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Friday, February 13, 2009 • 8:15 p.m. 
Smith Opera House 

GENEVA CONCERTS 
presents 

Rochester Philharmonic Orchestra 
Christopher Seaman, conductor 

Los Angeles Guitar Quartet 
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GENEVA CONCERTS, INC. 
2008-2009 SEASON 

 
 

Saturday, 20 September 2008, 8:15 p.m.  

Paul Taylor Dance Company 
 

Sunday, 19 October 2008, 3:00 p.m.  

Syracuse Symphony Orchestra 
Daniel Hege, conductor 
Jon Nakamatsu, piano 

Music of Johnson, Ives, and Rachmaninoff 
 

Thursday, 20 November 2008, 8:15 p.m. 

Hungarian Virtuosi Orchestra 
Music of Vivaldi, Liszt, and Tchaikovsky 

 
Friday, 13 February 2009, 8:15 p.m.  

Rochester Philharmonic Orchestra 
Christopher Seaman, conductor 

Los Angeles Guitar Quartet 
Music of Vaughan Williams, Assad, Bizet, and Prokofiev 

 
Thursday, 2 April 2009, 8:15 p.m. 

Syracuse Symphony Orchestra 
Peter Bay, conductor 
Deborah Coble, flute 

Music of Elgar, Jacob, and Holst 
 
 

Performed at the Smith Opera House, 82 Seneca Street, Geneva, NY 
 
 

These concerts are made possible, in part, with public funds from the  
New York State Council on the Arts, a State agency,  

and by a continuing subscription from Hobart and William Smith Colleges. 
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GENEVA CONCERTS, INC. 
Friday, February 13, 2009 at 8:15 p.m. 

 

Rochester Philharmonic Orchestra 
Christopher Seaman, conductor 
Los Angeles Guitar Quartet 

 
RALPH VAUGHN WILLIAMS Fantasia on Greensleeves 
ARR. RALPH GREAVES 
 
SÉRGIO ASSAD Interchange for Guitar Quartet and Orchestra 
 (East Coast Premiere) 
  I.  Sephardic Passages 
  II.  Gypsy Slopes 
  III. Pacific Overlook 
  IV. Forroblues Detour 
  V.  Crossings 

 
Los Angeles Guitar Quartet 

 
Intermission 

 
GEORGES BIZET Suites Nos. 1 and 2 from Carmen 
  1.  Prélude 
  2.  Intermezzo 
  3.  Les Toréadors 
  4.  La garde montante 
  5.  Danse Bohème 
 
SERGEI PROKOFIEV Suite Nos. 1 and 2 from Romeo and Juliet, Op. 64 
  1.  Montagues and Capulets 
  2.  The Young Girl Juliet 
  3.  Dance of the Antillian Girls 
  4.  Romeo at the Tomb of Juliet 
  5.  Masks 
  6.  The Death of Tybalt 
 

The use of ALL electronic devices – including cellular phones, cameras, and 
recording devices – is strictly prohibited while in the hall. Please completely 
turn off all hand-held electronics as well as any pagers or watch alarms that 

may sound during the performances. 
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Christopher Seaman, Music Director 
  
 2008-2009 marks Music Director 
Christopher Seaman’s eleventh season 
with the Rochester Philharmonic Or-
chestra. This internationally renowned 
British conductor has become an inte-
gral part of the RPO and the greater 
Rochester community, and is recognized 
as having raised the artistic level of the 
Orchestra to its present excellence. 
 Recognized worldwide as one of 
today’s leading conductors, he com-
pleted a highly successful tenure as con-
ductor-in-residence at the Baltimore 
Symphony Orchestra, where he had 
worked with former RPO Music Direc-
tor David Zinman since 1987. Other 
tenures have included Principal  
Conductor of the BBC Scottish Symphony and of the Northern Sinfonia. 
 Highly sought-after as a guest conductor throughout the world and noted 
for his strong command of a broad repertoire, Seaman has had regular engage-
ments in North America, Israel, Eastern Europe, the Far East, Australia, and 
New Zealand, as well as in Great Britain. 
 Recent guest conducting engagements in the U.S.—many of them return 
engagements—have included the orchestras of San Francisco, Pittsburgh, 
Houston, Detroit, Columbus, Seattle, and Utah, as well as at Chicago’s Grant 
Park Festival. He has previously conducted the orchestras of Saint Louis, New 
Jersey, Minnesota, Cincinnati, Colorado, Louisville, and Atlanta. In the sum-
mer of 2003, he taught at the American Academy of Conducting at Aspen. 
 Abroad, his schedule has included concerts with all of the London orches-
tras; the major United Kingdom orchestras including the City of Birmingham 
Symphony, the Bournemouth Symphony, the Royal Liverpool Philharmonic, 
the Royal Scottish National Orchestra, the Ulster Orchestra and the various 
BBC orchestras. He also has led the symphony orchestras of Budapest,  
Prague, Warsaw, Trondheim, and the North German Philharmonic, among 
others, and will make return visits this season as well as conducting in Holland 
and Portugal. 
 He visits Australia annually, conducting the major orchestras there (often 
including concerts in the Sydney Opera House) and also leading masterclasses 
for young Australian conductors. 
 His recordings include performances with the Royal Philharmonic, the 
Philharmonia Orchestra, and the National Youth Orchestra of Britain. Seaman 
has recorded two CDs with the RPO, one with pianist Jon Nakamatsu which 
was released in September 2001, and one with pianist Olga Kern, which was 
released in the fall of 2003 and hailed by the Democrat and Chronicle as 
“sensational.” 
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Los Angeles Guitar Quartet 

 Recognized as one of America’s premier instrumental ensembles, the 
Grammy Award-winning Los Angeles Guitar Quartet is one of the most charis-
matic groups performing today. Popularly known as LAGQ, these four virtuosi 
bring a new energy to the concert stage with their eclectic programs and dy-
namic musical interplay. Their critically acclaimed transcriptions of concert 
masterworks provide a fresh look at the music of the past, while their interpre-
tations of works from the contemporary and world-music realms continually 
break new ground. LAGQ has set new standards for the guitar quartet medium. 
 LAGQ’s 2008-09 season features two exciting additions to its repertoire. 
Interchange is a new concerto written for LAGQ by Brazilian composer and 
guitar master Sergio Assad. This work will be premiered by the San Antonio 
Symphony in February 2009. Subsequent performances this season include the 
Rochester Philharmonic Orchestra and the Seattle, New Jersey, Delaware, and 
Santa Barbara symphonies. 
 LAGQ’s appearance in Santa Barbara is part of the second week-long gui-
tar celebration that the quartet helped to curate. In addition to the concerto, 
LAGQ will premiere Don Quixote y Su Musica, a musical adaptation of the 
Cervantes classic, in collaboration with British actor John Cleese. In addition, 
LAGQ performs the vibrant Rodrigo Concierto Andaluz with the North Caro-
lina, Virginia, and Grand Rapids symphonies, and brings their popular solo 
performances and residencies to venues throughout the United States and 
Europe. 
 The Los Angeles Guitar Quartet’s latest CD on the Telarc label is LAGQ 
Brazil. 

John Dearman, Matthew Greif, William Kanengiser, Scott Tennant 
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Program Notes 
 
Fantasia on Greensleeves  
RALPH VAUGHAN WILLIAMS  
b. Down Ampney, England / October 12, 1872 
d. London, England / August 26, 1958                
 
 Vaughan Williams is arguably the greatest composer Britain has seen 
since the days of Henry Purcell. In a long and extensive career, he composed 
music notable for its power, nobility, and expressiveness, representing, per-
haps, the essence of “Englishness.” He wrote symphonies, chamber music, 
opera, choral music, and film scores and was also a collector of English folk 
music and song. His Fantasia on Greensleeves was written in 1934 and is 
adapted from his opera Sir John in Love and arranged by Ralph Greaves for 
strings and harp with optional flute(s). 
 
 
Interchange, for Guitar Quartet and Chamber Orchestra 
SÉRGIO ASSAD 
b. Mococa, São Paulo, Brazil / December 26, 1952 
 
 Sérgio Assad began creating music for the guitar not long after he began 
playing the instrument. By age 14, he was arranging and writing original com-
positions for the guitar duo he had formed with his brother, Odair. He went on 
to study conducting and composition at the Escola Nacional de Música in Rio 
de Janeiro. 
 Over the last 20 years, he has concentrated most of his efforts on building 
a repertoire for the guitar duo. He has extended the possibilities of the two-
guitar combination through his arrangements of Latin American music by 
composers such as Piazzolla, Villa-Lobos, and Ginastera, as well as baroque to 
modern music by Scarlatti, Rameau, Soler, Bach, Mompou, Ravel, Debussy, 
and Gershwin among others. 
 As a composer, he has completed more than 50 works for guitar, many of 
which have become standards in the repertoire. As of September 2008, Assad 
is a faculty member in guitar at the prestigious San Francisco Conservatory of 
Music. 
 The composer has provided the following introduction to his new compo-
sition, Interchange. 
 It was an old dream of mine to write a substantial piece for the Los Angeles 
Guitar Quartet (LAGQ) with orchestra. A few years ago, Bill Kanengiser, a 
member of the LAGQ, encouraged me to sketch a piece that was later commis-
sioned by Matthew Dune, Director of the Southwest Guitar Festival, to be pre-
miered by the San Antonio Symphony during the 2008-2009 season. 
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 Interchange grew out of my view of the quartet’s great ability to blend 
different music styles into a unique and novel interpretation. I used their indi-
vidual taste in music as starting points for the first four movements and I end 
the piece with the coalescence of these four different pieces forming an Inter-
change. 
 Since I have known Bill Kanengiser, Scott Tennant, and John Dearman for 
over two decades as great musicians and friends, I had many good memories 
to choose from for inspiration. Matthew Greif is their new partner, having  
recently joined the quartet. Each of the first four movements highlights one 
member of the quartet with a specific blend of music styles and a short solo 
cadenza. A larger cadenza involving the four guitars announces the final 
movement. 
 To honor Bill in the first movement, I crossed some Renaissance-type of 
dances with the Jewish scale following the idea that Bill has a vast interest in 
different types of music while remaining the most classical of all four members. 
To portray Scott, a big fan and excellent performer of flamenco style, I offered 
a mix of Spanish buleria with another area of his interest that is Balkan music. 
For Matt, who added to the group his great skills in jazz improvisation, I wrote 
a slow movement reminiscent of a jazz ballad with an open section for his in-
ventive melody lines. For John, who lately became passionate about Brazilian 
music, I mixed baião and blues. Baião is a rhythm from the northeast of Brazil 
and I had lots of fun submitting some blues phrasing to the peculiar syncopa-
tion of the Baião. The fifth and last movement crosses all four themes and that 
is what inspired the name Interchange. The word Interchange represents my 
intentions in using traditional music styles of the world blended as a whole 
organic unit. At the same time Interchange also suggests a casual meeting of 
different people on the L.A. turnpike. 
 
 
Selections from Carmen 
GEORGES BIZET 
b. Paris, France / October 25, 1838 
d. Bougival, France / June 3, 1875 
 
 The path to Carmen, Bizet’s masterpiece, involved numerous other operas, 
through which he developed the profound understanding of musical theater 
which Carmen so clearly displays. It premiered in Paris on March 3, 1875. The 
savagely negative reviews ensured that it gradually dropped from sight. Its 
ascent to worldwide popularity began in the autumn of that year, with the tri-
umphant success of the first production in Vienna. Alas for Bizet, since by then 
he had died, just 37. 
 Henri Meilhac and Ludovic Halévy based their libretto on the story by 
Prosper Merimée. The action takes place in and around Seville, Spain, during 
the 1820s. Carmen is a heartless gypsy who seduces and abandons Don José, a 
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weak-willed soldier. In a fit of jealous rage, he kills her. The brilliantly scored 
orchestral selections you will hear at this concert vividly evoke the opera’s 
sultry setting, dramatic events, and vibrant characters, who include gypsies, 
toreadors, soldiers, and street urchins. 
 
 
Suite from Romeo and Juliet 
SERGEI PROKOFIEV 
b. Sontsovka, Ukraine / April 27, 1891 
d. Moscow, Russia / March 5, 1953 
 
 In 1934, the Leningrad Opera and Ballet Company (later the Kirov Ballet) 
commissioned Prokofiev to compose a ballet based on Shakespeare’s immortal 
love drama, Romeo and Juliet. He and the company’s director, Sergei Radlov, 
spent months working on the scenario. Meanwhile a newly installed company 
management decided to withdraw from the project. Undaunted, Prokofiev 
struck a deal to have it staged by Moscow’s Bolshoi Theater. He then pro-
ceeded to complete his score, which he did in five months’ worth of concen-
trated, inspired effort. Alas, history repeated itself and the Bolshoi decided to 
pass on it, too. In order to have the music heard, Prokofiev drew upon it for a 
set of 10 piano transcriptions and two concert suites. Romeo and Juliet finally 
saw the stage in December 1938 in Brno, Czechoslovakia. That production was 
successful enough. More than a year passed before the appearance of the first 
staging to do the score justice, once the Kirov agreed to mount the premiere 
production within the Soviet Union. It scored an unqualified triumph on  
January 11, 1940. 
 Romeo and Juliet may well be Prokofiev’s masterpiece. None of his other 
scores display with equal consistency the same degree of passion, or a compa-
rable variety of color and mood. The selections that Maestro Seaman has cho-
sen include the menacing dance performed at a grand ball by the members of 
the lovers’ rival families (Montagues and Capulets), the mischievous and wist-
ful portrait of the young Juliet, and the terrifying scene in which Romeo 
avenges the death of his friend Mercutio by killing Juliet’s cousin, Tybalt. 
 
 
Interchange, Carmen, and Romeo and Juliet 
© 2009 Don Anderson. All rights reserved. 
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Rochester Philharmonic Orchestra 
 

Christopher Seaman, Music Director 
Jeff Tyzik, Principal Pops Conductor 

Michael Butterman, Principal Conductor for Education and Outreach 
The Louise & Henry Epstein Family Chair, Funded in perpetuity 

2008-2009 Season 
Violin I 
Juliana Athayde,  

Concertmaster 
The Caroline W. Gannett 
& Clayla Ward Chair 

  Funded in perpetuity 
Wilfredo Degláns,  
 Associate  

Concertmaster 
Shannon Nance,  

Assistant  
Concertmaster 

Perrin Yang 
Tigran Vardanyan 
Ellen Rathjen 
Janice Macisak 
William Hunt 
Sabina Slepecki 
Kenneth Langley 
Lise Stoddard 
Joanna Owen 
Christine Hauptly Annin * 
An-Chi OuYang 
Margaret Leenhouts 

 
Violin II 
David Brickman,  

Principal 
Daryl Perlo,  
 Assistant Principal 
Patricia Sunwoo 
John Sullivan 
Lara Sipols 
Nancy Hunt 
Boris Zapesochny 
Liana Koteva 
Jeremy Hill 
Ainur Zabenova 
Lee Wilkins 
Fang-yu Liu 
James Dumm 
 
Viola 
Melissa Matson,  

Principal 
Michael Larco,  

Assistant Principal 
Marc Anderson 
Elizabeth Seka 
Olita Povero 
Michail Verba  
Linda Kirkwood 
David Hult 
Thomas Dumm 
Leslie Dragan 

Cello 
Stefan Reuss, Principal 
 The Clara and Edwin 

Strasenburgh Chair 
  Funded in perpetuity 
Kathleen Murphy Kemp, 

Assistant Principal 
Lars Kirvan 
Benjamin Krug 
Mary Ann Wukovitz 
Don Reinfeld * 
Patricia Garvey 
Beiliang Zhu 
Ingrid Bock  
Melissa Burton Anderson 
Jeffrey Hood 
 
Bass 
Colin Corner, Principal 
 The Anne Hayden  

McQuay Chair 
  Funded in perpetuity 
Michael Griffin,  

Assistant Principal 
Jack Stauber 
Robert Zimmerman 
Gaelen McCormick 
Jeff Campbell + 
Eric Polenik 
 
Flute 
Rebecca Gilbert,  

Principal 
 The Charlotte Whitney 

Allen Chair  
  Funded in perpetuity 
Joanna Bassett 
Jan Angus + 
Diane Smith 
 
Piccolo 
Joanna Bassett 
Jan Angus + 
 
Oboe 
Erik Behr, Principal 
 The Dr. Jacques M. 

Lipson Chair 
  Funded in perpetuity 
Anna Steltenpohl 
Anna Petersen Stearns 
Priscilla Brown 
 
English Horn 
Anna Steltenpohl 

Clarinet 
Kenneth Grant, +  

Principal 
 The Robert J. Strasen-

burgh Chair 
  Funded in perpetuity 
Robert DiLutis 
Ramon Ricker + * 
Andrew Brown 
Alice Meyer 
 
E-flat Clarinet 
Robert DiLutis 
 
Bass Clarinet 
Ramon Ricker + * 
Andrew Brown 

 
Bassoon 
Abraham Weiss,  

Principal 
Charles Bailey 
Martha Sholl 

 
Contra-Bassoon 
Charles Bailey 
 
Horn 
W. Peter Kurau, +  

Principal 
 The Cricket and Frank 

Luellen Chair 
  Funded in perpetuity 
Matthew Annin * 
Alex Rosenfeld,  

Assistant Principal 
Jennifer Burch 
David Angus 
Stephanie Blaha 
 
Trumpet 
Douglas Prosser, +  

Principal 
 The Elaine P. Wilson 

Chair 
Wesley Nance 
Herbert Smith 
Paul Shewan 
 
Trombone 
Mark Kellogg, +  

Principal 
 The Austin E.  

Hildebrandt Chair 
  Funded in perpetuity 
Mark Salatino 
Andrew Chappell 

Tuba 
W. Craig Sutherland,  

Principal 
 
Timpani 
Charles Ross, Principal 
 The Harold and Joan 

Feinbloom Chair 
  Funded in perpetuity 
Jim Tiller,  

Assistant Principal 
 
Percussion 
Jim Tiller, Principal 
Brian Stotz 
John McNeill 
Robert Patterson 
Jillian Pritchard 
 
Harp 
Grace Wong, Principal 
 The Eileen Malone Chair, 

A Tribute by Mr. and Mrs.  
Harcourt M. Sylvester 

  Funded in perpetuity 
Barbara Dechario 
 
Keyboards 
Joseph Werner,  

Principal 
 The Lois P. Lines Chair  
  Funded in perpetuity 
Cary Ratcliff 
 
Personnel Manager 
Joseph Werner 
 
Principal Librarian 
Kim Hartquist 
 
Stage Manager 
Curtis Bradley 
 
Artistic Operations 
J. Andrew Cassano 
Nana Stotz 
 
*  On Leave 
+ Full time faculty at  

the Eastman School  
of Music 
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Geneva Concerts wishes to thank our donors: 
Benefactors ($250 or more)  
Anonymous 
George Abraham 
Charles & Karen Achilles 
A.E. Ted Aub & Phillia C. Yi 
Pim & Kamill Kovach 
John and Lauralee Maas 
Ellen & Kevin Mitchell 
John D. Robbins 
Bonnie & Bob Rochelle 
Maynard & Carol Smith 
David & Carol Soderlund 
Clara Splittstoesser 
Joanna & Max Whelan 
 
Patrons ($175 or more) 
Dorothy & Sam Dickieson 
Rochelle Downing 
Harry & Susan Givelber 
Ellen & Paul Grebinger 
Mr. and Mrs. Olaf Lieberg 
Theodore S. Smith, Jr. 
Mary & Terry Spittler 
Dr. Kenneth & Eva Steadman 
Ellen & Gil Stoewsand 
Ford & Harriot Weiskittel 
Dr. & Mrs. Charles E. Wisor 
Suzanne Young 
 
Supporters ($100 or more) 
Margene Achilles 
Ute Amberg 
Carl & Heather Aten 
Susan & David Belding 
Willard C. & Sharon P. Best 
Paul & Joanne Bleakley 
Ann Bohner 
Malcolm Bourne 
Paul & Meenakshi Bove 
Richard & Caris Burton 
Clarence E. Butler 
Larry & Judy Campbell 
Michael & Hilda Collins 

Supporters, cont’d 
Judy Curtis 
Jonathan & Laurie Davis 
Anita & Sandy Davis 
Walter & Joan Gage 
Ed & Irene Grandt 
Robert Huff & Jane Donegan 
Marge & Al Johnson 
Gordon & Thelma Jones 
Wayne & Kathleen Keller 
Midge & Joel Kerlan 
Pat Krauss 
David & Martha Matloff 
Perry McGee 
Mr. & Mrs. Howard W. Meyers 
John B. Mulvey 
Mr. & Mrs. Steven P. Naimoli 
Sharon & William Platzer 
Anne & Dan Quigley 
Larry & Virginia Rockwell 
Wendell & Joanna Roelofs 
Howard & Susan Sabin 
Jeanne & Paul Salisbury 
Karl & Ti Siebert 
Larry & Chris Smart 
Mr. & Mrs. John A. Tarr 
Margaret Thomas 
Gena Ungerer-Rangel 
The Vaughn Family 
Meredith Waheed 
Sally Webster & Susan Bassett 
 
Friends ($50 or more) 
Robert C. Bair 
Don Barton 
Nancy & Charles Bauder 
Dan Belliveau 
Robert & Helen Bergamo 
Patty & Bob Buettgens 
John & Midge Burns 
Ann & Harry Burt 
Dr. Richard & Mary F. Collins 
In Memoriam David Curtis  
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Friends, cont’d 
William & Liz Dean 
Jean & Mike Dickson 
Marion Donnelly 
Dorothy Dunham 
Julie Forshay 
Josephine Fragnoli 
Louise & David Furber 
Neil Gold & Susan Mattick-Gold 
Mary Anne Hanna 
Elmer & Lynda Hartman 
Robert & Engelke Heggie 
Gary & Susan Horvath 
Dr. & Mrs. Louis Jasper 
Paul & Midge Kirsch 
Claire F. Kremer 
Mary Luckern 
Dr. & Mrs. Verne Marshall 
Richard & Meredith McCaughey 
Lt. Gen. Charles & Mrs. McCausland 
Tom & Joan McClure 
Daniel & Monika McGowan 
Judith & Scott McKinney 
Barbara L. Merrill 
Elizabeth Newell 
Sheryl Parkhurst 
Grace G. Parrott 
Ellen Reynolds 
Richard & Inge Robinson 
Jorn & Anna Sann 
Mr. & Mrs. Clair Schaffner 
Ron & Bette Schubert 
Myrna C. Southard 
Brenton & Eleanor Stearns 
Stanton & Susan Tepfer 
Elaine & Ted Thiesmeyer 
Harry J. Touhey 
Mrs. Saul Towers 
Renata Turri 
Ann Warner 
Donald & Christine Wertman 
Mitchell & Aliceann Wilber 
Martha Winsor 

Contributors (up to $50) 
Joan Witte 
Jane & Irving Bentsen 
Christine Chin 
Ella Cripps 
Joyce Crupi 
Richard & Claire Damaske 
Donna Davenport 
Michael & Janice Day 
Mabel & Gerry Deal 
Phyllis DeVito 
Roger & Asta Farrand 
John Fox 
Jay Freer 
Yong & Hei Lee Hang 
Agnes Hoefler 
Karen Horvath 
Jane E. Howland 
Barbara A. Huebner 
Michelle Iklé 
Barbara Lamb 
Edna May Langan 
Marie Luffman 
Wayne & Joyce Lohr 
Marie Luffman 
Lynn & Jorgen Overgaard 
Patricia Perrin 
Jack & Elaine Reich 
Alice Robinson 
Mark & Nancy Scher 
Mr. & Mrs. Richard T. Schreck 
Betty Sweetland 
Paul & Fran Wenderlich 
Elizabeth White 
James McCorkle & Cynthia Williams 
Ed Woodams 
 
Corporate Support 
John Ben Snow Foundation 
National Endowment for the Arts 
New York State Council on the Arts 
Williams Foundation 
Wyckoff Family Foundation 

Geneva Concerts wishes to thank our donors: 
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Geneva Concerts Board of Directors 
 

Hilda Collins, President 
John Komara, Vice-President for Membership 
Susan Belding, Vice-President for Performance 

Susan Horvath, Vice-President for Programming 
Ford Weiskittel, Vice-President for Publicity 

Jay Freer, Secretary 
Joanna Whelan, Treasurer 

 
Allie Berger 
Lauren Budd 

Larry Campbell 
Joyce Crupi 
Neil Gold 

Paul Grebinger 
Karen Horvath 
Michelle Iklé 
Tom McClure 
Kevin Mitchell 

Jeanne Salisbury 
Gena Ungerer-Rangel 

Ann Warner 
Martha Winsor 

Phillia Yi 
 

Nozomi Williams, Honorary Member 
Willard Best, Legal Advisor 

 
Visit us at 

www.genevaconcerts.org 
 

Families are encouraged to bring children to concerts but are asked  
to be considerate of other patrons. Patrons are asked not to bring  

food or drink into the concert hall. As we do not have ushers, please  
use discretion upon late entrance. For your convenience, blue recycling 

containers are provided in the lobby. Please deposit unwanted programs for 
reuse and recycling. The use of cameras and recording equipment is strictly 
prohibited. Please turn off cell phones and signal watches during concerts. 

Program Layout/Design by Lisa Van Dusen Program Printing by The Printing Center 
 


