.  

Please also refer to the 2015 sample assessment materials to see examples 

of the question format (p.72) and the requirements of the mark schemes 

(p.101 onwards).  

 

 

 

 

 

 

 

 

http://qualifications.pearson.com/en/qualifications/edexcel-a-levels/english-language-and-literature-2015.coursematerials.html#filterQuery=category:Pearson-UK:Category%2FSpecification-and-sample-assessments&filterQuery=category:Pearson-UK:Level%2FA-Level
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Texts 

Society and the Individual  

Text A (June 2014) 
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Text B (June 2013) 
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Text C (January 2013) 
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Text D (June 2012) 
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Text E (January 2012) 
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Love and Loss 

Text A (June 2014) 
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Text B (June 2013) 
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Text C (January 2013) 

 



18 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



19 
 

Text D (June 2012) 
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Text E (January 2012) 

 



22 
 

 

 

 

 

 

 

 

 

 

 

 



23 
 

Encounters 

Text A (June 2014) 
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Text B (June 2013) 
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Text C (January 2013) 
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Text D (June 2012) 
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Text E (January 2012) 
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Crossing Boundaries 

Text A (June 2014) 
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Text B (June 2013) 
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Text C (January 2013)  
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Text D (June 2012)  
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Text E (January 2012) 
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Mark Schemes 

Society and the Individual 

Text A – (June 2014) – Points of analysis  

 the obituary genre, printed in The Economist magazine 
 the purpose: to inform, describe, and commemorate a hugely-significant 

achievement  
 audience: people interested in the lives of individuals who have achieved 

great things; people interested in space travel; people interested in 
momentous historical events 

 the portrayal of Neil Armstrong – ―He had an engineer‘s reserve, mixed with 

a natural shyness‖; ―Armstrong was known as ‗The Ice Commander‘ 
 the effects that Armstrong‘s achievement had on the world – e.g.  

―Presidents, prime ministers and kings jostled to be seen with them‖ 
 the way that the passage of time has affected attitudes and values: ―in 1966, 

NASA was spending about 4.4% of the American government‘s entire 

budget‖ 
 the contrast between Armstrong‘s preternatural self-control and elements 

beyond his control: ―Armstrong dusted himself off and coolly went back to his 
office for the rest of the day, presumably to finish up some paperwork‖; ―the 
struggle against heroism seemed particularly futile‖ 

 the writer‘s comments on stereotypical views of astronauts – e.g. ―the 

bravery, the competitiveness, the swaggering machismo—was never the full 
story‖ 

 the writer‘s aim of presenting different aspects of Armstrong‘s character – 
e.g. ―That unflappability served him well during the lunar landing‖ 

 the sense of respect and admiration that runs throughout this text. 

 lexis associated with a sense of wonder: e.g. ―spellbound‖, ―magnificent 

contrast‖ 
 lexis associated with heroism: e.g. ―adulation‖, ―braving mortal danger‖ 
 the semantic field of technology: e.g. ―thermodynamics‖, ―steam tables‖, 

―compressible flow‖ 
 effects created by figurative language: e.g. ―the way other men might brave 

a trip to the dentist‖; ―medals were showered upon them‖ 
 use of direct speech to emphasise key characteristics – e.g. ―‗For heaven‘s 

sake, I loathe danger.‘‖ 
 the assertive tone created by the use of declaratives: e.g. ―Astronauts do not 

like to be called heroes‖; ―But it never works‖ 
 varied sentence constructions (simple, complex and compound)  and their 

different effects 
 the use of parentheses to create a detailed, informative and fluent style of 

commentary: e.g. ―For Neil Armstrong, who commanded Apollo 11, the 
mission that landed men on the moon on July 20th 1969, the struggle 
against heroism seemed particularly futile.‖ 

 the use of modifiers to emphasise certain characteristics or attitudes: e.g. 

―the first man to walk on another world‖ 
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 triadic structures: e.g. ―Schools, buildings and roads were named after 

them.‖ 
 effects created by fronted conjunctions: ―But it never works‖ 
 syntax and its effects: e.g. beginning a sentence with an adverbial phrase to 

emphasise contrasting features – ―Puzzlingly for the pragmatic spacemen, 
their trip to the moon seemed to have elevated them to the status of 

oracles...‖ 
 the use of comparative structure to create a sincere, respectful tone: e.g. 

―Unlike some of his fellow astronauts (two of whom became senators), 
Armstrong chose a comparatively quiet retirement, teaching engineering at 

the University of Cincinnati.‖ 
 the occasional use of humour: e.g. ―‗Neil never transmits anything but the 

surface layer, and that only sparingly.‘‖ 

Text B – (June 2013) – Points of analysis 

 the genre of the text: commentary written by a newspaper columnist 
 the purpose:  to argue and persuade 
 audience: Guardian readers; ―liberal-minded‖ people 
 the writer‘s ironic tone: e.g. ―This is not some deliberate gender apartheid. 

Relax, people.  It‘s comedy!‖ 
 the writer‘s belief that gender inequality is widespread in contemporary 

society 
 the writer‘s angry tone: e.g. ―Or how about selling crappy T-shirts...?‖ 
 the writer‘s sense of weariness with current attitudes: e.g. ―Because I am too 

long in the tooth to listen to the excuses any more.‖ 
 the writer‘s sense of humour: e.g. ―Oh yes – women.  Where did you put 

them? When did you last see them?  Retrace your steps.‖ 
 the argument that equality for women is so obvious that it should not even 

be an issue: ―Equality would mean the presence of women as simply normal 
– not abnormal, not tokenistic...‖ 

 the way prejudiced attitudes are challenged by the writer. 
 informal register: e.g. ―It‘s easy enough to do, I guess.‖ 
 use of colloquialisms for ironic purposes: e.g. ―humourless ho‖ 
 effects created by figurative language: e.g. ―occupy the higher moral 

ground...‖; ―I am too long in the tooth...‖ 
 use of the first person to present a strong personal argument: e.g. ―I have 

been in too many situations...‖ 
 the use of the second person to address the reader directly: e.g. ―You think 

to yourself...‖ 
 the use of rhetorical questions as persuasive devices: e.g. ―...why should the 

government be any different?‖ 
 varied sentence types – declaratives, imperatives, interrogatives and 

exclamatives – and their different effects 
 the use of direct speech for satirical effect: e.g. ―‘We think you‘d be really 

good at it because...‘‖ 
 the use of pre-modifiers to challenge certain attitudes: e.g. ―freaky-deaky 

minds ...‖, ― token-woman phone call‖, ―grownup company‖ 
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 triadic structures: e.g. ―not abnormal, not tokenistic, not even snigger-

worthy‖ 
 effects created by varied sentence constructions (simple, minor, complex and 

compound). 

Text C – (January 2013) – Points of analysis 

 the biography genre 

 the purpose:  to inform; to describe a significant moment in American history 
 audience: people interested in the lives of individuals who have ―made a 

difference‖; people interested in the Civil Rights movement 
 the portrayal of Rosa Parks – ―a protestor, not a victim‖ 

 the portrayal of the bus driver – ―bully‖, ―hard, thoughtless scowl‖ 
 the way that the police are represented in relation to Rosa Parks 
 the manipulation of time to create different effects – e.g. dramatic (―Her 

heart almost stopped...‖), a sense of immediacy (―So when Parks looked up 
at Blake...‖), reflective (―She shuddered with the memory of her grandfather 

back in Pine Level...‖) 
 the way racism is represented and challenged by the writer 
 implied attitudes towards people who ―take a stand‖ 

 the serious tone of the text 
 lexis associated with fear, menace: e.g. ―bully‖, ―barked‖, ―loaded shotgun‖, 

―scowl‖ 
 lexis associated with courage: e.g. ―bold‖, ―strength of my ancestors‖ 
 effects created by figurative language: e.g. ―A stony silence fell...‖; ―took the 

lash, the branding iron...‖ 
 use of direct speech to create immediacy 

 the use of free indirect speech to encourage the reader to view the incident 
from different perspectives: e.g. ―Would it be better just to take her name ... 
and report her to the authorities later?‖ 

 varied sentence types – declaratives, imperatives, interrogatives and 
exclamatives – and their different effects 

 the symbolic significance of the reference to the film title, ―A Man Alone‖ 
 the use of pre-modifiers to emphasise certain characteristics or attitudes: 

e.g. ―branding iron ... untold humiliations‖, ―majestic use‖ 

 triadic structures: e.g. ―She felt fearless, bold and serene.‖ 
 effects created by varied sentence constructions (simple, complex and 

compound) 
 effects created by fronted conjunctions: ―And Parks, still sitting next to the 

window...‖; ―But should he do it himself...?‖ 

 syntax and its effects: e.g. beginning a sentence with an adverbial phrase for 
dramatic effect – ―Quietly and in unison...‖ 

 varied register of the text, depending on who is narrating or speaking 
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Text D – (June 2012) – Points of analysis 

 the genre of a rock music magazine article 

 the purpose – to inform and entertain 
 the audience – magazine readers, those interested in popular music 
 the writer's admiration of The Edge's skills as a musician, his rapport with the 

audience and his campaign work 
 the writer's portrayal of The Edge as an influential but unassuming figure 

 the snapshot of the rock star lifestyle 
 the shift in perspective from the on-stage performance in front of thousands of 

fans to the inside of a car, speeding away from the venue 

 emphasis on scale:  e.g. ―Everyone, even the band appears stunned by the 
spectacle‖ - suggesting that, despite their fame, they are still mere mortals 

 the contrasting views of the rock star:  ―ordinary‖ human being and world-
famous icon – e.g. see fifth paragraph 

 positive aspects of fame:  e.g. the privileges enjoyed by the Edge - ―'Sir' the 

customs are reminded, 'this gentleman walks right through'‖  
 implied drawbacks of being famous:  e.g. ―David Evans has lived like this for 

nearly thirty years, a cycle of songwriting, recording and performance...‖ 
 the semantic field of space to emphasise the ―other worldly‖ aspect of the rock 

star's lifestyle:  ―Close Encounters‖, ―spaceship‖,  ―heavens‖, ―galaxy‖ 

 syntax for dramatic effect:  e.g. subordinate clause at the beginning of the first 
sentence 

 use of active verbs to create a sense of movement and urgency at the 
beginning:  e.g. ―springs‖, ―leap‖, ―barge‖ 

 use of first person plural to encourage the reader to empathise 

 use of noun phrases to provide fluent, compact description:  e.g. ―the unsung 
hero who orchestrates the sound of the greatest rock 'n' roll success story of our 

time‖ 
 cinematic effect of the opening paragraph  
 occasional  use of colloquialisms to acknowledge the target audience:  e.g. 

―doing a runner‖ 
 use of direct speech to present a more varied portrayal of The Edge  

 emphasis on sound and vision to bring the scene to life:  e.g. ―roar of applause‖, 
―thousands of pale blue lamps twinkle in the heavens‖ 

 structure of the article:  attention-grabbing description of the ―escape‖ from the 

concert venue; interspersed with a potted biography and history of the band's 
career; followed by a description of the on-stage performance 

Text E – (January 2012) – Points of analysis 

 the genre:  a speech as part of a panel presentation, broadcast on a US radio 
station 

 the audience: US radio listeners; wide audience  
 the purpose of this speech:  to express an opinion; persuade an audience   to 

share a view on race relations 

 the speaker's assertive, controlled and rational delivery 
 the speaker's knowledgeable and informed approach:  e.g. ―from a people 80 

percent illiterate...‖ 
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 the speaker's optimism:  e.g. ―in whose ultimate realization we have  deep and 
abiding faith‖ 

 the speaker's determination to represent African Americans 
 the speaker's religious faith as a driving force throughout the speech 

 the speaker's desire and determination to help US society establish equality for 
all its citizens 

 the speaker's pride in the contributions that African Americans have made to US 

society:  e.g. ―We have given you Paul Lawrence Dunbar...‖ 
 relevant language techniques and literary devices, such as: 

 the speaker's controlled, formal register 
 effects created by figurative language:  e.g. ―we are rising out of the darkness of 

slavery into the light of freedom‖ 

 the speaker's use of antithesis as a rhetorical device:  e.g. ―from abject poverty 
to the ownership of a million farms...‖ 

 variety of sentence lengths and their persuasive effects:  
 e.g. the way the third paragraph presents the social injustices suffered by 

African Americans  

 semantic fields associated with cultivation and battle:  e.g. ―the first fruits of a 
rich harvest‖; ―towards which our nation is marching‖ 

 use of prosodic features as rhetorical devices:  e.g. ―This dream, this idea, this 
aspiration, this is what American democracy means to me.‖ 

 speaker's use of tripling for emphasis:  e.g. ―They live too often in terror of the 
lynch mob; are deprived...of suffrage; and are humiliated ...by the denial of civil 
liberties‖ 

 speaker's use of first person pronouns to emphasise the fact that she is arguing 
on behalf of a specific group of people:  e.g. ―Democracy is for me...‖; ―We have 

helped to build America with our labor‖ 
 speaker's choice of syntax:  e.g. fronting sentences with adverbials or 

conjunctions - ―As we have been extended a measure of democracy, we have 

brought to the nation rich gifts‖; ―And yet, we have always been loyal...‖ 
 speaker's use of parallelisms:  e.g. ―We have fought for the democratic 

principles...We have fought to preserve one nation...Yes, we have fought for 
America...‖ 
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Love and Loss 

Text A - (June 2014) – Points of analysis 

 the letter form 
 the purpose: to describe and persuade 
 the primary audience – Fanny Brawne – and the reader‘s possible reaction to 

this; potential secondary audience 
 the writer‘s attitude towards his relationship with Fanny – e.g. ―You must be 

mine to die upon the rack if I want you.‖ 
 the ways in which the writer depicts his love – e.g. ―because I wish you to see 

how unhappy I am for love of you‖; ―O the torments!‖ 
 the writer‘s sense of urgency – e.g. ―Promise me this...‖; ―while there is so 

sweet a beauty...‖ 
 the writer‘s passionate obsession with his love – e.g. ―You could not step or 

move an eyelid but it would shoot to my heart...‖ 
 the writer‘s references to suffering – e.g. ―How my senses have ached at it!‖ 
 the writer‘s indirect references to the effect of time on the relationship – e.g. 

―whether the Person who wrote them can be able to endure much longer the 

agonies and uncertainties which you are so peculiarly made to create...‖ 
 references to outside pressures on the relationship – e.g. ―- if you can smile in 

people‘s faces, and wish them to admire you now‖ 
 the semantic field of pain and suffering – e.g. ―full of Tears‖, ―agony‖, 

―wolfsbane‖ 
 lexis associated with passion – e.g. ―greedy‖, ―extreme passion‖ 
 the use of superlative (―dearest‖) in the term of address 
 the way the fragmented sentence structures reflect the writer‘s feelings – e.g. ―I 

do not want you to be unhappy - and yet I do, I must while there is so sweet a 
Beauty - my loveliest my darling! Good bye! I kiss you - O the torments!‖ 

 the use of imperatives to create a sense of urgency and obsession – e.g. ―Do not 
forget me‖; ―convince me of it my sweetest‖ 

 the writer‘s use of exclamatives to express the strength of his feelings – e.g. 

―How my senses have ached at it!‖ 
 non-standard grammatical structures (sentences and paragraphing) and how 

they might reflect the writer‘s feelings 
 the use of figurative expressions for persuasive effect: e.g. ―Were you to loose a 

favorite bird from the cage, how would your eyes ache after it as long as it was 
in sight...‖ 

 the use of parallelisms as a persuasive device – e.g. ―Do not think of any thing 

but me. Do not live as if I was not existing - Do not forget me‖ 
 the writer‘s use of hyperbole – e.g. ―whose whole existence hangs upon you‖; 

―Perhaps you think of me all day.‖ 
 the use of capitalisation for effect – e.g. ―Tears‖, ―Person‖ 
 prosodic features and their effects – e.g. the sense of desperation conveyed by 

the italicised imperative, ―promise me you will not for some time, till I get 
better‖. 
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Text B – (June 2013) - Points of analysis 

 genre: newspaper feature which employs a clear narrative structure and 

dialogue  
 audience: broadsheet readers; people in relationships; sports fans 
 the purpose: to describe and entertain 
 the way the writer represents his relationship with his wife: e.g. ―Jill did later 

admit she had a much better time walking in Andalucia with a couple of women 
friends than she would have done with me...‖ 

 the writer‘s obsession with football: e.g. ―but still flicked over to the football 

every time there was an ad break or she left the room...‖ 
 the writer‘s representation of the conflict between his role as a husband and his 

football fanaticism 
 the writer‘s ironic tone: e.g. ―So it‘s for therapeutic reasons, I‘m sure, that Jill 

often makes a point of not asking me the score when I get back from the 
game.‖ 

 the writer‘s use of understatement for comic effect: e.g. ―neither of us can claim 

football isn‘t a source of friction between us.‖ 
 the writer‘s disingenuous comments which indirectly reveal his selfish motives 

through a rhetorical question: e.g. ―Would Jill really want a man who was 

physically present and emotionally there for her all the time?‖ 
 the writer‘s use of humour: e.g. ―In my defence, it isn‘t me who doesn‘t want to 

do the sharing.  I‘d be quite happy for Jill to watch loads of football with me on 
TV.‖ 

 the writer‘s subjective view of the relationship 
 the writer‘s focus on mundane details: e.g. TV viewing, trip to the garden 

centre. 
 informal register to create a humorous tone: e.g. ―It‘s amazing what you can do 

when you‘re sure of your dates.‖ 
 lexis associated with conflict: e.g. ―tolerance has long gone‖, ―battle for 

supremacy‖ 
 the writer‘s use of direct speech for comic effect: see perfunctory dialogue near 

the end 
 varied sentence constructions to create different effects: see second paragraph, 

for example 
 the writer‘s use of the first person to present a subjective view of the 

relationship 
 the way figurative expressions contribute to the humorous tone: e.g. ―Mostly, 

though, we negotiate this minefield successfully.‖ 
 the use of parallelisms to emphasise the writer‘s obsession with football: ―all 

those nights when I had lost the battle for supremacy... all those nights when I 
had woken her up at 3am...all those weekends spent in N17...‖ 

 the writer‘s use of alliteration to emphasise his obsession with football: e.g. 
―scuttled off to Stansted for a godforsaken flight to Milan or Madrid...‖ 

 the use of fronted conjunctions for effect: e.g. ―But football is undeniably my 
escape from myself...‖; ―So it‘s for strictly therapeutic reasons...‖ 

 juxtaposition of clauses for comic effect: e.g. ―She thinks I‘m being casually 

dismissive when I lose concentration halfway through a conversation; I think 
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she‘s being deliberately provocative to try to talk to me when I‘m checking a 
football result online.‖ 

 

Text C – (January 2013) – Points of analysis 

 the memoir genre 

 the purpose: to inform, describe and entertain 
 the writer‘s description of the build-up to the ball 

 the way anticipation of the event is contrasted with its reality 
 the way the writer establishes the setting 
 the way the writer describes her thoughts and feelings about this occasion: eg. a 

sense of marginalisation when she mentions ‗I was a pariah with braces.‘ 
 the speaker‘s depiction of her dance partner: e.g. ―He seemed to be having 

trouble remembering the steps...‖; ―He snickered sarcastically and seemed 
about to burst into tears.‖ 

 the writer‘s negative view of the whole experience 

 the writer‘s focus on ―unromantic‖ details: e.g. ―his breath smelled like the open 
maws of the pub cellars that gaped on Whitchurch pavements...‖ 

 the writer‘s implied attitudes towards teenage courting rituals 
 the semantic field of clothing to help establish the build-up to the ball 
 lexis associated with discomfort to reflect the writer‘s feelings about the 

occasion: e.g. ―stinging deodorants‖, ―my hair felt sticky‖ 
 the writer‘s use of blunt declaratives to suggest her feelings about the occasion: 

e.g. ―But my next two partners seemed just as inept and nervous as me.‖ 
 the writer‘s use of interrogatives to convey her sense of unease: e.g. ―What if no 

one asked you?‖ 

 varied sentence constructions to create different effects: e.g. the long complex 
sentences in the first paragraph (which help to create a sense of anticipation), 

contrasted with the sense of disappointment conveyed by simple sentences, 
such as ―This was awful.‖ 

 the writer‘s use of alliteration and sibilance to create a vivid sense of unease: 

e.g. ―Then back to school, to the hot, heaped-up ‗cloakroom‘ and a confused 
smell of forbidden scent, bath salts, talc, hairspray and new-fangled, stinging 

deodorants...‖ 
 the way figurative expressions contribute to the tone: e.g. ―his breath smelled 

like the open maws of the pub cellars...‖ 

 the use of discourse markers to show ―narrative‖ development: e.g. ―Now one of 
the scatter of sixth-formers...‖; ―This time, instead of counting...‖ 

 the use of pre-modifiers to create a vivid picture: e.g. ―stinging deodorant‖, 
―shiny sandals‖, ―solid-looking darkness‖ 

 

Text D – (June 2012) – Points of analysis 

 the genre of a commentary on popular culture 
 the purpose – to review, describe and entertain 

 the audience – readers who are interested in British and American television 
programmes of the late 1980s 

 the way relationships (fictional and autobiographical) are depicted in this extract 
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 the writer's attitude towards American television drama 
 the writer's depiction of ―real life‖ in the 1980s in contrast to the illusory images 

presented by television programmes:  e.g. ―Our flat was a little box...‖ 
 the reader's views of American television  

 the writer's ironic tone when describing the representation of family life in 
television programmes:  e.g. ―sitting in her chair bathed in a heavenly glow‖ 

 the writer's subjective response to American television shows:  e.g. ―To 

me...this sunny corner of Philadelphia looked offensively perfect‖ 
 implied references to the contrasting American and British cultures:  e.g. ―...it 

showed a world of feelings from which a chilly, emotionally repressed Limey 
could learn‖ 

 the writer's tendency to digress:  e.g. references to Elizabeth R and the surreal 

description of the house bugs in the sixth paragraph 
 the writer's change in attitudes towards television drama:  e.g. ―When I first 

watched thirtysomething, I thought that it showed a world of feelings...‖ 
 writer's  deadpan, understated tone:  e.g. ―It was a dialogue from a self-help 

manual...‖ 

 use of noun phrases for humorous effect:  e.g. ―a whole new range of motoring 
miseries for tomorrow‖ - here emphasising a sense of self pity 

 writer's use of colloquialisms to create a conversational style:  e.g. ―in which 
some bloke was dissected...‖ ―It wasn't a bad life by any means...‖ 

 the writer's use of clichés to create irony:  e.g. ―the hardwood flooring was to 
die for‖ 

 the humorous effect of reporting dialogue in a mechanical manner – see second 

paragraph 
 humorous effect of listing (sounding like a stand-up comedian's routine):  see 

fourth paragraph, for example 
 comic effects created by alliteration:  e.g. ―slumped on a foam-filled sofa bed, 

stressed and sweaty‖; ―motoring miseries‖; ―probably pinged‖ 

 use of figurative language to emphasise the gap between illusion and reality:  
e.g. ―trying to stop the waves of real life from washing over everything she held 

dear‖; ―Their happy marriage, their seeming perfection was porcelain...‖ 
 variety of sentence structures to entertain the reader:  see fifth paragraph, for 

example 

 humorous use of hyperbole:  e.g. ―Our flat was a little box that would have 
probably accommodated Michael's sports shoes at a pinch‖ 

   use of bathos for comic effect:  e.g. ―I lived with Kay in a huge house in 
London that had been meanly converted into ten flats‖ 

 the structure:  synopsis of TV drama episode, interspersed with biographical 

details and surreal digressions 
 

 
 
 

 



49 
 

Text E – (January 2012) – Points of analysis 

 the genre of a topical feature article from the arts section of The Independent 

newspaper 
 the purpose – to inform and entertain 
 the audience – readers of broadsheets, those interested in escapist romantic 

literature 
 the writer's interest in the romantic fiction industry:  its history, popularity and 

its methods 
 the writer's apparently ironic tone, evident in the rather dismissive summaries of 

the three novels and the use of clichés (―searing glance‖, ―hottest flame‖) 

 the writer's implied admiration for the romantic fiction industry as a cultural 
phenomenon:  e.g. ―Mills and Boon sells three books every second, bucking the 

trend in general fiction...sales‖ 
 the variety of attitudes towards romantic fiction:  chairwoman's response to the 

award-winning title; the author's reaction to the award; the writer of the 

article's view of the romantic fiction industry; the psychologist's theory on why 
romantic fiction is so popular 

 the link between the genre's popularity and the socio-economic context 
 the reader's possible attitudes towards the ways in which the romantic fiction 

industry is portrayed 

 accessible journalistic register:   e.g. ―It's not the first time that an interest in 
escapist fiction has coincided with depressing times‖ 

 journalistic lexis:  e.g. ―girlie covers‖, ―lad-lit‖ 
 varied sentence lengths to retain the reader's interest:  e.g. paragraph 10 

(beginning ―It's not the first time that an interest in escapist romantic fiction...‖) 

 use of direct speech to portray a variety of views and attitudes  
 writer's use of clichés to create an ironic tone:  e.g. ―in search of that elusive 

thing called 'love'‖ 
 writer's use of witty phrases to create an apparently ironic tone:  e.g. ―nom de 

plume sex change‖ 

 lexis associated with fire:  ―searing glance‖, ―hottest flame‖ 
 use of tripling to emphasise generic features (―different flaws, strengths and 

voices‖) 
 use of parentheses to enable a fluent, detailed and informative style of 

expression (see first three paragraphs for examples)  

 writer's use of pre-modifiers to create amusement:  e.g. ―upsettingly large 
bottom‖ 

 the overall structure:  introduction entices reader by offering synopses of three 
new titles; mention of the RNA award; increasing popularity of the genre; potted 

history of Mills and Boon; supposed merits of reading romantic fiction 
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Encounters 

Text A – (June 2014) – Points of analysis 

 the autobiographical nature of the text 

 the way the writer contrasts British and Indian cultures: e.g. ―so the weekend 
was the smash-and-grab opportunity for them to get their desi familial fix before 
returning to the not-altogether-warm welcome of daily English life.‖ 

 the writer‘s depiction of living conditions when he was younger: e.g. ―A water 
tank with the capacity of about a pint served our washing and bathing needs...‖ 

 the contrasting views of the writer‘s parents: e.g. ―My mother filled much of my 
childhood with stories about her childhood‖; ―Though my father‘s childhood 
stories were rare to my ears...‖ 

 the writer‘s sense of humour: e.g. the writer‘s depiction of a typical casual 
conversation in the family home, enhanced by the prosodic features here 

―…[Plane]…‖ 
 the writer‘s evaluation of his childhood memories: e.g. ―an achievement that I 

now hold in the highest regard, but as a child I viewed with naive derision.‖ 
 the writer‘s apparent sense of fondness as he recalls his childhood memories: 

e.g. ―Auntie Phyllis and Uncle Gordon, who were warm, funny and regularly 

provided me with my hourly fix of chips.‖ 
 the effect that Partition seemed to have on older members of the family. 

 the semantic field of domestic life: e.g. ―central heating‖, ―water tank‖, ―paraffin 
heater‖ 

 lexis associated with Indian culture: e.g. ―maharaja‖, ―mahout‖, ―desi‖ 

 the writer‘s use of hyperbole for humorous effect: e.g. ―the weekend was the 
smash-and grab-opportunity for them to get their desi familial fix‖ 

 the use of litotes for humorous effect: e.g. ―was hardly salubrious‖; ―the not-
altogether-warm welcome of daily English life‖ 

 the writer‘s use of compound and complex sentences to describe family life in a 

detailed, fluent and efficient way 
 the sense of nostalgia created by the minor sentences in the fifth paragraph 

 the predominance of declaratives in this extract; and the effect of the rhetorical 
question at the beginning of the fourth paragraph 

 the use of figurative language to create a vivid portrayal: e.g. ―Kodachrome 

snapshots of my mother‘s past‖; ―like a Victorian illusionist‖. 
 

Text B – (June 2013) – Points of analysis 

 the autobiography genre 
 the purpose of the text – to inform, describe and entertain 
 the house as the central focus for family gatherings 
 a sense of history associated with the house 
 a variety of cultural references – e.g. ―the dining room, with its long table, was 

reserved for shabbas meals, festivals, and special occasions.‖ 
 the narrator‘s subjective stance and his emphasis on childhood memories 
 the narrator‘s apparently positive attitude towards this family home 
 The outsider‘s (Jonathan Miller) perspective – ―it seemed like a rented house...‖ 
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 the emphasis on appearances when describing family members and furnishings 

in the home 
 the narrator‘s incomplete recollection of his early years – ―I have only 

fragmentary, brief memories of my youngest years...‖ 
 the element of humour when describing the smokers in the lounge. 
 the semantic field of furnishings: e.g. ―lacquered cabinets‖, ―chandeliers‖, 

―chinoiserie‖ 
 the semantic field of food 
 the formal register of the extract 
 the use of contrasts: e.g. ―seemed like a rented house‖, ―full of mysteries and 

wonders‖; the narrator has a vivid memory of the furnishings of the house but 
his parents were ―completely indifferent to the decor‖. 

 the use of parenthetical devices (e.g. brackets and dashes) to add extra 
information  

 the use of the passive voice – e.g. ―a special silver tea service would be pulled 
out...‖; ―such dainties were not served at any other time.‖ 

 the use of syndetic listing (in the first paragraph) to establish a lively 

atmosphere 
 the writer‘s use of compound and complex sentences to describe aspects of the 

home in a detailed, fluent way 
 the way the writer makes syntactical choices to foreground significant 

values/attitudes: e.g. ―Though the house was full of music and books, it was 
virtually empty of paintings...‖; ―Of my Auntie Dora..., I remember nothing...‖ 

 the predominance of declaratives in this extract. 
 

Text C – (January 2013) – Points of analysis 

 the documentary style of the text 

 the portrayal of Herbert Clutter as the ‗main‘ character in this extract 
 his role as ―head‖ of the family 
 his and his family‘s standing in the local community 

 implied references to American social values of the 1950s: e.g. ―Always certain 
of what he wanted from the world, Mr Clutter had in large measure obtained it.‖ 

 the ways in which gender issues are represented: e.g. ―Mr Clutter cut a man‘s 
man figure...‖; ―a timid, pious, delicate girl named Bonnie Fox‖ 

 the ―just one serious cause for disquiet‖ as a form of foreshadowing 

 the narrator‘s apparently objective stance 
 lexis associated with physical features to establish Herbert Clutter as a 

significant figure: e.g. ―his square-jawed, confident face retained a healthy-hued 
youthfulness...‖ 

 use of American idiomatic phrases: e.g. ―He weighed a hundred and fifty-four...‖ 

 emphasis on factual detail: e.g. ―the newly completed First Methodist Church, an 
eight-hundred-thousand-dollar edifice.‖ 

 effect created by the figurative expression, ―Yet even upon this shadowed 
terrain sunlight had very lately sparkled.‖ 
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 the use of asyndetic listing to describe character in a detailed, efficient way: e.g. 
―His shoulders were broad, his hair had held its dark colour, his square-jawed, 

confident face retained a healthy-hued youthfulness...‖ 
 the writer‘s use of compound and complex sentences to introduce the family in a 

detailed, fluent and efficient way 
 the way the writer makes syntactical choices to foreground significant 

values/attitudes: e.g. ―Always certain of what he wanted from the world...‖; ―In 

regard to his family, Mr Clutter had just one serious cause for disquiet...‖ 
 the predominance of declaratives in this extract; and the effect of the rhetorical 

question towards the end 
 the use of free indirect speech to add variety to the narration: e.g. ―Of course, 

she must undergo an operation, and afterwards – well she would be her ‗old self‘ 

again.‖ 
 

Text D – (June 2012) – Points of analysis  

 the travel writing genre   
 the purpose of the text: to inform, entertain and record personal impressions of 

places visited 
 the audience – well-versed in Western culture:  e.g. ―The Lion King‖ 
 the ways in which Tanzania is represented 

 the writer's original impressions of natural features:  e.g. ―the lowering anvil 
nimbus‖, ―the oily, pustulant sun‖ 

 the narrator's subjective and judgemental responses to what he sees:  e.g. ―It is 
a spectacle...This is the real thing.‖ 

 the writer's satirical references to the detached nature of Western 

civilization:  e.g. ―...if you've only been to Africa by armchair‖ 
 the writer's use of humour:  e.g. the use of anthropomorphism when describing 

animals – Hippos as ―Fat, self-satisfied gents with patronizing smirks...‖  
 the distinction between the genuine form of safari and the ―tourist's‖ version:  

e.g. ―the Outward Bound knit-your-own-bullet school‖ contrasted with the 

assertion that Ngorongoro is ―Disneyland Soho on a Saturday night‖ 
 varied lexis:  for example, sophisticated expressions (―intricately constructed‖, 

―eponymous tightrope walkers‖) contrasted with colloquial language (―Will this 
damn teeming never stop?‖)  

 variation of sentence types to create humour: see the third paragraph, for 

example 
 figurative language which makes the account more vivid and entertaining:  e.g. 

―They sit like backbenchers in their soupy tearooms … spinning their tails like 
Magimixes‖  

 the contrast between formal register - e.g. ―The Serengeti stretches from 
northern Tanzania across the border into Kenya‖ -  and informal expression - 
e.g. ―There are so many of us, chances are it won't be me‖ -  which creates 

humour 
 the way the reader is addressed directly:  e.g. ―The Ngorongoro is the other 

place you'll know if you've only been to Africa by armchair‖  
 the writer's use of noun phrases to create vivid, entertaining descriptions:  e.g. 

―The shimmering burnt-orange African sun‖ 
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 the writer's use of hyperbole as a satirical device:  e.g. ―Purists with breath you 
could use for snakebite serum‖  

 the writer's adaptation of idioms to create humour:  ―more microclimates than 
you can shake a meteorologist at‖ 

 the writer's conversational style to encourage the reader to share his views:  
e.g. the imperative ―But then, imagine a life lived never having seen 
Disneyland...‖  

 the use of alliteration for amusing emphasis:  e.g. ―The great gray-green greasy 
Grumeti river‖ 

 emphasis on sounds for amusing effect:  e.g. ―harrumph like warthog farts‖ 

Text E – (January 2013) – Points of analysis 

 the genre – autobiographical writing  

 the purpose of autobiographical writing – here to inform, describe and entertain 
 the writer's subjective view of members of his family 
 recollections of austerity and its apparent effects on family relationships 

 the writer's implied sympathy for his parents 
 the writer's implied criticism of his grandparents 

 the emotional distances between the generations:  e.g. ―...uninterested in my 
sister or myself, and barely interested in my mother and her wartime 
experiences...‖ 

 the effects that the war had on family relationships 
 the effects that geographical distances and different locations have on 

relationships:  e.g. ―There had been heavy bombing in the Birmingham area, 
and I suspect that they felt my mother's years in Lungha were a holiday by 
comparison‖; ―Shanghai was five weeks away by P&O boat...‖ 

 the contrasting cultures of Britain and Shanghai 
 the apparent lack of communication between members of the family:  e.g. ―My 

mother rarely talked about her life in West Bromwich...‖; ―My parents never 
spoke about their reasons for leaving England‖ 

 the way that relationships are influenced by places:  e.g. ―Life was intensely 

narrow for them, living in a large, three-storey house where the rooms were 
always dark...‖; ―my father...convinced my mother that England would take 

years to climb out of the recession...‖ 
 the writer's apparently neutral tone, inviting reader to infer:  e.g. ―She never 

gave me any idea if she was happy or unhappy.‖  

 formal register overall (apart from the odd colloquialism - ―two practice pianos 
were going all day...‖; ―I blotted my copybook‖) 

 the retrospective style of the text:  e.g. ―Yet in later years my mother told 
me...‖ 

 use of literal language to establish facts and provide background information:  
e.g. ―My mother was born in west Bromwich... in 1905...‖; ―She and my father 
met at a holiday hotel in the Lake District...‖ 

 use of figurative language to entertain:  e.g. ―seemed to be living relics of the 
Victorian world‖; ―and was shocked out of her skin...‖ 

 use of tripling to emphasise certain features:  e.g. ―the air we breathed, hope of 
a better world, and the brief glimpses of the sun‖ 
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 the use of noun phrases, adjective phrases and adverbial phrases to provide 
information in a fluent, entertaining way:  e.g. ―With their rigid, intolerant 

minds...‖; ―a small and ungenerous woman...‖ 
 varied sentence lengths to maintain reader's interest:  see second paragraph 

 narrator's ironic tone established by bathos:  e.g. ―After her death my 
grandfather went through a remarkable transformation that seems to have 
begun as he walked away from the funeral.‖  

 the overall structure of the text:  shifts from one time period to another; does 
not follow a chronological pattern – creates a conversational style (e.g. ―Yet in 

later years my mother told me that her father had been something of a rebel in 
his younger days...‖) 
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Crossing Boundaries 

Text A – (June 2014) – Points of analysis 

 the purpose of the blog: to comment, describe, provoke thought, record 

experiences and entertain 
 expectations associated with the blog form: electronic communication, 

ephemeral, easily accessible to a wide audience 
 the audience for this text – those interested in travel; people who enjoy sight-

seeing; those interested in history 
 the writer‘s sense of admiration for the place: e.g. ―The view at the top is 

breathtaking‖ 
 the way the writer focuses on visual details to create a sense of place: e.g. ―the 

red patches of roof against the blue Adriatic against the green offshore islands 
against the white stone city walls‖ 

 the way the writer contextualises the tower by comparing it to other well-known 
monuments  

 the writer‘s reference to the tourist experience – e.g. ―Climbing stuff is the 

classic tourist activity.‖ 
 the writer‘s subjective viewpoint: e.g. ―I wanted to climb it because I always 

climb things‖ 
 the way the writer‘s personality emerges as the blog progresses: e.g. ―By the 

time I reach the pavement below, Ola is smiling and I'm shaking like a leaf.‖ 
 the writer‘s references to historical detail: e.g. ―a town where there were once 

only farmers, soldiers, and a single nobleman who spent most of the year at his 

vacation castle on the coast‖; ―this cathedral began its life as the tomb of the 
emperor Diocletian‖ 

 the writer‘s philosophical musings: e.g. ―A somber meditation on the smallness 

and preciousness of us all‖; ―...things that cities whisper to you when you've 

gotten too smart‖ 
 the way the writer shares her fears with her audience: e.g. ―But I have a 

creeping issue or two with open spaces‖ 
 the way the writer directly addresses her audience: e.g. ―And you never know 

until to you climb‖ 
 the writer‘s sense of humour: e.g. ―It‘s that bad.‖. 
 lexis associated with place and location: e.g. ―Split, Croatia‖, ―the blue Adriatic‖ 
 lexis associated with history: e.g. ―wooden-wheeled carts‖; ―single nobleman‖ 
 lexis associated with modern life – e.g. ―Google Maps‖, ―elevator‖ 
 informal register to entertain the audience – e.g. ―doesn't trigger my heights 

thing‖; ―But mostly I think, ‗Eh. It can't be that bad.‘‖ 
 the use of triadic structures – e.g. ―farmers, soldiers, and a single nobleman‖ 
 the use of the present tense to create a sense of immediacy – e.g. ―The view at 

the top is breathtaking‖; ―I snap a few pictures...‖ 
 use of antithesis for effect: e.g. ―hoping that my camera will remember what my 

brain won't‖ 
 use of figurative language to create a vivid impression: e.g. ―poking a hole 

through and rising high above a patchwork of red tile roofs‖ 
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 the writer‘s use of the second person to invite the reader to empathise with her 

experience – e.g. ―Others have gone before you,... but your terror could be 

wholly new.‖ 
 the writer‘s use of parallelisms to entertain the reader: e.g. ―Or its triumphal 

arch. Or its highest peak. Or to a little park that sits on a cliff.‖ 
 varied sentence structures for effect:  e.g. the minor interrogative, ―But this?‖ 
 

Text B – (June 2013) – Points of analysis  

 the purpose of the newspaper feature: to  inform and describe  
 the intended audience: people who enjoy the theatre; those interested in the 

politics of the Middle East 
 the writer‘s representation of Aida, where the production is being performed: 

e.g. ―instead of a changing room there‘s an army watch-tower behind the 

stage.‖ 
 the effect created by different voices in the article, providing different points of 

view 
 the sense of conflict that pervades the article: e.g. ―‘Freedom has been attacked 

on all sides and it became impossible for us to play there.‘‖ 
 the writer‘s healthily sceptical view of the theatre company‘s aims: e.g. ―This is 

fine theatrical fighting talk.  But how, exactly, might the Bard weigh in?‖  
 the emphasis on contrasts 
 the sense of hope and determination displayed by the theatre company 
 the thematic links between the play and the place in which it is being performed 
 references to people of different cultural backgrounds 
 the writer‘s sincere tone: e.g. ―It was important to Holmes that both Palestinians 

and Israelis could see the production...‖ 
 lexis associated with place and location: e.g. ―Bethlehem‖ 
 lexis associated with conflict and division: e.g. ―refugee camp‖, ―country-wide 

wall‖ 
 lexis associated with positivity: e.g. ―ebullient‖, ―powerful means of self-

expression‖, ―beautiful resistance‖ 
 lexis associated with place: e.g. ―site‖, ―territories‖, ―neighbouring houses‖ 
 use of antithesis to emphasise the sense of conflict: e.g. ―a mile north, but a 

world away from the tidy streets...‖ 
 the use of parallel structures for emphasis: e.g. ―Instead of a changing room 

there‘s an army watch-tower...In lieu of a set, there‘s a swath of angry street 
art...‖ 

 use of pre-modifiers to help create a detailed, fluent commentary: e.g. ―Site-

specific theatre‖, ―fine theatrical fighting talk‖ 
 use of figurative language: e.g. ―pitching its politicised tent in the church of St 

Giles, Cripplegate...‖ 
 the  use of direct speech to add variety and present a range of perspectives 
 the use of emotive language: e.g. ―‘We do not want to walk at our children‘s 

funerals...‘‖, ―‘I also feel terribly sad and frustrated...‘‖ 
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 the predominance of declaratives. 

Text C – (January 2013) – Points of analysis  

 the purpose of the newspaper feature: to inform, describe and entertain 
 the intended audience: people who enjoy travelling; fans of the television series 

 the writer‘s treatment of stereotypical views of Essex 
 the writer‘s subjective viewpoint: e.g. ―I am a rubbish Essex girl.‖ 

 the writer‘s implied criticisms of certain aspects of Essex life 
 the writer‘s comments on celebrity lifestyle 
 the emphasis on appearances: e.g. ―fake tan‖, ―manicure‖, ―pink leotard‖ 

 outsiders‘ views of Essex 
 emphasis on materialism 

 the representation of popular culture 
 the writer‘s humorous approach: e.g. ―Then there‘s the difficult matter of 

negotiating a muddy field in eight-inch stilettos.‖ 

 lexis associated with place and location: e.g. ―polo pitch‖, ―Queens Road‖ 
 lexis associated with appearances: e.g. ―hair extensions‖, fake tan‖ 

 use of colloquialisms: e.g. ―let alone a boob job...‖ 
 the effect created by the rhetorical question, ―But what do I know?‖ 
 the effect created by antithesis: e.g. ―the spiritual home of the white stiletto and 

the boy racer‖ 
 use of hyperbole to create humour: e.g. ―whose USP seems to be that every 

single item, from picture frames to table lamps, is encrusted in diamante‖ 
 use of figurative language: e.g. ―A helicopter lands in the middle of a polo pitch 

and disgorges its brightly-coloured cargo.‖ 

 the writer‘s use of discourse markers: see second paragraph, for example 
 the writer‘s use of fronted conjunctions to create a less formal style 

 the predominance of complex and compound sentences 
 

Text D – (June 2012) – Points of analysis 

 the genre – biographical newspaper feature to mark the election of Barack 
Obama as US president 

 the purpose of biographical writing – here to inform, describe and explain 

 addressing a range of audiences:  those interested in current affairs, politics, 
family histories; readers of different ages and ethnic backgrounds 

 the reader's response to the different ways in which Obama's ancestors are 
portrayed 

 the implied contrast in American and African cultures 

 the effect created by the description of an African setting:  e.g. ―You find her by 
taking the 90-minute drive north of Lake Victoria...‖ 

 the writer's apparently neutral tone to establish facts and allow the reader to 
form his/her own interpretations:  e.g. ―Her living room is decorated with family 
decorations, including a shot of Barack on one visit, carrying a sack of 

vegetables.‖ 
 looking at world politics from a different perspective (challenging the view often 

presented by the media):  e.g. ―She is proud of Barack, though she doesn't 
consider what he has achieved anything too special.‖ 
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 the effect created by looking at a family retrospectively: the writer's selection of 
details to explain how the decisions made by a variety of family members 

eventually resulted in the birth of Barack Obama 
 writer's intrusion to sum up Barack's family background:  see last paragraph 

 simple, formal style of narration:  e.g. ―Once the course was complete, he met 
two American women in Nairobi who told him he should apply for a scholarship 
to study in the US. ‖ 

 use of antithesis in the first sentence to contrast African and American cultures 
 concise listing in the first paragraph to emphasise the interesting diversity of 

Obama's family background 
 the use of parallelism to establish setting:  see third paragraph 
 variation of sentence lengths to make a scene more vivid:  see the tenth 

paragraph, for example; notice effect created by the simple sentence ―They 
could not have been more different.‖ 

 use of second person pronouns to directly address the reader and take him/her 
on a journey:  see third paragraph 

 use of balanced clauses to Barack's father as a rounded character:  e.g. ―He was 

bright, yet easily bored...‖ 
 use of noun phrases for emphasis:  e.g. ―...the step-grandmother of the most 

powerful man in the world‖ 
 fronted conjunctions to emphasise key points:  e.g. ―And she has met her step-

grandson only a few times‖ 
 syndetic listing to provide a number of details in a fluent manner: see first 

paragraph 

 syntax to foreground interesting details:  e.g. ―Though he is said to have been 
born in 1870...‖ 

 structure of article:  reference to a number of contrasts – e.g. parents' 
backgrounds, Mama Sarah's assessment of the US (―very interesting‖/‖very 
cold‖) 

 semantic field of impulse:  ―snapped up‖, ―Leaving his son and pregnant wife‖, 
―urge‖, ―wild‖, ―eloped‖ 

 the dramatic tone of the final sentence 
 

Text E – (January 2012) – Points of analysis 

 the purpose of the autobiography: to inform, entertain and describe  

 the intended audience: fans of Bill Bryson, those interested in American culture 
of the 1950s, readers interested in revisiting their childhoods 

 the writer‘s representation of Des Moines in the 1950s – e.g. ―But then most 
things in Des Moines in the 1950s were the best of their type‖ 

 the writer‘s positive attitudes towards a wide range of features in his hometown 
– e.g. ―We had the tastiest baked goods at Barbara‘s Bake Shoppe‖ 

 the exclusive nature of the writer‘s hometown – e.g. ―Every community was 

special and nowhere was like everywhere else‖ 
 the writer‘s use of humour – e.g. ―And the best farts afterwards...‖ 

 the way the writer takes the reader on a tour around the town – e.g. ―Driving 
home from Ashworth Pool through Greenwood Park...‖ 
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 the way the writer appeals to the senses – e.g. ―you would shortly be plunging 
your face into three gooey scoops of Reed‘s ice cream‖ 

 references to a range of place names, as if the reader is familiar with them 
 the way the writer addresses the reader directly – e.g. ―To know that you‘d have 

had to thousands of towns and cities across the nation...‖ 
 the writer‘s factual, informative approach – e.g. ―one billion of them alone‖ 
 the suggestion at the end of the extract that this place was not entirely perfect – 

―It wasn‘t an entirely efficient system...‖ 
 lexis associated with pleasure – e.g. ―delicious‖, ―lovely‖ 

 lexis associated with American culture – e.g. ―drive-in‖, ―drug stores‖, ―moms‖ 
 a wide range of words from the semantic field of food  
 the writer‘s use of asyndetic listing at the end of the second paragraph to 

emphasise abundance 
 the writer‘s use of a wide range of superlatives to convey a sense of pleasure 

and luxury – e.g. ―tastiest‖, ―meatiest‖, ―crispiest‖ 
 use of the first person plural to convey a sense of a shared experience – e.g. 

―We had our own department stores...‖ 

 use of second person pronouns to invite the reader to share the writer‘s 
experiences – e.g. ―you didn‘t take them to your car with you...‖  

 variety of sentence constructions to engage the reader‘s interest – e.g. the 
fourth paragraph 

 use of noun phrases to create interesting, detailed descriptions – e.g. ―We had 
the most vividly delicious neon-coloured ice creams at Reed‘s...‖ 

 use of parallelism to emphasise the writer‘s positive attitude – e.g. ―We had 

the...We had the ...We had the...‖ 
 the  use of parentheses to create a conversational style – e.g. ―(or ‗sacked‘ in 

Iowa)‖ 
 the use of emotive language: e.g. ―‘We do not want to walk at our children‘s 

funerals...‘‖, ―‘I also feel terribly sad and frustrated...‘‖ 

 the writer‘s use of figurative language – e.g. ―under a flying canopy of green 
leaves‖, ―nicely basted in chlorine‖ 

 the predominance of declaratives 
 


