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           Line Structure in Kurt Rosenwinkel’s solo on “Milestones”

Kurt Rosenwinkel is one of the leading voices in jazz and his mastery is evidenced throughout 
this solo. The following will examine rhythmic variations in his lines and consider their overall 
effect. 

Analysis

Rosenwinkel’s solo is almost entirely linear and his lines use mostly eighth-notes. This kind of 
bop-oriented approach is common, especially over this type of tune. While the approach is 
common, the results are exceptional. There are many reasons why, but one of the most 
important is his use of rhythm. Let’s examine this using the follow excerpt:

Example 1

Rosenwinkel uses primarily eighth-notes, but interspersed through these lines are eighth-note 
triplets, quarter notes, and sixteenth notes. These rhythmic variations are crucial. Consider what 
happens if we remove them and make the line entirely eighth-notes:

Example 1a

In terms of note choice and voice leading, these lines are still strong; however, a long, unbroken 
string of eighth-notes becomes tiresome. Those small rhythmic variations in the original version 
are vital. They maintain forward-motion and continuity while avoiding predictability or monotony. 
Playing through both examples makes this clear. 
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Another important feature of Rosenwinkel’s lines is where they start. He can begin anywhere in 
the measure and this allows for greater rhythmic variety. Looking through the solo, there are 
examples of lines beginning on almost all different parts of the measure:

Application 

The following eight rhythms go through some of the variations found in the solo. Select a tune 
you know well and practice playing each rhythm through that chord progression:

www.jeffmcgregormusic.com

&
60

‰ Û Û Û Û Û Û Û Œ Û Û Û Û Û Û Œ ‰ JÛ Û Û Û Û Ó Û Û Û Û

&64 Ó ‰ Û Û Û Ó Œ Û Û Ó Œ ‰ JÛ

&
68

Û Û Û Û Û Û Û Û Û Û Û Û Û Û Û Û Û Û Û Û Û Û Û Û Û Û Û Û

&
72

Û Û Û Û Û Û Û Û Û
3

Û Û Û Û Û Û Û Û Û
3

Û Û Û Û Û Û Û Û Û
3

Û Û Û Û Û Û Û Û Û
3

&
76

∑ ∑ ∑ ∑

&
80

∑ ∑ ∑ ∑

&
84

∑ ∑ ∑ ∑

&
88

∑ ∑ ∑ ∑

&
92

∑ ∑ ∑ ∑

œb œ œ œ œb œb œb ‰ Jœb œ œb
œb œb œ œb œn

3

Œ œ œ œ œ jœb œn œb Œ ‰ jœ œb œ œ œ

Ó œb œ œb œb

œ Œ ‰ œ œ œ œb œ œ
œb œb œb

œ Œ Œ ‰ jœb œ œ œb œb œb
œb œb œ

&
116

∑ ∑ ∑ ∑

&
120

∑ ∑ ∑ ∑

&
124

∑ ∑ ∑ ∑

&
128

∑ ∑ ∑ ∑

one and of one

two and of two

three

and of three

and of four

œb œ œ œ œb œb œb ‰ Jœb œ œb
œb œb œ œb œn

3

Œ œ œ œ œ jœb œn œb Œ ‰ jœ œb œ œ œ

Ó œb œ œb œb

œ Œ ‰ œ œ œ œb œ œ
œb œb œb

œ Œ Œ ‰ jœb œ œ œb œb œb
œb œb œ

&
116

∑ ∑ ∑ ∑

&
120

∑ ∑ ∑ ∑

&
124

∑ ∑ ∑ ∑

&
128

∑ ∑ ∑ ∑

one and of one

two and of two

three

and of three

and of four

œb œ œ œ œb œb œb ‰ Jœb œ œb
œb œb œ œb œn

3

Œ œ œ œ œ jœb œn œb Œ ‰ jœ œb œ œ œ

Ó œb œ œb œb

œ Œ ‰ œ œ œ œb œ œ
œb œb œb

œ Œ Œ ‰ jœb œ œ œb œb œb
œb œb œ

&
116

∑ ∑ ∑ ∑

&
120

∑ ∑ ∑ ∑

&
124

∑ ∑ ∑ ∑

&
128

∑ ∑ ∑ ∑

one and of one

two and of two

three

and of three

and of four

œb œ œ œ œb œb œb ‰ Jœb œ œb
œb œb œ œb œn

3

Œ œ œ œ œ jœb œn œb Œ ‰ jœ œb œ œ œ

Ó œb œ œb œb

œ Œ ‰ œ œ œ œb œ œ
œb œb œb

œ Œ Œ ‰ jœb œ œ œb œb œb
œb œb œ

&
116

∑ ∑ ∑ ∑

&
120

∑ ∑ ∑ ∑

&
124

∑ ∑ ∑ ∑

&
128

∑ ∑ ∑ ∑

one and of one

two and of two

three

and of three

and of four

œb œ œ œ œb œb œb ‰ Jœb œ œb
œb œb œ œb œn

3

Œ œ œ œ œ jœb œn œb Œ ‰ jœ œb œ œ œ

Ó œb œ œb œb

œ Œ ‰ œ œ œ œb œ œ
œb œb œb

œ Œ Œ ‰ jœb œ œ œb œb œb
œb œb œ

&
116

∑ ∑ ∑ ∑

&
120

∑ ∑ ∑ ∑

&
124

∑ ∑ ∑ ∑

&
128

∑ ∑ ∑ ∑

one and of one

two and of two

three

and of three

and of four

œb œ œ œ œb œb œb ‰ Jœb œ œb
œb œb œ œb œn

3

Œ œ œ œ œ jœb œn œb Œ ‰ jœ œb œ œ œ

Ó œb œ œb œb

œ Œ ‰ œ œ œ œb œ œ
œb œb œb

œ Œ Œ ‰ jœb œ œ œb œb œb
œb œb œ

&
116

∑ ∑ ∑ ∑

&
120

∑ ∑ ∑ ∑

&
124

∑ ∑ ∑ ∑

&
128

∑ ∑ ∑ ∑

one and of one

two and of two

three

and of three

and of four

œb œ œ œ œb œb œb ‰ Jœb œ œb
œb œb œ œb œn

3

Œ œ œ œ œ jœb œn œb Œ ‰ jœ œb œ œ œ

Ó œb œ œb œb

œ Œ ‰ œ œ œ œb œ œ
œb œb œb

œ Œ Œ ‰ jœb œ œ œb œb œb
œb œb œ

&
116

∑ ∑ ∑ ∑

&
120

∑ ∑ ∑ ∑

&
124

∑ ∑ ∑ ∑

&
128

∑ ∑ ∑ ∑

one and of one

two and of two

three

and of three

and of four



Starting lines on different parts of the measure should also be practiced:

This simply lays out different starting points. Lines can continue in a variety of ways, but the 
important thing is to feel comfortable beginning your ideas anywhere in the measure.
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