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Overview

e Reception history

e Same old examples repeatedly cited; seeking
context

e Adding depth to “standard narrative of jazz
history”

e Made possible by mass digitization, open
access



In the spirit of Slonimsky

.,

e A “Schimpflexicon”: “a collection of diatribes, insults,
epithets, etc. against an individual or party”

e “To demonstrate that music is an art in progress, and
that objections leveled at every musical innovator are all
derived from the same psychological inhibition... Non-
Acceptance of the Unfamiliar” (p. 3).



Scope and terminology

e Resources: NY Times, Google, Chronicling
America, Newspapers.com (free trial)

‘ “JaZZ,” “jaSS”

e Years: 1916-1922

e Lower boundary: Usage statistics within

resources



Upper boundary: Copyright




Expected findings

» Puritanical and/or racist diatribes against
jazz

« Targeted critiques of artists and bands

* Household names



Actual findings, Part I

« Massive blind spot to African-American music and
musicians in print media

* Buddy Bolden? Louis Armstrong? Bunk Johnson?
Freddie Keppard? Jelly Roll Morton? Jimmie Noone?
Pops Foster? No.

« Absence of mention of Storyville

« Very few familiar names: Sophie Tucker, Fannie Brice,
Ted Lewis



Actual findings, Part 11

» Absence of emphasis on soloists

* Due in part to lack of representation, but names of jazz
bands mentioned much more frequently than
individuals

e Matches standard narrative of Joe Oliver’s impact on
soloists



Actual findings, Part II1

« Vituperations against jazz as a genre and how people
danced to it

« Garden-variety racism with a side of pseudoscience
* Creative blame: Bolsheviks? Incas? Gypsies?

« Rumors of demise — it’s just a phase



Quotations

“Jazz music is the delirium tremens of
syncopation...” Walter Kingsley, quoted in

Cayton’s, 9/17/1917

"That crown prince of ugliness." - Robert J.
Cole, New York Times, 9/21/1919



Quotations II

"Jazz is an abominable thing ... It makes people trot like foxes, limp like lame
ducks and one-step like cripples, all to the barbaric yawp of strange
instruments which transform the modern ballroom into a weird moving picture
of a fancy dress ball in the famous madhouse of Bedlam. No wonder our young
girls shock us with the immodesty of their dress and with their brazen 'petting
parties'! What can we expect when they are continually under the influence of
the music of savagery?" - Professor S. T. Martin of Michigan.

“It was thought to have been one of Africa's gifts to civilization along with the
tsetse fly, the race problem and other things equally unwelcome."

Both from the New York Tribune, May 8, 1921



Quotations III

"Jazz has worked its way into the life of our city and given
its inhabitants a misconception of the purpose of life and
the sanctity of marriage vows," declared Judge Alexander
Brough, of the Probation court of New York, in a recent
interview. "It has put in the populace a nervous desire
always to be doing something in a hurry. That’s why
hundreds of couples marry in haste and repent the rest of
their lives."- Tulsa Morning Daily World, 12/3/1922



Quotations IV

"Jazz is retrogression. It is going to the African jungle for our music ... Its effect
is to make you clatter, and, as Voltaire said, 'to go on all fours,' to which I would
add - and whisk your tail around a tree."

"Dancing in itself is a substitute for sex contact."

"If jazz is our national anthem, then the Devil's crying argument 'Go to Hell' is
our national slogan."

Rev. Dr. Percy Stickney Grant, quoted in the New York Times, January 30,
1922



{SAYS MUSIC'S CHARMS
WOULD SOOTHE UNREST

Boguslawski  Contends  Steel
Strikers’ Souls Had , Been
Jarred by the Jangle of Jazz.

Special to The New York Times.

DETROIT, Dec. 14, —Muslc Is Moses
Boguslawski’e remedy for social and in-
dustrial unrest.

‘It there had been good music In the
coal mining communities there would
have been no strike,’” said the Russian
planist, ‘' The Government took thelr
whisky away from them, and gave them
nothing to take its place.

““ Given a Chopin mazurka, a Bee-
thoven sonata, or & masterplece of
omotionalism by Debussy, the coal
miners would have hesitated about turn-
ing the country cold: they might not
have struck at all.

“ It is a mistake to say that jazz Is
what the American public wants. It is
what the poorer people accept because it
{8 cheap. The worker buys a cheap
popular ditty to put on his record, or
play upon his plano, because it costs only
10 or 25 cents. A fine symphony, or
selection from an opera would cost him
geveral dollars and he can't afford It

** Neither can he afford to go to the

opera, or to the concert hall, and hear
the ﬁreat musiclans, so he stays home
and listens to * I'll Say She Does,’ or at-
tends the cabaret, to be assaulted br a
fn.ngle and crash of mistreated musical
nstruments. Workers in steel mills,
coal mines, factories, listen all day to
discordant sounds pounding the soul out
of them.
" Their bodles are weary, «i¢ nerves
shattered, and In the wat days the
rushed to the whisky bottle for rellef.
What they needed then, and need more
now, that fl uor has gone, 18 the soothing
influence of fine musie. There Is one
thing the American has not lecarned
about the forefgner, and that is his
musical tastes.''




Z\mencan NCNCS

So Prof. Dykema Declares as
. He Deplores the Rhythmic
PN Attack on Morals and Health,
‘N and Likens the Trap-
Drummer to a Voo-
doo Worshipper.







6’vezz GayDaris§hocked byAmerica'sdJazzDance

A French cartoonist's very sarcartic comment oo the abaerd lengths o which ke thinks the Americans have carried their acrobatic danees. The
pictures show the arlst's comeeption of (1), the Jugglers' Jazz; (2), the Upside-Down Camel Walk; (3) the Back-to-Back Trot; (4), the
Marine Glide; * (5), the Tipsy-Topay Tod-llu and (6), the Lunch Counter Whirl.

Leaders of French Thought Denounce Our Syncopated
Melodies and the Steps That Keep Time with
wrre st Their Blare As “Ugly, Ridiculous and

Amerieane from yeuth collect and

e ie i oo [ndecent,” but the Public Refuses

i the habit of annsuncing a ferthoom-
Ing visit 10 Parls with & wick aad »

wectmmmreai: To Be Shocked and Just Can’t

good to be cayefsl

o e & Find Anything Too Jazzy

The Apache dence, a Parivian invention M
the rest of the weoeld & severe sbock, bat

the French capital bag
ought

bat s Jost, There, it §s the American e
tioe, the writers of anughty Prench faroms
oot & profusicn of plots from
real Efe

Parte, where life sparkles
ke champagne! Farts, where
you ean got champagne!” Our
prehibdtion law has given that
ety just »» mock mere of »
reputation far Jovie ity

We expect axtrwmes In dress,
daneing sad se forthk from
Parle. And frem Pardy and
taings Parisles we look for
our best suppy of shocks,
siartiors and causes for garps

And now Paris has turned
arosnd and got horribly
Shooked at on!  It's such an
Amazing, tepay-turvy state of
ATAlrs s we Dever coe’sl have
Imarined
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Jazz Must Go

Listen to the gibberish of jazz:

“Do you pack?’’ asked the youth, and he
Iaid his cheek against hers as they
foddled. She was aspappy dame, who rolled
her own and shimmied a mean eyelash. He
was a hair-netter, anecker, the hero of many
a petting party, and he could sling a mean
line—no ham would be the wife for him.

What does it all mean? It is the slang of
ultra-modern youth—the accompaniment of
indecency in dress, in talk, in behavior.

We have given our young folks freedom;
we are seeing it fail ag they dance hellward by
the jazz route. Now it is time to wake up—
to get Back to Pre-War Morals.

In the November issue of THE HOME JOURNAL
is the first of a series of articles for mothers
and fathers whoare concerned about the future
of their sons and daughters. :

Are you? )



JAZZ DOOMED IN BRITAIN.

lmpcrial-- Soclety of Dancing Teach-
“ers Promises New Dances.

gpecial Cable to THB NEW YORK TIMES,
LONDON, Juhn 23.—The psassing  of
7 is8 foreshadowed by .the Secretary
?:Efzthe somewhat grandiloquently styled
Imperial. Soclety of Dancing Teachers.
The society is holding an annual con-
gress next week and some newly in-
vented dances are 1o be exhlbited which
will ‘. supersede Jazz, the foxtrot, and
‘all other’ dances,- "~ ... 7 .

Ehe New Hork Times

Published: July 25, 1919
Copyright © The New York Times




TO SUPPRESS ‘1AZ2Z’ DANCES.

Pittsburgh Dance Haill Proprietcrs
Will Probably Ask a City Ordinance.

PITTSBURGH, Feb. 3.—An organiza-
tion of dancing academy owners for
suppression of improper dances in Pitts-
burgh is belng formed, according to F.
J. Foreman, a dance hall proprietor,
who announced today that the new bn'dy,
when formed, would probably ask the
City Council to adopt an ordinance reg-
ulating dancing.

Sucp dances as *' the -shimmy,’" the
‘“* cheelr and jowl shuffle,”! and other
“jazz’’ dances will be forbidden, said
Mr. Foreman. XHe added that the own-
ers of dance halls would operate a
“¢ placklist ' under which no couple who

offended in one academy would be per-
mﬂl;fed to appear on the floor of another_
hall.




JAZZ IS DANCED
WITH FEET; THE
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JAZZ IN SCIENTIFIC WORLD

Prof. Charles Lane Poor of Columbia Ex-
plama Prof. Einstein’s Astronomical
Theories.

HEN is spacc ecurved?
YWhen do parallel lines meet?
When is a circle not a circle?
When are the three angles of
a trianzle =ol equal to two
right qugles?t ;
Why, when Bolshevism
world of sclence, of course !

cnters  w

It is thus that Charles Lane Ucor, Pro-!

fessor of Ctlestinl Mechanics at Colum-
bin University, explains the extraordi-
pare enple announecements from London
apout rrofessor Albert Einstein's the-
ories, which svme stppose to have beon
verified by observations of the recent to-
tal eclipse of tlm mn Tlhicse observations

T S ., SRR S SO -

have boen made on
vase in point I these obscryativns are
as repurted  (and o sueh SetMis  ulgUes-
tionably to be the casce), then these ex-
planativie:,  under  present swecepted
theories, may be difficult, but suchh ob-
sulvalionsd coertaily Jdu awl warrant the
avceplutive of b spoculations of LHii-
Sulit,

it may be thal history is nw.t‘-.'l}.' re-
peating  izell. When Newton s theory
uf wnversal gravitwtion was L,I\Ll'l to
the world in LSS it was recelved witn
meredulity, especially among sclentists
on the Comtinent of Burove.  OUbserva-
tions were adauced which these seien-
tists geserten proved the fallacy of the
Newtoninn leeas. Une by one these ob-
servations were shown to be in harmony
witlh the law, 1o be direet conseguences
ol it
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Other points of interest

« Extent of the role of WWI and military bands
in advancing acceptance of jazz, at least in
New York City

« Jazz music, dancing synonymous

« Exponential growth pattern in use of the
word “jazz”
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Future directions

Expanded scope of research
- time interval
- sources

Comprehensive Schimpflexicon



Closing thoughts 1

« What a different picture the limited scope of media
paints

« Need to digitize historical minority publications, and for
open access

« The role of libraries in ensuring access



Closing thoughts 2

Moral of the story #1: Just because it’s popular now doesn’t
mean it will stand the test of time.

Corollary: Just because it’s unpopular now doesn’t mean it
has no value.

Moral of the story #2: Do what makes you happy as an
artist, because the public memory is ultimately quite short.



