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what date the verses were composed, and whether in the 
reign of ShAh TahmAsp or of his father and predecessor 
ShQh Isma'il, makes it harder to discover the answers to 
these questions, but it is interesting to learn how prevalent 
were the Sunni doctrines in Qazwin at  the time when they 
were written. Of course in the case of the modern topical 
verses which abounded in the newspapers of the Revo- 
lutionary Period (A.D. 1906-191 I especially) the allusions 
can be much more easily understood. 

(3) Religious and Devotional Verse. 

Of the numerous poets of the Safawi period who devoted 
their talents to the celebration of the virtues and sufferings 

Religious poetry 
of the ImAms, Muhtasham of KdshAn (died 9961 

of Muhtasham I 588) is the most eminent. In  his youth he wrote 
and his imitators 

erotic verse, but in later life he seems to have 
consecrated his genius almost entirely to the service of 
religion. Ridi-quli Khdn in his Majmara'Z-Fusaha' (vol. ii, 
pp. 36-8) gives specimens of both styles, of which we are 
here concerned only with the second. The author of the 
~a'rikh-i-'Alam-d~d~i-~~bbdsd~ in his account of the chief 
poets of ShPh Tahmisp's reign states that though in earlier 

life that king enjoyed and cultivated the society 
Indifference of 
the varawi kings of poets, in his later years his increasing austerity 
to panegyric. and deference to the views of the theolo,' ulans 
led him to regard them with disfavour as latitudinarians 
(wast'u'l-madvab), so that when Muhtasham, hoping for a 
suitable reward, sent him two eloquent panegyrics, one in 
his praise and the other in praise of the Princess Pari-KhAn 
Khinum, he received nothing, the Shih  remarking that 
poetry written in praise of kings and princes was sure to 
consist largely of lies and exaggerations, according to the 

1 Ff. I 3 8 x 1 3 9 ~  of my MS. marked H. 13. Unfortunately this very 
important history has never been published. 
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I well-known Arabic saying, " The best poetry is that which 
! contains most falsehoods," but that, since it was impossible 

to exaggerate the virtues of the Prophet and the ImPms, 
the poet could safely exert his talents to the full, and in 

I addition would have the satisfaction of looking for a heavenly 
instead of an earthly reward. Thereupon Muhtasham com- 
posed his celebrated haft-band, or poem of seven-verse 
strophes, in praise of the ImPms, and this time was duly 
and amply rewarded, whereupon many other poets followed 

I his example, so that in a comparatively short time some 

i fifty or sixty such haft-bands were produced. This poem is 
cited in most of the anthologies which include Muhtasham, 

i but most fully in the KhardbcEtl of Diyd (ZiyP) Pasha 

j 
(vol. ii, pp. 197-200). In this fullest form it comprises 
twelve strophes each consisting of seven verses, and each 
concluding with an additional verse in a different rhyme, 
thus comprising in all ninety-six verses. The language is 
extraordinarily simple and direct, devoid of those rhetorical 
artifices and verbal conceits which many Europeans find so 
irritating, and shows true pathos and religious feeling. I 
wish that space were available to quote the whole poem, 
the prototype of so many others of a similar character, 
but I must content myself with citing three of the twelve 
strophes (the fourth, fifth and sixth). 

I 'A>j 9J-o l~dtdb dl+ A 
Muhtasham's I 
celebrated '&a MI 'dJI*J,+ % ~ j t  ' , 
Naf-band. ' ,  

1 This excellent anthology of Arabic, Persian and Turkish poetry 
was printed in three volumes in Constantinople in A.H. 1291-2 (AD. 

1874-5). See p. 164, n. 3 supra 
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"When they summoned mankind to the table of sorrow, they first 
issued the summons to the hierarchy of the Prophets. 

When it came to the turn of the Saints, Heaven trembled at the blow 
which they smote on the head of the Lion of God'. 

Then they kindled a fire from sparks of diamond-dust and cast it on 
Hasana the Chosen one. 

Then they tore up from Madfna and pitched at  Karbalk those 
pavilions to which even the angels were denied entrance. 

Lc. 'Alf ibn Abi TAlib, the Prophet's cousin and son-in-law and 
the first of the Twelve Imims. 

'Ali's eldest son, the second ImAm, said to have been poisoned at 
the instigation of Mu'Awiya. 
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Many tall palm-trees from the grove of the 'Family of the Cloak1' 
did the people of KGfa fell in that plain with the axe of malice. 

Many a blow whereby the heart of Mu~fafA [Muhammad] was rent 
did they inflict on the thirsty throat of Murtadii 'Ali's successora, 

While his women, with collars torn and hair unloosed, raised their 
laments to the Sanctuary of the Divine Majesty, 

And the Trusted Spirit [Gabriel] laid his head in shame on his knees, 
and the eye of the sun was darkened at the sight. 

When the blood of his thirsty throat fell on the ground, turmoil arose 
from the earth to the summit of God's high Throne. 

The Temple of Faith came nigh to ruin through the many fractures 
inflicted on the Pillars of Religion. 

They cast to the ground his tall palm-tree3 even as the thorn-bush; 
a deluge arose from the dust of the earth to heaven. 

The breeze carried that dust to the Prophet's Tomb : dust arose from 
Madfna to the seventh heaven. 

When tidings of this reached Jesus dwelling in the heavenly sphere, 
he forthwith plunged his garments in indigo4 in the vat of heaven. 

Heaven was filled with murmuring when the turn to cry out passed 
from the Prophets to the presence of the Trusted Spirit. 

Mistaken imagination fancied that this dust6 had [even] reached 
the skirts of the Creator's glory, 

For although the Essence of the All-glorious is exempt from vexation, 
He  dwells in the heart, and no heart remains unvexed. 

I am afraid that when they record the punishment of his murderer, 
they may forthwith strike the pen through the Book of Mercy. 

I am afraid that the Intercessors on the Resurrection Day may be 
ashamed, by reason of this sin, to speak of the sins of mankind. 

When the People of the House shall lay hands on the People of 
Tyranny, the hand of God's reproach shall come forth from its 
sleeve. 

Alas for the moment when the House of 'Alf, with blood dripping 
from their winding-sheets, shall raise their standards from the 
dust like a flame of fire! 

1 The Prophet, his daughter FAfima and her husband 'All and their 
sons Hasan and Husayn once sheltered under one cloak, whence these 
five most holy beings are often collectively called by this title. 

2 1.e. his younger son I;Iusayn, the third Imlm and " Martyr of Kar- 
bal ii." 3 Le. stature, as in the fifth verse. 

4 The colour of mourning in Persia. 6 1.e. sorrow and vexation. 
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Alas for that time when the youths of that Holy House shall dash 
together their crimson shrouds on the Resurrection Plain! 

That company, whose ranks were broken by the strife of KarbalA, 
at the Resurrection in serried ranks will break the ranks of the 
uprisen. 

What hopes from the Lord of the Sanctuary' can those worthless 
ones entertain who wounded with their swords the quarrya of 
the Sanctuary? 

Then [finally] they raise on a spear-point that Head3 from whose 
locks Gabriel washes the'dust with the water of Salsabfl'." 

Whether or no this be accounted good poetry (and of 
course it loses much of its beauty in a bald prose translation 

encumbered with notes on expressions familiar 
Genuine feeling 
manifested in to every Persian though strange to a foreigner 
this class of 
poetry. and a non-Muslim) it at  least reveals some- 

thing of that deep emotion which the memory 
of the unforgettable tragedy of KarbalA never fails to arouse 
in the breast of even the least devout and serious-minded 
Persian. I t  has, like the poetry of NA?ir-i-Khusraw, who 
lived nearly five centuries before Muhtasham, the great 
merit of sincerity, and consequently has a claim to be 
regarded as genuine poetry which we seek in vain in the 
elaborately artificial and rhetorical compositions of many 
Persian poets who enjoy in their own country a far higher 
reputation. 

One other martkzja, or elegy on the death of the ImAm 
Husayn, I cannot refrain from quoting, both on account of 

the originality of its form and the generally 
Qb'gni's elegy 
on the death irreligious character of its author, the poet 
or the Imam QA'Anf (died A.D. I 853), one of the greatest and Husayn. 

the least moral of the modern poets of Persia. 

God or His Prophet. 
No game or wild animal or bird may be slain within a certain 

radius of Mecca 
Le. the head of the ImLm uusayn. 
One of the rivers of Paradise. 



i' 

178 LATER POETRY OF THE PERSIANS [PT II 

The text is taken from a lithographed collection of such 
poems published, without title or indication of place or date, 
in Persia, containing 220 unnumbered pages, and comprising 
the work of six poets, namely Wi$, Wiqdr, Muhtasham, 
QA'Ani, SabAhi and Bfdil. 
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What rains down? Blood ! Who ? The Eye ! How? Day and Night ! 
Why? 

From grief! What grief? The grief of the Monarch of KarbalA I 
What was his name? Husayn! Of whose race? 'Ali's ! 
Who was his mother? FAfima ! Who was his grandsire? Mu~tafA 1 
How was it with him? He fell a martyr ! Where? In the Plain of 

MBriya ! 
When? On the tenth of Muharram ! Secretly? No, in public ! 
Was he slain by night? No, by day! At what time? At noontide ! 
Was his head severed from the throat? No, from the nape of the 

neck ! 
Was he slain unthirsting? No ! Did none give him to drink? They 

did ! 
Who ? Shimr ! From what source ? From the source of Death ! 
Was he an innocent martyr? Yes ! Had he committed any fault? 

No! 
What was his work? Guidance ! Who was his friend? God! 
Who wrought this wrong? Yazfd I Who is this Yazfd? 
One of the children of Hind ! By whom? By bastard origin 1' 
Did he himself do this deed? No, he sent a letter I 
To whom? To the false son of MarjAna 1 
Was Ibn Ziydd the son of Marjdna? Yes! 
Did he not withstand the words of Yazid? No ! 
Did this wretch slay Husayn with his own hand? 
No, he despatched an army to KarbalA ! 
Who was the chief of the army? 'Umar ibn Sa'd ! 
Did he cut down FAtima's dear folk ? No, shameless Shimr ! 
Was not the dagger ashamed to cut his throat? 
I t  was ! Why then did it do so? Destiny would not excuse it ! 
Wherefore? In order that he might become an intercessor for man- 

kind ! 
What is the condition of his intercession? Lamentation and weeping I 
Were any of his sons also slain? Yes, two 1 
Who else ? Nine brothers I Who else ? Kinsmen I 
Had he no other son ? Yes, he had I Who was that? 

Yazfd was the son of Mu'Bwiya, the rival of 'Alf and the founder 
of the Umayyad dynasty, who was the son of Ab6 SufyPn and Hind 
" the liver-eater " (Akilatu'l-nkbrfd). The term 'I bastard origin" 
should refer to Ibn ZiyPd, not to Yazid. See the Kitdbu'l-Fakhrf, ed. 
Ahlwardt, pp. 133-5. 
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' The Worshipper' (Sajyctd)' I How fared he? Overwhelmed with 
grief and sorrow ! 

Did he remain at his father's Icarbali? No, he went to Syria I 
In glory and honour? No, in abasement and distress I 
Alone? No, with the women of the household ! What were their 

names ? 
Zaynab, Sakfna, FAtima, and poor portionless KulthGm I 
Had he garments on his body? Yea, the dust of the road ! 
Had he a turban on his bead? Yea, the staves of the wicked ones ! 
Was he sick? Yes ! What medicine had he? The tears of his eyes1 
What was his food after medicine? His food was heart's blood I 
Did any bear him company ? Yes, the fatherless children 1 
Who else was there? The fever which never left him ! 
What was left of the women's ornaments? Two things, 
The collar of tyranny on their necks, and the anklet of grief on their 

feet ! 
Would a pagan (gabr) practise such cruelty? No1 A Magian or a 

Jew? No! 
A Hindoo? No I An idolater? No! Alas for this harshness I 
Is QA'Bnf capable of such verses ? Yes ! 
What seeks he? Mercy ! From whom? From God ! When? In the 

ranks of recompense 1" 

Besides these mara'thi (singular marthzja), or threnodies 
of the classical type, the contemplation of the sufferings 

and misfortunes of the ImAms has inspired a 
More religious popular poetry. copious literature, both in verse and prose, of 

a more popular kind. The mourning proper to 
the month of Muharram finds expression not only in the 
actual dramatic representations of this cycle of tragediesJ of 
which there are a t  least forty (a few of which, however, are 
connected with prophets and holy men antecedent to Isldm), 
but in recitations of these melancholy events known as 
Rawda [Raw~al-Khwd~zi. These latter are said to derive 
this name from one of the earliest and best-known books 
of this kind, the Raw&atzb [Rawxatu]'sh-Shzchada' ("Garden 

'Ali ibn I;Iusayn, commonly called ~ a ~ n u ' l - ~ k b i d t t t  ("the Ornament 
of the Worshippers"), who, on the death of his father at KarbalA, 
succeeded him as the Fourth Imgm. 
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of the Martyrs ") of Husayn Wii'iz-i-KBshifil, so that these 
functions are called "Rawza-readings," whether the readings 
be taken from this or from some similar work, such as the 
Tzifdnu'Z-Bukd ("Deluge of Weeping") or the Asrd~u'sh- 
Shahddat (" Mysteries of Martyrdom "). Such entertain- 
ments are commonly given in the month of Muharram by 
rich notables, nobles, statesmen or merchants, who provide 
an adequate number of professional rhapsodists or reciters 
of this class, called Rawza-Khwdtzs, and a more or less 
sumptuous supper to follow. I possess a copy of a curious 

A satire on tho 
little poem entitled Icitdbu's-Sufm fi dhammi- 

Muhamam 'Y-Rzyd ("the Book of the Table, censuring 
mournings. 

hypocrisyV)a in which the ostentation of the 
host and the greed of the guests is satirized with some 
pungency. The following lines describe how the word is - 
passed round as to whose entertainment is likely to prove 
most satisfactory to the guests : 

1 He died in ~ I O / I  504-5. See my Persian Literature z~nder Tartar 
Dominion, pp. 441 and 503-4. 

The author's name is given as Turki of ShirAz, and the little book 
(48 pp.) was lithographed at Bombay in 130g/18gr-z. 

CH. V] A SATIRE ON GREEDY MOURNERS '83 
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' ~ & \  &S *-Ay! 1% ,J!A+ 

"Now hear from me a story which is more brightly coloured than a 
garden flower, 

Of those who make mourning for Husayn and sit in assemblies in 
frenzied excitement. 

CH. V] A SATIRE ON GREEDY MOURNERS 
I ' 85  

All wear black for FBtima's darlingl, 
Establish houses of mourning and make lament for the King of 

KarbalQ a. 
In every corner they prepare a feast and arrange apleasant assembly; 
They carpet court-yard and chamber, they bedeck with inscriptions 

arch and alcove ; 
They spread fair carpets, they set out graceful furnishings ; 
A host of gluttonous men, all beside themselves and intoxicated with 

the cup of greed, 
On whom greed has produced such an effect that, like the stamp on 

the gold 5 
It  has set its mark on their foreheads, make enquiry about such 

assemblies. 
One of them says, '0 comrades, well-approved friends, versed in 

affairs, 
' I  and HBjji lAbbBs went yesterday to the entertainment of that 

green-grocer fellow. 
' In that modest entertainment there was nothing but tea and coffee, 
'And we saw no one there except the host and one or two mwga- 

kh wdns4. 
'To sit in such an assembly is not meet, for without sugar and tea 

it has no charm. 
'God is not pleased with that servant in whose entertainment is 

neither sherbet nor sugar. 
'But, by Him who gives men and jinn their daily bread, in such- 

and-such a place is an entertainment worthy of kings, 
'A wonderfully pleasant and comfortable entertainment, which, I am 

sure, is devoid of hypocrisy. 
'There is white tea and sugar-loaf of Yazd in place of sugar, 
'And crystal qnZydm with flexible tubes, at the gargle of which the 

heart rejoices. 
' The fragrance of their tobacco spreads for miles, and the fire gleams 

on their heads like [the star] Canopus. 
'No water will be drunk there, but draughts of lemon, sugar and 

snow. 

1 Le. her son the ImPm Husayn. Jigav-gzSsha (lit. "corner of the 
liver") is an expression very similar to the Irish cu~rte mo Cpolbe. 

a Again Husayn, "the martyr of KarbalP." 
3 1.e. its trace is ineffaceably stamped upon them. 

The professional reciters or rhapsodists employed on these occa- 
sions. 
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' One of the reciters is MfrzA KAshf, who, they say, is the chief of 
raw~a-khwdns. 

'Another of them is the rhapsodist of Rasht, who is like a boat in 
the ocean of song. 

' From Kirmin, Yazd and KirmAnshAh, from ShirAz, Shushtar and 
I~fahbn, 

' All are skilled musicians of melodious and charming voices : they 
are like the kernel and others like the shell. 

' In  truth it is a wonderful entertainment, devoid of hypocrisy : by 
your life it is right to attend it I '  

When the friends hear this speech with one accord they assemble 
at that banquet." 

On the whole, however, the emotion evoked by these 
Muharram mournings, whether dramatic representations 

European testi- 
or recitations, is deep and genuine, and even 

to the true foreigners and non-Muslims confess themselves 
pathos of the 
Muharram affected by them. " If the success of a drama," 
mournings. says Sir Lewis Pelly in the Preface to his trans- 
lation of thirty-seven scenes from the Ta'atj/asl, " is to be 
measured by the effects which it produces upon the people 
for whom it is composed, or upon the audiences before 
whom it is represented, no play has ever surpassed the 
tragedy known in the Mussulman world as that of Hasan 
and Husain. Mr Matthew Arnold, in his 'Essays on Criti- 
cism,' elegantly sketches the story and effects of this 'Persian 
Passion Play,' while Macaulay's Essay on Lord Clive has 
encircled the ' Mystery' with a halo of immortality." Even 
the critical and sceptical Gibbon says': " In a distant age 
and climate the tragic scene of the death of Hosein will 
awaken the sympathy of the coldest reader." Sayyidzr'sh- 
Shuhadd ("the Chief of the Martyrs ") the Persians call 
their favourite hero, who is, indeed, in their eyes more even 
than this, since his intercession will be accepted by God 
for his sinful followers even when the intercession of the 

1 The Miracle Play of Hasan and Hzrsain (2 vols., London, 1879). 
a Professor J. B. Bury's edition of the Declilze and Fall in seven 

volumes (London, 1Sg8), vol. v, p. 391. 
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Prophet has failed. " Go thou," says the latter to him on 
the Resurrection Day, "and deliver from the flames every 
one who has it1 his life-time shed but a single tear for thee, 
every one who has in any way helped thee, every one who 
has performed a pilgrimage to thy shrine, or mourned for 
thee, and every one who has written tragic verse for thee 
Bear each and all with thee to Paradise1." To the Persian 
Shf'a, therefore, Husayn occupies the same position that 
Jesus Christ does to the devout Christian, notwithstanding 

Persian doctrine the fact that the doctrine of the Atonement is 
ofthe Atone- utterly foreign to  the original spirit of Isliim. 
ment. 

T o  us .no Persian verse could well appear more 
exaggerated in its deification of a human being than this2 : 

"Men say Thou art God, and I am moved to anger: raise the veil, 
and submit no longer to the shame of Godhead I "  

But I am not sure whether the following verse, ascribed 
to the BAbf poet Nabil', would not more greatly shock the 
Persian Shf'a : 

"0 witnesses of my aspect of fire, haste ye towards my home ; 
Make head and life my offering, for I am the Monarch of Karbald!" 

Sir Lewis Pelly's Miracle Play, vol. ii, p. 347. 
By an Azali controversialist it is said to have been written of 

BahPu'llAh by one of his followers, but I have been told that it, or a 
very similar verse, was really composed in honour of Husayn. 

NabZZ is a BAbi substitute for Mzc&ammatE, the numerical values of 
both names being equivalent to 92. The poet Nabil a t  one time after 
the Bib's death advanced a claim on his own behalf, and the verse 
here cited appears to have been composed at this period. Later he 
became one of the most devoted adherents of Bal~i'u'llAh, on whose 
death in 1892 he drowned himself at 'Akk& 
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I t  would be an interesting study, but beyond the capacity 
of this volume, to trace the growth of the Husayn-Legend 

from its comparatively meagre historical basis, 
Growth of the 
Busayn.Legena as given by Tabari and the earlier Arab his- 

torians, to the elaborate romance into which it 
has finally developed in the ta'zzjas and mwqa-Khzvdns. 
But the romantic element appears early, even in the narra- 
tive of Ab6 Mikhnaf LGf ibn YahyQ, who flourished in the 
first half of the second century of the h q ~ a  ( c i ~ c d  A.D. 750)', 
and it has even been suggested that Husayn has been 
indued with the attributes of some far more ancient proto- 
type like Adonis. At any rate no one at the present day 
can see anything more like the performances of the priests 

of Baal than the ghastly ceremonies of the 
Sanguinary 
celebr?tion of ' A ~ h d ~ d  or R~z-i-QatZ which take place on the 
the 'Ashard Or tenth of Muharram (the anniversary of Husayn's 
Rdz-i-Qatl. 

death at Karbali) wherever there is a consider- 
able Persian colony, but especially, of course, in Persia itself. 

Certain episodes in the Husayn-Legend would almost 
seem to indicate an unconscious sense of solidarity with the 
Christians on the part of the Shi'a Persians arising from their 
participation in the doctrine of the Atonement. The best- 
known example of this is the conversion and martyrdom of 
the " Firangi ambassador" at the Court of Yazidz, a very 
favourite scene in the ta'zzyas, and considered especially 
appropriate when European visitors are included in the 
audience. Another instance occurs in the As~~d~u'sh-Sha- 
h a a t ,  or "Mysteries of Martyrdom," of Isma'il Khin  
'' SarbPzS" when Ibn Sa'd invites certain Christians to aid 

1 See Wiistenfeld's Die GescAichtscAreiber der Araber, No. 19 (pp. 
5-6), and his translation of this work under the title of Der Tod des 
flustin ben 'Alf  und die Rache: ein historiscker Roman aus dem 
Arabischen (Gottingen, 1883). 

See Pelly's Miracle play, vol. ii, pp. 222-240. 

Lithographed with crude illustrations at TihrAn in 127411857'58. 
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him in killing the ImAm Husayn, but when the eyes of 
their leader fell upon him- 

" H e  saw KarbalP as the Throne of Divine Majesty, he saw that 
Throne wet with God's blood1; 

By the pen of imagination an impression grew in his heart, 'Surely 
this is God in such glory and s~lendour I - - ~ - .  

' If he be not God, then surely he is Jesus, the Sun of the Throne of 
our Faith.' " 

Thereupon, being convinced of the truth of IslPm and the 
sanctity of Husayn- 

"With a hundred frenzied enthusiasms he sought permission to en- 
gage in the battle, and departed to offer his life as a sacrifice for 
Husayn." 

Since, however, we also find stories of the conversion of 
an Indian king (presumably a pagan) and even of a lion, 
the object may be to emphasize the cruelty and hard- 
heartedness of the professing Muslims who compassed the 
death of Husayn and his fellow-martyrs by depicting the 
sympathy evoked by their sufferings even in the hearts of 
unbelievers and savage animals. 

The librettos giving the words actually spoken by the 

This expression in the mouth of a professing Muslim is extra- 
ordinary. 
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actors in the taczzjas are not often met with, though litho- 
graphed copies exist, of which, by the kindness 

Libretto of the 
,,Passion -plays.,, of my friend the late George Grahame, formerly 

Consul in different parts of Persia, I possess 
half a dozen. As an example of their style I shall here 
cite a passage from the "Martyrdom of Hurr ibn Yazid ar- 
RiyAhil," wherein an Arab from Klifa brings to the Irnim 
Husayn the news of the execution of his cousin Muslim ibn 
'Aqtl. 

1 This constitutes a separate scene in Sir L. Pelly's Mirack Plays, 
vol. i, pp. 171-189. 
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"How the Arab comes fionz Kdfa bringing news of the 
7nartyrdom of MzdsZim ibn ' A  pil. 

(Arab)  ' I  whom thou seest coming with an hundred passionate 
strains 

Am the hoopoe coming from Sheba into the presence of 
Solomon. 

I come from ICGfa, having tidings of poor Muslim, 
I come enlarging the spirit like the morning breeze. 
In my head is a longing to meet the son of FBtimal, 
I come as the remedy for the pain of a wounded heart.' 

('Abbds) ' To this gate, of whose pavilion the dust is camphor 
And collyrium for the angels' eyes, and its servants the 

HGris a. 
By God, this gate is the qi6Za3 of all faithful folk, 
And a house of healing to those stricken with sorrow ! ' 

(Arab) ' My salutation to thee, 0 exemplar of mankind ; 
I come from KGfa, 0 leader of the people of Paradise ! 
For God's sake whither goest thou, 0 my lord? 
Explain to me [I conjure thee] by the God of l inn  and men !' 

(The Itndv;rt) 'And on thee [be my salutation], 0 messenger of comely 
face ! 

Even now I am going to ICGfa in an agitated condition. 
They have written to me letters of longing: 
Heaven draws my reins towards the land of 'IrBq. 
Tell me, therefore, if thou hast news of Muslim : 
Has any one in KGfa loyally aided him?'  

1 LC. the ImBm Husayn, son of 'Alf and FBtima the Prophet's 
daughter. 

The Hzil-dl-'Ayn, or black-eyed damsels of Paradise. 
The point to which the worshipper turns in prayer in order to face 

Mecca-wards. 

\\ 

t 1 

I 
/' 
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(Arab) ' May I be thy sacrifice ! Ask not of Muslim's case I 

Come, master, let me kiss thy hands and feet ! 
Go not to KGfa, 0 King of the righteous I 
For I fear that thou may'st become sorrowful and friendless. 
Go not to Kfifa, 0 Lord! I t  were a pity ! 
Be merciful l 'Alf Akbarl is so young ! 
Go not to KGfa! Zaynab' will be humiliated, 
And will be led captive through the streets and markets 1' 

( Togetker) 
( I ~ n d m )  ' 0 Arab, make known Muslim's condition ! 
(Arab)  ' Lament for grief-stricken Muslim ! ' 
(Imd??~) ' Tell me, how fared it with Muslim in KGfa?' 
(Arab) 'Know that Muslim's fortune failed.' 
(1;rizdrtz) ' Did the KGfans drag his body through blood?' 
(Arab) 'They severed his innocent head from the kingdom of his 

body.' 
(Imdm) 'Did they cut his body in pieces ?' 
(Arab) 'They stuck his noble body on the headsman's hook1 
(I?ndtiz) ' Tell me, what further did these wicked people do 7 '  
( A m b )  'They dragged him through the city and market.' 
(Inzdm) ' Tell me, how fares it with Muslim's children ?' 
(Arab) 'They have become the guests of Muslim in Paradise.' 
(hfzdnz) ' Who wrought cruelty and wrong on those children 7' 
(Arab) ' H5rith severed their heads from their bodies! 
( I ~ z d m )  'Alas for Muslim's weeping eyes ! ' 
(Arab) ' These are the garments of Muslim's children.' 

'Alas that faithful Muslim has been slain by the cruelty of 
wicked men 1"' 

I t  has only been possible here to touch the fringe of this 
vast literature of what is commonly and not inappropriately 
termed the Persian Passion Play, and I have had to content 
myself with a few specimens of the main types in which 
it is manifested, namely the classical threnody or elegy 
(marthzja) of Muhtasham and his imitators; the more 

1 The eldest son of the ImLm Husayn. His death forms the subject 
of Scene xvii of Pelly's Miracle Play (vol. i, pp. 287-303). 

2 The daughter of 'Alf and sister of Hasan and Husayn. 
I t  is not clear from the text whether this verse is uttered by one or 

both of the speakers. 
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popular presentatiotls of these legends in verse, prose, or 
mixed verse and prose, contained in innumerable and 
obscure lithographed books, of which I have chosen the 
AsrdruJsKSkahn'dat as a type, not because it enjoys any 
supreme excellence, but simply because it is one of those 
of which I happen to possess a copy; and lastly the actual 
librettos of the dramatized ta'ziyas, to be seen at their best 
at the Royal Takya of TihrAn during the first ten days of 
the month of Muharram. Manuscript note-books for the 
use of raw~a-khwdns on such occasions are commonly met 
with in collections of Persian books, and the full description 
of one such (Add. 423) will be found in my Catalogue of the 
Persian MSS. i?z the Ca~lzbridge University Lihra?.y1. Most 
of these pieces are anonymous, but amongst the poets 
named are Muqbil, Mukhli~, Mawzfin, Nasim, Shafi'i and 
Lawhi, of none of whom can I find any biographical notice. 

(4) BdbEbt Poetv. 

One of my young Persian friends who, like so many of 
the rising generation, deplores the influence of the mz~ll'cis 
Immense and rawqa-khwd~zs and the religious atmosphere 
influence of the created by them, especially in connection with 
Husayn-Legend 
on Persian the Muharram celebrations, admitted to me that 
mentality. at least the work has been done so thoroughly 
that even the most ignorant women and illiterate peasants 
are perfectly familiar with all the details of these legends 
of martyrdom, however little they may know of the authentic 
history of the events portrayed or the persons represented. 
Even the greatest mzqlahids, like MullA Muhammad BAqir- 
i-Majlisi, however little they might approve the exaggera- 
tions and even blasphemies which characterized the Passion 
Plays in their final popular developments, were at  great 
pains to supply their compatriots with popular and easily 

No. LXVI, pp. 122-142. On this last page are given references to 
descriptions of other similar collections 
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intelligible religious treatises in Persian, so that a knowledge 
of these matters might not be confined to Arabic scholars 
or professed theologians. 

One effect of the ta'ziyas has been to create amongst 
the Persians a widely diffused enthusiasm for martyrdom, 

The Persian 
of which sufficient account is not taken by those 

passion for who, misled by the one-sided portrait, or rather 
martyrdom. 

caricature, presented by Morier in his famous 
Nqj? Baba, deem them an essentially timid and even 
cowardly folk. The English missionaries in Persia, who 
in sympathy for and understanding of the people amongst 
whom they work seem to me greatly superior to those 
whose labours lie in other fields, know better, and no one 
has done fuller justice to the courage and steadfastness of 

The prc5tige the BAbi and BahQ'i martyrs than the Reverend 
0ftheRAbfs Napier Malcolm in his valuable book Five Years 
and Bahb'h is 
chiefly due to in a Persian Town (Yazd). Another told me an 
the courage of 
theirnumerous interesting story froln his own experience in 
martyrs. I~fahAn. One of the chief mu~lahids of that 
city had condemned some BAbis to death as apostates, and 
my informant, who was on friendly terms with this ecclesi- 
astic, ventured to intercede for them. The mujtaliid was at 
first inclined to take his intervention very ill, but finally the 
missionary said to him, "Do you suppose that the extra- 
ordinary progress made by this sect is due to the superiority 
of their doctrines? Is  it not simply due to the indomitable 
courage of those whom you and your colleagues condemn 
to die for their faith? But for the cruel persecutions to 
which the BAbis have from the first been subjected, and 
which they have endured with such unflinching courage, 
would they now be more numerous or important than a 
hundred obscure heresies in Persia of which no one takes 
any notice and which are devoid of all significance? I t  is 
you and such as you who have made the BAbis so numerous 
and so formidable, for in place of each one whom you kill a 
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hundred converts arise." The nzrq2ahid reflected for a while 
and then replied, "You are right, and I will spare the lives 
of these people1." 

Many of these martyrs died with verses of poetry on their 
lips. Sulaymdn Khdn, with wicks flaming in his mangled 

'."-lrri,i 21- *ajk L1~;l 

"In one hand the wine-cup, in the other the tresses of the Friend, 
Such a dance in the midst of the market-place is my desire." 

One of the "Seven Martyrs" exclaimed, when the heads- 
man's sword, missing its stroke, dashed his turban to the 
ground : 

cw" 6~ J, A 9 1 s .  d+ GI 

'als;l >lsS dS & I s ;  ,L, 9 p 
"Happy that intoxicated lover who at the feet of the Friend 

Knows not whether it be head or turban which he casts." 

Of the ancient Arabs Wilfrid Blunt well says2 : " Their 
courage was of a different quality, perhaps, from that 

Characteristics 
admired among ourselves. I t  was the valour 

ofArabian and of a nervous, excitable people who required 
Persian courage. encouragement from onlookers and from their 
own voices to do their best ...," and the same holds good to 
some extent of the Persians. Poetry is called "Lawful 
Magic" (Sihy-i-HaZdZ) because, in the words of the author 
of the Cha/z& Maqdhs, it is " that art whereby the poet.. . 
can make a little thing appear great and a great thing 
small, or cause good to appear in the garb of evil and evil 
in the form of good.. .in such a way that by his suggestion 

1 A good instance of that sense of justice (in:df) which my talented 
friend and former pupil Mr W. A. Smart of the Consular Service re- 
gards as one of the most admirable attributes of the Persians. 

a The Seven Golden Odes ofPngnn Aq~bia (London, 1go3), p, xii. 
E. J. W. Gibb Memorial Series, vol. xi, I (Text), p. 26; vol xi, 2 

(Translation), p. 27. 
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men's temperaments become affected with depression or 
exaltation; whereby he conduces to the accomplishment 
of great things in the order of the world." 

The Karbald legend is a potent factor in producing in 
these martyrs the psychological state which makes them 
not only endure with fortitude but glory in their sufferings. 
In one of the two celebrated poems ascribed to the Bdbi 
heroine Qurratu'l-'Ayn: who was one of the victims of the 
great persecution of August, 1852, occurs the verseg: 

> , ! % c ~ % ~ 9 ~ 4 5 3 , + 3 ~ ~ , 3 + 3 & 3  

a%$:, 41 ~;i a~ ,,i +P, bl~;;) 
"For me the love of that fair-faced Moon who, when the call of 

affliction came to him, 
Went down with exultation and laughter, crying, & I  am the Martyr 

at  KarbalA I I "  

In its original and primitive form Bdbiism was Shi'ism of 
the most exaggerated type, and the BAb himself the 'Gate' 
Primitive B A ~ G  to the unseen Imdm or Mahdi. Gradually he 
ismessentially came to regard himself as actually the Imdm ; 
Shi'ite in its 
welt- then he became the 'PointJ (Nupla), an actual 
ansckauung. Manifestation of the Supreme Being, and his 
chief disciples became re-incarnations, or rather " returns " 
or "recurrencesJJ of the Imdms, and the whole tragedy 
of Karbald was re-enacted "in a new horizonJJ at  Shaykh 
Tabarsi in MdzandarAn. The nineteen chapters constituting 
the first " Unity " ( Wd&id) of the Persian Baydn (the most 
intelligible and systematic of the Bdb's writings) are entirely 
devoted to the thesis that all the protagonists of the Islamic 
Cycle have returneda in this cycle to the life of the world, 

Both are given in full, with versified translations, in my Materials 
f i r  the Study of the Bdbi  Religion, pp. 347-5 I. 

4 Compare the initial verse of the poem cited on p. 173 sujra. 
Concerning this typical doctrine of " Return" (Raj'at) see my 

~lfczterials etc., pp. 330, 335 and 338, and my translation of the New 
History, pp. 334 et scpq. 
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and HAjji Mirzd Jdnl, the earliest Bdbi historian and himself 
a victim of the persecution of 1852, gives a long comparison 
between KarbalA and Shaykh Tabarsi, greatly in favour of 
the latter*. 

In the eleventh and last section of my Materials for 
the Study of the Bdbt Retigion (pp. 341-58) I published 

Mfrza Na'im, 
a selection of BAbi and BahA'i poems, and here 

the BahL'ipoet I will only add to these a qasida comprising 
of Si.dih. 

I33 verses composed in the spring of 1885 by 
Mirzi Nalim%f Si-dih near I~fahAn, an ardent Bahd'i, whose 
son, as I lately heard from a friend in the British Legation 
a t  TihrAn, is still resident there. MirzA Na'im sent me an 
autograph copy of this poem in the summer of 1902 through 
my late friend George Grahame, and in the concluding 
colophon he states that he was born a t  Si-dih in 12721 
I 855-6 and came to TihrAn in I 30411886-7. The poem is 
so long that I originally intended only to give extracts 
from it, but, finding that this could not be done without 
injury to the sequence of ideas, I have decided to print it 
in full as a typical BahA'i utterance having the authority of 
an  autograph. 

1 Nuq~atu'l-Kdf (Gibb Series, vol. xv), pp. 204-5. 
2 He is referred to in my Year anronqst the Persians (p. 519), where 

he is wrongly described as a native of Ab6da 
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"HE IS GOD, EXALTED IS HIS STATE 1 

"Through the revolution of the Sphere I have a heart and an eye, 
the one like the Tigris in flood, the other like a gulf of blood. 

Why should I not mourn heavily, and why should I not weep bitterly, 
since I cannot make my way out of the narrows of the world? 

Within the circle I find not my object; I have neither foot to fare 
forth nor place within. 

What profiteth me if I be as Q&renl in rank? What gain to me if I 
be as QArlin2 in wealth? 

What fruit do farms and estates yield, since I must lay them aside? 
What effect have daughters and sons, since I must pass away? 5 

What pride have I in drinking wine or rose-water? What virtue have 
I in wearing silk or black brocades? 

Since dominion and wealth remain not, what difference between 
wealthy and poor? Since time endureth not, what difference 
between the glad and the sorrowful? 

1 take pride in my understanding while every animal is full of i t ;  
I glory in spirit when every place overflows with it. 

What is it to me that I should say what Alexander did ? What is it 
to me that I should know who Napoleon was ? 

What affair is it of mine that the moon becomes crescent or full 
because it shows its face in proportion to the shining of the sun 
upon it ? I0 

What advantage is it that I should know about the eclipses of the 
sun and moon, or that the sun is darkened4 through the moon, 
and the moon through the shadow of the earth? 

What need is there for me to say that the fixed stars and planets are 
all suns and spheres in the vault of heaven? 

One of the seven great noble houses of ancient Persia See 
Noldekels Snsnnia'en, especially pp. 437 etsepq. These seven families 
constituted the Bar-bitctn of the Pahlawi inscriptions, the AhZuzc'L 
Buylitdcft of the Arab historians. 

See Quv'dn, xxviii, 76 and commentary thereon in Sale's trans- 
lation and elsewhere. He is identified with Korah of the Old Testa- 
ment, and amongst the Muslims is proverbial for wealth as is Croesus 
with us. 

3 A short note on aksziz, "a black brocade worn by the rich for 
ostentation," will be found on p. 108 of my translation of the Chahdr 
Mngdla (Gibb Series, xi, 2). 

4 Literally, made the colour of indigo. 

B. P. L. 14 
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What do I gain by knowing that these spheres are poised and 
revolving round suns, and are subject to two attractions ? 

What affair is it of mine that the wind, that undulating air, is light 
and dry above, and dense and moist below? 

What have I to say to this, that the moon marches round the earth, 
the earth round the sun, and the sun in turn round another 
sun ? I 5 

What should I say as to this ramad-metre being 'sound' or 'apoco- 
pated,' or this rajaa-metre matwt or makA6zitt ? 

Or of accidence, syntax, the letters, the correct and solemn intona- 
tion [of the Qur'An], or of the pauses of the Klifans or the 
junctions of the B a ~ r a  schoola ? 

Or of etymology, rhetoric, eloquence, style, expression, calligraphy, 
prosody or the varieties of poetical criticism ? 

Or of biography3, jurisprudence, principles [of Law], controversy, 
deduction, tradition, proof, exegesis, the Code and the Law? 

Or of drawing, geometry, algebra, observations, chronology, arith- 
metic, mathematics and geography in all their aspects ? zo 

Or of Politics, the Religious Law, agriculture, mining, philology, 
National Rights, expenditure, taxation, loans and armies ? 

Or of medicine, symptoms, anatomy, the pulse and the stools, the 
properties of all the drugs, whether simple or compound ? 

Or of talismans, incantations, interpretation of dreams, alchemy, 
mechanics, astrology, ascendants, [magic] numbers, geomancy, 
cyphers and spells ? 

Or of the philosophical sciences, and logic, ancient and modern, or 
of cautionary glosses and the sophistries of texts ? 

0 waste not the coin of your life on such sciences, for a whole 
world of men have suffered disappointment through such trans- 
actions ! 25 

Turn from these sciences to knowledge of the Religion of the Truth: 
for, save knowledge of the Truth4, all is deceit and vanity. 

1 The full explanation of these terms will be found in Blochmann's 
Persialz Prosody, or in any book treating of the metrical systems of 
the Arabs and Persians. 

The two great rival philological schools of early Islim. 
3 'IJ11~u'r-R~dZ ('I the science of notable men") means particularly the 

biography and authority of the transmitters of religious traditions. 
4 Or God, which is the usual meaning of &qg amongst the Persians. 

Gibb (Ottoman Poetry, vol. i, p. 60, ad calc.) gives "the Factn as a 
translation suggested by one of his Muslim friends. 
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Hearken not to the spells of Philosophy, which from end to end is 
folly1; the themes of the materialist and the cynic are all 
ignorance and madness. 

Why dost thou consider the fancies of the naturalist as sciences? 
Why dost thou assume the Divine sciences to be mere 
fancies? 

What is the talk of these philosophers 7 All doubtful l What is the 
speech of these ignorant men ? All conjecture I 

Their sciences are [designed] to dispose of modesty, sincerity and 
purity ; their arts are for [the promotion of] sin, mischief, guile 
and wantonness ! 

30 Their whole [idea] is the socialization of the earth and the commun- 
izing2 of property ; their whole [aim] is the diffusion of sin and 
the filling of their bellies I 

Their ideas are all short-sighted and their outlook narrow; their 
arts are all phantasy, and their conditions vile ! 

Had it not been for the barrier of the Holy Law against this 
 GO^^, no one would have been secure of honour, property, or 
life. 

By God's Truth, the talk of this gang of materialists is the worst 
pestilence in the body of the Nation and the Kingdom ! 

By the Divine Knowledge thou wilt become the choicest product of 
the two worlds ; by the cynic's philosophy thou wilt become 
the grandchild of an ape4 I 

3 5 Behold manifest today whatever the Prophet hath said, but what- 
ever the philosopher hath said behold at  this time discredited ! 

All their sciences are [derived] from the Prophets, but imperfectly; 
all their arts are from the Saints, but garbled. 

But, regarded fairly, man in this world is distinguished by science 
and knowledge from all beside. 

There is a word-play here, of the kind called tajnts-i-zd'id; be- 
tween fadsafnh (philosophy) and safak (folly). 

2 The early B8bIs were often accused of holding communistic views 
like the ancient Persian heresiarch hfazdak. Such views are here 
explicitly repudiated. 

Alexander the Great is supposed to have built the Great Wall oi 
China (hence called Sa&-i-Sikmzdar, "the Barrier of Alexander") to 
prevent the tribes of Gog and Magog ( YdjzV wa Mdjzb) from over. 
running the world. 

4 An evident allusion to the Darwinian theory. 



LATER POETRY OF THE PERSIANS [PT 11 

By knowledge and learning he finds his way to the Eternal Essence; 
by understanding and tliouglit he attains to the Presence of the 
Why-less 

I t  is Study of which He  says ' I t  is the most excellent of actions'; 
it is Thought whereof an hour 'is better than seventy [years].' 

The great sages, such as Socrates, Hippocrates, Aristotle and Zeno, 
confess His Eternal Essence, 4 1 

And so also Abd 'Ali [Avicenna], Euclid, Ptolemy, Thales, Plato, 
Hermes and Solon2. 

These sanctify Him at dusk and at dawn ; these glorify Him in the 
morning and in the evening. 

The world is a head wherein the sage is the intelligence ; time is a 
body wherein the sciences are in place of the eyes. 

But thou ridest with a slack rein, and the steed of the arts is restive; 
thou art weak and inexperienced, and the dappled charger of 
the sciences is vicious. 45 

Not having read a line thou hast doubts as to the Eternal Lord: 
wonderful the constitution in which antimony produces consti- 
pation ! 

'Seek learning from the cradle to the grave, even in China3,' from 
the knowledge of God, whereon trust and reliance may be 
placed. 

Sages are dumbfounded at His wise aphorisms ; men of letters are 
indebted to His pregnant sayings. 

Natural laws are like bodies in manifestation and emergence; 
Divine Truths are like spirits in occultation and latency. 

In  this illimitable expanse for lack of space illimitable worlds are 
buried in one another. 50 

Common people see ordinary things, and distinguished people 
special things, according to their own measure: and He  'knows 
best what they describe4.' 

A thousand Platos cannot fathom the essence of His humblest 
temporal work ; how niuch less His own Eternal Essence ? 

The sphere and the stars move by the command of God : yea, the 
eyes and eyelids are affected by the soul. 

1 God is so called (Bt-chPn) because none may question Him as to 
the reason of His actions. 

2 L)oubtful. The original has ShtZz2n, an evident error. 
3 A well-known tradition of the Prophet. 

Cf. Qur'dn, xxiii, 98. 
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Through whon~, if not by His command, is the movement of bodies? 
By what, if not by the water, does the mill revolve? 

For once in the way of wisdom look with the eye of reflection on 
this abode whereof but one quarter is habitable'. 55 

In each one of the mineral, vegetable and animal kingdoms are a 
thousand unseen worlds, manifest and hidden. 

Beyond thy intelligence is another over-ruling Intelligence ; within 
thy soul is another soul concealed. 

Behold the grain, which stands shoulder to shoulder with past 
Eternity : behold the egg, which is conjoined with Eternity to 
come ! 

Hidden yet manifest in this latter are a hundred worlds of fowls and 
chickens ; eternal yet temporal in that former are a hundred 
groves of fruit and branches. 

How canst thou pass through the street of Truth, thou, who comest 
not forth from the mansion of Nature? 60 

Even as thou seest how the flow of life from this world reaches the 
child's inward parts through its mother's aid, 

So, if aid come not from the Supernatural to this world, by God, 
this world will be ruined ! 

For within the narrow straits of this world God hath worlds from 
the Supernatural beyond limit or computation. 

Contrary to universal custom, behold a group of intelligent men 
voluntarily and naturally plunging into blood2 ; 

Contrary to nature, a company content with pain and grief; contrary 
to nature, a party gladly enduring the cruelty of spite. 65 

Behold a community renouncing the world by natural inclination; 
see a people contentedly suffering exile from their native land! 

Behold a party all slain eagerly and joyfully ; behold a throng all 
imprisoned with alacrity and delight; 

A whole series [of victims] voluntarily enduring various torments; 
a whole class by natural inclination [involved] in afflictions of 
every kind ; 

All intoxicated and singing songs3, hut not from wine; all self- 
effaced and dissipated, but not from opium ! 

1 Le. the world, whereof but one quarter is supposed to be capable 
of sustaining human life. 

2 This and the following verses refer to the readiness with which 
the BAbis suffer martyrdom. 

3 Like SulaymAn KhAn, for instance. See p. 196 sujva, and my 
Year amongsf the Persians, p. 102. 
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How hath Daniel given news of today 1 How hath the word of 
Isaiah taken effect now1 ! 70 

How hath the promise of all the Scriptures been fulfilled, precisely 
in conformity with the Qur'bn, the Pentateuch, the Books of the 
Prophets and the Gospels ! 

Now in the Abode of Peace [BaghdBd], now in Jerusalem, now in 
Mount Carmel, now in Edom, and now in Sion, 

The Holy and Fortunate Land hath been determined, the Blessed 
and Auspicious Day hath been fixed. 

' How came the Truth [God] to us ? Even as our Arabian Prophet 
and our guides the ImPms indicated to usa. 

How according to promise did the Eternal Beauty3 reveal His 
beauty, from whose Blessed Beauty the whole world augured 
well ? 7 5 

How did God become apparent in the Valley of 'the Fig'? How 
did He become visible in the Mount of the Olive4'? 

How does He conquer without an army while all [others] are con- 
quered? How does He  triumph unaided while mankind are 
helpless [before Him] ? 

Without the aid of learning He  intones the sweetest versesb ; with- 
out the help of others He  lays down the Best Law. 

Why should we not see a hundred thousand souls His sacrifice? 
Why should we not see a hundred thousand hearts bewitched 
by Him? 

By the movement of His Pen [men's] hearts and breasts are moved; 
by the calmness of His Glance cometh Peace without and 
within 80 

1 The fulfilment of these prophecies is especially discussed in a 
BBbi work entitled IstidZdliyya addressed to the Jews, and in English 
by Ibrihfm Khayru'llzih in Bahd'ullZdh, the S$Zendour of God To  
give only one instance, "a time and times and half a time" is explained 
as three years and a half of 360 days each= 1260. Now A.H. 1260 
(A.D. 1844) was the year of the Bib's "Manifestation." 

2 This verse is entirely in Arabic. 
3 1.e. BahP'u'llbh, who was most commonly entitled by his followers 

janzdl-i-Mzrbdrak, "the Blessed Beauty,') or " Perfection.'' 
4 The reference is to Szira xcv of the Qzcr'dn, entitled "the 

Fig." 
Not, of course, verses of poetry (abydt), but the revealed "signs" 

(dydt)  which constitute His credentials. 
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The turbans of the doctors1 did not extinguish His Torch; the 
hosts of the captains did not overthrow His Standard. 

Behold how His Word permeates the world as the soul the body; 
behold how His Influence throbs in the spirit like the blood in 
the veins ! 

The hostility of His foes does but [attempt to] crush water in a 
mortar ; the enmity of His rivals is but as wind in the desert. 

The duration of His command in the heart keeps company with the 
Spirita; the continuance of His authority in the world is coeval 
with the ages. 

What a fire hath H e  kindled in [men's] hearts, such that no water 
can quench this furnace I 85 

His authority comprehendeth the terrestrial and the subterranean 
regions ; His fame hath passed beyond China, India and Japan. 

With one glance He  hath conquered two hundred countries and 
districts ; with one [stroke of His] Pen H e  hath taken a 

I hundred castles and fortresses. 
How by His summons to the Faith hath He  established a Church 

against whom until the Resurrection no opponent shall prevail! 
H e  sought help from none to found His Law; yea, God did not 

raise up the heavens on pillars3. 
When, when wilt thou admit His Grace and Mercy? How, how 

canst thou deny His Knowledge and Power? 90 
Thou, who canst not order the affairs of a single household, do not 

contend with Him who orders all the ages I 
Thou, who knowest not what is expedient in thine own affairs, do 

not obstinately strive with the Lord of the Kingdom of 'Be and 

I it is4' ! 
Thou dost dispute with thy father about a farthing's damage; 

these6 surrender life and wealth for His sake, and deem them- 
selves favoured. 

Alas a thousandfold that I have a thousand thoughts which I cannot 
harmonize with these restricted rhymes I 

6 
I 

Words have escaped my control, yet [the tale of] my heart's pain is 
incomplete; now I return again to the same refrain. 95 

1.e. of Law and Religion. I t  is, I think, misleading to translate 
'OTIamd as "clergy." 

Le. lasts as long as life endures. 
3 See Qur'dn, xiii, 2 and xxxi, g. 

Bid., ii, I I I ; iii, 42, etc. 
6 I.c. the followers of BahBuJllik 
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In this chameleon-like1 age I have a heart led astray by all kinds of 
trifles. 

The time preens itself like a peacock in varied hues ; the sphere dis- 
plays its blandishments like a chameleon in divers colours. 

Sufficient is thy burning, 0 Sun, for my heart is roasted ! sufficient 
is thy turning, 0 Heaven, for my body is ground to powder! 

I have a head, but what can it do with all this passion ? I have a 
heart, but what can it do with all this trickery? 

Where can the soul find endurance and steadfastness except in the 
Beloved? Where can the heart find patience and rest save in 
the Heart's Desire ? roo 

At one time I say to myself, 'Perfection is a disaster' 2 :  at another 
I laugh to myself, ' Madness is of many kinds.' 

At one time my fancy rushes through the plain like an engine ; at 
another my desire soars in the air like a balloon. 

I have broken away from the body, but life will not leave the body; 
I have abandoned life, yet the heart is not tranquil. 

My heart is wearied of this ruined mansion of merit and talent : 
welcome the kingdoms of Love ! welcome the realms of Mad- 
ness3 ! 

'The hobble of understanding hath snapped on the leg of the drome- 
dary of my luck4: 0 God, where is my LaylP, for I have 
become MajnGn (mad)? 105 

Save the Divine Will [exercised] through the channel of Omnipo- 
tence, who can drag me forth from this whirlpool? 

Behold, the Will of God is 'He whom God willeth6,' with whose will 
the Will of God is conjoined ; 

1 Le. ever changing, inconstant. 
Perfection exposes the owner to special risks, and the Evil Eye is 

called by the Arabs 'Aynrt'l-Kamdl because it especially menaces 
whatever is perfect of its kind. Cf. p. I 17, n. 2 sujra.  

3 So Hdfis: "If the understanding knew how happy the heart is 
under the locks of the Beloved, the intelligent would go mad for the 
sake of our chains!) (Ed. Rosenzweig-Schwannau, vol. i, p. 28'11. 7-8.) 

4 It  is impossible to render the word-plays between 'apl (under- 
standing) and 'iqdl (hobble, tether, shackle fastened round a camel's 
knee to keep it from straying), and bnkhti (dromedary) and bnkht (for- 
tune). Even when treating of the most solemn themes few Persian 
poets can resist such echolalia. 

This is one of the titles given by the followers of Bahd'u'lldh to his 
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The unique Servant of BahP ('Abdu'l-Bahd), made such by the Will 
of God, Who 'When He  willeth aught, saith "Be!" and it is1'; 

A King to whom God shows us the way; a Moon who guides us 
towards God ; 

' God's Secret,' the fortunate Pearl of the Ocean of Union, who is the 
Pearl concealed in the shell of God's Knowledge ; I I 0  

Beside his excellence, excellence lacks its excellency ; beside his 
bounty Ma'na is a withholder of benefits. 

His enemy is a foe unto himself whom even his friends renounce;. he 
who obeys him is secure of himself and trusted by mankind. 

In praise of the countenance of Him round whom the [Divine] Names 
revolve I would sing psalms, were I granted permission by Him. 

I continued to utter in praise of His Essence what God [Himself] 
hath said, not the verse of 'the poets whom the erring follow' 

0 Vice-gerent [Khallfa] of the All-merciful, 0 Ark of Noah, be not 
grieved because the Truth hath been weakened by violation [of 
the Covenant]. 1x5 

In the Dispensation of Adam, Qdbil [Cain] cruelly and despitefully 
shed his brother's blood without fault or sin [on his part]. 

In the Dispensation of Noah, when Canaan4 broke his fatheis 
Covenant, by the disgrace of a repudiated affiliation he was 
drowned in the Sea of Shame. 

In the Dispensation of Jacob, Joseph the faithful was imprisoned 
in the bonds of servitude by the wiles of his brethren. 

In the Dispensation of Moses from amongst the children of Israel 
one was such as Aaron and another such as Qdrlin6. 

In the Dispensation of the Spirit of God [Jesus Christ] from amongst 

son 'AbbPs Efendf, also called Sirrtr'lldh (" God's Secret "), and after 
his father's death 'Abddl-Bahd. 

See the note on verse 92 above (p. 215, n. 4). 
Ma'n ibn Zd'ida is proverbial for his courage, virtue and gene- 

robity. For an account of him, see Zotenberg's C,4ronique & Tabari 

(1874), vol. iv, pp. 373 et sepp. This verse affords another instance of 
echolalia (Ma'n, mdni', md'zin). 

Qur'd?t, xxvi, 224, on account of which the whole Szira is entitled 
the " Chapter of the Poets." 

4 According to Muhammadan tradition, he was a son or grandson of 
Noah, who, on account of his unbelief, was not saved in the Ark, but 
perished in the Flood. See Qur'dvz, xi, 42, and commentary thereon. 

See the note on verse 4 of this poem (p. 209, n. 2 su]ra). 
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the Disciples one in cruelty became like Judas [Iscariot] and 
one in sincerity like Simon [Peter]. 120 

In the Dispensation of His Holiness the Seal of the Prophets [Mu- 
hammad] one of his people was in faithfulness AbG Dharr and 
another AbG Sha'yGnl. 

In the Dispensation of His Holiness the Supreme [the Bdb] two 
persons were [entitled] Wabids; one was faithful and brave, 
the other a cowardly traitor. 

In the Dispensation of the Most Splendid Countenance [Bahfu- 
'llih] it must likewise needs be so, one faithful to the Covenant, 
the other a vile violator thereof 3. 

I will not open my lips to curse, but God says, 'Whosoever breaketh 
my Covenant is accursed.' 

This people wilfully shut their eyes to the Truth, for the Truth is 
apparent from the False in all circumstances. 125 

I swear by Thy Face, 0 Exemplar of all peoples ! I swear by Thy 
Hair, 0 Leader of all the ages ! 

I swear by Thy Substance, to wit the Majesty of the Absolute 1 I 
swear by Thy Truth, to wit the Reality of the Why-less4! 

I swear by Thy Countenance, to wit His [God's] dawning Counten- 
ance! I swear by thy Secret, to wit His Treasured Secret ! 

By the earth at Thy Feet, to wit the Alchemy of Desire! By the 
dust on Thy Road, to wit the tutty of [our] eyes! 

1 I can find no mention of such a person, and suspect that the 
reading is corrupt. 

3 The title Wn&td ("Unique") appears to have been taken by the 
early Bdbis as numerically equivalent to YaIIyd, but this equivalency 
can only be obtained by writing the letter yd (d) in the latter name 
only twice instead of three times (& for u+-). Thus misspelt, it, 
like -3, would yield the number 28. At any rate, as we learn from 
Mirzd Jdni's Nupiatzd'Z-Kdf (Gibb Series, vol. xv, pp. 243, 250, 257, 259) 
the title was first given to Sayyid Yahyd of Ddrdb, the leader of the 
Nayrfz rebellion, and on his death was transferred to Mirzi YahyA 
.rub(t-i-AaaZ, the half-brother and rival of BahA1u'lldh, who is therefore 
calledUthe Second Wahidn (&U &*j). It  is, of course, to him that 
Na'im applies the term "cowardly traitor." 

3 The allusion here is to Bahdlu'llLh's sons (half-brothers) 'Abbds 
Efendi 'Abdu'l-Bahd and Muhammad 'Ali, between whom arose the 
same dispute about succession as arose in the previous generation 
between their father and his half-brother Subb-i-Azal. 

4 See p. 212, n. I su#ra. 
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By the spot pressed by Thy foot in the Land of 'the Fig1 I By the 
place of adoration of mankind adorned by 'the Olive'' ! 130 

[By all these I swear] that my heart cannot remain tranquil without 
praising Thee, for the debtor cannot lay his head tranquilly on 
the pillow. 

Yet how can Na'im utter Thy praises? [He is as one] unproved who 
steps into the Oxus. 

May he who obeys Thy command be secure from the deceits of the 
Flesh I May he who is the captive of Thy thralls be protected 
from the delusions of the time I IJ = 33 

Some apology is needed for quoting and translating in 
full so long a poem by an author so modern, so little known 

outside the circle of his own coreligionists, and, 
Annlysic of the 
~ b o v e  poem OT as he himself admits (verse 94), so comparatively 
Na'im, and 
,ea,,n,h, unskilful in the manipulation of rhyme and 
including it  in 
this book. metre. On the other hand the Bdbi and the 

subsequent and consequent BahA'i movement 
constitutes one of the most important and typical mani- 
festations of the Persian spirit in our own time ; and this 
poem, wherein an ardent enthusiasm struggles with a some- 
what uncouth terminology, does on the whole faithfully 
represent the BahA'i Weltartschauung. The  following brief 
analysis may help the reader better to understand the line 
of thought which it pursues. '1 Ana&.sis of Na'tm's poem. 

Dissatisfaction of the author with the ordinary pursuits 
of life, and recognition of the vanity of worldly wealth, 
pomp and learning (verses 1-25). 

True religion celebrated as the only thing which can 
satisfy the human soul; and materialism, socialism and 
communism condemned (verses 26-37). 

True wisdom and its seekers and expounders, including 
the ancient Greek philosophers, praised (verses 38-48). 

1 See p. 214, n. 4 sujra. 
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The wonder of tlie Universe, which is permeated through- 
out by God's Spirit (verses 49-60). 

Man's need of Divine Revelation, which is as the need of 
a little child for its mother's milk (verses 61-63). 

Eagerness of the followers of the BAb and BahA'u'llAh for 
suffering and martyrdom (verses 64-69). 

Fulfilment of former prophecies in this Dispensation 
(verses 70-74). 

Proofs of the truth of BahA'u'llAh's claim (verses 75-94). 
The  poet resumes his theme with a new nznfla', or initial 

verse (95), and first speaks of himself and his own condition 
(verses 95-105). H e  next passes to the praise of Bah&- 
'u'llih's son 'AbbAs Efendi, better known after his father's 
death (on May 28, 1892) as 'Abdu'l-BahA (verses 106-114)' 
and offers consolation for the antagonism of his half-brother 
and the Ndqiqiz, or " Covenant-breakers," who supported 
him, by numerous analogies drawn from previous Dispen- 
sations (verses 115-125). The  last eight verses (126-133) 
constitute the peroration. The  understanding of the poem, 
of course, presupposes a fairly complete knowledge of the 
history, doctrines and spiritual outlook of the BAbis and 
BahA'is, and to render it intelligible I have had to annotate 
the translation to an extent which I regret. I t  is, so far as 
my knowledge goes, the most ambitious attempt to expound 
this doctrine and point of view in verse. 

I t  might be expected that I should include in this section 
some account of the later mystical poetry of the SGfis, but, 

though such poetry continues to be produced 
Little novelty or 
advance in later down to the present day, I have met with none 
Sbfi poetry. which attains the level of SanA'i, 'Aff-Ar, Jalglu'd- 
Din R6mi, Mahmlid Shabistari, Jimi, and the other great 
mystics discussed in the previous volumes of this work. 
There was, perhaps, little new to be said, and little that 
could be better expressed than it had been already, while 
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under the Safawfs a t  any rate circumstances were particu- 
larly unfavourable to the expression of this class of ideas. 
The  beautiful TavP-band of HAtif of IsfahAn, which will be 
given a t  the end of the next chapter, is the only masterpiece 
of S G f f  poetry produced in the eighteenth century with 
which I am acquainted. 

I (5) The Tasnif or  Ballad. 

This class of verse, ephemeral as our own topical and 

The Tnpnifor 
comic songs, leaves far fewer and slighter traces 

popular topical in literature than its actual importance would 
ballad. 

lead us to expect. A t a ~ n t f  about the &$bib- 
Diwcin beginning : . J O  J / 

'tl,- p+j c a t ,  ~cG, 

'la> * u, + . * 

(lL He made [the garden of] Dil-gush& under 'the Slide' ; 
He made Dil-gush8 with the sticks and the stocks : 

Alas for Dil-gush8 ! Alas for Dil-gush8 I ") 

was the most popular ballad when I was in ShirAz in the 
spring of I 88g1, but it is probably now as little remembered 
as an almost contemporary ribald English satire on a certain 
well-known Member of Parliament who "upset the milk in 
bringing it home from Chelsea." I have no doubt that the 

Probable an- 
tasntf or ballad sung by the troubadour and 

tiquity orthe wandering minstrel existed in Persia from very 
tapg early-perhaps even from pre-Islamic-times. 

BArbad and Sakis& may have sung such topical songs to 
Khusraw Parwiz the SAsinian thirteen hundred years ago, 
as Rlidagi almost certainly did four centuries later to the 
SAmAnid prince who was his patron1; and a fragment of a 

1 See my Year amongst the Persians, p. 283. 
a Cf. vol. i of my Lit. Hist. of Persia, pp. 14-18. 
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typical ta:ntf(called by the curious name of &avrtva) sung 
in I~fahAn on the occasioti of the capture and execution of 
the heretic and assassin Ahmad ibn 'AffAshl, is recorded in 
the history of the SaljGqs composed by AbG Bakr Najmu'd- 
Dfn Muhammad ar-Rbwandi early in the thirteenth century 
of our era, under the title of Rd/zatzb';-Suddr wa Ayatuls- 
Suru'r. 

T h e  authorship of these tasnvs is seldom known, and 
they are hardly ever committed to writing, though my 
friend the late George Grahame, when Consul a t  ShirAz in 
1905, very kindly caused a small selection of two score of 
those most popular at  the time in that city and in Tihrbn, 
I~fahAn, Rasht, Tabriz, and elsewhere, to be written down 
for me;  and a selection, adapted as far as possible to the 

An English 
piano, was published in or about I904 under 

rendering of the title of Twelve Persian E;OLk-So?zgs collected 
twelve tasnifr. 

and arrafzged for voice and pianoforte by Blair 
Fairchild: English versio fz of the words by A lma StrettelZ 
(Novello & Co., London and New York). In  this excellent 
little book the songs are well set, well rendered into English, 
and intelligibly if not ideally transliterated, and the following 
sentence from the short prefatory note shows how sensible 
the compiler was to the indescribable charm of Persian 
minstrelsy : 

"But one needs the setting of the Orient to realize what these songs 
are: the warm, clear Persian night; the lamps and lanterns shining 
on the glowing colours of native dresses ; the surrounding darkness 
where dusky shadows hover; the strange sounds of music; voices, 
sometimes so beautiful, rising and falling in persistent monotony-all 
this is untranslatable, but the impression left on one is so vivid and so 
full of enchantment that one longs to preserve it in some form." 

Most of these t q n q s  are very simple love-songs, in which 
lines from HAfiz and other popular poets are sometimes 

Lit. liist. of Persia, vol. ii, pp. 313-16; and R~ffinf~~':r-Judzir 
(E. J. W. Gibb Memorial, New Series, vol. ii), pp. 161 and 497-8 (note 
on pnrdra). 

/ 1 
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Incorporated; the topical, polemical and satirical class is 
much smaller, though in some ways more interesting as 
well as more ephemeral. A parody or parallel of such a 
tasnflmay be produced to accord with fresh circumstances, 
as happens nearer home with the Irish An c - r e ~ n  8eAn 
~ O C Q  and the Welsh mochyrt dzd. An instance of such an 
adaptation is afforded by the second poem cited in my 
Press a d  Poetry of Modem Persia (pp. 174-9). Of course 
in the ta~nt f  the air is a t  least as important as  the words, 
and a proper study of them would require a knowledge of 
Persian music, which, unhappily, I do not possess. Indeed 
I should think that few Europeans had mastered it both in 
practice and theory, or could even enumerate the twelve 
maprtms and their twenty-four derivatives (shu'ba)l. 

I (6)  Modern political verse. 

Of this I have treated so fully in my Press and Poetry of 
Modern Persia (Cambridge, 1914) that it is unnecessary to 
enlarge further on i t  in this place. I t  is a product of the 
Revolution of 1905 and the succeeding years, and in my 
opinion shows real originality, merit and humour. Should 
space permit, I may perhaps add a few further specimens 
when I come to speak of the modern journalism with which 
it is so closely associated, and which, indeed, alone rendered 
it possible. The  most notable authors of this class of verse 
include 'Arif and Dakhaw of Qazwin, Ashraf of Gildn, and 
BahAr of Mashhad, all of whom, so far as I know, are still 
living, while the two first named are comparatively young 
men. Portraits of all of them, and some particulars of their 
lives, will be found in my book above mentioned. 

1 One of the clearest and most concise treatises on this subject which 
I have seen is contained in a manuscript from the library of the late 
Sir A. Houtum-Schindler (now in my possession) entitled Bahjufu'r- 
Rawdj. 
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POETS OF  T H E  CLASSICAL TRADITION. 
PRE-QAJAR PERIOD (A.D. 1500-1800). 

Almost any educated Persian can compose tolerable 
verses, and the great majority do so, while the number of 

Widespread 
those who habitually indulge in this pastime on 

poetical talent a considerable scale and have produced difwdas 
in Persia. of poetry has been a t  all times fairly large. 
Moreover this poetry is as a rule so conventional, and the 
language in which it is written so unchanged during the 
period under discussion, that if a hundred ghazals, or odes, 
by a hundred different poets who flourished during the last 
four centuries were selected, avoiding those which contained 
any reference to current events, and omitting the concluding 
verse of each, wherein the poet generally inserts his tn- 
klzaZZzu, or 1zo2n de gzler~e, it is extremely doubtful whether 
any critic could, from their style, arrange them even ap- 
proximately in chronological order, or distinguish the work 
of a poet contemporary with ShAh Isma'il the Safawi from 

Difficulty of 
one who flourished in the reign of NAsiru'd-Din 

discrimination ShAh QAjAr. Nor do the tadhkiras, or Memoirs 
between note- 
worthy and of Poets, give us much help in making a selec- 
mediocre poets. tion, for when discussing contemporaries the 
author is very apt to malte mention of his personal friends, 
and to ignore those whom he dislikes or of whom he 
disapproves. Thus influential or amiable rhymsters of 
mediocre ability are often included, while heretics, satirists 
and persons distasteful or indilfcrent to the author, though 
of greater talent, are often omitted. When IiidA-quli KhAn 
" Hidbyat," author of that great modern anthology entitled 
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Majma'zc'GFu+n+A (" the Concourse of the Eloquent )')I, 
comes to speak of his contemporaries, we constantly come 
across such expressions as 

" H e  had a special connection with me, and I a sincere 
regard for him"" "I saw him in ShirAzs"; " I  repeatedly 
called on him and he used to open the gates of conversation 
before my face*"; " I sometimes get a talk with himB"; "for 
a while he established himself in FArs, where a t  that time the 
writer also was living; I used constantly to have the honour 
of conversing with hirn, for he used to open the gates of 
gladness before the faces of his friendsa"; and so forth. 
How many of the 359 "contemporary poets" mentioned in 
this work7 were included on such personal grounds rather 
than on account of any conspicuous merit? I once went 
through the list with my excellent old friend Hbjji Mirzzi 
YahyA DawlatbbAdi, a man of wide culture and possessing 
a most extensive knowledge of Persian poetry, of which he 
must know by heart many thousands of verses, and asked 
him which of them he considered really notable. Out of 
the whole 359 he indicated five (SabA of KbshAn, FurGghi 
of BisfAm, QA'Ani of ShirAz, Mijmar of Isfahbn, and Nashdf 
of Isfahbn) as of the first class ; two (WisAl of ShirAz, and 
the author himself, HidAyat) as  of the second; and two 
(SurGsh of IsfahAn and WiqAr of Shirbz) as of the third; 

Composed in 128411867-8 and lithographed in z vols. a t  TihrAn in 
129511878. 

2 VoI. ii, p. 64, s.v.,hgah-i-~hfrbzf. 
3 Ibid., p. 67, S.V. Add. 
4 Ibid., p. 68, s.v. MirzA Abu'l-Qbsim-1-Shfrbzf. 
6 Ibid., S.V. Ummid of KirminshAh. 

Ibid., p. 72, S.V. Ulfat of KAshAn. 
7 They occupy pp. 58-679 of vol. ii, but were not all strictly con- 

temporary, a few being as early as  the first half of the eighteenth 
century. 


