


“dream house #3” by Ruby Palmer

Number 7

Aufgabe



poetry editors | E. Tracy Grinnell, Paul Foster Johnson, Julian T. Brolaski

essays, notes & reviews editor | Mark Tardi

art editor | Rachel Bers

editorial assistant | Ashley Lamb

typesetting | E. Tracy Grinnell

design | HvA Design & E. Tracy Grinnell

cover art | Ruby Palmer

© 2008 Aufgabe. All rights revert to authors upon publication.

Aufgabe is published annually by Litmus Press. Single issues are $12, a subscription for two 

issues is $20. For institutional subscriptions rates and for information about individual 

subscriptions, contact the publisher directly. 

Litmus Press is the publishing program of Ether Sea Projects, Inc., a 501(c)(3) nonprofit 

literature and arts organization dedicated to supporting innovative, cross-genre writing 

with an emphasis on poetry and international works in translation. 

Litmus Press/Aufgabe

P.O. Box 25526

Brooklyn, NY 11202-5526

www.litmuspress.org

All Litmus Press publications are distributed by 

Small Press Distribution

1341 Seventh St.

Berkeley, CA 94710

www.spdbooks.org

ISSN: 1532-5539

ISBN: 978-1-933959-05-4

Aufgabe is made possible, in part, by public funds from the New York State Council 

on the Arts, a state agency. Litmus Press is also supported by grants from the Council 

of Literary Magazines and Presses and individual donors. All contributions are tax-

deductible to the extent allowed by law.



Contents

Editors’ Note | Paul Foster Johnson, Julian T. Brolaski &

             E. Tracy Grinnell  5

Feature | guest edited by Jennifer Scappettone  15   

Translations from the Italian by Patrick Barron, Carla Billitteri, Gherardo Bortolotti, Chiara Daino, 

Kathleen Fraser, Marco Giovenale, Stefania Heim, Peter Pihos, Jennifer Scappettone, and 

Pasquale Verdicchio

Jennifer Scappettone, Foreword: Passi / between tongues /   

 towards a poetics of research  17

Emilio Villa, Figurative Content  25

Amelia Rosselli, Four Poems  35

Andrea Zanzotto, Two Poems  43

Nanni Cagnone, Three Excerpts  51

Milli Graffi, FROM Embargoed Voice 61

Maria Attanasio, FROM Amnesia of the Movement of Clouds  71

Giuliano Mesa, Triple Fugue  75

Marco Giovenale, Body, chill, time, objects and/or World’s    

 visibility and speakability in contemporary Italian poetry  82

Andrea Raos, FROM The Migratory Bees  87

Marco Giovenale, FROM The Exposed House  97

Giovanna Frene, Two Excerpts  107

Gherardo Bortolotti, FROM Traces  115

Florinda Fusco, FROM The Book of Dark Madonnas  123

Massimo Sannelli, NO MEN ON ME  136

Marco Giovenale & Gherardo Bortolotti, Appendix: 

    Three Paragraphs  141

Poetry | edited by E. Tracy Grinnell, Paul Foster Johnson 

 & Julian T. Brolaski  145

Evelyn Reilly, Rant  147

Sébastien Smirou, My Laurent 1 – The Battles 

     (Andrew Zawacki, trans.)  155

erica kaufman, FROM censory impulse  158



4

kari edwards, Two Poems  164

Allison Cobb, Lament  166

Sarah Mangold, Three Poems  173

Aby Kaupang, Four Poems  177

Jen Coleman, Two Poems  181

Craig Cotter, Two Poems  186

Amy King, Two Poems  188

Cynthia Sailers, Two Poems  191

Jennifer Chapis, Three Poems  197

Matt Reeck, / kaeul eh shi / Coward Essay / Fall Poem  199

Steve Light, FROM Against Middle Passages  203

Lila Zemborain, FROM Mauve Sea-Orchids  207

Biswamit Dwibedy, Four Poems  209

Chris Pusateri, Two Poems  213

Eléna Rivera, Poem With a Line Drawn Across the Body  216

Lisa Samuels, Two Poems  222

Kate Colby, FROM Unbecoming Behavior  224

Joshua Corey, FROM Little Land Lyrics  229

Mike Rancourt, image war  233

Brandon Brown, Two Poems  234

Kate Schapira, Two Poems  236

Jen Tynes, Two Poems  240

Marcella Durand, The Spatial Dimensions of Elephant 

 Migrations  243

Essays, notes, reviews | edited by Mark Tardi  247

Lisa Samuels, Why I Hate Realism  249

Nerys Williams, Jennifer Moxley’s ‘Deceitful Subjective’  252

Richard Owens, Hannah Weiner’s Open House  255

Pia Tafdrup, FROM Medellín Illuminated: Poetry and War at the      

    14th Annual Poetry Festival (Kyle Semmel, trans.)  258

Brian Whitener, Danielle Dutton’s Attempts at a Life  267

Allison Cobb, Writing in a Time of War: The Example of Christine  

 de Pizan  269

Contributors’ Notes  277

Credits & Acknowledgements  286



60

incomparabile

      la gioia del fiore 

                  dove

 consuma la sua totale dipendenza 

             nella pienezza assoluta

   

                       che riceve

     abbagliato di potenza non vede

                   mai     se stesso 

           nell'ululato dei colori

    per simulare la leggerezza perduta

   un chiodo di colore 

   prende funzione 

   di architrave

       le vecchie femmine siedono

 sul profondo carbone dello sguardo

   

   e il fossile della domanda
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FROM Embargoed Voice

Milli Graffi

embargo voice  Translated by Jennifer Scappettone 

             incomparable

                the joy of the flower 

                    where

its total dependence consumes

 in the absolute plenitude 

   

   that receives

         dazzled with power does not ever

     see     its own self 

               in the howl of colors

               to simulate levity lost

   a nail of color 

   takes on the role 

   of an architrave

       the old females sit

 on the coal depth of the gaze

   

   and the fossil of the question



62

              resta un segno 

              che la movente pluviale vita 

           tiene ben raccolto e fermo

     era       cosa

         l’urlo del tronco aggrappato al braccio

         nel balzo alla certezza dell’

   essere inseguite

     era       cosa

         il sasso rifugio nello schianto del sole 

         o il sasso pioggia come aperto mantello 

         o il sasso ombra mugugno di canzone

 e le grandi foglie figure perdute insegna 

        globale di tutta la ramificazione

 cosa? chiama

            a raccogliersi 

            questa sparuta minoranza

   

          utilissimo tu 

  arduo a recepire

  col consenso religioso sulla tua ultima faccia 

  tiri fuori una soggezione da cattedrale

     quante volte a bisbigliare

           la presa diretta

   il sussurro irrisorio delle taciute ragioni

  si parla e reciprocamente ci si chiede 

      di darmi darti la vita 

 primo sbarramento l’aria 

            gonfia di bolle 

        la tua voce in un fumetto 

     di etichette sbagliate 

           mi abbracci e sbagli la punteggiatura

  qui il sospiro di una virgola



63

       remains a sign 

    that the motile pluvial life 

                 keeps well assembled and still

     what       was it

the howl of the trunk grasping the arm

in a leap to the assurance of

  being chased

     what       was it

the shelter-stone in the crash of sun

or the rain-stone like an open cape

or the shadow-stone grumbling of song

      & the great leaves lost figures global 

   emblem of all ramification

      what? calls

     to assembly 

  this haggard minority

   most useful you 

  arduous to acknowledge

  with the religious permission of your final countenance  

  elicit a cathedral awe 

    how many times whispering

            in a live recording

         the derisive murmur of reasons hushed

  is spoken and reciprocally asking 

      to give you my to give me your life

     first blockage the air 

 swollen with bubbles 

your voice in a comic strip 

 of mixed-up tags 

     you embrace me and get the punctuation wrong

  here the sigh of a comma
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             è segno artefatto 

                del trauma bugia

   corrispondenza vuol dire che non ci si capisce

    nei tempi del profondo inverno 

  anche la luna fa cilecca

     tagliati i legamenti il braccio 

   è in rifiuto di obbedienza

         prassi sospesa dentro il tappeto di nebbia

voce prego ego croce

           a venire e a perdere negli assalti di voce

prego l’occulto mio timido ancora più timido

                      acclamate la foce dell’enunciazione

        quando ripiego le labbra sbrecciate 

        cammina sulla noce del suo forte aroma

  di nero lo lego intero robustamente

          spazio precoce diretto a squarciare 

    a piccoli punti strego

                         e il tutto rinnego con moto leggero 

          veloce dissolvenza

   qui si fonda il primo diniego

             atroce raschio

        colmo di immenso sussiego

                                 nuoce

     ne sento la portanza e disgrego 

  abilmente feroce                   l’imperfezione dell’ultimo ego 

messo in croce 
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   is an artificial sign 

      of mendacious trauma

                correspondence means we cannot get in touch

  in times of deep winter 

   even the moon misfires

  with ligaments severed, the arm 

   is in obedience’s refuse 

    praxis suspended within the carpet of fog

voice pray ego cross

             in coming and losing in assaults of voice

I pray my shy hiddenness to be still more shy 

              hail the fosse of enunciation

    when I ply back breached lips 

        joycing the source of its heavy fragrance

   in black I tie it all up robustly

            precocious space bound to burst

   in small stitches I beguile

              & decline the whole with delicate motion 

            fast dissolution

             the first denial is founded here

              atrocious hoarseness

       brimming with immense arrogance 

                         damage

                 I sense its lift and disgregate 

  ably ferocious             fallibility of the final ego 

cross-placed
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 kamikaze 

 se prendi un’idea e la vuoi forte

          e ti viene la luce sulla via di Damasco

                           parola come folgorazione

        e lavori per costruire questa soggettività totale 

 che è una forma di autosventramento

                una resa incondizionata 

 al bene assoluto con maiuscola obbligatoria

metti in scena la  prima cosa 

  il rotolare lontano di un temporale

  adoro che mi si faccia paura 

come bambina da lontano non mi toccare

  ma fammi il brivido quello 

quello lì che corre giù dietro

   fino allo sfintere

nasconde l’intimo annuncio 

    che piace fino in fondo

e apre la lunga piattaforma dell’attesa

     scava le guancie bianche

e fa l’occhio atono e fisso

lo vedi che non vedono più niente

   e quell’occhio impassibile da squalo

passeggia insospettabile sovrano 

  nell’areoporto di New Ark

se il colpo di folgore estingue 

   tutta la luce 

  nello sguardo bloccato

terre bruciate tutte le micce interne
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 kamikaze 

if you take an idea and want it bad

      and the light on the road to Damascus comes to you 

   word like a flash

    and you work to erect this total subjectivity

 which is a form of self-disembowelment

         an unconditional surrender 

 to the absolute good with obligatory capital letter

set the stage for the first thing

  the distant rolling of a thunderstorm

  I love being scared of

like a little girl from far away don’t touch me

  but give me the chills those chills

just those that run down my back

   to the sphincter

and hide the intimate announcement

    that pleases utterly

and open the long platform of waiting

     hollow out the white cheeks

and give you a fixed and blank stare

you see that they don’t see anything anymore

   and that impassive shark’s eye 

paces sovereign beyond suspicion 

  in the airport of New Ark

if the thunderbolt extinguishes

   all light 

  in the paralyzed eye

all internal fuses blown scorched lands 
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se il sacro terrore salda il perno 

 il principio di rotazione

    e la bella coatta ripetizione 

non scarrucola il suo impossibile ingombro

come me l’aggiusto poi io qui sulla pagina  

lo scardinamento a tutta pressione 

del giro di vite fino a scoppiarne fuori

l’arrovesciamento del tutto amore tutto lusinga

in macchinario cuneo maglio e squasso

della morte con morte per morte tutta morte e solo 

punto assurdamente quietamente fisso di perdurante esplosione
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if sacred terror welds the axle 

 blocks the principle of rotation 

    and beautiful compulsory repetition 

can no longer haul its impossible weight

how can I mend it now here on the page

the full-pressure unsettling

of the turn of the screw until it bursts out

the turning inside out of the whole love whole blandishment

into wedge hammer and jolt machinery 

meant for death of death with death all death and unique 

point fixed absurdly pacifically with prolonging blast 
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