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Paper 1 Question 1 

  

List four things from a specific part of a source.  

Look at the following extract, list four things from this source about Megalo Velisarios.  

Megalo Velisarios, famous all over the islands of Ionia, garbed as a pantomime Turk in pantaloons and curlicued 

slippers, self-proclaimed as the strongest man who had ever lived, his hair as prodigiously long as that of a Nazarene 

or Samson himself, was hopping on one leg in time to the clapping of hands. His arms outstretched, he bore, seated 

upon each stupendous bicep, a full-grown man. One of them clung tightly to his body, and the other, more studied in 

the virile arts, smoked a cigarette with every semblance of calm. On Velisarios' head, for good measure, sat an 

anxious little girl of about six years who was complicating his manoeuvres by clamping her hands firmly across his 

eyes.   

 1._______________________________________________________________________________ 

2._______________________________________________________________________________ 

3._______________________________________________________________________________ 

4._______________________________________________________________________________ 

 

 

• Responses must be drawn from the source 

• Responses must be true statements from the extract  

• Responses must relate to Megalo Velisarios   

• You may quote or paraphrase - each is acceptable   
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Helpful ways of planning and approaching the question:   

•  You must be able to analyse the quote at multiple levels.   

• You must be able to identify subject terminology and explain the effect.   

• Become familiar with having to explain the impact / effect of language features and techniques.   

• Select relevant evidence and write about the evidence effectively.   

•  Make three comprehensive points about the text with a focus on the question – look for linking points. For 

example, lots of the higher answers linked the points about Velisarios, the use of the verb “roar”, with the 

simile “graceful movement of a swan” to demonstrate the complexity of his character which the writer 

wants to show.   

Useful sentence starters:   

• “The writer uses (terminology) to show (link to question) shown by (evidence from the text).  

• This suggests / implies etc. (link to meaning) creating the effect of / makes the reader / suggests the writer 

etc. …”   

SAMPLE PARAGRAPH:  

 The writer uses the verb ‘roar’ to show the character of Megalo Velisarios.  This suggests that he is a fierce animal 

that is not to be meddled with.  However, when the writer contrasts this verb with the simile ‘with one graceful 

movement like that of a swan’ the reader begins to imagine a different side to this apparent beast.  The graceful 

nature of his movement demonstrates the complexity of his character, and therefore the reader begins to doubt how 

beast like he actually is.  

  

Paper 1 Question 2:        YOU SHOULD SPEND 10 MINUTES ON THIS QUESTION  
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Possible areas for students to develop understanding in could include:  

Sequence through a passage: How are we guided through the passage? It will probably start with something worth 

mentioning – perhaps a description or some other action. That is intentional and you should be able to discuss how 

that adds to the overall structure. Also, when the focus changes, you will be able to discuss the structural effect. It is 

almost certain you’ll be able to talk about the first thing that happens in the extract!  

Movement from big to small: ideas or perspectives Imagine that a camera is zooming in and out to the different 

descriptions within the text. You need to consider how and why this is effective and why the author has decided to 

employ this structural technique. Is it to allow different perspectives? Does the change help to convey how serious 

one particular thing is? Or is it something else? Every text is different!  

Taking an outside to inward perspective, or vice versa: If you remember the “Jamaica Inn” text, it changed 

perspective from the outside to the inside of the carriage which helped to highlight the discomfort of the passengers 

and convey how chaotic the inside of the carriage was. It may also be discussing the perspective of the narrative. 

Does it suddenly give you the perspective of one of the characters after an omniscient narration? What is the effect?  

Introductions and developments: Consider why one thing is introduced or developed. Why is it significant? How 

does it offer a narrative hook or build suspense?   

Reiterations, Repetitions, threads, patterns or motifs: Do we keep revisiting one character? Does it show 

development in their mood or has the repetition or reiteration been employed for a different effect?   

Shifts of focus: You are almost certain to get a shift of focus. It might help to convey other perspectives, show action 

developing elsewhere or something else.   

Narrative perspective: Is it first person? Omniscient narrator? Does it change? Why is that significant?   
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Paper 1 Question 4 

Helpful ways of planning and approaching the question:   

  You could consider using a brainstorm approach: 

•  Identify relevant textual detail   

• Identify the method   

• Annotate the effect of the textual detail in relation to the statement   

  

Useful sentence starters:  

•  I agree with the statement because… 

• The reader feels…   

• The writer uses…   

•  For example…   

REMEMBER TO INCLUDE YOUR OWN OPINION  

SAMPLE PARAGRAPH:  

 I agree with the statement that ‘the writer really brings the scene to life for the reader’ because of the relationship 

between the characters within the source.  Lemoni and Velisarios have a caring relationship, as illustrated by the use 

of the adverb in ‘The huge man patted her fondly on the head’.  The reader can see that there is a clear bond 

between these characters which is further enhanced by the contrasting use of ‘huge man’ and ‘patted’, illustrating 

the softness shown toward his partner and the intention to display that fondness as a comforting gesture.  

  

YOU SHOULD SPEND 7 MINUTES READING / PLANNING AND 20 MINUTES ANSWERING THE QUESTION 
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English Language Paper 2 – 1 Hour 45 Mins  80 marks 

The aim of this paper is to develop your insights into how writers have particular viewpoints and perspectives on 

issues or themes that are important to the way we think and live our lives. It will encourage you to demonstrate your 

skills by:  

In section A, reading two linked sources from different time periods and genres in order to consider how each 

presents a perspective or viewpoint to influence the reader – the choice of genre for the sources will be non-fiction 

and literary non-fiction such as high quality journalism, articles, reports, essays, travel writing, accounts, sketches, 

letters, diaries, reports, autobiography and biographical passages or other appropriate non-fiction and literary non-

fiction forms  

In section B, you will have to produce a written text to a specified audience, purpose and form in which you give 

your own perspective on the theme that has been introduced in section A. 

 

Paper 2 Question 1 

You are being tested on your ability to:  

• Identify and interpret explicit and implicit information and ideas  

• Select and synthesise evidence from different texts 
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 Source A - 21st Century non-fiction Elizabeth Day has been sent to report on the 2005 Glastonbury Festival 1 for a 

Sunday newspaper.   

  

Are we having fun yet? Anton is standing knee-deep in tea-coloured water. He is covered in a slippery layer of dark 

brown mud, like a gleaming otter emerging from a river-bed. The occasional empty bottle of Somerset cider wafts 

past his legs, carried away by the current. "I mean," he says, with a broad smile and a strange, staring look in his 

dilated eyes, "where else but Glastonbury would you find all this?" He sweeps his arm in a grandiose arc, 

encompassing a scene of near total devastation. In one field, a series of tents has lost its moorings in a recent 

thunderstorm and is floating down the hillside. The tents are being chased by a group of shivering, half-naked people 

who look like the survivors of a terrible natural disaster.   

When I was told that The Sunday Telegraph was sending me to experience Glastonbury for the first time, my initial 

reaction was one of undiluted horror. Still, I thought, at least the weather was good. England was in the grip of a 

heat wave. But then the rains came: six hours of uninterrupted thunderstorm in the early hours of Friday morning. 

When I arrived later that day, there was a polite drizzle. By yesterday, the rain had given way to an overcast sky, the 

colour of exhaled cigarette smoke. The mud, however, remained, and the only way to get around the 900-acre site 

was - like Anton - to resign oneself to getting very dirty indeed.   

Everything else might have been damp, but the crowd remained impressively good humoured throughout. "It's a 

very safe, family-friendly atmosphere," says Ed Thaw, a music student from London. “This is my sixth time at 

Glastonbury and I've never had any trouble." Indeed, on my train to Castle Cary, the carriages are crammed with 

well-spoken degree students sipping Pimms2 and making polite chit-chat. The acts for 2005 included Coldplay, Elvis 

Costello and the American rock band The Killers, who brought a touch of salubriousness to the proceedings by 

performing in tuxedo3 jackets and glitter.   

But Glastonbury has still managed to preserve a healthy degree of wackiness. In the Lost Vagueness area, a 1950s-

style diner comes complete with fancy-dress rock 'n' roll dancers and a constant stream of Elvis songs. The Chapel of 

Love and Loathing has a disc jockey booth disguised as a church organ. Apparently, couples can get married here. 

Outside, a man wearing a huge pink Afro-wig4 is twirling round and round in bare feet. "What happened to your 

shoes?" I ask.   

"They got washed away with my tent," he says, cheerily. Bizarrely, everyone seems to be having a brilliant time and 

there are broad grins wherever I look. In fact, it's almost nice, this Glastonbury thing.  
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Source B – 19th Century non-fiction Greenwich Fair: Where Dickens let his hair down   

 Charles Dickens is writing in 1839 about a fair in London which was a popular annual event he enjoyed.  

  

The road to Greenwich during the whole of Easter Monday is in a state of perpetual bustle and noise. Cabs, hackney-

coaches1, ‘shay’ carts2, coal-waggons, stages, omnibuses3, donkey-chaises2 - all crammed with people, roll along at 

their utmost speed. The dust flies in clouds, ginger-beer corks go off in volleys, the balcony of every public-house is 

crowded with people smoking and drinking, half the private houses are turned into tea-shops, fiddles are in great 

request, every little fruit-shop displays its stall of gilt gingerbread and penny toys; horses won’t go on, and wheels 

will come off. Ladies scream with fright at every fresh concussion and servants, who have got a holiday for the day, 

make the most of their time. Everybody is anxious to get on and to be at the fair, or in the park, as soon as possible.   

The chief place of resort in the daytime, after the public-houses, is the park, in which the principal amusement is to 

drag young ladies up the steep hill which leads to the Observatory4, and then drag them down again at the very top 

of their speed, greatly to the derangement of their curls and bonnet-caps, and much to the edification of lookers-on 

from below. ‘Kiss in the Ring5,’ and ‘Threading my Grandmother’s Needle5,’ too, are sports which receive their full 

share of patronage.   

Five minutes’ walking brings you to the fair itself; a scene calculated to awaken very different feelings. The entrance 

is occupied on either side by the vendors of gingerbread and toys: the stalls are gaily lighted up, the most attractive 

goods profusely disposed, and un-bonneted young ladies induce you to purchase half a pound of the real spice nuts, 

of which the majority of the regular fair-goers carry a pound or two as a present supply, tied up in a cotton pocket-

handkerchief. Occasionally you pass a deal6 table, on which are exposed pennyworths of pickled salmon (fennel7 

included), in little white saucers: oysters, with shells as large as cheese-plates, and several specimens of a species of 

snail floating in a somewhat bilious-looking green liquid.   

Imagine yourself in an extremely dense crowd, which swings you to and fro, and in and out, and every way but the 

right one; add to this the screams of women, the shouts of boys, the clanging of gongs, the firing of pistols, the 

ringing of bells, the bellowings of speaking-trumpets, the squeaking of penny dittos8, the noise of a dozen bands, 

with three drums in each, all playing different tunes at the same time, the hallooing of showmen, and an occasional 

roar from the wild-beast shows; and you are in the very centre and heart of the fair.   

This immense booth, with the large stage in front, so brightly illuminated with lamps, and pots of burning fat, is 

‘Richardson’s,’ where you have a melodrama (with three murders and a ghost), a pantomime, a comic song, an 

overture, and some incidental music, all done in five-and-twenty minutes.   

‘Just a-going to begin! Pray come for’erd, come for’erd,’ exclaims the man in the countryman’s dress, for the 

seventieth time: and people force their way up the steps in crowds. The band suddenly strikes up and the leading 

tragic actress, and the gentleman who enacts the ‘swell’ in the pantomime, foot it to perfection. ‘All in to begin,’ 

shouts the manager, when no more people can be induced to ‘come for’erd,’ and away rush the leading members of 

the company to do the first piece.  
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Paper 2 Question 2 

 This eight mark question will require you to look at two sources. The question might ask you to look for either 

similarities or differences. You need to be very careful because it will tell you whether you are looking for similarities, 

differences or both (I think it’s unlikely to be both). The important thing to remember for this question is that you 

show an understanding of both sources so you’ll need to include your discourse markers. 

Remember, you are simply pulling content out of two texts and showing similarities or differences. You are not 

discussing anything to do with language at this point. If you accidentally talk about language, you will not be 

awarded the marks you require because this question is not about language techniques! 

 READ THE QUESTION CAREFULLY:  

 

 This question asks you to summarise the differences between the texts – it will have a focus! 

 

 Useful sentence starters:   

 You should use a range of sentence starters to make clear inferences in your response.  

For example:  

• We can infer that….  

•  This leads me to believe….  

• This makes me think/imagine….   

 You should also make sure you are explicitly writing about differences.  

For example:  

 On the other hand/In contrast/This is different to the place described in text A/B because…. /Whereas   

  

You should do the following in each paragraph:  

• State a DIFFERENCE  

• Provide EVIDENCE  

• Show INFERENCE  
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Paper 2 Question 3  

This question will focus your attention back to one source. You should look at the Paper 1 advice on language for 

this question.   

An example of a question you might be asked is as follows:   

How does Henry use language to try to influence his father? [12 marks]  

As you will no doubt be able to see, your knowledge of language techniques and their effect are absolutely crucial to 

show understanding in these questions. 

You must focus on what the writer is doing and what words, phrases, techniques and devices they are using within 

the given extract. For this, you must use subject terminology and exemplify each aspect of language you choose to 

write about.   

  

You must consider the ‘HOW’: what is the author trying to do and what is its impact on the reader?   

  

Use the source material. You must choose at least three aspects of language.  

Useful sentence starters:   

• Using the wording of the question to begin each answer helps to ensure you are focused on the question. 

• The writer uses…. , for example… to create an image of… making the reader imagine…  (x3 aspects)   

• De Botton makes use of (verbs, adverbs, adjectives) such as… which creates a sense of… inviting the reader 

to picture…   

  

SAMPLE PARAGRAPH:  

Shelley uses a metaphor to convey her enjoyment of the scene, ‘drinking in the beauty of the scene’, which shows that 

she is taking care to appreciate the image set out before her.  The use of the verb ‘drinking’ would suggest that it is 

something to be enjoyed, and that she can almost taste the atmosphere.  The reader can see here how Shelly cleverly 

uses the senses to bring the description alive, and allows them to taste the atmosphere along with her.    

 

YOU SHOULD SPEND 5 MINUTES READING / PLANNING AND 12 MINUTES ANSWERING THE QUESTION 
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Paper 2 Question 4  

Like the last question in Paper 1, this question will ask you more of an opinion about how writers convey their 

attitudes or perspectives on a given topic. As with all the questions, you should use the bullet points as a guide to 

scaffold your response.   

An example of a typical question is as follows:   

 

 

Advice for answering the question:  

• Planning is hugely important here – it is a 16-mark question!  

• This is a combination of AO1 skills AO2 skills but juggling/comparing/contrasting two texts.  

•  Understand what ‘methods’ means.   

• You must have confidence in comparing texts.  

  

Helpful ways of planning and approaching the question:   

You don’t need to write about every aspect of the text.  

Keep to a crisp, clear comparison of, say, three central ideas/views + support + methods to hit all of the mark 

scheme descriptors. 

Plan the 3 ideas first and write up in 15 mins.   



42 

 

 

 

Sample Paragraph: 

 Alain De Botton feels that it is hard to leave your normal life behind when travelling: ‘a worry at having not informed 

a colleague that I would be away’.  His use of the verb ‘worry’ demonstrates to the reader his concern about work 

and shows that he is not entirely committed to his trip.  Whereas, Shelley feels that travelling is a joy to behold 

through her use of metaphor in this quote, ‘till my soul became full to the brim with sense of delight’.  This suggests 

to the reader that she could not be any happier as her soul is ‘full’, clearly inferring that she has enjoyed her trip 

immensely.   
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PAPER 2 QUESTION 5 – WRITING TO ESTABLISH A VIEWPOINT  

As with Paper 1, Question 5, the reading sources act as potential support for students to write about their own 

viewpoint. There are two components to the task: a provocative statement followed by a requirement to write in a 

form, for an audience, and with a purpose. The nature of this form, audience and purpose will differ from that set on 

Paper 1 in order that students can show ability to write to a range of provided contexts. The important thing here is 

that you demonstrate you fully understand the purpose, audience and format!   

Example: ‘Homework has no value. Some students get it done for them; some don’t do it at all. Students should be 

relaxing in their free time.’  

Write an article for a broadsheet newspaper in which you explain your point of view on this statement. (24 marks for 

content and organisation, 16 marks for technical accuracy) 

This is where you need to show your ability to write for purpose and audience and, within the provided form.  

 As well as, using language for impact when:    

• writing to explain  

• writing to instruct/advise   

• writing to argue   

• writing to persuade   

  

Allowing (where relevant) opportunities to:   

• give and respond to information   

• select, organise and emphasise facts, ideas and key points   

• cite evidence and quotation   

• include rhetorical devices.   
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Paper 2 Section A Practice 
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