Hellenistic
Period



Alexander the Great
(356 — 323 BCE)

His death marks the end of the Classical
Period and the beginning of the Hellenistic
Period.




Head of Alexander the
Great, from Pella,
Greece, ca. 200 - 150
BCE. Marble, 1’ high.
Archaeological Museum,
Pella.

Lysippian original did not
survive




S— - e

f FARRELL JOLIE KILMER 1ETO p..xii’ﬁ(‘).\? ~HOPKINS };

J."

i ALLXANDER

FORTU \r Fnc\m Tur BoLp

NOVEMBER







% : Y Y 3 = L k e
'lh - 1':-’ H‘-' T I‘.-_-n- L .\-H.'\-\_ \%3- a lh—-\.% 3 1y = -\,-I _'__.H'—\-..\.

i ", Z %L.h A [N Dl e, — 3
e 5 YR g s F 3 e

E-F-#IWH - - w ..l - : - |I I; I- L L Tlﬁ. q,-.-h I'.' l- - -

L 3 L= E Pyrz™ e

Ly ?ﬁ'l‘!ws EU'!';?'"I-'I:.- x"‘“i._‘ i It _"; " 1y ! N tl' o )

.I _.JII ' = o (e — [al TNV -"-..rq.- I"‘"‘F‘M- B - |.-
o Tt [ - ] -
PAFHLAG DN S % . s T : !

- - X w ! ‘
__Iﬁ_-_ H.-l "= - "\'-, -r.':? il th -_.\:'” .I-l'.'. — ., :
- o= - " o r . - - ]
N 0V =LA w
FPHE™ G - S N BACTRIANA “d

e o CILICIA L

MEDITE RRANEAN g MESOROTAMA PARTHYVENE © o Pumjeuniute
PR CYPRUS & MEDIA, 2
- '.L'\"\-\. iy
. w & 3 I
g o % % = ARACHOS|A
% ‘9, 7y T Z T
% TH R =
£ T caRman
) C-l- "-\. '1 ";' -
E i “’fﬁ'x '!?‘i’a? s
< = 2. ARABIA & GEDROSIA
= of : AL -
5 - T, - t2
=] Y ,' —r T " Y 1.'
= TR S -t L MARE ERYTHRAEUM L %



PHILIP OF
MACEDON'S ROYAL
LEG ARMOR







Macedonian Phalanx







Ptolemy Lagus, Alexander's half bother (Egypt and Palestine);
Seleucus Nicator (Mesopotamia and Syria);

Cassander (Macedonia and Greece);

Antigonus (Asia Minor)

Lysimachus (Thrace).

REGNI DEI DIADOCHI NEL 303a.C
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Hellenistic
Art



5.5 Hellenistic Period (323 — 30 BCE)

Begins after the death of Alexander the Great (323 BCE);
lasts through the defeat of Cleopatra and Mark Anthony
by the Romans at the Battle of Actium (30 BCE)

Relate the influence on Greek architecture as a result of
the expansion of the Greek world.

Observe the different qualities and values of Hellenistic
art compared to the Classical period
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Architecture in the Hellenistic World

 Relate the influence on Greek architecture as a result of
the expansion of the Greek world.

 Examine the architecture — and architectural sculpture — at
Pergamon in Turkey.

14



Diprteral
colonnade

Inner shrine

Courtyard

Oracular
room
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PAIONIOS OF EPHESOS and DAPHNIS OF MILETOS, Temple of Apollo, Didyma,
Turkey, begun 313 BCE. Plan (/eft) and aerial view (right). 15



Restored view of the city of Priene, Turkey, fourth century BCE and later (John Burge).
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Reconstruction of Stoa of Attalos Il, Agora, Athens, Greece, ca. 150 BCE (with
the Acropolis in the background).
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Long East 45 of Grecmw.

ot

Asia Minor I

(after the treaty of A;]t(uutwa 188 B.C)

E= Kingdom of the Attalids (Pergamum)

=23 Greek free states and dependencics
£2 71 Aetohian League 220-160 B.C.
B Achaian Leatmo 280+160 B.C.

Scale 1: 20000 000
100 100 200 00 1o
"““‘““"..2...6 ST R 1\.
$

"‘

SO fore |
p ﬁ‘g%\ qn\PI!I,A yer

; 7’ \ O\XA
e B n‘f"

~'.___

AL m.,,,_m_.”.

L
s
-

-
-
-----

ryay s

\
7,

) i

$3

|
R




Reconstructed west front of the Altar of Zeus,
Pergamon, Turkey, ca. 175 BCE. Staatliche
Museen, Berlin.
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Athena battling Alkyoneos, detail of the gigantomachy frieze, from the Altar of Zeus, Pergamon, Turkey ca.
175 BCE. Marble, 7’ 6” high. Staatliche Museen, Berlin. 20




Sculpture in the Hellenistic Period

Examine the dynamic motion and emotion in Hellenistic
sculpture.

Understand how and why it is different from sculpture of
the Classical period.
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EPIGONOS(?), Gallic

chieftain killing himself and
his wife. Roman marble copy
of a bronze original of ca.
230-220BCE, 6’ 11" high.
Museo Nazionale Romano-—
Palazzo Altemps, Rome.




EPIGONOS(?), Dying Gaul. Roman marble copy of a bronze original of ca.
230-220 BCE, 3’ 1/2” high. Museo Capitolino, Rome.
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Nike alighting on a warship (Nike of
Samothrace), from Samothrace,
Greece, ca. 190 BCE. Marble, figure 8

17 high. Louvre, Paris.




ALEXANDROS OF ANTIOCH-ON-THE-
MEANDER, Aphrodite (Venus de Milo),
from Melos, Greece, ca. 150-125 BCE.

Marble, 6° 7" high. Louvre, Paris.




Aphrodite of Knidos, PRAXITELES, Classical

y
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Capitoline Aphrodite,
“modest Venus’,
thought to be by
Praxiteles, derived
from Knidos
Aphrodite, Classical

27






Sleeping satyr
(Barberini Faun),
from Rome, Italy, ca.
230-200 BCE.
Marble, 7" 1" high.
Glyptothek, Munich.




Polykleitos,
Discophorus
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Seated boxer, from
Rome, Italy, ca. 100-50
BCE. Bronze, 4’ 2" high.

Museo Nazionale
Romano—Palazzo
Massimo alle Terme,
Rome.




Old market woman, ca.

150-100 BCE. Marble, 4’

1/2” high. Metropolitan
Museum of Art, New York.




POLYEUKTOS, Demosthenes.
Roman marble copy of a
bronze original of ca. 280 BCE.
6° 7 1/2" high. Ny Carlsberg
Glyptotek, Copenhagen.
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ATHANADOROS, HAGESANDROS, and POLYDOROS OF RHODES, Laocodn and his sons, from Rome, Italy, early first century CE Marble,
7’10 1/2” high. Musei Vaticani, Rome. 34






ATHANADOROS,
HAGESANDROS, and
POLYDOROS OF RHODES,
head of Odysseus, from
Sperlonga, Italy, early first
century CE. Marble, 2’ 1
1/4” high. Museo
Archeologico, Sperlonga.




HELLENISTIC SCULPTURE

*Everyday People
*KEmotion
*Expressionism

The M:trket Wbman




Painting and Mosaics



Classical Vases and Painting

Painters painted large wooden panels that
were displayed in public buildings; these
are lost today

Classical vases provide insight into possible
elements of those panel paintings

Examine polychromy and white-ground
vase painting.

Learn about Polygnotos, landscape
painting, and mosaic copies of Greek
painting.

39
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ACHILLES PAINTER,
Warrior taking leave of
his wife (Athenian white-
ground lekythos), from
Eretria, Greece, ca. 440
BCE. Approx. 1° 5" high.
National Archaeological

Museum, Athens.




NIOBID PAINTER, Artemis and Apollo slaying the children of Niobe (Athenianred-figure calyx

krater), from Orvieto, Italy, ca. 450 BCE. 1’ 9”high.Louvre, Paris. 41
41



PHIALE PAINTER Hermes bringing the infant Dionysos to Papposﬂenos
(Athenian white-ground calyx krater), from Vulci, Italy, ca. 440—-435 BCE2
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Youth diving, painted ceiling of the Tomb of the Diver, Paestum, Italy, ca. 480 BCE. 3’ 4”
high. Museo Archeologico Nazionale, Paestum.




Hellenistic Mosaics and
Painting



YEEA

GNOSIS, Stag hunt, from Pella, Greece, ca. 300 BCE. Pebble mosaic, figural panel 10’ 2”

high. Archaeologi¢al Museum, Pella. =



Hades abducting
Persephone, detalil
of wall painting
from tomb 1,
Vergina, Greece,
mid-fourth century
BCE,3°3%"
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PHILOXENOS OF ERETRIA, Battle of Issus, ca. 310 BCE. Roman copy (Alexander Mosaic) from
the House of the Faun, Pompeii, Italy, late second or early first century BCE. Tessera mosaic,

approx. 8 10” X 16’ 9”. Museo Archeologico Nazionale, Naples.
47




