
Heavy metal music 1

Heavy metal music

Heavy metal
Stylistic origins Blues-rock, psychedelic rock

Cultural origins Late 1960s, United Kingdom and United States

Typical instruments Electric guitar • bass guitar • drums • vocals • keyboards

Mainstream popularity Worldwide, late 1960s–present

Subgenres

Black metal • classic metal • death metal • doom metal • glam metal • gothic metal • groove metal • power metal • speed metal •
stoner rock • thrash metal

Fusion genres

Alternative metal • avant-garde metal • Christian metal • crust punk • drone metal • folk metal • funk metal • grindcore • industrial
metal • metalcore • neo-classical metal • nu metal • post-metal • progressive metal • rap metal • sludge metal  • symphonic metal •

Viking metal

Regional scenes

Australia • Bay Area • Brazil • Britain − Germany • Gothenburg • New Orleans • Los Angeles • United States • Scandinavia

Other topics

Fashion • bands • umlaut • blast beat • subgenres

Heavy metal (often referred to simply as metal) is a genre of rock music[1] that developed in the late 1960s and
early 1970s, largely in the United Kingdom and the United States.[2] With roots in blues-rock and psychedelic rock,
the bands that created heavy metal developed a thick, massive sound, characterized by highly amplified distortion,
extended guitar solos, emphatic beats, and overall loudness. Heavy metal lyrics and performance styles are generally
associated with masculinity and machismo.[3]

The first heavy metal bands such as Led Zeppelin, Black Sabbath and Deep Purple attracted large audiences, though
they were often critically reviled, a status common throughout the history of the genre. In the mid-1970s Judas Priest
helped spur the genre's evolution by discarding much of its blues influence; Motörhead introduced a punk rock
sensibility and an increasing emphasis on speed. Bands in the New Wave of British Heavy Metal such as Iron
Maiden followed in a similar vein. Before the end of the decade, heavy metal had attracted a worldwide following of
fans known as "metalheads" or "headbangers".
In the 1980s, glam metal became a major commercial force with groups like Mötley Crüe and Ratt. Underground
scenes produced an array of more extreme, aggressive styles: thrash metal broke into the mainstream with bands
such as Metallica and Megadeth, while other styles like death metal and black metal remain subcultural phenomena.
Since the mid-1990s, popular styles such as nu metal, which often incorporates elements of grunge and hip hop; and
metalcore, which blends extreme metal with hardcore punk, have further expanded the definition of the genre.

Characteristics
Heavy metal is traditionally characterized by loud distorted guitars, emphatic rhythms, dense bass-and-drum sound,
and vigorous vocals. Metal subgenres variously emphasize, alter, or omit one or more of these attributes. New York
Times critic Jon Pareles writes, "In the taxonomy of popular music, heavy metal is a major subspecies of
hard-rock—the breed with less syncopation, less blues, more showmanship and more brute force."[4] The typical
band lineup includes a drummer, a bassist, a rhythm guitarist, a lead guitarist, and a singer, who may or may not be
an instrumentalist. Keyboard instruments are sometimes used to enhance the fullness of the sound.[5]

http://en.wikipedia.org/w/index.php?title=Blues-rock
http://en.wikipedia.org/w/index.php?title=Psychedelic_rock
http://en.wikipedia.org/w/index.php?title=United_Kingdom
http://en.wikipedia.org/w/index.php?title=United_States
http://en.wikipedia.org/w/index.php?title=Electric_guitar
http://en.wikipedia.org/w/index.php?title=Bass_guitar
http://en.wikipedia.org/w/index.php?title=Drum_kit
http://en.wikipedia.org/w/index.php?title=Singing
http://en.wikipedia.org/w/index.php?title=Keyboard_instrument
http://en.wikipedia.org/w/index.php?title=Black_metal
http://en.wikipedia.org/w/index.php?title=Classic_metal
http://en.wikipedia.org/w/index.php?title=Death_metal
http://en.wikipedia.org/w/index.php?title=Doom_metal
http://en.wikipedia.org/w/index.php?title=Glam_metal
http://en.wikipedia.org/w/index.php?title=Gothic_metal
http://en.wikipedia.org/w/index.php?title=Groove_metal
http://en.wikipedia.org/w/index.php?title=Power_metal
http://en.wikipedia.org/w/index.php?title=Speed_metal
http://en.wikipedia.org/w/index.php?title=Stoner_rock
http://en.wikipedia.org/w/index.php?title=Thrash_metal
http://en.wikipedia.org/w/index.php?title=Alternative_metal
http://en.wikipedia.org/w/index.php?title=Avant-garde_metal
http://en.wikipedia.org/w/index.php?title=Christian_metal
http://en.wikipedia.org/w/index.php?title=Crust_punk
http://en.wikipedia.org/w/index.php?title=Drone_metal
http://en.wikipedia.org/w/index.php?title=Folk_metal
http://en.wikipedia.org/w/index.php?title=Funk_metal
http://en.wikipedia.org/w/index.php?title=Grindcore
http://en.wikipedia.org/w/index.php?title=Industrial_metal
http://en.wikipedia.org/w/index.php?title=Industrial_metal
http://en.wikipedia.org/w/index.php?title=Metalcore
http://en.wikipedia.org/w/index.php?title=Neo-classical_metal
http://en.wikipedia.org/w/index.php?title=Nu_metal
http://en.wikipedia.org/w/index.php?title=Post-metal
http://en.wikipedia.org/w/index.php?title=Progressive_metal
http://en.wikipedia.org/w/index.php?title=Rap_metal
http://en.wikipedia.org/w/index.php?title=Sludge_metal
http://en.wikipedia.org/w/index.php?title=Symphonic_metal
http://en.wikipedia.org/w/index.php?title=Viking_metal
http://en.wikipedia.org/w/index.php?title=Australian_heavy_metal
http://en.wikipedia.org/w/index.php?title=Bay_Area_thrash_metal
http://en.wikipedia.org/w/index.php?title=Brazilian_thrash_metal
http://en.wikipedia.org/w/index.php?title=New_Wave_of_British_Heavy_Metal
http://en.wikipedia.org/w/index.php?title=Teutonic_thrash_metal
http://en.wikipedia.org/w/index.php?title=Melodic_death_metal%23Gothenburg_sound
http://en.wikipedia.org/w/index.php?title=Music_of_New_Orleans%23Heavy_metal
http://en.wikipedia.org/w/index.php?title=Glam_metal
http://en.wikipedia.org/w/index.php?title=New_Wave_of_American_Heavy_Metal
http://en.wikipedia.org/w/index.php?title=Scandinavia
http://en.wikipedia.org/w/index.php?title=Heavy_metal_fashion
http://en.wikipedia.org/w/index.php?title=List_of_heavy_metal_bands
http://en.wikipedia.org/w/index.php?title=Heavy_metal_umlaut
http://en.wikipedia.org/w/index.php?title=Blast_beat
http://en.wikipedia.org/w/index.php?title=Heavy_metal_subgenres
http://en.wikipedia.org/w/index.php?title=Rock_music
http://en.wikipedia.org/w/index.php?title=Blues-rock
http://en.wikipedia.org/w/index.php?title=Psychedelic_rock
http://en.wikipedia.org/w/index.php?title=Distortion_%28music%29
http://en.wikipedia.org/w/index.php?title=Machismo
http://en.wikipedia.org/w/index.php?title=Led_Zeppelin
http://en.wikipedia.org/w/index.php?title=Black_Sabbath
http://en.wikipedia.org/w/index.php?title=Deep_Purple
http://en.wikipedia.org/w/index.php?title=Judas_Priest
http://en.wikipedia.org/w/index.php?title=Blues
http://en.wikipedia.org/w/index.php?title=Mot%C3%B6rhead
http://en.wikipedia.org/w/index.php?title=Punk_rock
http://en.wikipedia.org/w/index.php?title=New_Wave_of_British_Heavy_Metal
http://en.wikipedia.org/w/index.php?title=Iron_Maiden
http://en.wikipedia.org/w/index.php?title=Iron_Maiden
http://en.wikipedia.org/w/index.php?title=Metalhead
http://en.wikipedia.org/w/index.php?title=Headbanging
http://en.wikipedia.org/w/index.php?title=Glam_metal
http://en.wikipedia.org/w/index.php?title=M%C3%B6tley_Cr%C3%BCe
http://en.wikipedia.org/w/index.php?title=Ratt
http://en.wikipedia.org/w/index.php?title=Underground_music
http://en.wikipedia.org/w/index.php?title=Underground_music
http://en.wikipedia.org/w/index.php?title=Thrash_metal
http://en.wikipedia.org/w/index.php?title=Metallica
http://en.wikipedia.org/w/index.php?title=Megadeth
http://en.wikipedia.org/w/index.php?title=Death_metal
http://en.wikipedia.org/w/index.php?title=Black_metal
http://en.wikipedia.org/w/index.php?title=Subculture
http://en.wikipedia.org/w/index.php?title=Nu_metal
http://en.wikipedia.org/w/index.php?title=Grunge
http://en.wikipedia.org/w/index.php?title=Hip_hop_music
http://en.wikipedia.org/w/index.php?title=Metalcore
http://en.wikipedia.org/w/index.php?title=Extreme_metal
http://en.wikipedia.org/w/index.php?title=Hardcore_punk
http://en.wikipedia.org/w/index.php?title=New_York_Times
http://en.wikipedia.org/w/index.php?title=New_York_Times
http://en.wikipedia.org/w/index.php?title=Jon_Pareles
http://en.wikipedia.org/w/index.php?title=Drummer
http://en.wikipedia.org/w/index.php?title=Bass_guitar
http://en.wikipedia.org/w/index.php?title=Rhythm_guitar
http://en.wikipedia.org/w/index.php?title=Lead_guitar
http://en.wikipedia.org/w/index.php?title=Keyboard_instruments


Heavy metal music 2

Judas Priest, performing in 2005

The electric guitar and the sonic power that it projects through
amplification has historically been the key element in heavy metal.[6]

The lead role of the guitar in heavy metal often collides with the
traditional "frontman" or bandleader role of the vocalist, creating a
musical tension as the two "contend for dominance" in a spirit of
"affectionate rivalry".[5] Heavy metal "demands the subordination of
the voice" to the overall sound of the band. Reflecting metal's roots in
the 1960s counterculture, an "explicit display of emotion" is required
from the vocals as a sign of authenticity.[7] Critic Simon Frith claims
that the metal singer's "tone of voice" is more important than the
lyrics.[8] Metal vocals vary widely in style, from the multioctave,
theatrical approach of Judas Priest's Rob Halford and Iron Maiden's Bruce Dickinson, to the gruff style of
Motörhead's Lemmy and Metallica's James Hetfield, to the growling of many death metal performers, and to the
harsh screams of black metal.

The prominent role of the bass is also key to the metal sound, and the interplay of bass and guitar is a central
element. The bass guitar provides the low-end sound crucial to making the music "heavy".[9] Metal basslines vary
widely in complexity, from holding down a low pedal point as a foundation to doubling complex riffs and licks
along with the lead and/or rhythm guitars. Some bands feature the bass as a lead instrument, an approach popularized
by Metallica's Cliff Burton in the early 1980s.[10]

The essence of metal drumming is creating a loud, constant beat for the band using the "trifecta of speed, power, and
precision".[11] Metal drumming "requires an exceptional amount of endurance", and drummers have to develop
"considerable speed, coordination, and dexterity...to play the intricate patterns" used in metal.[12] A characteristic
metal drumming technique is the cymbal choke, which consists of striking a cymbal and then immediately silencing
it by grabbing it with the other hand (or, in some cases, the same striking hand), producing a burst of sound. The
metal drum setup is generally much larger than those employed in other forms of rock music.[9]

In live performance, loudness—an "onslaught of sound," in sociologist Deena Weinstein's description—is
considered vital.[6] In his book Metalheads, psychologist Jeffrey Arnett refers to heavy metal concerts as "the
sensory equivalent of war."[13] Following the lead set by Jimi Hendrix, Cream and The Who, early heavy metal acts
such as Blue Cheer set new benchmarks for volume. As Blue Cheer's Dick Peterson put it, "All we knew was we
wanted more power."[14] A 1977 review of a Motörhead concert noted how "excessive volume in particular figured
into the band’s impact."[15] Weinstein makes the case that in the same way that melody is the main element of pop
and rhythm is the main focus of house music, powerful sound, timbre, and volume are the key elements of metal.
She argues that the loudness is designed to "sweep the listener into the sound" and to provide a "shot of youthful
vitality."[6]

Musical language

Rhythm and tempo

The rhythm in metal songs is emphatic, with deliberate stresses. Weinstein observes that the wide array of sonic
effects available to metal drummers enables the "rhythmic pattern to take on a complexity within its elemental drive
and insistency."[9] In many heavy metal songs, the main groove is characterized by short, two-note or three-note
rhythmic figures—generally made up of 8th or 16th notes. These rhythmic figures are usually performed with a
staccato attack created by using a palm-muted technique on the rhythm guitar.[16]
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An example of a rhythmic pattern used in heavy metal.

Brief, abrupt, and detached rhythmic
cells are joined into rhythmic phrases
with a distinctive, often jerky texture.
These phrases are used to create
rhythmic accompaniment and melodic
figures called riffs, which help to
establish thematic hooks. Heavy metal
songs also use longer rhythmic figures
such as whole note- or dotted quarter
note-length chords in slow-tempo
power ballads. The tempos in early heavy metal music tended to be "slow, even ponderous."[9] By the late 1970s,
however, metal bands were employing a wide variety of tempos. In the 2000s, metal tempos range from slow ballad
tempos (quarter note = 60 beats per minute) to extremely fast blast beat tempos (quarter note = 350 beats per
minute).[12]

Harmony

One of the signatures of the genre is the guitar power chord.[17] In technical terms, the power chord is relatively
simple: it involves just one main interval, generally the perfect fifth, though an octave may be added as a doubling of
the root. Although the perfect fifth interval is the most common basis for the power chord,[18] power chords are also
based on different intervals such as the minor third, major third, perfect fourth, diminished fifth, or minor sixth.[19]

Most power chords are also played with a consistent finger arrangement that can be slid easily up and down the
fretboard.[20]

Typical harmonic structures

Heavy metal is usually based on riffs created with three main harmonic traits: modal scale progressions, tritone and
chromatic progressions, and the use of pedal points. Traditional heavy metal tends to employ modal scales, in
particular the Aeolian and Phrygian modes.[21] Harmonically speaking, this means the genre typically incorporates
modal chord progressions such as the Aeolian progressions I-VI-VII, I-VII-(VI), or I-VI-IV-VII and Phrygian
progressions implying the relation between I and ♭II (I-♭II-I, I-♭II-III, or I-♭II-VII for example). Tense-sounding
chromatic or tritone relationships are used in a number of metal chord progressions.[22] [23] The tritone, an interval
spanning three whole tones—such as C and F#—was a forbidden dissonance in medieval ecclesiastical singing,
which led monks to call it diabolus in musica—"the devil in music."[24] Because of that original symbolic
association, it came to be heard in Western cultural convention as "evil". Heavy metal has made extensive use of the
tritone in guitar solos and riffs, such as in the beginning of "Black Sabbath".
Heavy metal songs often make extensive use of pedal point as a harmonic basis. A pedal point is a sustained tone,
typically in the bass range, during which at least one foreign (i.e., dissonant) harmony is sounded in the other
parts.[25]

Relationship with classical music

Robert Walser argues that, alongside blues and R&B, the "assemblage of disparate musical styles known...as
'classical music'" has been a major influence on heavy metal since the genre's earliest days. He claims that metal's
"most influential musicians have been guitar players who have also studied classical music. Their appropriation and
adaptation of classical models sparked the development of a new kind of guitar virtuosity [and] changes in the
harmonic and melodic language of heavy metal."[26] The Grove Music Online states that the "1980s brought on ...the
widespread adaptation of chord progressions and virtuosic practices from 18th-century European models, especially
Bach, Wilhelm Richard Wagner and Vivaldi, by influential guitarists such as Eddie Van Halen, Randy Rhoads and
Yngwie Malmsteen".[27]
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Although a number of metal musicians cite classical composers as inspiration, classical and metal are rooted in
different cultural traditions and practices—classical in the art music tradition, metal in the popular music tradition.
As musicologists Nicolas Cook and Nicola Dibben note, "Analyses of popular music also sometimes reveal the
influence of 'art traditions.' An example is Walser’s linkage of heavy metal music with the ideologies and even some
of the performance practices of nineteenth-century Romanticism. However, it would be clearly wrong to claim that
traditions such as blues, rock, heavy metal, rap or dance music derive primarily from 'art music.'"[28]

Lyrical themes
Black Sabbath and the many metal bands they inspired have concentrated lyrically "on dark and depressing subject
matter to an extent hitherto unprecedented in any form of pop music," according to scholars David Hatch and
Stephen Millward. They take as an example Sabbath's 1970 album Paranoid, which "included songs dealing with
personal trauma—'Paranoid' and 'Fairies Wear Boots' (which described the unsavoury side effects of
drug-taking)—as well as those confronting wider issues, such as the self-explanatory 'War Pigs' and 'Hand of
Doom.'"[29] Nuclear annihilation was addressed in later metal songs such as Iron Maiden's "2 Minutes to Midnight",
Ozzy Osbourne's "Killer of Giants", Megadeth`s "Rust In Peace... Polaris", and Metallica's "Fight Fire With Fire".
Death is a predominant theme in heavy metal, routinely featuring in the lyrics of bands as otherwise widely different
as Slayer and W.A.S.P. The more extreme forms of death metal and grindcore tend to have aggressive and gory
lyrics.
Deriving from the genre's roots in blues music, sex is another important topic—a thread running from Led Zeppelin's
suggestive lyrics to the more explicit references of glam and nu metal bands.[30] Romantic tragedy is a standard
theme of gothic and doom metal, as well as of nu metal, where teenage angst is another central topic. Heavy metal
songs often feature outlandish, fantasy-inspired lyrics, lending them an escapist quality. Iron Maiden's songs, for
instance, were frequently inspired by mythology, fiction, and poetry, such as Iron Maiden's "Rime of the Ancient
Mariner", based on the Samuel Taylor Coleridge poem. Led Zeppelin lyrics often reference Lord of the Rings as well
as other mythology and folklore, such as in the songs "The Battle of Evermore", "Immigrant Song", "Ramble On",
"No Quarter", and "Achilles Last Stand". Other examples include Black Sabbath's "The Wizard," Megadeth's "The
Conjuring" and "Five Magics," and Judas Priest's "Dreamer Deceiver". Since the 1980s, with the rise of thrash metal
and songs such as Metallica's "...And Justice for All" and Megadeth's "Peace Sells", more metal lyrics have included
sociopolitical commentary. Genres such as melodic death metal, progressive metal, and black metal often explore
philosophical themes.
The thematic content of heavy metal has long been a target of criticism. According to Jon Pareles, "Heavy metal's
main subject matter is simple and virtually universal. With grunts, moans and subliterary lyrics, it celebrates...a party
without limits.... [T]he bulk of the music is stylized and formulaic."[4] Music critics have often deemed metal lyrics
juvenile and banal, and others have objected to what they see as advocacy of misogyny and the occult. During the
1980s, the Parents Music Resource Center petitioned the U.S. Congress to regulate the popular music industry due to
what the group asserted were objectionable lyrics, particularly those in heavy metal songs. In 1990, Judas Priest was
sued in American court by the parents of two young men who had shot themselves five years earlier, allegedly after
hearing the subliminal statement "do it" in a Priest song. While the case attracted a great deal of media attention, it
was ultimately dismissed.[31] In some predominantly Muslim countries, heavy metal has been officially denounced
as a threat to traditional values. In countries including Morocco, Egypt, Lebanon, and Malaysia, there have been
incidents of heavy metal musicians and fans being arrested and incarcerated.[32]
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Image and fashion

Kiss performing in 2004, wearing their famous
makeup

As with much popular music, visual imagery plays a large role in
heavy metal. In addition to its sound and lyrics, a heavy metal band's
"image" is expressed in album sleeve art, logos, stage sets, clothing,
and music videos.[33] Some heavy metal acts such as Alice Cooper,
Kiss, and Gwar have become known as much for their outrageous
performance personas and stage shows as for their music.

Down-the-back long hair, according to Weinstein, is the "most crucial
distinguishing feature of metal fashion."[34] Originally adopted from
the hippie subculture, by the 1980s and 1990s heavy metal hair
"symbolised the hate, angst and disenchantment of a generation that
seemingly never felt at home," according to journalist Nader Rahman.
Long hair gave members of the metal community "the power they needed to rebel against nothing in general."[35]

The classic uniform of heavy metal fans consists of "blue jeans, black T-shirts, boots and black leather or jeans
jackets.... T-shirts are generally emblazoned with the logos or other visual representations of favorite metal
bands."[36] Metal fans also "appropriated elements from the S&M community (chains, metal studs, skulls, leather
and crosses)." In the 1980s, a range of sources, from punk and goth music to horror films, influenced metal
fashion.[37] Many metal performers of the 1970s and 1980s used radically shaped and brightly colored instruments to
enhance their stage appearance. Fashion and personal style was especially important for glam metal bands of the era.
Performers typically wore long, dyed, hairspray-teased hair (hence the nickname, "hair metal"); makeup such as
lipstick and eyeliner; gaudy clothing, including leopard-skin-printed shirts or vests and tight denim, leather, or
spandex pants; and accessories such as headbands and jewelry.[38] Pioneered by the heavy metal act X Japan in the
late 1980s, bands in the Japanese movement known as visual kei—which includes many nonmetal
groups—emphasize elaborate costumes, hair, and makeup.[39]

Physical gestures

Fans raise their fists and make the "devil horns"
gesture at a concert by Estonian heavy metal

group Metsatöll in 2006

Many metal musicians when performing live engage in headbanging,
which involves rhythmically beating time with the head, often
emphasized by long hair. The corna, or devil horns, hand gesture, also
widespread, was popularized by vocalist Ronnie James Dio while with
Black Sabbath and Dio.[23] Gene Simmons of Kiss claims to have been
the first to make the gesture in concert.[40]

Attendees of metal concerts do not dance in the usual sense; Deena
Weinstein has argued that this is due to the music's largely male
audience and "extreme heterosexualist ideology." She identifies two
primary body movements that substitute for dancing: headbanging and
an arm thrust that is both a sign of appreciation and a rhythmic
gesture.[41] The performance of air guitar is popular among metal fans
both at concerts and listening to records at home.[42] Other concert
audience activities include stage diving, crowd surfing, pushing and shoving in a chaotic mêlée called moshing, and
displaying the corna hand symbol.
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Fan subculture
Deena Weinstein argues that heavy metal has outlasted many other rock genres largely due to the emergence of an
intense, exclusionary, strongly masculine subculture.[43] While the metal fanbase is largely young, white, male, and
blue-collar, the group is "tolerant of those outside its core demographic base who follow its codes of dress,
appearance, and behavior."[44] Identification with the subculture is strengthened not only by the shared experience of
concert-going and shared elements of fashion, but also by contributing to metal magazines and, more recently,
websites.[45]

The metal scene has been characterized as a "subculture of alienation", with its own code of authenticity.[46] This
code puts several demands on performers: they must appear both completely devoted to their music and loyal to the
subculture that supports it; they must appear disinterested in mainstream appeal and radio hits; and they must never
"sell out".[47] For the fans themselves, the code promotes "opposition to established authority, and separateness from
the rest of society."[48] Musician and filmmaker Rob Zombie observes, "Most of the kids who come to my shows
seem like really imaginative kids with a lot of creative energy they don't know what to do with" and that metal is
"outsider music for outsiders. Nobody wants to be the weird kid; you just somehow end up being the weird kid. It's
kind of like that, but with metal you have all the weird kids in once place."[49] Scholars of metal have noted the
tendency of fans to classify and reject some performers (and some other fans) as "posers" "who pretended to be part
of the subculture, but who were deemed to lack authenticity and sincerity."[46] [50]

Etymology
The origin of the term heavy metal in a musical context is uncertain. The phrase has been used for centuries in
chemistry and metallurgy. An early use of the term in modern popular culture was by countercultural writer William
S. Burroughs. His 1962 novel The Soft Machine includes a character known as "Uranian Willy, the Heavy Metal
Kid." Burroughs's next novel, Nova Express (1964), develops the theme, using heavy metal as a metaphor for
addictive drugs: "With their diseases and orgasm drugs and their sexless parasite life forms—Heavy Metal People of
Uranus wrapped in cool blue mist of vaporized bank notes—And The Insect People of Minraud with metal
music."[51]

Metal historian Ian Christe describes what the components of the term mean in "hippiespeak": "heavy" is roughly
synonymous with "potent" or "profound," and "metal" designates a certain type of mood, grinding and weighted as
with metal.[52] The word "heavy" in this sense was a basic element of beatnik and later countercultural slang, and
references to "heavy music"—typically slower, more amplified variations of standard pop fare—were already
common by the mid-1960s. Iron Butterfly's debut album, released in early 1968, was titled Heavy. The first recorded
use of heavy metal is a reference to a motorcycle in the Steppenwolf song "Born to Be Wild", also released that
year:[53] "I like smoke and lightning/Heavy metal thunder/Racin' with the wind/And the feelin' that I'm under." A
late, and disputed, claim about the source of the term was made by "Chas" Chandler, former manager of the Jimi
Hendrix Experience. In a 1995 interview on the PBS program Rock and Roll, he asserted that heavy metal "was a
term originated in a New York Times article reviewing a Jimi Hendrix performance," in which the author likened the
event to "listening to heavy metal falling from the sky." A source for Chandler's claim has never been found.
The first documented use of the phrase to describe a type of rock music identified to date appears in a review by 
Barry Gifford. In the May 11, 1968, issue of Rolling Stone, he wrote about the album A Long Time Comin' by U.S. 
band Electric Flag: "Nobody who's been listening to Mike Bloomfield—either talking or playing—in the last few 
years could have expected this. This is the new soul music, the synthesis of white blues and heavy metal rock."[54] In 
January 1970 Lucian K. Truscott IV reviewing Led Zeppelin II for the Village Voice described the sound as "heavy" 
and made comparisons with Blue Cheer and Vanilla Fudge.[55] Other early documented uses of the phrase are from 
reviews by critic Mike Saunders. In the November 12, 1970, issue of Rolling Stone, he commented on an album put 
out the previous year by the British band Humble Pie: "Safe As Yesterday Is, their first American release, proved that 
Humble Pie could be boring in lots of different ways. Here they were a noisy, unmelodic, heavy metal-leaden
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shit-rock band with the loud and noisy parts beyond doubt. There were a couple of nice songs...and one monumental
pile of refuse." He described the band's latest, self-titled release as "more of the same 27th-rate heavy metal crap."[56]

In a review of Sir Lord Baltimore's Kingdom Come in the May 1971 Creem, Saunders wrote, "Sir Lord Baltimore
seems to have down pat most all the best heavy metal tricks in the book."[57] Creem critic Lester Bangs is credited
with popularizing the term via his early 1970s essays on bands such as Led Zeppelin and Black Sabbath.[58] Through
the decade, heavy metal was used by certain critics as a virtually automatic putdown. In 1979, lead New York Times
popular music critic John Rockwell described what he called "heavy-metal rock" as "brutally aggressive music
played mostly for minds clouded by drugs,"[59] and, in a different article, as "a crude exaggeration of rock basics that
appeals to white teenagers."[60]

Coined by Black Sabbath drummer, Bill Ward, "downer rock" was one of the earliest terms used to describe this
style of music and was applied to such acts as Sabbath and Bloodrock. Classic Rock magazine described the downer
rock culture revolving around the use of Quaaludes and the drinking of wine.[61] Later the term would be replaced by
"heavy metal."[62]

The terms "heavy metal" and "hard rock" have often been used interchangeably, particularly in discussing bands of
the 1970s, a period when the terms were largely synonymous.[63] For example, the 1983 Rolling Stone Encyclopedia
of Rock & Roll includes this passage: "known for its aggressive blues-based hard-rock style, Aerosmith was the top
American heavy-metal band of the mid-Seventies."[64]

History

Antecedents: mid-1960s
While heavy metal's quintessential guitar style, built around distortion-heavy riffs and power chords, traces its roots
to the late 1950s instrumentals of American Link Wray,[65] the genre's direct lineage begins in the mid-1960s.
American blues music was a major influence on the early British rockers of the era. Bands like The Rolling Stones
and The Yardbirds developed blues-rock by recording covers of many classic blues songs, often speeding up the
tempos. As they experimented with the music, the UK blues-based bands—and the U.S. acts they influenced in
turn—developed what would become the hallmarks of heavy metal, in particular, the loud, distorted guitar sound.[14]

The Kinks played a major role in popularizing this sound with their 1964 hit "You Really Got Me".[66] A significant
contributor to the emerging guitar sound was the feedback facilitated by the new generation of amplifiers.
In addition to The Kinks' Dave Davies, other guitarists such as The Who's Pete Townshend and the Tridents' Jeff
Beck were experimenting with feedback.[67] Where the blues-rock drumming style started out largely as simple
shuffle beats on small kits, drummers began using a more muscular, complex, and amplified approach to match and
be heard against the increasingly loud guitar.[68] Vocalists similarly modified their technique and increased their
reliance on amplification, often becoming more stylized and dramatic. In terms of sheer volume, especially in live
performance, The Who's "bigger-louder-wall-of-Marshalls" approach was seminal.[69] Simultaneous advances in
amplification and recording technology made it possible to successfully capture the power of this heavier approach
on record.
The combination of blues-rock with psychedelic rock formed much of the original basis for heavy metal.[70] One of
the most influential bands in forging the merger of genres was the British power trio Cream, who derived a massive,
heavy sound from unison riffing between guitarist Eric Clapton and bassist Jack Bruce, as well as Ginger Baker's
double bass drumming.[71] Their first two LPs, Fresh Cream (1966) and Disraeli Gears (1967), are regarded as
essential prototypes for the future style. The Jimi Hendrix Experience's debut album, Are You Experienced (1967),
was also highly influential. Hendrix's virtuosic technique would be emulated by many metal guitarists and the
album's most successful single, "Purple Haze", is identified by some as the first heavy metal hit.[14] Vanilla Fudge,
whose first album also came out in 1967, have been called "one of the few American links between psychedelia and
what soon became heavy metal."[72]
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Origins: late 1960s and early 1970s
In 1968, the sound that would become known as heavy metal began to coalesce. That January, the San Francisco
band Blue Cheer released a cover of Eddie Cochran's classic "Summertime Blues", from their debut album Vincebus
Eruptum, that many consider the first true heavy metal recording.[73] The same month, Steppenwolf released its
self-titled debut album, including "Born to Be Wild", which refers to "heavy metal thunder" in the lyrics. In July,
another two epochal records came out: The Yardbirds' "Think About It"—B-side of the band's last single—with a
performance by guitarist Jimmy Page anticipating the metal sound he would soon make famous; and Iron Butterfly's
In-A-Gadda-Da-Vida, with its 17-minute-long title track, a prime candidate for first-ever heavy metal album. In
August, The Beatles' single version of "Revolution", with its redlined guitar and drum sound, set new standards for
distortion in a top-selling context.
The Jeff Beck Group, whose leader had preceded Page as The Yardbirds' guitarist, released its debut record that
same month: Truth featured some of the "most molten, barbed, downright funny noises of all time," breaking ground
for generations of metal ax-slingers.[74] In October, Page's new band, Led Zeppelin, made its live debut. The Beatles'
so-called White Album, which also came out that month, included "Birthday" and "Helter Skelter", then one of the
heaviest-sounding songs ever released by a major band, [75] and has been noted for its "proto-metal roar".[76] The
Pretty Things' rock opera S.F. Sorrow, released in December, featured "proto heavy metal" songs such as "Old Man
Going."[77]

Led Zeppelin performing in June 1969 for the
French TV show Tous en scène

In January 1969, Led Zeppelin's self-titled debut album was released
and reached number 10 on the Billboard album chart. In July, Zeppelin
and a power trio with a Cream-inspired, but cruder sound, Grand Funk
Railroad, played the Atlanta Pop Festival. That same month, another
Cream-rooted trio led by Leslie West released Mountain, an album
filled with heavy blues-rock guitar and roaring vocals. In August, the
group—now itself dubbed Mountain—played an hour-long set at the
Woodstock Festival.[78] Grand Funk's debut album, On Time, also
came out that month. In the fall, Led Zeppelin II went to number 1 and
the album's single "Whole Lotta Love" hit number 4 on the Billboard
pop chart. The metal revolution was under way.

Led Zeppelin defined central aspects of the emerging genre, with Page's highly distorted guitar style and singer
Robert Plant's dramatic, wailing vocals.[79] Other bands, with a more consistently heavy, "purely" metal sound,
would prove equally important in codifying the genre. The 1970 releases by Black Sabbath (Black Sabbath and
Paranoid) and Deep Purple (In Rock) were crucial in this regard.[68] Black Sabbath had developed a particularly
heavy sound in part due to an industrial accident guitarist Tony Iommi suffered before cofounding the band. Unable
to play normally, Iommi had to tune his guitar down for easier fretting and rely on power chords with their relatively
simple fingering.[80] Deep Purple had fluctuated between styles in its early years, but by 1969 vocalist Ian Gillan and
guitarist Ritchie Blackmore had led the band toward the developing heavy metal style.[81] In 1970, Black Sabbath
and Deep Purple scored major UK chart hits with "Paranoid" and "Black Night", respectively.[82] [83] That same
year, two other British bands released debut albums in a heavy metal mode: Uriah Heep with Very 'eavy... Very
'umble and UFO with UFO 1. Budgie brought the new metal sound into a power trio context.[84] The occult lyrics
and imagery employed by Black Sabbath and Uriah Heep would prove particularly influential; Led Zeppelin also
began foregrounding such elements with its fourth album, released in 1971.[85]
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Tony Iommi and Ozzy Osbourne of Black
Sabbath onstage in January 1973

On the other side of the Atlantic, the trend-setting group was Grand
Funk Railroad, "the most commercially successful American
heavy-metal band from 1970 until they disbanded in 1976, [they]
established the Seventies success formula: continuous touring."[86]

Other bands identified with metal emerged in the U.S., such as Dust
(first LP in 1971), Blue Öyster Cult (1972), and Kiss (1974). In
Germany, Scorpions debuted with Lonesome Crow in 1972.
Blackmore, who had emerged as a virtuoso soloist with Deep Purple's
Machine Head (1972), quit the group in 1975 to form Rainbow. These
bands also built audiences via constant touring and increasingly
elaborate stage shows.[68] As described above, there are arguments
about whether these and other early bands truly qualify as "heavy

metal" or simply as "hard rock." Those closer to the music's blues roots or placing greater emphasis on melody are
now commonly ascribed the latter label. AC/DC, which debuted with High Voltage in 1975, is a prime example. The
1983 Rolling Stone encyclopedia entry begins, "Australian heavy-metal band AC/DC..."[87] Rock historian Clinton
Walker writes, "Calling AC/DC a heavy metal band in the seventies was as inaccurate as it is today.... [They] were a
rock 'n' roll band that just happened to be heavy enough for metal."[88] The issue is not only one of shifting
definitions, but also a persistent distinction between musical style and audience identification: Ian Christe describes
how the band "became the stepping-stone that led huge numbers of hard rock fans into heavy metal perdition."[89]

In certain cases, there is little debate. After Black Sabbath, the next major example is Britain's Judas Priest, which
debuted with Rocka Rolla in 1974. In Christe's description, Black Sabbath's

audience was...left to scavenge for sounds with similar impact. By the mid-1970s, heavy metal aesthetic
could be spotted, like a mythical beast, in the moody bass and complex dual guitars of Thin Lizzy, in the
stagecraft of Alice Cooper, in the sizzling guitar and showy vocals of Queen, and in the thundering
medieval questions of Rainbow.... Judas Priest arrived to unify and amplify these diverse highlights
from hard rock's sonic palette. For the first time, heavy metal became a true genre unto itself.[90]

Though Judas Priest did not have a top 40 album in the U.S. until 1980, for many it was the definitive post-Sabbath
heavy metal band; its twin-guitar attack, featuring rapid tempos and a nonbluesy, more cleanly metallic sound, was a
major influence on later acts.[91] While heavy metal was growing in popularity, most critics were not enamored of
the music. Objections were raised to metal's adoption of visual spectacle and other trappings of commercial
artifice,[92] but the main offense was its perceived musical and lyrical vacuity: reviewing a Black Sabbath album in
the early 1970s, leading critic Robert Christgau described it as "dull and decadent...dim-witted, amoral
exploitation."[93]
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Mainstream: late 1970s and 1980s

Iron Maiden, one of the central bands in the New Wave
of British Heavy Metal

Punk rock emerged in the mid-1970s as a reaction against
contemporary social conditions as well as what was perceived as
the overindulgent, overproduced rock music of the time, including
heavy metal. Sales of heavy metal records declined sharply in the
late 1970s in the face of punk, disco, and more mainstream
rock.[92] With the major labels fixated on punk, many newer
British heavy metal bands were inspired by the movement's
aggressive, high-energy sound and "lo-fi", do it yourself ethos.
Underground metal bands began putting out cheaply recorded
releases independently to small, devoted audiences.[94] Motörhead,
founded in 1975, was the first important band to straddle the
punk/metal divide. With the explosion of punk in 1977, others
followed. British music papers such as the NME and Sounds took
notice, with Sounds writer Geoff Barton christening the movement the "New Wave of British Heavy Metal".[95]

NWOBHM bands including Iron Maiden, Saxon, and Def Leppard reenergized the heavy metal genre. Following the
lead set by Judas Priest and Motörhead, they toughened up the sound, reduced its blues elements, and emphasized
increasingly fast tempos.[96] In 1980, the NWOBHM broke into the mainstream, as albums by Iron Maiden and
Saxon, as well as Motörhead, reached the British top 10. Though less commercially successful, other NWOBHM
bands such as Venom and Diamond Head would have a significant influence on metal's development.[97] In 1981,
Motörhead became the first of this new breed of metal bands to top the UK charts with No Sleep 'til Hammersmith.

The first generation of metal bands was ceding the limelight. Deep Purple had broken up soon after Blackmore's
departure in 1975, and Led Zeppelin broke up following drummer John Bonham's death in 1980. Black Sabbath was
routinely upstaged in concert by its opening act, the Los Angeles band Van Halen.[98] Eddie Van Halen established
himself as one of the leading metal guitar virtuosos of the era—his solo on "Eruption", from the band's self-titled
1978 album, is considered a milestone.[99] Randy Rhoads and Yngwie Malmsteen also became famed virtuosos,
associated with what would be known as the neoclassical metal style. The adoption of classical elements had been
spearheaded by Blackmore and the Scorpions' Uli Jon Roth; this next generation progressed to occasionally using
classical nylon-stringed guitars, as Rhoads does on "Dee" from former Sabbath lead singer Ozzy Osbourne's first
solo album, Blizzard of Ozz (1980).
Inspired by Van Halen's success, a metal scene began to develop in Southern California during the late 1970s. Based
on the clubs of L.A.'s Sunset Strip, bands such as Quiet Riot, Ratt, Mötley Crüe, and W.A.S.P. were influenced by
traditional heavy metal of the earlier 1970s[100] and incorporated the theatrics (and sometimes makeup) of glam rock
acts such as Alice Cooper and Kiss.[101] The lyrics of these glam metal bands characteristically emphasized
hedonism and wild behavior. Musically, the style was distinguished by rapid-fire shred guitar solos, anthemic
choruses, and a relatively pop-oriented melodic approach. The glam metal movement—along with similarly styled
acts such as New York's Twisted Sister—became a major force in metal and the wider spectrum of rock music.
In the wake of the New Wave of British Heavy Metal and Judas Priest's breakthrough British Steel (1980), heavy 
metal became increasingly popular in the early 1980s. Many metal artists benefited from the exposure they received 
on MTV, which began airing in 1981—sales often soared if a band's videos screened on the channel.[102] Def 
Leppard's videos for Pyromania (1983) made them superstars in America and Quiet Riot became the first domestic 
heavy metal band to top the Billboard chart with Metal Health (1983). One of the seminal events in metal's growing 
popularity was the 1983 US Festival in California, where the "heavy metal day" featuring Ozzy Osbourne, Van 
Halen, Scorpions, Mötley Crüe, Judas Priest, and others drew the largest audiences of the three-day event.[103] 

Between 1983 and 1984, heavy metal went from an 8 percent to a 20 percent share of all recordings sold in the 
U.S.[104] Several major professional magazines devoted to the genre were launched, including Kerrang! (in 1981)
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and Metal Hammer (in 1984), as well as a host of fan journals. In 1985, Billboard declared, "Metal has broadened its
audience base. Metal music is no longer the exclusive domain of male teenagers. The metal audience has become
older (college-aged), younger (pre-teen), and more female."[105]

By the mid-1980s, glam metal was a dominant presence on the U.S. charts, music television, and the arena concert
circuit. New bands such as L.A.'s Warrant and acts from the East Coast like Poison and Cinderella became major
draws, while Mötley Crüe and Ratt remained very popular. Bridging the stylistic gap between hard rock and glam
metal, New Jersey's Bon Jovi became enormously successful with its third album, Slippery When Wet (1986). The
similarly styled Swedish band Europe became international stars with The Final Countdown (1986). Its title track hit
number 1 in 25 countries.[106] In 1987, MTV launched a show, Headbanger's Ball, devoted exclusively to heavy
metal videos. However, the metal audience had begun to factionalize, with those in many underground metal scenes
favoring more extreme sounds and disparaging the popular style as "lite metal" or "hair metal."[107]

One band that reached diverse audiences was Guns N' Roses. In contrast to their glam metal contemporaries in L.A.,
they were seen as much rawer and more dangerous. With the release of their chart-topping Appetite for Destruction
(1987), they "recharged and almost single-handedly sustained the Sunset Strip sleaze system for several years."[108]

The following year, Jane's Addiction emerged from the same L.A. hard-rock club scene with its major label debut,
Nothing's Shocking. Reviewing the album, Rolling Stone declared, "as much as any band in existence, Jane's
Addiction is the true heir to Led Zeppelin."[109] The group was one of the first to be identified with the "alternative
metal" trend that would come to the fore in the next decade. Meanwhile, new bands such as New York's Winger and
New Jersey's Skid Row sustained the popularity of the glam metal style.[110]

Underground metal: 1980s, 1990s, and 2000s
Many subgenres of heavy metal developed outside of the commercial mainstream during the 1980s.[111] Several
attempts have been made to map the complex world of underground metal, most notably by the editors of Allmusic,
as well as critic Garry Sharpe-Young. Sharpe-Young's multivolume metal encyclopedia separates the underground
into five major categories: thrash metal, death metal, black metal, power metal, and the related subgenres of doom,
gothic and stoner metal.

Thrash metal

Thrash metal band Slayer performing in 2007

Thrash metal emerged in the early 1980s under the
influence of hardcore punk and the New Wave of
British Heavy Metal,[112] particularly songs in the
revved-up style known as speed metal. The movement
began in the United States, with Bay Area thrash metal
being the leading scene. The sound developed by thrash
groups was faster and more aggressive than that of the
original metal bands and their glam metal
successors.[112] Low-register guitar riffs are typically
overlaid with shredding leads. Lyrics often express

nihilistic views or deal with social issues using visceral, gory language. Thrash has been described as a form of
"urban blight music" and "a palefaced cousin of rap."[113]

The subgenre was popularized by the "Big Four of Thrash": Metallica, Anthrax, Megadeth, and Slayer.[114] Three 
German bands, Kreator, Sodom, and Destruction, played a central role in bringing the style to Europe. Others, 
including San Francisco Bay Area's Testament and Exodus, New Jersey's Overkill, and Brazil's Sepultura, also had a 
significant impact. While thrash began as an underground scene, and remained largely that for almost a decade, the 
leading bands in the movement began to reach a wider audience. Metallica brought the sound into the top 40 of the 
Billboard album chart in 1986 with Master of Puppets; two years later, the band's ...And Justice for All hit number 6,
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while Megadeth and Anthrax had top 40 records.[115]

Though less commercially successful than the rest of the Big Four, Slayer released one of the genre's definitive
records: Reign in Blood (1986) was described by Kerrang! as the "heaviest album of all time."[116] Two decades
later, Metal Hammer named it the best album of the preceding twenty years.[117] Slayer attracted a following among
far-right skinheads, and accusations of promoting violence and Nazi themes have dogged the band.[118] In the early
1990s, thrash achieved breakout success, challenging and redefining the metal mainstream.[119] Metallica's self-titled
1991 album topped the Billboard chart,[120] Megadeth's Countdown to Extinction (1992) hit number 2,[121] Anthrax
and Slayer cracked the top 10,[122] and albums by regional bands such as Testament and Sepultura entered the top
100.[123]

Death metal

Death's Chuck Schuldiner,
"widely recognized as the father

of death metal"[124]

Thrash soon began to evolve and split into more extreme metal genres. "Slayer's
music was directly responsible for the rise of death metal," according to MTV
News.[125] The NWOBHM band Venom was also an important progenitor. The
death metal movement in both North America and Europe adopted and emphasized
the elements of blasphemy and diabolism employed by such acts. Florida's Death
and the Bay Area's Possessed are recognized as seminal bands in the style. Both
groups have been credited with inspiring the subgenre's name, the latter via its 1984
demo Death Metal and the song "Death Metal," from its 1985 debut album Seven
Churches (1985).

Death metal utilizes the speed and aggression of both thrash and hardcore, fused
with lyrics preoccupied with Z-grade slasher movie violence and Satanism.[126]

Death metal vocals are typically bleak, involving guttural "death growls,"
high-pitched screaming, the "death rasp,"[127] and other uncommon techniques.[128]

Complementing the deep, aggressive vocal style are downtuned, highly distorted guitars[126] [127] and extremely fast
percussion, often with rapid double bass drumming and "wall of sound"–style blast beats. Frequent tempo and time
signature changes and syncopation are also typical.

Death metal, like thrash metal, generally rejects the theatrics of earlier metal styles, opting instead for an everyday
look of ripped jeans and plain leather jackets.[129] One major exception to this rule was Deicide's Glen Benton, who
branded an inverted cross on his forehead and wore armor on stage. Morbid Angel adopted neo-fascist imagery.[129]

These two bands, along with Death and Obituary, were leaders of the major death metal scene that emerged in
Florida in the mid-1980s. In the UK, the related style of grindcore, led by bands such as Napalm Death and Extreme
Noise Terror, emerged out of the anarcho-punk movement.[126] A large Scandinavian death metal scene, with bands
such as Sweden's Entombed and Dismember, began to develop as well. Out of this evolved a melodic death metal
sound, typified by Swedish bands such as In Flames, Dark Tranquillity, Arch Enemy and Finland's Children of
Bodom and Kalmah.
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Black metal

Photo of the burned ruins of Fantoft
stave church as depicted on

Burzum's 1992 EP Aske

The first wave of black metal emerged in Europe in the early and mid-1980s, led
by Britain's Venom, Denmark's Mercyful Fate, Switzerland's Hellhammer and
Celtic Frost, and Sweden's Bathory. By the late 1980s, Norwegian bands such as
Mayhem and Burzum were heading a second wave.[130] Black metal varies
considerably in style and production quality, although most bands emphasize
shrieked and growled vocals, highly distorted guitars frequently played with rapid
tremolo picking, a "dark" atmosphere[128] and intentionally lo-fi production, with
ambient noise and background hiss.[131] Satanic themes are common in black
metal, though many bands take inspiration from ancient paganism, promoting a
return to pre-Christian values.[132] Numerous black metal bands also "experiment
with sounds from all possible forms of metal, folk, classical music, electronica
and avant-garde."[127] Darkthrone drummer Fenriz explains, "It had something to
do with production, lyrics, the way they dressed and a commitment to making ugly, raw, grim stuff. There wasn't a
generic sound."[133]

By 1990, Mayhem was regularly wearing corpsepaint; many other black metal acts also adopted the look. Bathory
inspired the Viking metal and folk metal movements and Immortal brought blast beats to the fore. Some bands in the
Scandinavian black metal scene became associated with considerable violence in the early 1990s,[134] with Mayhem
and Burzum linked to church burnings. Growing commercial hype around death metal generated a backlash;
beginning in Norway, much of the Scandinavian metal underground shifted to support a black metal scene that
resisted being co-opted by the commercial metal industry.[135] According to former Gorgoroth vocalist Gaahl,
"Black Metal was never meant to reach an audience.... [We] had a common enemy which was, of course,
Christianity, socialism and everything that democracy stands for."[133]

By 1992, black metal scenes had begun to emerge in areas outside Scandinavia, including Germany, France, and
Poland.[136] The 1993 murder of Mayhem's Euronymous by Burzum's Varg Vikernes provoked intensive media
coverage.[133] Around 1996, when many in the scene felt the genre was stagnating,[137] several key bands, including
Burzum and Finland's Beherit, moved toward an ambient style, while symphonic black metal was explored by
Sweden's Tiamat and Switzerland's Samael.[138] In the late 1990s and early 2000s, Norway's Dimmu Borgir brought
black metal closer to the mainstream,[139] as did Cradle of Filth, which Metal Hammer calls England's most
successful metal band since Iron Maiden.[140]

Power metal

Swedish power metal band HammerFall
after a concert in Milan, Italy, in 2005

During the late 1980s, the power metal scene came together largely in
reaction to the harshness of death and black metal.[141] Though a relatively
underground style in North America, it enjoys wide popularity in Europe,
Japan, and South America. Power metal focuses on upbeat, epic melodies
and themes that "appeal to the listener's sense of valor and loveliness."[142]

The prototype for the sound was established in the mid- to late 1980s by
Germany's Helloween, which combined the power riffs, melodic approach,
and high-pitched, "clean" singing style of bands like Judas Priest and Iron
Maiden with thrash's speed and energy, "crystalliz[ing] the sonic
ingredients of what is now known as power metal."[143]

Traditional power metal bands like Sweden's HammerFall, England's DragonForce, and Florida's Iced Earth have a 
sound clearly indebted to the classic NWOBHM style.[144] Many power metal bands such as Florida's Kamelot, 
Finland's Nightwish, Italy's Rhapsody of Fire, and Russia's Catharsis feature a keyboard-based "symphonic" sound,
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sometimes employing orchestras and opera singers. Power metal has built a strong fanbase in Japan and South
America, where bands like Brazil's Angra and Argentina's Rata Blanca are popular.
Closely related to power metal is progressive metal, which adopts the complex compositional approach of bands like
Rush and King Crimson. This style emerged in the United States in the early and mid-1980s, with innovators such as
Queensrÿche, Fates Warning, and Dream Theater. The mix of the progressive and power metal sounds is typified by
New Jersey's Symphony X, whose guitarist Michael Romeo is among the most recognized of latter-day
shredders.[145]

Doom and gothic metal

Emerging in the mid-1980s with such bands as California's Saint Vitus, Maryland's The Obsessed, Chicago's
Trouble, and Sweden's Candlemass, the doom metal movement rejected other metal styles' emphasis on speed,
slowing its music to a crawl. Doom metal traces its roots to the lyrical themes and musical approach of early Black
Sabbath.[146] The Melvins have also been a significant influence on doom metal and a number of its subgenres.[147]

Doom emphasizes melody, melancholy tempos, and a sepulchral mood relative to many other varieties of metal.[148]

The 1991 release of Forest of Equilibrium, the debut album by UK band Cathedral, helped spark a new wave of
doom metal. During the same period, the doom-death fusion style of British bands Paradise Lost, My Dying Bride,
and Anathema gave rise to European gothic metal,[149] with its signature dual-vocalist arrangements, exemplified by
Norway's Theatre of Tragedy and Tristania. New York's Type O Negative introduced an American take on the
style.[150]

In the United States, sludge metal, mixing doom and hardcore, emerged in the late 1980s—Eyehategod and Crowbar
were leaders in a major Louisiana sludge scene. Early in the next decade, California's Kyuss and Sleep, inspired by
the earlier doom metal bands, spearheaded the rise of stoner metal,[151] while Seattle's Earth helped develop the
drone metal subgenre.[152] The late 1990s saw new bands form such as the Los Angeles–based Goatsnake, with a
classic stoner/doom sound, and Sunn O))), which crosses lines between doom, drone, and dark ambient metal—the
New York Times has compared their sound to an "Indian raga in the middle of an earthquake".[148]

New fusions: 1990s and early 2000s
The era of metal's mainstream dominance in North America came to an end in the early 1990s with the emergence of
Nirvana and other grunge bands, signaling the popular breakthrough of alternative rock.[153] Grunge acts were
influenced by the heavy metal sound, but rejected the excesses of the more popular metal bands, such as their "flashy
and virtuosic solos" and "appearance-driven" MTV orientation.[110]

Glam metal fell out of favor due not only to the success of grunge,[154] but also because of the growing popularity of
the more aggressive sound typified by Metallica and the post-thrash groove metal of Pantera and White Zombie.[155]

A few new, unambiguously metal bands had commercial success during the first half of the decade—Pantera's Far
Beyond Driven topped the Billboard chart in 1994—but, "In the dull eyes of the mainstream, metal was dead."[156]

Some bands tried to adapt to the new musical landscape. Metallica revamped its image: the band members cut their
hair and, in 1996, headlined the alternative musical festival Lollapalooza founded by Jane's Addiction singer Perry
Farrell. While this prompted a backlash among some long-time fans,[157] Metallica remained one of the most
successful bands in the world into the new century.[158]
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Layne Staley of Alice in Chains, one of the
most popular acts identified with alternative

metal, performing in 1992

Like Jane's Addiction, many of the most popular early 1990s groups with
roots in heavy metal fall under the umbrella term "alternative metal."[159]

Bands in Seattle's grunge scene such as Soundgarden, credited as making a
"place for heavy metal in alternative rock",[160] and Alice in Chains were at
the center of the alternative metal movement. The label was applied to a
wide spectrum of other acts that fused metal with different styles: Faith No
More combined their alternative rock sound with punk, funk, metal, and hip
hop; Primus joined elements of funk, punk, thrash metal, and experimental
music; Tool mixed metal and progressive rock; bands such as Fear Factory,
Nine Inch Nails, and Ministry began incorporating metal into their
industrial sound, and vice versa, respectively; and Marilyn Manson went

down a similar route, while also employing shock effects of the sort popularized by Alice Cooper. Alternative metal
artists, though they did not represent a cohesive scene, were united by their willingness to experiment with the metal
genre and their rejection of glam metal aesthetics (with the stagecraft of Marilyn Manson and White Zombie—also
identified with alt-metal—significant, if partial, exceptions).[159] Alternative metal's mix of styles and sounds
represented "the colorful results of metal opening up to face the outside world."[161]

In the mid- and late 1990s came a new wave of U.S. metal groups inspired by the alternative metal bands and their
mix of genres.[162] Dubbed "nu metal", bands such as P.O.D., Korn, Papa Roach, Limp Bizkit, Linkin Park and
Slipknot incorporated elements ranging from death metal to hip hop, often including DJs and rap-style vocals. The
mix demonstrated that "pancultural metal could pay off."[163] Nu metal gained mainstream success through heavy
MTV rotation and Ozzy Osbourne's 1996 introduction of Ozzfest, which led the media to talk of a resurgence of
heavy metal.[164] In 1999, Billboard noted that there were more than 500 specialty metal radio shows in the U.S.,
nearly three times as many as ten years before.[165] While nu metal was widely popular, traditional metal fans did not
fully embrace the style.[166] By early 2003, the movement's popularity was on the wane, though several nu metal acts
such as System of a Down retained substantial followings.[167]

Recent trends: mid–late 2000s
Metalcore, an originally American hybrid of thrash metal and hardcore punk,[168] emerged as a commercial force in
the mid-2000s. It is rooted in the crossover thrash style developed two decades earlier by bands such as Suicidal
Tendencies, Dirty Rotten Imbeciles, and Stormtroopers of Death.[169] Through the 1990s, metalcore was mostly an
underground phenomenon. By 2004, melodic metalcore—influenced as well by melodic death metal—was popular
enough that Killswitch Engage's The End of Heartache and Shadows Fall's The War Within debuted at numbers 21
and 20, respectively, on the Billboard album chart.[170]

Bullet for My Valentine, from Wales, broke into the top 5 in both the U.S. and British charts with Scream Aim Fire
(2008). In recent years, metalcore bands have received prominent slots at Ozzfest and the Download Festival. Lamb
of God, with a related blend of metal styles, hit the Billboard top 10 in 2006 with Sacrament. The success of these
bands and others such as Trivium, which has released both metalcore and straight-ahead thrash albums, and
Mastodon, which plays in a progressive/sludge style, has inspired claims of a metal revival in the United States,
dubbed by some critics the "New Wave of American Heavy Metal".[171]

The term "retro-metal" has been applied to such bands as England's The Darkness[172] and Australia's Wolfmother 
and Airbourne.[173] The Darkness's Permission to Land (2003), described as an "eerily realistic simulation of '80s 
metal and '70s glam,"[172] topped the UK charts, going quintuple platinum. One Way Ticket to Hell... and Back 
(2005) reached number 11.[174] Wolfmother's self-titled 2005 debut album had "Deep Purple-ish organs," "Jimmy 
Page-worthy chordal riffing," and lead singer Andrew Stockdale howling "notes that Robert Plant can't reach 
anymore."[173] "Woman", a track from the album, won for Best Hard Rock Performance at the 2007 Grammy 
Awards. Slayer's "Eyes of the Insane" won for Best Metal Performance in 2007; their "Final Six" won the same
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award in 2008. Metallica took the honor in 2009 for "My Apocalypse".[175]

See also
• Heavy metal subgenres
• List of heavy metal bands
• List of metal festivals

Notes
[1] Du Noyer (2003), p. 96; Weinstein (2000), pp. 11–13.
[2] Weinstein (2000), p. 14
[3] Fast (2005), pp. 89–91; Weinstein (2000), pp. 7, 8, 23, 36, 103, 104.
[4] Pareles, Jon. "Heavy Metal, Weighty Words" (http:/ / query. nytimes. com/ gst/ fullpage.

html?res=940DE2DB113DF933A25754C0A96E948260& sec=& spon=& pagewanted=all) The New York Times, July 10, 1988. Retrieved on
November 14, 2007.

[5] Weinstein (2000), p. 25
[6] Weinstein (2000), p. 23
[7] Weinstein (2000), p. 26
[8] Cited in Weinstein (2000), p. 26
[9] Weinstein (2000), p. 24
[10] "Cliff Burton's Legendary Career: The King of Metal Bass" (http:/ / www. bassplayer. com/ article/ the-king-metal/ Feb-05/ 164) Bass

Player, February 2005. Retrieved on November 13, 2007.
[11] Dawson, Michael. "Chris Adler: More Than Meets The Eye" (http:/ / www. moderndrummer. com/ updatefull/ 200001503) Modern

Drummer Online. Retrieved on November 13, 2007.
[12] Berry and Gianni (2003), p. 85
[13] Arnett (1996), p. 14
[14] Walser (1993), p. 9
[15] Paul Sutcliffe quoted in Waksman, Steve. "Metal, Punk, and Motörhead: Generic Crossover in the Heart of the Punk Explosion". (http:/ /

www. echo. ucla. edu/ volume6-issue2/ waksman/ waksman3. html) Echo: A Music-Centered Journal 6.2 (Fall 2004). Retrieved on November
15, 2007

[16] "Master of Rhythm: The Importance of Tone and Right-hand Technique," Guitar Legends, April 1997, p. 99
[17] Walser (1993), p. 2
[18] See, e.g., Glossary of Guitar Terms. (http:/ / www. melbay. com/ guitarglossary. asp) Mel Bay Publications. Retrieved on November 15,

2007
[19] "Shaping Up and Riffing Out: Using Major and Minor Power Chords to Add Colour to Your Parts," Guitar Legends, April 1997, p. 97
[20] Schonbrun (2006), p. 22
[21] Walser (1993), p. 46
[22] Marshall, Wolf. "Power Lord—Climbing Chords, Evil Tritones, Giant Callouses," Guitar Legends, April 1997, p. 29
[23] Dunn, Sam (2005). " Metal: A Headbanger's Journey (http:/ / www. metalhistory. com/ )". Warner Home Video (2006). Retrieved on March

19, 2007
[24] The first explicit prohibition of that interval seems to occur with the "development of Guido of Arezzo's hexachordal system which made B

flat a diatonic note, namely as the 4th degree of the hexachordal on F. From then until the end of Renaissance the tritone, nicknamed the
'diabolus in musica', was regarded as an unstable interval and rejected as a consonance" (Sadie, Stanley [1980]. "Tritone", in The New Grove
Dictionary of Music and Musicians, 1st ed. MacMillan, pp. 154–5. ISBN 0-333-23111-2. See also Arnold, Denis [1983]. "Tritone", in The
New Oxford Companion to Music, Volume 1: A-J. Oxford University Press. ISBN 0-19-311316-3). During the Baroque and Classical eras, the
interval came to be accepted, though in a specific, controlled way. It is only during the Romantic era and in modern classical music that
composers have used it freely, exploiting the evil connotations with which it is culturally associated.

[25] Kennedy (1985), "Pedal Point," p. 540
[26] Walser (1993), p. 58
[27] Walser, Robert. "Heavy metal". Grove Music Online. Accessed March 6, 2010.http:/ / www. oxfordmusiconline. com/ public/ book/

omo_gmo (subscription required for access)
[28] See Cook and Dibben (2001), p. 56
[29] Hatch and Millward (1989), p. 167
[30] Weinstein (1991), p. 36
[31] See, e.g., Ewing and McCann (2006), pp. 104–113
[32] Whitaker, Brian (June 2, 2003). "Highway to Hell" (http:/ / www. guardian. co. uk/ world/ 2003/ jun/ 02/ worlddispatch. brianwhitaker). 

Guardian. . Retrieved 2009-03-03. "Malaysia Curbs Heavy Metal Music" (http:/ / news. bbc. co. uk/ 2/ hi/ asia-pacific/ 1473198. stm).

http://en.wikipedia.org/w/index.php?title=My_Apocalypse
http://en.wikipedia.org/w/index.php?title=Heavy_metal_subgenres
http://en.wikipedia.org/w/index.php?title=List_of_heavy_metal_bands
http://en.wikipedia.org/w/index.php?title=List_of_metal_festivals
http://query.nytimes.com/gst/fullpage.html?res=940DE2DB113DF933A25754C0A96E948260&sec=&spon=&pagewanted=all
http://query.nytimes.com/gst/fullpage.html?res=940DE2DB113DF933A25754C0A96E948260&sec=&spon=&pagewanted=all
http://www.bassplayer.com/article/the-king-metal/Feb-05/164
http://www.moderndrummer.com/updatefull/200001503
http://www.echo.ucla.edu/volume6-issue2/waksman/waksman3.html
http://www.echo.ucla.edu/volume6-issue2/waksman/waksman3.html
http://www.melbay.com/guitarglossary.asp
http://www.metalhistory.com/
http://en.wikipedia.org/w/index.php?title=Guido_of_Arezzo
http://en.wikipedia.org/w/index.php?title=Hexachord
http://en.wikipedia.org/w/index.php?title=Diatonic
http://en.wikipedia.org/w/index.php?title=Baroque_music
http://en.wikipedia.org/w/index.php?title=Classical_period_%28music%29
http://en.wikipedia.org/w/index.php?title=Romantic_music
http://en.wikipedia.org/w/index.php?title=20th_century_classical_music
http://www.oxfordmusiconline.com/public/book/omo_gmo
http://www.oxfordmusiconline.com/public/book/omo_gmo
http://www.guardian.co.uk/world/2003/jun/02/worlddispatch.brianwhitaker
http://news.bbc.co.uk/2/hi/asia-pacific/1473198.stm


Heavy metal music 17

London: BBC News. August 4, 2001. . Retrieved 2009-03-03.
[33] Weinstein (2000), p. 27
[34] Weinstein (2000), p. 129
[35] Rahman, Nader. "Hair Today Gone Tomorrow" (http:/ / www. thedailystar. net/ magazine/ 2006/ 07/ 04/ musings. htm). Star Weekend

Magazine, July 28, 2006. Retrieved on November 20, 2007.
[36] Weinstein (2000), p. 127
[37] Pospiszyl, Tomáš. "Heavy Metal" (http:/ / www. divus. cz/ umelec/ en/ pages/ umelec. php?id=13& roc=2001& cis=1). Umelec, January

2001. Retrieved on November 20, 2007. Archived (http:/ / web. archive. org/ web/ 20080603034818/ http:/ / www. divus. cz/ umelec/ en/
pages/ umelec. php?id=13& roc=2001& cis=1) June 3, 2008 at the Wayback Machine.

[38] Thompson (2007), p. 135; Blush, Steven. "American Hair Metal—Excerpts: Selected Images and Quotes" (http:/ / feralhouse. com/ press/
mini_sites/ american_hair_metal/ excerpts. php). FeralHouse.com. Retrieved on November 25, 2007.

[39] Strauss, Neil (1998-06-18). "The Pop Life: End of a Life, End of an Era" (http:/ / query. nytimes. com/ gst/ fullpage.
html?res=9D00EFD7103DF93BA25755C0A96E958260& sec=& spon=& pagewanted=all). The New York Times. . Retrieved 2008-05-09.

[40] Appleford, Steve. " Odyssey of the Devil Horns (http:/ / www. mk-magazine. com/ news/ archives/ 000929. php)". MK Magazine,
September 9, 2004. Retrieved on March 31, 2007.

[41] Weinstein, p. 130
[42] Weinstein, p. 95
[43] Weinstein, pp. 103, 7, 8, 104
[44] Weinstein, pp. 102, 112
[45] Weinstein, pp. 181, 207, 294
[46] "Three profiles of heavy metal fans: A taste for sensation and a subculture of alienation." In Journal Qualitative Sociology. Publisher

Springer Netherlands. ISSN 0162-0436 (Print) 1573–7837 (Online). Volume 16, Number 4 / December 1993. Pages 423–443
[47] Weinstein, pp. 46, 60, 154, 273
[48] Weinstein, pp. 166
[49] Dunn, "Metal: A Headbanger's Journey" B000EGEJIY (2006)
[50] Arnett, Jeffrey Jensen (1996). Metalheads: Heavy Metal Music and Adolescent
[51] Burroughs, William S. " Nova Express (http:/ / www. efn. org/ ~dredmond/ PP3. html)". New York: Grove Press, 1964. Pg. 112
[52] Christe (2003), p. 10
[53] Walser (1993), p. 8
[54] Gifford, Barry. Rolling Stone, May 11, 1968, p. 20.
[55] Riffs (http:/ / blogs. villagevoice. com/ runninscared/ archives/ 2010/ 08/ these_led_zeppe. php) Lucian K. Truscott IV for the Village Voice

January 22, 1970 "Led Zeppelin, popularly looked on as an English version of Blue Cheer, given to Vanilla Fudgeish heavy-handedness in all
that it does, has come out with a good album, "Led Zeppelin II" (Atlantic SD 8236). Sure, it's "heavy." Sure, it's volume-rock at a time when
the trend seems to be toward acoustical niceties of country music"

[56] Saunders, Mike (1970-11-12). "Humble Pie: "Town and Country" (review)" (http:/ / web. archive. org/ web/ 20071130055912/ http:/ / www.
rollingstone. com/ artists/ humblepie/ albums/ album/ 158628/ review/ 5944670/ town_and_country). Rolling Stone. Archived from the
original (http:/ / www. rollingstone. com/ artists/ humblepie/ albums/ album/ 158628/ review/ 5944670/ town_and_country) on November 30,
2007. . Retrieved 2007-12-17.

[57] Saunders, Mike (May 1971). "Sir Lord Baltimore's "Kingdom Come" (review)" (http:/ / www. creemmagazine. com/ _site/ BeatGoesOn/
SirLordBaltimore/ KingdomCome001. html). Creem. . Retrieved 2007-03-17.

[58] Weinstein (1991), p. 19
[59] Rockwell, John. New York Times, February 4, 1979, p. D22
[60] Rockwell, John. New York Times, August 13, 1979, p. C16
[61] Sleazegrinder (March 2007). "The Lost Pioneers of Heavy Metal". Classic Rock.
[62] (http:/ / books. google. co. uk/ books?id=FYjcoflzB_sC& pg=PA96& lpg=PA96& dq="downer+ rock"+ -genocide& source=bl&

ots=yb_o7mXadU& sig=232u4XSsTxOb7txUDO7MckEX7NE& hl=en& ei=5Jr2SoutI8vU4Qam5pHRAw& sa=X& oi=book_result&
ct=result& resnum=3& ved=0CA4Q6AEwAg#v=onepage& q="downer rock" -genocide& f=false) Progressive Rock Reconsidered by Denna
Weinstein

[63] Du Noyer (2003), pp. 96, 78
[64] Pareles and Romanowski (1983), p. 4
[65] Strong (2004), p. 1693; Buckley (2003), p. 1187
[66] Weinstein (1991), p. 18; Walser (1993), p. 9
[67] Wilkerson (2006), p. 19.
[68] Walser (1993), p. 10
[69] McMichael (2004), p. 112
[70] Weinstein (1991), p. 16
[71] Charlton (2003), pp. 232–33
[72] Huey, Steve. "Vanilla Fudge (Biography)" (http:/ / www. allmusicguide. com/ cg/ amg. dll?p=amg& sql=11:hifrxqr5ldde). Allmusic. .

Retrieved 2009-09-01.

http://www.thedailystar.net/magazine/2006/07/04/musings.htm
http://www.divus.cz/umelec/en/pages/umelec.php?id=13&roc=2001&cis=1
http://web.archive.org/web/20080603034818/http://www.divus.cz/umelec/en/pages/umelec.php?id=13&roc=2001&cis=1
http://web.archive.org/web/20080603034818/http://www.divus.cz/umelec/en/pages/umelec.php?id=13&roc=2001&cis=1
http://en.wikipedia.org/w/index.php?title=Wayback_Machine
http://feralhouse.com/press/mini_sites/american_hair_metal/excerpts.php
http://feralhouse.com/press/mini_sites/american_hair_metal/excerpts.php
http://query.nytimes.com/gst/fullpage.html?res=9D00EFD7103DF93BA25755C0A96E958260&sec=&spon=&pagewanted=all
http://query.nytimes.com/gst/fullpage.html?res=9D00EFD7103DF93BA25755C0A96E958260&sec=&spon=&pagewanted=all
http://www.mk-magazine.com/news/archives/000929.php
http://en.wikipedia.org/w/index.php?title=William_S._Burroughs
http://www.efn.org/~dredmond/PP3.html
http://blogs.villagevoice.com/runninscared/archives/2010/08/these_led_zeppe.php
http://en.wikipedia.org/w/index.php?title=Lucian_Truscott%23Family
http://en.wikipedia.org/w/index.php?title=Village_Voice
http://web.archive.org/web/20071130055912/http://www.rollingstone.com/artists/humblepie/albums/album/158628/review/5944670/town_and_country
http://web.archive.org/web/20071130055912/http://www.rollingstone.com/artists/humblepie/albums/album/158628/review/5944670/town_and_country
http://www.rollingstone.com/artists/humblepie/albums/album/158628/review/5944670/town_and_country
http://www.creemmagazine.com/_site/BeatGoesOn/SirLordBaltimore/KingdomCome001.html
http://www.creemmagazine.com/_site/BeatGoesOn/SirLordBaltimore/KingdomCome001.html
http://books.google.co.uk/books?id=FYjcoflzB_sC&pg=PA96&lpg=PA96&dq=%22downer+rock%22+-genocide&source=bl&ots=yb_o7mXadU&sig=232u4XSsTxOb7txUDO7MckEX7NE&hl=en&ei=5Jr2SoutI8vU4Qam5pHRAw&sa=X&oi=book_result&ct=result&resnum=3&ved=0CA4Q6AEwAg#v=onepage&q=%22downer%20rock%22%20-genocide&f=false
http://books.google.co.uk/books?id=FYjcoflzB_sC&pg=PA96&lpg=PA96&dq=%22downer+rock%22+-genocide&source=bl&ots=yb_o7mXadU&sig=232u4XSsTxOb7txUDO7MckEX7NE&hl=en&ei=5Jr2SoutI8vU4Qam5pHRAw&sa=X&oi=book_result&ct=result&resnum=3&ved=0CA4Q6AEwAg#v=onepage&q=%22downer%20rock%22%20-genocide&f=false
http://books.google.co.uk/books?id=FYjcoflzB_sC&pg=PA96&lpg=PA96&dq=%22downer+rock%22+-genocide&source=bl&ots=yb_o7mXadU&sig=232u4XSsTxOb7txUDO7MckEX7NE&hl=en&ei=5Jr2SoutI8vU4Qam5pHRAw&sa=X&oi=book_result&ct=result&resnum=3&ved=0CA4Q6AEwAg#v=onepage&q=%22downer%20rock%22%20-genocide&f=false
http://www.allmusicguide.com/cg/amg.dll?p=amg&sql=11:hifrxqr5ldde


Heavy metal music 18

[73] McCleary (2004), pp. 240, 506.
[74] Gene Santoro, quoted in Carson (2001), p. 86.
[75] Blake (1997), p. 143
[76] http:/ / www. allmusic. com/ album/ r1523
[77] Strauss, Neil (1998-09-03). "The Pop Life: The First Rock Opera (No, Not "Tommy")" (http:/ / query. nytimes. com/ gst/ fullpage.

html?res=9F05E0D6133FF930A3575AC0A96E958260). New York Times. . Retrieved 2008-06-26.
[78] Though often identified now as "hard rock," the band's official debut album, Mountain Climbing (1970), placed 85th on the list of "Top 100

Metal Albums" compiled by Hit Parader in 1989. In November, Love Sculpture, with guitarist Dave Edmunds, put out Forms And Feelings,
featuring a pounding, aggressive version of Khachaturian's "Sabre Dance".Grand Funk Railroad's Survival (1971) placed 72nd (Walser [1993],
p. 174).

[79] Charlton (2003), p. 239
[80] di Perna, Alan. "The History of Hard Rock: The 70's." Guitar World. March 2001.
[81] Charlton (2003), p. 241
[82] "Black Sabbath" (http:/ / www. rockhall. com/ inductee/ black-sabbath). Rock and Roll Hall of Fame. . Retrieved 8 March 2010.
[83] Buckley 2003, p. 232, ""Black Night", a UK #2 hit in November 1970, stole its riff from Ricky Nelson's "Summertime"."
[84] Henderson, Alex. "Budgie (review)" (http:/ / www. allmusic. com/ cg/ amg. dll?p=amg& sql=10:gudyyl1jxpzb). Allmusic. . Retrieved

2009-09-15.
[85] Fast (2001), pp. 70–71
[86] Pareles and Romanowski (1983), p. 225
[87] Pareles and Romanowski (1983), p. 1
[88] Walker (2001), p. 297
[89] Christe (2003), p. 54
[90] Christe (2003), pp. 19–20
[91] Walser (1993), p. 6
[92] Walser (1993), p. 11
[93] Christgau (1981), p. 49
[94] Christe (2003), pp. 30, 33
[95] Christe (2003), p. 33
[96] Erlewine, Stephen Thomas, and Greg Prato. ""Judas Priest"" (http:/ / www. allmusic. com/ cg/ amg. dll?p=amg& searchlink=JUDAS).

Allmusic. . Retrieved 2007-04-30. ""Genre—New Wave of British Heavy Metal" (http:/ / www. allmusic. com/ cg/ amg. dll?p=amg&
sql=77:7760). Allmusic. . Retrieved 2007-03-17.

[97] Weinstein (1991), p. 44
[98] Christe (2003), p. 25
[99] Christe (2003), p. 51
[100] Rivadavia, Eduardo. " Quiet Riot (http:/ / www. allmusic. com/ cg/ amg. dll?p=amg& sql=11:6q1tk6rx9kr3)". Allmusic. Retrieved on

March 25, 2007; Neely, Kim " Ratt (http:/ / www. rollingstone. com/ artists/ ratt/ albums/ album/ 211449/ review/ 5946112/ detonator)".
Rolling Stone. Retrieved on April 3, 2007; Barry Weber & Greg Prato. " Mötley Crüe (http:/ / www. allmusic. com/ cg/ amg. dll?p=amg&
sql=11:9yen97l7krrt)". Allmusic. Retrieved on April 3, 2007; Dolas, Yiannis. " Blackie Lawless Interview (http:/ / www. rockpages. gr/
detailspage. aspx?id=637& type=1& sub= & lang=EN)" Rockpages. Retrieved on April 3, 2007 Archived (http:/ / web. archive. org/ web/
20071002050205/ http:/ / www. rollingstone. com/ artists/ ratt/ albums/ album/ 211449/ review/ 5946112/ detonator) October 2, 2007 at the
Wayback Machine.

[101] Christe (2003), pp. 55–57
[102] Christe (2003), p. 79
[103] Weinstein (1991), p. 45
[104] Walser (1993), p. 12
[105] Walser (1993), pp. 12–13, 182 n. 35
[106] "Rock Group Europe Plan Comeback" (http:/ / news. bbc. co. uk/ 2/ hi/ entertainment/ 3162506. stm). London: BBC News. 2003-10-03. .

Retrieved 2008-11-28.
[107] Walser (1993), p. 14; Christe (2003), p. 170
[108] Christe (2003), p. 165
[109] Steve Pond (1988-10-20). "Jane's Addiction: Nothing's Shocking" (http:/ / web. archive. org/ web/ 20071002080218/ http:/ / www.

rollingstone. com/ artists/ janesaddiction/ albums/ album/ 119704/ review/ 5942383/ nothings_shocking). Rolling Stone. Archived from the
original (http:/ / www. rollingstone. com/ artists/ janesaddiction/ albums/ album/ 119704/ review/ 5942383/ nothings_shocking) on October 2,
2007. . Retrieved 2007-05-01.

[110] Covach, John. "Heavy Metal, Rap, and the Rise of Alternative Rock (1982–1992)" (http:/ / www2. wwnorton. com/ college/ music/
rockhistory/ outlines/ ch12. htm) What's That Sound? An Introduction to Rock and its History (W. W. Norton). Retrieved on November 16,
2007.

[111] Weinstein (1991), p. 21
[112] "Genre—Thrash Metal" (http:/ / www. allmusic. com/ cg/ amg. dll?p=amg& sql=77:373). Allmusic. Retrieved on March 3, 2007.

http://www.allmusic.com/album/r1523
http://query.nytimes.com/gst/fullpage.html?res=9F05E0D6133FF930A3575AC0A96E958260
http://query.nytimes.com/gst/fullpage.html?res=9F05E0D6133FF930A3575AC0A96E958260
http://en.wikipedia.org/w/index.php?title=Hit_Parader
http://en.wikipedia.org/w/index.php?title=Love_Sculpture
http://en.wikipedia.org/w/index.php?title=Dave_Edmunds
http://en.wikipedia.org/w/index.php?title=Khachaturian
http://en.wikipedia.org/w/index.php?title=Sabre_Dance
http://www.rockhall.com/inductee/black-sabbath
http://en.wikipedia.org/w/index.php?title=Rock_and_Roll_Hall_of_Fame
http://www.allmusic.com/cg/amg.dll?p=amg&sql=10:gudyyl1jxpzb
http://www.allmusic.com/cg/amg.dll?p=amg&searchlink=JUDAS
http://www.allmusic.com/cg/amg.dll?p=amg&sql=77:7760
http://www.allmusic.com/cg/amg.dll?p=amg&sql=77:7760
http://www.allmusic.com/cg/amg.dll?p=amg&sql=11:6q1tk6rx9kr3
http://www.rollingstone.com/artists/ratt/albums/album/211449/review/5946112/detonator
http://www.allmusic.com/cg/amg.dll?p=amg&sql=11:9yen97l7krrt
http://www.allmusic.com/cg/amg.dll?p=amg&sql=11:9yen97l7krrt
http://www.rockpages.gr/detailspage.aspx?id=637&type=1&sub=%20&lang=EN
http://www.rockpages.gr/detailspage.aspx?id=637&type=1&sub=%20&lang=EN
http://web.archive.org/web/20071002050205/http://www.rollingstone.com/artists/ratt/albums/album/211449/review/5946112/detonator
http://web.archive.org/web/20071002050205/http://www.rollingstone.com/artists/ratt/albums/album/211449/review/5946112/detonator
http://en.wikipedia.org/w/index.php?title=Wayback_Machine
http://news.bbc.co.uk/2/hi/entertainment/3162506.stm
http://web.archive.org/web/20071002080218/http://www.rollingstone.com/artists/janesaddiction/albums/album/119704/review/5942383/nothings_shocking
http://web.archive.org/web/20071002080218/http://www.rollingstone.com/artists/janesaddiction/albums/album/119704/review/5942383/nothings_shocking
http://www.rollingstone.com/artists/janesaddiction/albums/album/119704/review/5942383/nothings_shocking
http://www2.wwnorton.com/college/music/rockhistory/outlines/ch12.htm
http://www2.wwnorton.com/college/music/rockhistory/outlines/ch12.htm
http://www.allmusic.com/cg/amg.dll?p=amg&sql=77:373


Heavy metal music 19

[113] Moynihan, Søderlind (1998), p. 26
[114] Walser (1993), p.14
[115] "Metallica—Artist Chart History" (http:/ / www. billboard. com/ bbcom/ retrieve_chart_history. do?model.

chartFormatGroupName=Albums& model. vnuArtistId=5199& model. vnuAlbumId=758988); "Megadeth—Artist Chart History" (http:/ /
www. billboard. com/ bbcom/ retrieve_chart_history. do?model. chartFormatGroupName=Albums& model. vnuArtistId=5179& model.
vnuAlbumId=933608); "Anthrax—Artist Chart History" (http:/ / www. billboard. com/ bbcom/ retrieve_chart_history. do?model.
chartFormatGroupName=Albums& model. vnuArtistId=3982& model. vnuAlbumId=728383). Billboard.com. Retrieved on April 7, 2007.
Archived (http:/ / web. archive. org/ web/ 20070929225341/ http:/ / www. billboard. com/ bbcom/ retrieve_chart_history. do?model.
chartFormatGroupName=Albums& model. vnuArtistId=5199& model. vnuAlbumId=758988) September 29, 2007 at the Wayback Machine.

[116] "Lostprophets scoop rock honours" (http:/ / news. bbc. co. uk/ 2/ hi/ entertainment/ 5282780. stm). London: BBC News. 2006-08-25. .
Retrieved 2007-01-10.

[117] "Golden Gods Awards Winners" (http:/ / www. metalhammer. co. uk/ news/ ?id=44410). Metal Hammer. 2006-06-13. . Retrieved
2007-01-10.

[118] Moynihan, Søderlind (1998), p. 30; O'Neil (2001), p. 164
[119] Walser (1993), p. 15
[120] Billboard 200, chart date: 1991-08-31 (http:/ / www. billboard. com/ #/ charts/ billboard-200?chartDate=1991-08-31)
[121] Billboard 200, chart date: 1992-08-01 (http:/ / www. billboard. com/ #/ charts/ billboard-200?chartDate=1992-08-01)
[122] Billboard 200, chart date: 1993-06-12 (http:/ / www. billboard. com/ #/ charts/ billboard-200?chartDate=1993-06-12); Billboard 200, chart

date: 1994-10-15 (http:/ / www. billboard. com/ #/ charts/ billboard-200?chartDate=1994-10-15)
[123] Billboard 200 Chart Position: Testament – Ritual, chart date: 1992-05-30 (http:/ / www. billboard. com/ #/ album/ testament/ ritual/

50471); Billboard 200 Chart Position: Sepultura – Chaos A.D., chart date: 1993-11-06 (http:/ / www. billboard. com/ #/ album/ sepultura/
chaos-a-d/ 147266)

[124] Rivadavia, Eduardo. "Death—Biography" (http:/ / allmusic. com/ cg/ amg. dll?p=amg& sql=11:3iftxqe5ld6e~T1). Allmusic. Retrieved on
November 23, 2007.

[125] The Greatest Metal Bands of All Time—Slayer (http:/ / www. mtv. com/ bands/ m/ metal/ greatest_metal_bands/ 071406/ index7. jhtml).
MTVNews.com. Retrieved on February 27, 2008.

[126] Moynihan, Søderlind (1998), p. 27
[127] Van Schaik, Mark. "Extreme Metal Drumming" (http:/ / www. emptywords. org/ SK04-2000. htm) Slagwerkkrant, March/April 2000.

Retrieved on November 15, 2007.
[128] " Genre—Death Metal/Black Metal (http:/ / www. allmusic. com/ cg/ amg. dll?p=amg& sql=77:384)". Allmusic. Retrieved on February 27,

2007.
[129] Moynihan, Søderlind (1998), p. 28
[130] Christe (2003), p. 270
[131] Jurek, Thom. "Striborg: Nefaria" (http:/ / www. allmusic. com/ cg/ amg. dll?p=amg& sql=10:jxfwxq8rldfe~T10). Allmusic. Retrieved on

November 15, 2007
[132] Moynihan, Søderlind (1998), p. 212
[133] Campion, Chris. "In the Face of Death" (http:/ / www. guardian. co. uk/ music/ 2005/ feb/ 20/ popandrock4#article_continue). The

Observer (UK), February 20, 2005. Retrieved on April 4, 2007.
[134] Christe (2003), p. 276
[135] Moynihan, Søderlind (1998), pp. 31–32
[136] Moynihan, Søderlind (1998), pp. 271, 321, 326
[137] Vikernes, Varg. " A Burzum Story: Part VI—The Music (http:/ / www. burzum. org/ eng/ library/ a_burzum_story06. shtml)". Burzum.org,

July 2005; retrieved on April 4, 2007.
[138] Genre—Symphonic Black Metal (http:/ / www. allmusic. com/ cg/ amg. dll?p=amg& sql=77:11957). Allmusic. Retrieved on April 9, 2007.
[139] Tepedelen, Adam. "Dimmu Borgir's 'Death Cult'" (http:/ / www. rollingstone. com/ artists/ dimmuborgir/ articles/ story/ 5935933/

dimmu_borgirs_death_cult). Rolling Stone, November 7, 2003. Retrieved on September 10, 2007. Archived (http:/ / web. archive. org/ web/
20071031005254/ http:/ / www. rollingstone. com/ artists/ dimmuborgir/ articles/ story/ 5935933/ dimmu_borgirs_death_cult) October 31,
2007 at the Wayback Machine.

[140] Bennett, J. "Dimmu Borgir" (http:/ / web. archive. org/ web/ 20070515040459/ http:/ / www. decibelmagazine. com/ features/ jun2007/
dimmuborgir. aspx). Decibel, June 2007. Retrieved on September 10, 2007.

[141] " Genre – Power Metal (http:/ / www. allmusic. com/ cg/ amg. dll?p=amg& sql=77:11959)". Allmusic. Retrieved on March 20, 2007.
[142] Christe (2003), p. 372
[143] " Helloween – Biography (http:/ / www. allmusic. com/ cg/ amg. dll?p=amg& sql=11:difuxqe5ld0e~T1)". Allmusic. Retrieved on April 8,

2007.
[144] See, e.g., Reesman, Bryan. "HammerFall: Glory to the Brave" (http:/ / allmusic. com/ cg/ amg. dll?p=amg& sql=10:gbfpxquhld0e).

Allmusic; Henderson, Alex. "DragonForce: Sonic Firestorm" (http:/ / allmusic. com/ cg/ amg. dll?p=amg& sql=10:wnfrxquald6e). Allmusic.
Both retrieved on November 11, 2007

[145] " Genre – Progressive Metal (http:/ / www. allmusic. com/ cg/ amg. dll?p=amg& sql=77:2952)". Allmusic. Retrieved on March 20, 2007.
[146] Christe (2003), p. 345

http://www.billboard.com/bbcom/retrieve_chart_history.do?model.chartFormatGroupName=Albums&model.vnuArtistId=5199&model.vnuAlbumId=758988
http://www.billboard.com/bbcom/retrieve_chart_history.do?model.chartFormatGroupName=Albums&model.vnuArtistId=5199&model.vnuAlbumId=758988
http://www.billboard.com/bbcom/retrieve_chart_history.do?model.chartFormatGroupName=Albums&model.vnuArtistId=5179&model.vnuAlbumId=933608
http://www.billboard.com/bbcom/retrieve_chart_history.do?model.chartFormatGroupName=Albums&model.vnuArtistId=5179&model.vnuAlbumId=933608
http://www.billboard.com/bbcom/retrieve_chart_history.do?model.chartFormatGroupName=Albums&model.vnuArtistId=5179&model.vnuAlbumId=933608
http://www.billboard.com/bbcom/retrieve_chart_history.do?model.chartFormatGroupName=Albums&model.vnuArtistId=3982&model.vnuAlbumId=728383
http://www.billboard.com/bbcom/retrieve_chart_history.do?model.chartFormatGroupName=Albums&model.vnuArtistId=3982&model.vnuAlbumId=728383
http://web.archive.org/web/20070929225341/http://www.billboard.com/bbcom/retrieve_chart_history.do?model.chartFormatGroupName=Albums&model.vnuArtistId=5199&model.vnuAlbumId=758988
http://web.archive.org/web/20070929225341/http://www.billboard.com/bbcom/retrieve_chart_history.do?model.chartFormatGroupName=Albums&model.vnuArtistId=5199&model.vnuAlbumId=758988
http://en.wikipedia.org/w/index.php?title=Wayback_Machine
http://news.bbc.co.uk/2/hi/entertainment/5282780.stm
http://www.metalhammer.co.uk/news/?id=44410
http://www.billboard.com/#/charts/billboard-200?chartDate=1991-08-31
http://www.billboard.com/#/charts/billboard-200?chartDate=1992-08-01
http://www.billboard.com/#/charts/billboard-200?chartDate=1993-06-12
http://www.billboard.com/#/charts/billboard-200?chartDate=1994-10-15
http://www.billboard.com/#/album/testament/ritual/50471
http://www.billboard.com/#/album/testament/ritual/50471
http://www.billboard.com/#/album/sepultura/chaos-a-d/147266
http://www.billboard.com/#/album/sepultura/chaos-a-d/147266
http://allmusic.com/cg/amg.dll?p=amg&sql=11:3iftxqe5ld6e~T1
http://www.mtv.com/bands/m/metal/greatest_metal_bands/071406/index7.jhtml
http://www.emptywords.org/SK04-2000.htm
http://www.allmusic.com/cg/amg.dll?p=amg&sql=77:384
http://en.wikipedia.org/w/index.php?title=Allmusic
http://www.allmusic.com/cg/amg.dll?p=amg&sql=10:jxfwxq8rldfe~T10
http://www.guardian.co.uk/music/2005/feb/20/popandrock4#article_continue
http://www.burzum.org/eng/library/a_burzum_story06.shtml
http://www.allmusic.com/cg/amg.dll?p=amg&sql=77:11957
http://www.rollingstone.com/artists/dimmuborgir/articles/story/5935933/dimmu_borgirs_death_cult
http://www.rollingstone.com/artists/dimmuborgir/articles/story/5935933/dimmu_borgirs_death_cult
http://web.archive.org/web/20071031005254/http://www.rollingstone.com/artists/dimmuborgir/articles/story/5935933/dimmu_borgirs_death_cult
http://web.archive.org/web/20071031005254/http://www.rollingstone.com/artists/dimmuborgir/articles/story/5935933/dimmu_borgirs_death_cult
http://en.wikipedia.org/w/index.php?title=Wayback_Machine
http://web.archive.org/web/20070515040459/http://www.decibelmagazine.com/features/jun2007/dimmuborgir.aspx
http://web.archive.org/web/20070515040459/http://www.decibelmagazine.com/features/jun2007/dimmuborgir.aspx
http://www.allmusic.com/cg/amg.dll?p=amg&sql=77:11959
http://www.allmusic.com/cg/amg.dll?p=amg&sql=11:difuxqe5ld0e~T1
http://allmusic.com/cg/amg.dll?p=amg&sql=10:gbfpxquhld0e
http://allmusic.com/cg/amg.dll?p=amg&sql=10:wnfrxquald6e
http://www.allmusic.com/cg/amg.dll?p=amg&sql=77:2952


Heavy metal music 20

[147] Begrand, Adrien. " Blood and Thunder: The Profits of Doom (http:/ / www. popmatters. com/ columns/ begrand/ 060215. shtml)".
February 15, 2006. PopMatters.com. Retrieved on April 8, 2007.

[148] Wray, John. " Heady Metal (http:/ / www. nytimes. com/ 2006/ 05/ 28/ magazine/ 28artmetal. html?ei=5090& en=68f0bcd99797d7a3&
ex=1306468800& partner=rssuserland& emc=rss& pagewanted=all)". New York Times, May 28, 2006. Retrieved on March 21, 2007.

[149] Sharpe-Young (2007), pp. 246, 275; see also Stéphane Leguay, "Metal Gothique" in Carnets Noirs, éditions E-dite, 3e édition, 2006, ISBN
2-84608-176-X

[150] Sharpe-Young (2007), p. 275
[151] Christe (2003), p. 347
[152] Jackowiak, Jason. " Hex: Or Printing in the Infernal Method (http:/ / www. splendidezine. com/ review.

html?reviewid=1125311580560974)". Splendid Magazine, September, 2005. Retrieved on March 21, 2007.
[153] Christe (2003), pp. 304–6; Weinstein (1991), p. 278
[154] Christe (2003), p. 231
[155] Birchmeier, Jason. " Pantera (http:/ / www. allmusic. com/ cg/ amg. dll?p=amg& sql=11:6qktk6rx9krw~T1)". Allmusic.com. Retrieved on

March 19, 2007.
[156] Christe (2003), p. 305
[157] Christe (2003), p. 312
[158] Christe (2003), p. 322
[159] "Genre—Alternative Metal" (http:/ / www. allmusic. com/ cg/ amg. dll?p=amg& sql=77:2697). Allmusic. . Retrieved 2007-03-26.
[160] Erlewine, Stephen Thomas. "Soundgarden (Biography)" (http:/ / allmusic. com/ cg/ amg. dll?p=amg& sql=11:gifixqr5ld0e~T1). Allmusic.

. Retrieved 2009-09-01.
[161] Christe (2003), p. 224
[162] Christe (2003), pp. 324–25
[163] Christe (2003), p. 329
[164] Christe (2003), p. 324
[165] Christe (2003), p. 344
[166] Christe (2003), p. 328
[167] D'angelo, Joe (2003-01-24). "Nu Metal Meltdown" (http:/ / www. mtv. com/ bands/ m/ metal_meltdown/ news_feature_030124/ index.

jhtml). MTV.com. . Retrieved 2007-03-28.
[168] Weinstein (2000), p. 288; Christe (2003), p. 372
[169] Christe (2003), p. 184
[170] "Killswitch Engage" (http:/ / www. roadrunnerrecords. com/ artists/ KillswitchEngage/ bio. aspx/ ). Roadrunner Records. . Retrieved

2007-03-17. "Shadows Fall" (http:/ / www. atlanticrecords. com/ shadowsfall/ about/ ). Atlantic Records. . Retrieved 2007-03-17.
[171] Sharpe-Young, Garry, New Wave of American Heavy Metal (link) (http:/ / books. google. com/ books?id=uIIf03bGyAAC& pg=PP10&

dq=nwoahm& ei=a7ohSNGYCrW2iQGP95nFDQ& sig=yhEpvA_dhNF6I5YwMJACJGRA3XY#PPP10,M1). Edward, James. "The Ghosts of
Glam Metal Past" (http:/ / www. lotfp. com/ content. php?editorialid=64). Lamentations of the Flame Princess. . Retrieved 2008-04-27.
Begrand, Adrien. "Blood and Thunder: Regeneration" (http:/ / www. popmatters. com/ columns/ begrand/ 051014. shtml). Popmatters. .
Retrieved 2008-05-14.

[172] The Darkness (http:/ / www. allmusic. com/ cg/ amg. dll?p=amg& token=& sql=10:dcfpxqwald0e). Allmusic. Retrieved on June 11, 2007.
[173] Wolfmother (http:/ / www. rollingstone. com/ artists/ wolfmother). Rolling Stone, April 18, 2006. Retrieved on March 31, 2007. Archived

(http:/ / web. archive. org/ web/ 20070308152431/ http:/ / www. rollingstone. com/ artists/ wolfmother) March 8, 2007 at the Wayback
Machine.

[174] "Chart Stats: The Darkness" (http:/ / www. chartstats. com/ artistinfo. php?id=52). Chart Stats. . Retrieved 2008-06-17.
[175] "Grammy Award Winners" (http:/ / www. grammy. com/ GRAMMY_Awards/ Winners/ Results. aspx). Grammy.com. . Retrieved

2008-09-25.

References
• Arnold, Denis (1983). "Consecutive Intervals," in The New Oxford Companion to Music, Volume 1: A-J. Oxford

University Press. ISBN 0-19-311316-3
• Arnett, Jeffrey Jensen (1996). Metalheads: Heavy Metal Music and Adolescent Alienation. Westview Press. ISBN

0-8133-2813-6
• Berelian, Essi (2005). Rough Guide to Heavy Metal. Rough Guides. Foreword by Bruce Dickinson of Iron

Maiden. ISBN 1-84353-415-0
• Berry, Mick and Jason Gianni (2003). The Drummer's Bible: How to Play Every Drum Style from Afro-Cuban to

Zydeco. See Sharp Press. ISBN 1-884365-32-9
• Blake, Andrew (1997). The Land Without Music: Music, Culture and Society in Twentieth-century Britain.

Manchester University Press. ISBN 0-7190-4299-2

http://www.popmatters.com/columns/begrand/060215.shtml
http://www.nytimes.com/2006/05/28/magazine/28artmetal.html?ei=5090&en=68f0bcd99797d7a3&ex=1306468800&partner=rssuserland&emc=rss&pagewanted=all
http://www.nytimes.com/2006/05/28/magazine/28artmetal.html?ei=5090&en=68f0bcd99797d7a3&ex=1306468800&partner=rssuserland&emc=rss&pagewanted=all
http://www.splendidezine.com/review.html?reviewid=1125311580560974
http://www.splendidezine.com/review.html?reviewid=1125311580560974
http://www.allmusic.com/cg/amg.dll?p=amg&sql=11:6qktk6rx9krw~T1
http://www.allmusic.com/cg/amg.dll?p=amg&sql=77:2697
http://allmusic.com/cg/amg.dll?p=amg&sql=11:gifixqr5ld0e~T1
http://www.mtv.com/bands/m/metal_meltdown/news_feature_030124/index.jhtml
http://www.mtv.com/bands/m/metal_meltdown/news_feature_030124/index.jhtml
http://www.roadrunnerrecords.com/artists/KillswitchEngage/bio.aspx/
http://en.wikipedia.org/w/index.php?title=Roadrunner_Records
http://www.atlanticrecords.com/shadowsfall/about/
http://en.wikipedia.org/w/index.php?title=Atlantic_Records
http://books.google.com/books?id=uIIf03bGyAAC&pg=PP10&dq=nwoahm&ei=a7ohSNGYCrW2iQGP95nFDQ&sig=yhEpvA_dhNF6I5YwMJACJGRA3XY#PPP10,M1
http://books.google.com/books?id=uIIf03bGyAAC&pg=PP10&dq=nwoahm&ei=a7ohSNGYCrW2iQGP95nFDQ&sig=yhEpvA_dhNF6I5YwMJACJGRA3XY#PPP10,M1
http://www.lotfp.com/content.php?editorialid=64
http://www.popmatters.com/columns/begrand/051014.shtml
http://www.allmusic.com/cg/amg.dll?p=amg&token=&sql=10:dcfpxqwald0e
http://www.rollingstone.com/artists/wolfmother
http://web.archive.org/web/20070308152431/http://www.rollingstone.com/artists/wolfmother
http://en.wikipedia.org/w/index.php?title=Wayback_Machine
http://en.wikipedia.org/w/index.php?title=Wayback_Machine
http://www.chartstats.com/artistinfo.php?id=52
http://www.grammy.com/GRAMMY_Awards/Winners/Results.aspx
http://en.wikipedia.org/w/index.php?title=Denis_Arnold
http://en.wikipedia.org/w/index.php?title=The_Oxford_Companion_to_Music


Heavy metal music 21

• Buckley, Peter (2003). The Rough Guide to Rock. Rough Guides. ISBN 1-84353-105-4
• Carson, Annette (2001). Jeff Beck: Crazy Fingers. Backbeat Books. ISBN 0-87930-632-7
• Charlton, Katherine (2003). Rock Music Styles: A History. McGraw Hill. ISBN 0-07-249555-3
• Christe, Ian (2003). Sound of the Beast: The Complete Headbanging History of Heavy Metal. HarperCollins.

ISBN 0-380-81127-8
• Christgau, Robert (1981). "Master of Reality (1971) [review]," in Christgau's Record Guide. Ticknor & Fields.

ISBN 0-89919-026-X
• Cook, Nicholas, and Nicola Dibben (2001). "Musicological Approaches to Emotion," in Music and Emotion.

Oxford University Press. ISBN 0-19-263188-8
• Du Noyer, Paul (ed.) (2003). The Illustrated Encyclopedia of Music. Flame Tree. ISBN 1-904041-70-1
• Ewing, Charles Patrick, and Joseph T. McCann (2006). Minds on Trial: Great Cases in Law and Psychology.

Oxford University Press. ISBN 0-19-518176-X
• Fast, Susan (2001). In the Houses of the Holy: Led Zeppelin and the Power of Rock Music. Oxford University

Press. ISBN 0-19-511756-5
• Fast, Susan (2005). "Led Zeppelin and the Construction of Masculinity," in Music Cultures in the United States,

ed. Ellen Koskoff. Routledge. ISBN 0-415-96588-8
• Hatch, David, and Stephen Millward (1989). From Blues to Rock: An Analytical History of Pop Music.

Manchester University Press. ISBN 0-7190-2349-1
• Kennedy, Michael (1985). The Oxford Dictionary of Music. Oxford University Press. ISBN 0-19-311333-3
• Leguay, Stéphane (2006). "Metal Gothique," in Carnets Noirs, éditions E-dite, 3rd edition, ISBN 2-84608-176-X
• McCleary, John Bassett (2004). The Hippie Dictionary: A Cultural Encyclopedia of the 1960s and 1970s. Ten

Speed Press. ISBN 1-58008-547-4
• McMichael, Joe (2004). The Who Concert File. Omnibus Press. ISBN 1-84449-009-2
• Moynihan, Michael, and Dirik Søderlind (1998). Lords of Chaos (2nd ed.). Feral House. ISBN 0-922915-94-6
• O'Neil, Robert M. (2001). The First Amendment and Civil Liability. Indiana University Press. ISBN

0-253-34033-0
• Pareles, Jon, and Patricia Romanowski (eds.) (1983). The Rolling Stone Encyclopedia of Rock & Roll. Rolling

Stone Press/Summit Books. ISBN 0-671-44071-3
• Pillsbury, Glenn T. (2006) Damage Incorporated: Metallica and the Production of Musical Identity. Routledge.
• Sadie, Stanley (1980). "Consecutive Fifth, Consecutive Octaves," in The New Grove Dictionary of Music and

Musicians (1st ed.). MacMillan. ISBN 0-333-23111-2
• Schonbrun, Marc (2006). The Everything Guitar Chords Book. Adams Media. ISBN 1-59337-529-8
• Sharpe-Young, Garry (2007). Metal: The Definitive Guide. Jawbone Press. ISBN 978-1-906002-01-5
• Strong, Martin C. (2004). The Great Rock Discography. Canongate. ISBN 1-84195-615-5
• Thompson, Graham (2007). American Culture in the 1980s. Edinburgh University Press. ISBN 0-7486-1910-0
• Van Zoonen, Liesbet (2005). Entertaining The Citizen: When Politics and Popular Culture Converge. Rowan &

Littlefield. ISBN 0-7425-2906-1
• Walser, Robert (1993). Running with the Devil: Power, Gender, and Madness in Heavy Metal Music. Wesleyan

University Press. ISBN 0-8195-6260-2
• Weinstein, Deena (1991). Heavy Metal: A Cultural Sociology. Lexington. ISBN 0-669-21837-5. Revised edition:

(2000). Heavy Metal: The Music and its Culture. Da Capo. ISBN 0-306-80970-2
• Wilkerson, Mark Ian (2006). Amazing Journey: The Life of Pete Townshend. Bad News Press. ISBN

1-4116-7700-5
• Buckley, Peter (2003). The Rough Guide to Rock. London: Rough Guides. ISBN 1-85828-201-2.

http://en.wikipedia.org/w/index.php?title=Ian_Christe
http://en.wikipedia.org/w/index.php?title=Robert_Christgau
http://en.wikipedia.org/w/index.php?title=Master_of_Reality
http://en.wikipedia.org/w/index.php?title=Stanley_Sadie
http://en.wikipedia.org/w/index.php?title=The_New_Grove_Dictionary_of_Music_and_Musicians
http://en.wikipedia.org/w/index.php?title=The_New_Grove_Dictionary_of_Music_and_Musicians
http://en.wikipedia.org/w/index.php?title=Robert_Walser_%28musicologist%29


Heavy metal music 22

External links
• Allmusic (http:/ / www. allmusic. com/ cg/ amg. dll?p=amg& sql=77:655) entry for heavy metal

http://www.allmusic.com/cg/amg.dll?p=amg&sql=77:655


Article Sources and Contributors 23

Article Sources and Contributors
Heavy metal music  Source: http://en.wikipedia.org/w/index.php?oldid=392470588  Contributors: (aeropagitica), -Ilhador-, -Majestic-, .NERGAL, 150omega, 2004-12-29T22:45Z, 21655, 5 
albert square, 5150pacer, 61x62x61, 666wrathchild666, 67.121.169.17 (Michael), 6axe6grinder6, 7, A Stop at Willoughby, A-Kartoffel, ABF, ABoerma, ACSE, AK-bighit, AMCKen, 
AMHR285, AN OLD MAN, Aaadreri, AaronS, Aarron03214, Abdullais4u, Abeyi76, Academic Challenger, Acdcfuckingrules, Ad Nauseam, Adadas, Adambro, Addshore, Aeternus, Age 
Happens, Ahoerstemeier, Aidanbass, Aiken drum, Aitias, Ajh16, Akira Himaru, Albert Mond, Albertrocker, Albinaforest, Ale jrb, Aleksandrit, Alex.muller, AlexWelens, Alexthe5th, Algebra, 
Ali, AlistairMcMillan, AllTriumph, Allen3, Allgutznoglory, Allstarecho, Allswellinhell, Alpha Ursae Minoris, Alygator, Amenzix, AmiDaniel, AmishThrasher, Anarchyman89, Anas Salloum, 
Anawrahta, Ancientmariner07, Andre Engels, AndreasB, Andrew c, Andrewa, Andrewlp1991, Andrewpmk, Andrewrost3241981, Andrij Kursetsky, Andros 1337, Andux, Angela, 
Angelo.romano, Angelswithredsox, Anger22, Angry Shoplifter, Anna512, Anotheryear, Ansalo, Anthony Appleyard, Antiedman, Antiquary, Antongandon, Antonio Lopez, AntonioMartin, 
Anupamsr, Apersonomgz, Aphasia83, Apmetal, Arakunem, Aranyos, Archanamiya, Argenpani, Ariyork12, Arm, ArmagedonNET, Arteyu, Aryder779, Asarlaí, Asdasdlulzlulz, Asics, Atechi, 
Aternoctis, Aude, Auroranorth, Aussie Ausborn, AvicAWB, Avnjay, Axcess, AxelBoldt, AxelFreyr, Ayeru4857239, Azz301, BBnator, BC Rocky, BC.NATHAN, BCQ30, BD2412, BFlow360, 
Backslash Forwardslash, Baggend, Baian, Bakanov, Banes, Bappzannigan, Bardin, BarretBonden, Bart133, Bass fishing physicist, Basswulf, Bcshell, Bdonlan, Beadrx, BeastmasterGeneral, 
Bejnar, Bellendish123, Belzub, BenFrantzDale, Benea, Bento00, Bfigura, Bggoldie, BigHaz, Biker Biker, Bill Hicks Jr., Billthegeek, Bioleader, Bjh21, BlackSabbath1996, Blackmetalbaz, 
Blah42b10, BlakkLegion1023, Blanchardb, Blgaw120, Blockinblox, Bloodywars89, Blufive, Bob The Tater, Bobblewik, Bobby122, Bobdoe, Bobo192, Bobo2000, BokicaK, Boneduster, 
Bongwarrior, Bookworm829, Borgx, BornInBlood, Bospo, Branda666, Brandt Luke Zorn, Bret5000, Brighterorange, Broonie, Bryman117, Bubmaster337, Burmie, Butters49, C777, CPacker, 
CWii, Caffeinemetal, Cahum, Callmarcus, Caltas, CambridgeBayWeather, Camden121, Camembert, Can't sleep, clown will eat me, CanadianLinuxUser, Canalant, CanisRufus, Cannibaloki, 
Canterberry, Capricorn42, Captainbeyond, Carlosbennettryan, Cassandraleo, Cbryant2, Cbusch2010, Cdang, CeJota, CentraCross, Centrx, Ceoil, ChadicalMcGnarly, Chairman S., Cheeselor2, 
Cheeselord5, Cheesyman412, Cheezycool, Chiklit, Child of Bodom, Chocoforfriends, Chris 73, Chris Roy, Chris the speller, Chris83, Chrislk02, Chromesv, Chun-hian, Cic, Cielomobile, 
CinnamonCinder, CircafuciX, Circeus, Ck lostsword, Ckatz, Clementine18, Closedmouth, CloudNine, Colchester121891, Conan210693, Condud1, Confession0791, Conkyworm, Conti, 
Conversion script, Copywrong, inc., Cor Shan, Coredesat, Coreyrocs, Cory pratt, Coup de Grace, Courcelles, Covac113, Cpl Syx, Craiglen, Crasherisntmydogsname, Crazymonke3, Crimson33, 
Crimsoncovenfan, Crispyman01, Crustbastard, Cryptic, Ctjf83, Cuddlybear1, Curtizb, Cybermonsters, Cyp, Cyrus XIII, D-Day, D. Recorder, DARTH SIDIOUS 2, DCGeist, DabMachine, 
Dabomb87, Dace59, Daddy Kindsoul, Dale Arnett, Dangerfreek, Daniel Case, Daniel Olsen, DanielCD, Danorama, Danteferno, Danzig6, Dark Prime, DarkAvenger1984, DarkSaber2k, 
Darkalbertmetal, Darkspots, Darrel666, Darthgriz98, Datakukri, Davewho2, David Gerard, David Whitton, David.Monniaux, Davtra, Dayn, Db14511, Dbenbenn, Dbtfz, Dcooper, 
DeadEyeArrow, DeadGhostKiller, Deathhead, Debil13, Debresser, Defacto, Defeatedfear, Defunkt, Deicist, Deiz, Delldot, Deltabeignet, DemonAtheist, Deon, DerHexer, DesdinovaUK, Desmay, 
Dessymona, Dexter prog, Dfritter4, Dgaubin, Dgies, DiScOrD tHe LuNaTiC, Dillonbean, Dime viktim, Dimitrakopulos, Dino, Discospinster, Djkimmons, Djmimi, Djrobgordon, Dmille, Doc 
glasgow, DocKino, DocWatson42, Docbase, Doctoroxenbriery, Doctorteddynewman, Doh286, Domonicrini, DowneyOcean, Dp462090, Dpenguinman, Draconiszeta, DraxusD, Dreadstar, 
DreamOfMirrors, Driti goldenmaiden, Drmies, Drtuttle, Drums143, Dspradau, Duality179, Dudelsonphotos, Duke56, Dume7, Duncan, Dusksailor, Dylan620, Dysepsion, Dysfunktion, E Wing, E 
tac, E-Kartoffel, EGDD, ENPA, ESkog, EWS23, Eadl, Ebolavire, Echo-lye-spent, Ed g2s, Editor19841, Edkollin, Edward Wakelin, Edwardx, Ekko, El C, Elcamino21, Elder Peugnet, 
ElizabethFong, Elp gr, Elshak, Ely1, Emc2, Emogay, Endlessdan, EngineerScotty, Enrensr99, Enviroboy, Epbr123, Escape Orbit, Esn, Estradak, Eurleif, Euroadonis1, Evanreyes, Everyking, Evil 
Weaselmush, Evil saltine, Evilive666, Ewlyahoocom, Excirial, FMAFan1990, Fair Deal, Faithlessthewonderboy, Fang Aili, Fantastic fred, Faradayplank, Farosdaughter, FastLizard4, 
FatherSaint101, Favonian, Feers, Ferkelparade, Fibonacci, Fingerwizards7, FireCrystal, Firesniper, Fish and karate, Fishtrousers, Flamurai, Fliszar, Florian Blaschke, Forenti, Freakofnurture, 
Fredrik, FreeKresge, FreplySpang, Freshacconci, Freyja3131, Frymaster, Fulorian, Funandtrvl, Funeral, Funkmetalhead16, Furrykef, Fvasconcellos, Fxhomie, G Rose, G-Man, GTubio, Gaius 
Cornelius, Garret Beaumain, Gavin sidhu, Gdje je nestala duša svijeta, Geek2me, Genisis 5.17, Ghakko, Ghost of starman, Gianfranco, Giani g, GilbertoSilvaFan, Gilga, Gilliam, Gimmetrow, 
Ginsengbomb, GlassCobra, Gnomeregan, Goatasaur, Gogo Dodo, Goosebumpsadair, Goosegoosegoose, Gordonjcp, GorillazFanAdam, Gothbag, GothicComic, GraemeL, Grafen, Great antelope, 
Greater Dox, GreenGourd, GregU, GripTheHusk, Grrrlriot, Gscshoyru, Gubbubu, Guitardemon666, Gunmetal Angel, Gurch, GuyDoe, Gzornenplatz, HConnor7, HGB, HJ Mitchell, HOUZI, 
HXc Raven, Haemo, Hailey C. Shannon, Hannes Röst, Hardman911, Hardradio, Hardyplants, Hari iyer44, Harp, Harrison Bergeron, Harryboyles, Hatto, Hazard-SJ, HdEATH, Hdt83, Head, 
Headbangersmall, HedgeHog, Helltopay27, Henage, Heresbubba53190, Herodespartans, HexaChord, Hip-Hop and Rock, Hitler Hitler Hitler Hitler, Hjökn, Hmas, HoD999, HoichitheEarless, 
Honda4Whlr16, Horrgakx, Hraefen, Hriped, Htaccess, Hu, Huseregrav, Hut 8.5, Hyacinth, Hydro2, I Love Dynamics, IL7Soulhunter, IRP, IainP, Iam, Ian.thomson, Ianmacdonad95, Ianvitro, 
Ibaranoff24, Ichigo9559, Iconoclast, Idioteque Dance, Igoldste, Ihateheavymetal, Ihcoyc, IkonicDeath, Im.a.lumberjack, Imagi-King, Imheadingtothepark, Immaeatu, Indopug, Infidel433, 
InfiniteDreams, Infortis, Inhumer, Insineratehymn, Insomniak, Instinct, Inter, Ipadress222, Ipstenu, Iridescent, Iron bob, IronChris, Irtrav, Isilioth, Ixfd64, Izzy999, J 1982, J Di, J Milburn, 
J.delanoy, J.hitler, J04n, JJjonzagain, JPNo1Fan, JTSomers, Jaakonam, Jackliddle, JacktheMac, Jacobscottgray, Jaconan5, JamesHenstridge, Jamie30jamer, Jaredh d2012, JazzButcher, Jdhunt, 
Jdr360, Jeandrea777, JeffBillman, Jeffq, JeffyJeffyMan2004, Jennavecia, Jeremjay24, Jeremyweber, Jermboy7, Jesse005, Jesterozi, Jgm, Jhsounds, Jidanni, Jillord, JimVC3, JimmOpeace, 
Jimregan, Jiy, Jkolak, Jksafhidub, Jm51, Jmiggidy, JoanneB, Jobe6, JodyB, Joe routt, Joecashfire, Joeyramoney, Joffeloff, Jogers, John, John of Reading, Johnawesome, Johnnyw, Johny Sad, 
Jon138, Jonny808, Jonnyfv, Joost, Joseutu, Josh Allain, Jotsko, Joy, Jpeeling, Jshpik1, Jsorens, Jtkiefer, Juliancolton, Jumanji656, Jun-Dai, Junglecat, Justinfr, Jwrosenzweig, KEJ, KTC, 
Kaabulk, Kaare, Kadriana, Kaiba, Kaini, KaiserEuro1, Kaisershatner, Kakamuro, Kameejl, Kamikazeechimp, Katieh5584, Kchishol1970, Keepsleeping, Keilana, Kent 666, Ketsuekigata, 
KevinCuddeback, Kevinbrowning, Kevinkor2, Kgppra17, KharBevNor, Killiondude, King milky, King of Judah, KingRantheMan, Kingboyk, Kingpin13, Kirazoglu, Kkahnharris, Kl4m, 
Klippdass, Kmaster, KnowledgeOfSelf, Koavf, Kokoro20, Koliak2991, Kooky, Korath, Korky Day, Kosack, Kozuch, Krich, Kscherer, Ksgant, Kungming2, Kurt Jansson, L0b0t, La Pianista, 
Lancetfluke, Landon1980, Laughingman78, Le diable, LeaveSleaves, Leegar84, Lelek, Lemonander, Leo Eeg, Leuko, Lexor, Leyasu, Lhademmor, Liam metalhead666, Liberal Classic, 
Light-assasin, Lightmouse, Lights, Lightspeedchick, Ligulem, Likelightoflies, Lilac Soul, LimoWreck, LindsayH, Ling.Nut, Linkminer, Liss, Llb9977, Lloydpick, Locando, Lockesdonkey, 
Loijaa, Lone Isle, Looxix, Lord Dracula, Lord Sauroj, LordSimonofShropshire, Lordnecronus, Loudenvier, LuciferMorgan, Ludwar, Lukebrowncow, Luminifer, Lumpy3, Lun4tic, Lupin, 
Lycaon83, Lygophile, Lykantrop, Lypheklub, M3tal H3ad, MENTALWAY, MER-C, MIR17, MK8, MKoltnow, Ma8thew, MacRusgail, Madsoldier46, Magne62, Mahanga, Maidenpriest1996, 
Mailer diablo, Malber, Malinaccier, Marcika, Marcin Suwalczan, Marctc, Marcus B, Marcus Brute, Marek69, Mark, Mark 88 turbo, Mark Foskey, MarkCertif1ed, Markendust, Markp543, 
Marnues, MarshalOctopus, MarshallStack, Marshon, Marskuzz, Martin Wisse, Martin451, MartinUK, Masricano, Masta88, MathKnight, Matthew Yeager, Mauler90, Mav, MaxSem on AWB 
wheels, Maxcap, Maximus Rex, Maxis ftw, Mbc362, Mbecker, Mboverload, McGootch, Meanmrmustard1,07, Meegs, MegX, Megalomediac, Megan1967, Megazodiac, Megobro, Mendaliv, 
Menthaxpiperita, Mentifisto, Metal Lord, Metal indo aryan, Metal zero, MetalRulz, MetalServant, MetalVideo, Metalasfuk, Metalfan72, Metalhead99, Metalheadmutherfucker, Metaljoop, 
Metalkid86, Metallica1554, Metalmusicscene, Metalpunk182, Metalpurity, Metamagician3000, Mezmerizer, MiTfan3, Michael Devore, Michael Greiner, Michael House, Michael2, Michaelas10, 
MikOrg, Mike Garcia, Mike Rosoft, MikeCapone, Mikeblas, Mikez, Miko3k, MilkMiruku, Mind flux, Mindspillage, Minesweeper.007, Minnesota Mike, Missmarple, Mladifilozof, Mmxx, 
Mobius, Mocata, Moleskiner, MonkeysHead, Moonfoxes9, Moonrat506, Mooo6no, Mormegil, MotleyZAC, Moxy, Mr. Wheely Guy, Mr.Z-man, MrKnowldge, Mrankin1873, Mrchickenn, 
Mreed9124, Mrgercorr, Mtmtmt, Muddnmais, Mufka, Munci, Mushroom, MusicDatabase, Musicadd, Musical Linguist, Musikmaane, Muya, Mwanner, Mysid, Myspace69, Mønsterdrink, N5iln, 
NJJ.Rocher, NOAHVISION, Nader, Nagy, Nakon, NameWitheld, Nargos, Nascar1996, NativeForeigner, Nausea, Navnløs, NawlinWiki, NeilN, Neitherday, Neo139, Nestor1980, Netalarm, 
Neurolysis, New Jack Swing, New Rock Star, NewEnglandYankee, Nibuod, NickBush24, Nickin, Nicolamasciandaro, Nigel tempest, Nightfall, Nightmare991, Nihiliststar, Nikh158, 
Nikolator666, Nilmerg, Nitrofest, Nivix, Noctibus, Nodferatu, Nosebud, Notinasnaid, Nsaa, Nsmith9, NuclearWarfare, Nufy8, Nurg, NykylaiHellray, Nymf, ONEder Boy, Oarias, Oblivious, Od 
Mishehu, Oden, Ohnoitsjamie, Olivier, Omicronpersei8, Omnipaedista, OnBeyondZebrax, Onesecondglance, Oniflad, Onorem, Oore, Ooze2b, Orange ginger, Oreo Priest, Orlandokidd, Orphan 
Wiki, Orphu of io, Ortolan88, Ostalocutanje, Ours18, Owen, Oxymoron83, OzRocker, Paloma777, Pankkake, Papa November, Papa Ul, Parasti, Parsecboy, Parthenon II, ParticleMan, Pasajero, 
Passitivity, PatrikR, Patstuart, Pauli133, Paulotanner, Pax:Vobiscum, PeaceNT, Pegship, Permarbor0, Peruvianllama, Petchboo, Peter Fleet, Peter.C, Phantomsteve, Pharaoh of the Wizards, 
Pharos, PhilHibbs, PhilKnight, Philip Trueman, Phthoggos, Picknslap, Pieceage, Piet Delport, Pigman, Pigsonthewing, Pilchj88, Pillsbur, Pilmccartney, Pilotguy, PinceMan07, Piriczki, 
Pixiesfan666, Pjoef, Pkeets, Plam, Plasticup, PleaseStand, Pletet, Plkrtn, Pmwagner, Pnkrockr, Polluks, Polymath77, Porterjoh, Portillo, PowerSane, Powermetalchick, Produce chiapet, 
ProfessorD.D.Dick, Prolog, Prophaniti, Psychomelodic, Punk10634, Punkfgl, Pymcalibrary, Qsaw, Quadzilla99, Quantpole, Quarky2001, Qxz, R'n'B, R.christie, RB972, RJN, RJaguar3, 
RPIRED, Racklever, RaiderTarheel, Random name, Randy543, RandyRhoadsRonnieDio, RandySavageFTW, Rangi, RaseaC, RationalHeretic, Raven4x4x, RayvnEQ, Rbellajfa, Rcooley, 
Rdsmith4, ReToOcS, Reborn stillborn, Recognizance, Red dwarf, RedWolf, Redheylin, Redhotstephenwephentephen, Redseeker69, Redwolf24, Regenspaziergang, Reign of Toads, Reiknir, 
Remurmur, RepublicanJacobite, Rettetast, Revan ltrl, Revenant42, RexNL, RexxS, Ricexc, Rich Farmbrough, Rileydutton, Rje, Rjwilmsi, Rkr1991, Rlcuda, Rnb, RobertG, Roberta F., 
Robertetaylor, Robertzz10, Robowasabi, Robtj966, RockDrummerQ, Rocker19000, Rockfang, Rockgenre, Rockk3r, Rockman2006, Rockrates, Rodhullandemu, Roflcat, Root7, Rosencrantz1, 
Rostere, Roxel The Demon Hunter, RoyBoy, Rp81, Rsm99833, Rsugden, Runefrost, RustyBadger, Rvblvr, Ryouga, Ryulong, S h i v a (Visnu), S.serous, SEWilco, SGGH, SJP, SQGibbon, 
Sabrebd, Saitorosan, Salamurai, SaltyPig, Salvio giuliano, Sam Francis, Sam Hocevar, Sam Korn, Sam Spade, SamSamSamSamSam, Sampi, Sams6227, Sandahl, SandyGeorgia, Sanfran43, 
Sanfranman59, Sannse, Sannu116, Sardanaphalus, SarekOfVulcan, Satanael, Satehen, Saurabhzutshi, Sbeast64, Scarian, Schmloof, Schneelocke, SchoolRAE, Schroeder74, Schumi555, 
SchwartzPadre, Scieberking, Scipo, Scohoust, Scorpion0422, Scott Paeth, Screambloodygore667, Sean Whitton, Sean.comerford, Seicer, Seilacei, Semperf, Seneca91, Sennen goroshi, 
Senpaiottolo, Serein (renamed because of SUL), SergioKurosawa, Sesiri, Setanta747 (locked), SeventyThree, Sexybum, Shadovar, Shadowjams, Shaka, Shanes, Shauniffer, ShelfSkewed, 
Shoessss, Shoomer22, Shooter ep, Show no mercy, Shredarpeggioman, Sietse Snel, Simon Beavis, SimonArlott, SimulacrumDP, Sindelar, SiobhanHansa, SirPavlova ♥, Sitethief, Size J Battery, 
Sjb91, Sk8a h8a, Skeletor2112, Skellum, SkinnerX2710, Sky Attacker, Slayersaves1212, Slicing, SlightlyInsane, Slinga, Sloppy, SmL9, Smarttowel2000, Smiloid, Sn0wflake, Snailwalker, 
Snowolf, Solon, SomeStranger, Someone1234567, Somercet, Somotley, SonicTailsKnuckles, Sonisandwich, Sonjaaa, Sonofoson, Soosed, Sortoise, Sotheboysays, Sovenshinery, Spacefan75, 
Sparksmedia, Sparta300xps, Spartan-James, Spartaz, Spaseeba, Spearhead, Spellmaster, Spencer, Spike Wilbury, Spitfire, Spylab, Squids and Chips, Srice13, Sry85, Star Wars Fanon, Stassats, 
Steeev, SteinbDJ, Stentie, Stephenb, Stevertigo, Stevewills, Stewartadcock, Stohn36, Storkk, Stormie, Stradv16, Strangepeople, Strat0master14, Strictlyswift, StupidMeBoy, Sugar Bear, 
Sumestest, Sung715, Sunray, Superbeecat, Superpoop09, Surachit, Sus scrofa, Susannek, Susurrus, Swamp54, SwitChar, Szajci, T4 KillShot, TUF-KAT, Tabitharose, Tabletop, Tamfang, 
Tancrede, TangentCube, Tassedethe, TastyPoutine, Tbhotch, Tbo 157, TeaDrinker, Ted87, Teeboen, TehRabbitt, Tellyaddict, Tenacious D Fan, Thatsweak, The Anome, The Butcher's Work, The 
Elfoid, The Fat Man Who Never Came Back, The Kinslayer, The Phantomnaut, The Real G-Rod, The Shadow-Fighter, The Thing That Should Not Be, The undertow, TheDLShow, 
TheEmoSlayer, TheLetterM, ThePaintedOne, TheRealCitizen, TheRedPenOfDoom, TheST, Thegreasefire, Thehelpfulone, Thewererabbit, Thingg, ThinkBlue, Thomas H. Larsen, ThrashWeller, 
Thrasherdeath01, Thuja, Thula2, Thundermaster, Tiddly Tom, Tide rolls, Tim010987, Timwi, Titmagee, Tkson, Tobz1000, Tohru Honda13, Tollandy, Tom harrison, Tom walker, Tommy2010,



Article Sources and Contributors 24

Tomot010, Tomtheebomb, Tony1, TopCamel, Toreau, Totnesmartin, Tracyt1800, Travellinglight1975, Travishing, Treebrains, Treisijs, Trigun12789, Trisar, Troika ness, Trusader, Tschel,
Tslocum, Tsunamishadow, Ttrhtrtrthrthrs, Tumble, Tuspm, Twelvethirteen, Twinkler4, Twsx, Tynealle, Tyr Odinsson, Tyrgod, Tzartzam, UberHeadbanger, Ukbn2, Ultimus, Ultranaut, Un4td,
Una Smith, Unioneagle, UpstateNYer, Vael Victus, Vague Rant, Vairulz66, Valhalla, Vampire Metal, Vanished188, Vasiliy Faronov, Vastu, Vega84, Vegetaman, Venommitch, Veritatem1212,
Versus22, Victor Gijsbers, Vinylknut, Violetriga, Violncello, Vishnava, Vlame, Voievod, Voyagerfan5761, WOSlinker, WadeSimMiser, Waggers, Walri, Wander apr, Wasted years86, Wayland,
Wayne Olajuwon, Wayward, WebHamster, Wereon, Wermholtz, WesleyDodds, West Brom 4ever, WestBridgeBC, Wether B, Whysoseerious, Wiendietry, Wiki alf, Wiki libs, WikiLeon,
Wikiandbas, Wikipedian98615, Wikipediatrix, Wikipedometer, Wildnox, Wilhelm Screamer, Willy, your mate, Wimt, Wipe, Wiseguy007, Wisterlane, Witchwooder, Wizardman, Wknight94,
Wolfpeaceful, Woohoo5241, Woohookitty, Woome, Worldwidescout, Wow3, Www.jpfo.org, Wwwillly, WyomingSlim, XRammsteinX06, Xanthic-Ztk, Xen 1986, Xnux, Xylyx, Y Ouwan
Nasuq, Y2kcrazyjoker4, YBeayf, Yahia.barie, Yakudza, Yamakiri, Yamamoto Ichiro, YammiestYam, Yankeebastard, Yarmohammadi, Yasinbastak, Yerp19, Yoasif, Yoyo6677, Z-Bag, Zacceh,
ZaidAhmed, Zarggg, Zazaban, Zddoodah, Zeus2156, Zfr, ZhaoHong, Zhou Yu, Zito ta xania, Ziusudra, Zoicon5, Zomitra, Zouavman Le Zouave, Zubrowka74, Zucchini Marie, Zzsincse, Zzzzz,
^demon, Éclair omega, 4273 anonymous edits

Image Sources, Licenses and Contributors
File:Judas Priest Retribution 2005 Tour.jpg  Source: http://en.wikipedia.org/w/index.php?title=File:Judas_Priest_Retribution_2005_Tour.jpg  License: Creative Commons
Attribution-Sharealike 2.0  Contributors: FlickreviewR, Guety, 1 anonymous edits
File:Heavy rythmic pattern.jpg  Source: http://en.wikipedia.org/w/index.php?title=File:Heavy_rythmic_pattern.jpg  License: Public Domain  Contributors: User:Akteon
File:KISS in concert Boston 2004.jpg  Source: http://en.wikipedia.org/w/index.php?title=File:KISS_in_concert_Boston_2004.jpg  License: Creative Commons Attribution 2.0  Contributors:
Flickr user Wok
File:Metsatöll at Tuska 2006.jpg  Source: http://en.wikipedia.org/w/index.php?title=File:Metsatöll_at_Tuska_2006.jpg  License: Public Domain  Contributors: Antti Leväsaari
File:ZepInParis.jpg  Source: http://en.wikipedia.org/w/index.php?title=File:ZepInParis.jpg  License: unknown  Contributors: User:DCGeist
File:BlackSabbath19720012200.sized.jpg  Source: http://en.wikipedia.org/w/index.php?title=File:BlackSabbath19720012200.sized.jpg  License: GNU Free Documentation License
 Contributors: User Padgett22 on en.wikipedia
File:Iron Maiden - bass and guitars 30nov2006.jpg  Source: http://en.wikipedia.org/w/index.php?title=File:Iron_Maiden_-_bass_and_guitars_30nov2006.jpg  License: Creative Commons
Attribution-Sharealike 2.5  Contributors: User:Darz Mol
File:Slayer, The Fields of Rock, 2007.jpg  Source: http://en.wikipedia.org/w/index.php?title=File:Slayer,_The_Fields_of_Rock,_2007.jpg  License: Creative Commons Attribution 2.0
 Contributors: Francis from Groningen, Netherlands
File:Chuck Schuldiner.jpg  Source: http://en.wikipedia.org/w/index.php?title=File:Chuck_Schuldiner.jpg  License: GNU Free Documentation License  Contributors: Original uploader was
Griffyguy at en.wikipedia
File:Burzum aske.jpg  Source: http://en.wikipedia.org/w/index.php?title=File:Burzum_aske.jpg  License: unknown  Contributors: Burzum
File:Hammerfall group.jpg  Source: http://en.wikipedia.org/w/index.php?title=File:Hammerfall_group.jpg  License: Creative Commons Attribution 2.0  Contributors:
http://www.flickr.com/photos/gabriele/
File:Staley05.jpg  Source: http://en.wikipedia.org/w/index.php?title=File:Staley05.jpg  License: Creative Commons Attribution-Sharealike 3.0  Contributors: Rex Aran Emrick

License
Creative Commons Attribution-Share Alike 3.0 Unported
http:/ / creativecommons. org/ licenses/ by-sa/ 3. 0/

http://creativecommons.org/licenses/by-sa/3.0/

	Heavy metal music
	Characteristics 
	Musical language 
	Rhythm and tempo 
	Harmony 
	Typical harmonic structures 
	Relationship with classical music 

	Lyrical themes 
	Image and fashion 
	Physical gestures 
	Fan subculture 

	Etymology 
	History 
	Antecedents: mid-1960s 
	Origins: late 1960s and early 1970s 
	Mainstream: late 1970s and 1980s 
	Underground metal: 1980s, 1990s, and 2000s 
	Thrash metal 
	Death metal 
	Black metal 
	Power metal 
	Doom and gothic metal 

	New fusions: 1990s and early 2000s 
	Recent trends: mid–late 2000s 

	See also 
	Notes 
	References 
	External links 

	License

