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Th e Mo d er n  La n g ua ge  A s soc ia tio n (MLA)  p r ovi des g u i da nce t o s ch ol ar s  s tu dyin g a n d  w r iti ng  

a b o u t  l i tera tur e, c u ltu re,  a n d l a ngu ag es,  p a rti cula rl y En g lish .  Th e MLA  H a ndb ook a n d  i t s 

w eb s i te ,  o n  w h ich t h i s s tyl e g u id e i s  b a s ed,  p r ovid e a  s et  o f  s t a nda rd s  fo r  fo r ma tti ng p a p ers,  ev a lu ati ng  and 

i n t eg r ati ng s o u rces i n to s ch ol ar ly w r it ing , a n d  cr ed iti ng t h o se s o urces v i a i n - text c i t ati ons  a n d en d -of - text 

w o r k s c i t ed en t ri es . Th i s g u i de fo cu ses o n  h o w t o  f o rmat  p a per s  a n d h o w  t o  cr edi t s o ur ces .   
T AB L E O F C O NTENTS  

 

 

            FORMATTING GUIDELINES   

F ON T,  S P A CING,  M A RGINS,  A L IG NMENT,  IN DEN TA TION,  &  N U M BERS 3  

TA BLES ,  F IG U RES A N D M U S ICAL  ILLU STRATION S  3  

H EA DIN G : N A ME, COU RSE,  IN S TRUCTOR, DA TE  4  

TITLE  4  

P A G E N U M BE RS 5  

RU N N IN G H EA D 5  

QU OTA TION S [S H ORT  &  LON G ]  7  

P ROSE, P OETRY, AND DRAMA 7  

OM IS S IONS A N D A LTERA TIONS   9  

WORK S  C ITED P A G E  1 1  

H A N G ING IN DEN T  G U IDE 1 2  

           IN-TEXT CITATIONS                     GENERAL RULES AND SPECIAL CASES  
 

OV ERV IEW   1 3  

AUTHOR NAMED IN SIGNAL PHRASE & PARENTHESES 1 4  

TWO A U TH ORS   1 5  

TH REE OR M ORE A U TH ORS 1 5  

TWO OR MORE WORKS BY THE SAME AUTHOR  1 5  

A U TH ORS WITH  TH E S A ME LA ST N A ME  1 5  

ORG A N IZ ATION  OR G OV ERN MENT A S  A U THOR 1 6  

U N K N OWN A U THOR 1 6  

TWO OR M ORE WORK S  C ITED TOG ETHER  1 6  

S OU RCE QU OTED IN  A N OTH ER S OU RCE  1 6  

WORK  WITH OU T P A GE N U MBERS 1 7  

A N  EN TIRE WORK  1 7  

L ITERA RY  WORK S  [N OVEL, V ERS E P LAY,  P OEM]  1 7  

S A CRED TEX TS  1 8  

WORK IN AN ANTHOLOGY 1 9  

ENTRY IN A REFERENCE WORK 1 9  

LEGAL DOCUMENTS 1 9  

 

 

 

https://style.mla.org/


 

2  
 

T AB L E O F C O NTENTS  C O NTINUED  
 

WORKS CITED: C ORE  E L E M E N T S M E T HOD  1 9  

CORE ELEMENTS: AUTHOR, TITLE, PUBLISHER, DATE, LOCATION ETC  1 9  

WORKS CITED: TEMPLATE METHOD 2 5  

AUTHOR TYPES 2 5  

ON E A U TH OR &  TWO A U TH ORS  2 5  

TH REE OR M ORE A U TH ORS 2 5  

TWO OR M ORE WORK S  BY TH E S A M E A U THOR 2 5  

AUTHOR AND EDITOR OR TRANSLATOR 2 6  

ORG A N IZ ATION  OR  G OV ERN MENT A S  A U THOR 2 6  

U N K N OWN A U THOR 2 6  

       SOURCE TYPES  

PERIODICALS –  ONLINE & PRINT 2 7  

JOU RN A LS –  ON LIN E &  P RIN T  2 7  

M A G A ZINE  OR N EWS P APER  A RTICLE–  ON LIN E &  P RIN T  2 8  

BOOK  REV IEW –  ON LIN E &  P RIN T  2 9  

BOOKS –  ELECTRONIC & PRINT 3 0  

WORK  OR CH A P TER IN  A N  A N TH OLOGY  3 1  

EN TRY IN  A  REF EREN CE BOOK  –  ON LIN E &  P RIN T  3 1  

WEBSITES 3 1  

WORK  ON  A  WEB S ITE  &  ENTIRE WEBSITE 3 2  

BLOG  EN TRY  3 2  

SOCIAL MEDIA & PERSONAL COMMUNICATION  

S OCIA L  M EDIA : F A CEBOOK , TWITTER,  IN S TAGRAM , ETC .  3 3  

U N P U BLISHED L ETTER,  E-MA IL A N D TEX T M ES SA GE   3 3  

U N P U BLISHED IN TERVIEW 3 3  

AUDIOVISUAL MEDIA  

A DV ERTIS EMEN T  3 4  

F ILM / DVD/VIDE O RECORDING  3 4  

S IN G LE EP IS ODE F ROM A  TELEV IS ION S ERIES  3 5  

S TREA M ING V IDEO  A N D ON LIN E V IDEO 3 5  

P ODCA S T  3 6  

ART OR ARTIFACT 3 6  

LIVE PRESENTATION  3 7  

CLASS RESOURCES:  LECTURE, SLIDES, BLACKBOARD, & DISCUSSION BOARD 3 7  

COURT CASE ON A WEBSITE  3 8  

 



 

3  
 

FORMATTING GUIDELINES 
FONT  

MLA  r eq u i r es  a n  ea s y - to- rea d “ s ta nda rd  s iz e” fo n t i n  w h ich i t a li cs i s  ea s i ly d i sti ngu ish ed  f r o m r eg u la r 

t y p efa ce.  Tw el ve-p oin t T i mes N ew R o ma n i s  t h e mo s t  co mmon ly u s ed fo n t s i ze a n d  t yp efa ce.   

SPACING 

D o u b le s p ace a l l  t ext  i n c lu din g a l l  q u otes a n d  w o rks c i t ed en t r ies .   

MARGINS 

L e a ve a t  l east  a  1 - in ch  ma r gi n o n  a l l  s i des o f  t he t ext .  

ALIGNMENT 

Th e b o d y  o f  t h e t ext  s h oul d b e a l i g ned f l ush  l ef t .  Th e t i t l e s h o uld  b e cen t ered.   

INDENTATION 

I n d en t t h e f i rs t l i ne o f  ev ery p a rag ra ph  a  h a lf  i n ch.  F o r co n si stency ,  co ns ider  u se o f  t h e TA B  k ey . Th e w o r k s 

c i t ed  p a g e ma k es u s e o f  a  h a n gin g i n d ent:  a l l  l i nes o f  t h e en t r y excep t t h e f i rs t a r e i n den ted a  h a l f  i n ch .  

NUMBERS 

S p el l  o u t  n u mb ers  t h at can  b e wr i t t en i n  o n e o r  t wo  wo r d s  ( s even,  n i n eteen , fo r t y- fo ur ,  t h ree m i ll io n)  an d  

u s e n u m er a ls  fo r  o t her  n u mber s (3  ¾ ;  5 34;  1 ,003; 5 5 ,000,000) .  

TABLES, FIGURES, AND MUSICAL ILLUSTRATIONS  

Ta b l es  a n d f i g u res a r e u s ed t o  s u p por t o r  i l lu stra te i n forma tio n 

g i v en  i n  t h e ma i n t ext . Th ey  a r e p l a ced  n ea r t h e t ext t h a t r efers  t o 

t h em.   

• T a b les a r e ma d e u p  o f  n u mb ers a n d /or t ext  a r ra ng ed i n  r o w s 

a n d  co l u mn s.  

• F i g u res i n c lud e i l lus tra tion s,  p h oto gra ph s, ma p s , ch a r ts,  

g r a p h s a n d  d i ag ra ms.  

• M u s i ca l i l l ustr ati ons , s u ch a s  a n  excer p t f r o m a  s co r e, a r e 

r efer r ed  t o  a s  e xamp les.  

L A BELS:  Ta b les,  f i g ur es (a b brevi ated a s  F i g . )  a n d exa mp les 

(a b b r evia ted a s  Ex . )  a r e l a b el led a s  s u ch a n d  a r e n u mber ed 

s ep a r a tely a n d  s equ enti all y  (F ig .  1 ,  F i g . 2 ;  Ta b le 1 ,  Ta b l e  2 ;  Ex .  1 ,  

et c . ) .  L a b el p l a cemen t d ep ends o n  i n fo rmat ion  t yp e.   

• T A BLES:  A  f l u sh  l ef t l a b el  ( s ee Ta b le 1  a t  r i g h t )  p r eced es t h e 

t a b l e a n d  i s  fo ll owed  b y a  f l u sh  l ef t t i t l e i n  t i t le  c a se  o n  a  

n ew  l i n e .    

▪ F IG UR ES a n d  MU SICAL I LLUSTR ATIONS  (exa mp les) :  A  f l u sh 

l ef t  l a b el  (E .G . F i g .  2 ,  Ex .  1 )  fo l l ow s f i g ures a n d  exa mp les.  

F i g u r es a n d mu s i ca l i l l ustr ati ons d o  n o t  t yp ical ly ma k e u se of  

t i t l es ( s ee Ex .  1  a t  r i g h t a n d  o n  p a g e 4 ) .   
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C A P TIONS : Ta b l es, f i g u res,  a n d exa mp les a r e a l l  fo l lo wed b y  

ca p t i on s.  Ca pt ion s i n c lud e  s ou rce i n forma tio n a n d , i n  s o me 

ca s es ,  a  n o t e  (S ee s t yle.mla .o rg  fo r mo r e o n  t h e u s e o f  

n o t es . ) S o u rce i n fo rmat ion  ca n  b e d i sp la yed i n  ei t her o f  t h e 

fo l l o wi ng fo r ms:  

• P A R ENTHETICA L C ITATION: S o ur ce i n fo rmat ion  ca n  

t a k e t h e  fo r m o f  a  p a r en th etical  c i ta tio n a t  t h e en d  o f  

a  d es cr i pti ve n o t e . Be s u r e t o  i n c l ude a  fu l l  w o r ks 

c i t ed  en t r y fo r  t he s o u rce o n  y ou r w o r ks c i t ed  p a ge.  

o F i g .  2 .  I l l u st ra tion  o f  C l er gy Da u g hter s' S ch ool , 

Co w a n  Br i dg e w h er e  Ch a rlo tte  Br o ntë ’ s  s i sters ,  

Ma r i a  a n d  E l i za beth d i ed  (Bo wen) .    

• F U LL  S OUR CE I N FORMATION:  In  s o me ca ses,  fu l l s o ur ce i n fo rmat ion  i s i n c l uded i n  t h e ca p t ion . I f  t h e 

s o u r ce i s  n o t u s ed el s ewher e i n  t h e p a p er,  i t  i s  n o t n eces sar y t o  i n cl ude t h e s o ur ce a s  a  w o r k s c i t ed 

en t r y .     

Th e exa mp l es  a b o ve a r e t a k en o r  a d a pted  f r om t h e MLA  s t yle w eb site .  

HEADING: NAME, COURSE, INSTRUCTOR, DATE  

Th e MLA  d o es  n o t  r eq u ire a  t i t l e p a g e.  In st ea d,  s t uden ts p l ace i mp or tan t co u rse i n for mati on b el o w 

t h e h ea d er  a t  t h e t o p o f  t h e f i r st  p a ge o f  

t h ei r  d o cument.  Th a t i n for mati on i s  

t r a d i tio nal ly g i ven  i n  t h e fo l l owi ng o r d er:   

1 . S t u dent’s F u l l N a me  

2 . I n s tr uctor ’ s T i t l e  a n d S u r name 

3 . C o u r se N a me a n d s ection  n u mber 

4 . D a t e i n  D a y M o nth  Y ea r f o rma t 

N O TE: W h i le ma n y i n st ructo rs u t il ize t h e 

a b o v e r eq ui rements,  s o me h a ve s p eci fi cati ons t h a t d i f fer  f r om t h ese.   

Ch eck  t h e co u r se s yl lab us.  I f  y o u  ca n not  f i nd  a n swer s t h ere,  a s k y ou r i n st ructo r.   

TITLE  

Ty p e t h e fu l l  t i t le  o f  t h e p a p er d i r ect ly a f t er t h e h ea di ng (n o  s p ace) .  F o llo w t h ese fo r ma tti ng r u l es:  

T y p e t h e t i t le  o f  t h e p a per  i n  T i t le  C a se :  

1 . Ca p i t al ize t h e f i r st w o r d o f  t h e t i t l e a n d  o f  a n y  s u btit le  

2 . Ca p i t al ize a l l  “ ma j or”  w o rd s,  i n cl udi ng t h e s eco nd p a r t o f  h y p hena ted ma j o r w o r ds  

3 . Do  n o t  ca p i tal ize co n j unctio ns ( fo r , a n d ,  n o r,  b u t,  o r ,  y et,  s o ) , p r ep osi tion s ( i n , o n ,  b y ,  et c . ) o r  

a r t i c les  (a ,  a n ,  t h e) u n l ess t h ey b eg in t h e t i t l e  o r  s u b tit l e . 

• Th e t i t l e  s h ou ld b e i n  t h e s a me fo n t  s i ze a n d t y peface a s  t h e r es t o f  t h e t ext.   

• DO N OT q u o t e,  u n derl ine,  i t al ic ize o r  b o l dface t h e t i t le.  

o  E x cept ion :  I f  a  w o r k  o f  l i t erat ure i s  r efer red t o  i n  t h e t i t l e, fo r ma t i t  a s  y ou  w o uld  i n  t h e t ext:  

i t a l i ci ze l o ng  w o rks a n d  p l a ce q u o tat ion  ma r ks a r o und  s ho rt w o r ks.   

• Do  n o t  a d d  a n y a d d iti ona l s p a ces b efo re o r  a f t er t h e t i t l e.  

https://style.mla.org/using-notes-mla-style/
https://style.mla.org/using-notes-mla-style/
https://style.mla.org/formatting-papers/#tablesandillustrations
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PAGE NUMBERS 

P a g e n u mb er s a r e i n sert ed  h a lf  a n  i n ch f r o m t h e t o p o f  t h e d o cu men t i n  t h e u p per r i ght  co r ner o f  t h e 

h e a der.  N u mber ing  b eg in s o n  t h e f i r st p a g e a n d  p r o ceed co n secut ively t h ro ug h a l l  w o rks c i t ed p a g es.  S ee 

g u i d el ines o n  i n s ertin g y o ur  l a st n a me a n d  p a g e n u mb er ( r u nn ing  h ea d)  b el ow a n d  o n  p a g e 6 .   

RUNNING HEAD 

Th e MLA  r eq u i r es  t h e u s e o f  a  r u n n ing  h ea d.  A  r u nni ng  h ea d i s  a  h eadi ng  p r int ed a t  t h e t o p o f  ea ch  p a g e o f  

a  d o cu men t o r  b o o k. Mo s t f i c t ion  ma kes u s e o f  a  r u n n i ng h ea d ,  u s ual ly  t h e t i t le  o f  t h e w o r k.   

A n  MLA  r u n n in g h ea d  co n sists o f  t h e  s t u dent’s l a st  n a me a n d a  p a g e n u mb er.  Th i s i n for ma tio n i s  t y ped i n  

t h e h ea der a r ea o f  t h e p a ge  a n d  a l ig ned f l u sh r i ght. S ee t h e s a mp l e  o n  p a g e 4 .  

HOW TO INSERT AN MLA STYLE RUNNING HEAD 

MICROSOFT WORD 

1 . S el ect  t h e I N SERT  t a b o n  t h e ma i n  t o olb ar.  

2 . In  t h e H ea d er  & F o o t er g r o up ,  s elect P A GE N U MBER.  

3 . On  t h e P a g e N u mb er  d r op d o w n men u ,  s el ect T OP O F  P AGE.   

4 . S el ect  P LA IN  N U MBER 3  t o  i n sert a  p a g e n u mb er  i n  t h e t o p  r i gh t co r ner o f  t h e h ea d er.   

5 . En s u r e t h at t h e cu r so r i s  t o  t h e l ef t o f  t h e n u mb er .   

6 . Ty p e y o u r l a s t n a me fo l low ed b y  a  s p a ce.   

7 . H i g h li gh t y o ur l a s t n a me a n d t h e p a g e n u mber.  

8 . G o  t o  t h e  H OME men u . 

9 . In  t h e f o n t g r ou p,  en s ure  t h e fo n t s i ze a n d  t ypefa ce a r e t h o se y ou  w i ll  u se t h r oug hou t t h e p a per .   

10 . Cl o s e t h e h ea d er  b y  d o ubl e -c li cking  i n to t h e b o d y o f  t h e d o cument.   

S ee s a mp l e h ea d er o n  p a g e 4 .  

 

 

1  

2  

3  

4  
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GOOGLE DOCS 

1 . S el ect  t h e I N SERT t a b o n  t h e ma i n  t o olb ar.   

2 . On  t h e d r o p -d own  men u,  s el ect H EADER &  P A GE N U MBER .  

3 . On  t h e men u  t h a t  a p p ears  o n  t h e r i g ht , s el ect P A GE N U MBER.  

4 . Ch o o s e t h e t o p  l ef t o p ti on  t o i n s ert p a g es n u mber o n  t h e t o p  r i gh t co r ner o f  a l l  p a g es.  

5 . Mo v e t h e cu r s or  t o t h e  l ef t  o f  t h e n u mber .  

6 . Ty p e y o u r l a s t n a me fo l low ed b y  a  s p a ce.   

7 . H i g h li gh t y o ur l a s t n a me a n d t h e p a g e n u mber.   

8 . En s u r e  t h e fo nt  s iz e a n d t y peface t o  t h ose y o u w i ll  u s e t hr ou gho ut t h e p a p er .  

9 . En s u r e t h e h ea der i s  i n  t h e p r i nta ble r eg i on o f  t h e p a p er .  

• To  d o  t h i s , i t  ma y  b e n eces sa ry t o  s el ect  H ead ers & F o o t ers o n  t h e F OR MAT d r op  d o wn men u .  

S p ec i fy 0 .5  i nche s f r om t o p  i n  t h e d i al ogu e b o x ( s ee i n s et  i ma ge b el ow ).   

10 . Cl o s e t h e h ea d er  b y  d o ubl e -c li cking  i n to t h e b o d y  o f  t h e d o cument.   

S ee s a mp l e h ea d er o n  p a g e 4 .  

 

N OTE:  S o me i n st ructor s p r efer t h at  t he f i r st p a g e o f  t h e d o cumen t r ema in u n n umber ed.  A lw ays r ev iew  a n d  

fo l l o w c l a ss  s pec if ic  fo r mat ting  r eq ui rement s.   

1 

2 

3 
4 

9 
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QUOTATIONS 

Th e MLA  r eq u i r es q u ot ati on o f  a l l w o r d- for-wo rd  s ou rce m a teri al .  Th e w r i ter mu s t p r o vide t h e r ea d er w i t h 

en o u g h  i n fo rma tion  t o  b e a b l e t o  i d enti fy t h e s o ur ce o f  a n y  q u ot ati on.  Th i s i s  g en era lly d o n e t h rou gh i n -

t e xt c i t ati ons  i n  t h e fo r m o f  s i g na l p h ra ses  a n d  p a ren theti ca l c i tat ion s .  

I n - text c i ta tio ns  a r e s h o rt r efer ences t h at a p p ear  i n  t h e b o dy o f  a  p a p er  a n d  p o in t r ea d er s  t o  t h e s o urce o f  

q u o t a tion s,  p a ra phr as es , a n d  s u mma ri es. Th es e s h ort  r eferences  u s e t h e f i r st e l ement  o f  t h e s o urce’s works  

c i t ed  en t r y, mo s t o f t en t h e a u th or( s)  l a st n a me ,  a n d  r el evant  p a ge o r  l i n e n u mbers  t h a t k ey t o  o r  p o i nt  t o  a  

fu l l  w o r ks c i t ed en t ry.  G u id elin es  fo r i n -text c i tat ion s a r e c o ver ed i n  d epth  o n  p a g es  1 3-19,  w o r ks c i ted  

e n t r ies a r e c o vered  o n  p a ges  1 9-38.   

Th i s  s ect io n ma k es u s e o f  i n - t ext  c i ta tio n b u t fo cu ses o n  i n tegr ati ng  d i fferen t t yp es  o f  q u ot ati ons.  

PROSE QUOTATIONS 

P r o se i s  o r di na ry  l a n gua ge,  t h e k i nd y o u s p ea k  ev ery d a y . Mo s t p a p ers,  t extb ooks,  o n l ine s o ur ces,  a n d  

f i c t i o n i s  w r itt en  i n  p r ose.  P r os e i s  d i s tinct f r o m p o etry  a n d d r a ma.   

SHORT OR RUN-IN QUOTATIONS 

I f  a  p r o s e q u ote i s  n o  m o re t h a n f o ur l i n es o f  y o ur  p a per , i n co rpo ra te i t  i n to a  s en t ence.  S ee t h e S IGN AL  

P H R ASE H AN DOUT  a n d p a g es 1 3 -19 fo r  i n - text c i t a tion  g u id elin es . En c l ose t h e q u o te d ma t eria l  i n  d o u bl e 

q u o t a tion  ma r ks  -  “ ” .   

I f  t h e q u o ted m a teri al  co mes a t  t h e e n d o f  t h e s entence,  p l ace c i tati on  i n fo rmat ion  b efor e t h e c l os ing  

p u n ctua tio n m a rk.   

I f  t h e q u o ted m a teri al  co mes i n  t h e m i ddl e o f  t h e s en tence, p l ace a n y p a r entheti cal c i ta tio n a t  t h e f i r st 

n a t ur al  p a use  a n d b efo re t h e a d di tio n o f  a n  u n sou rced i d ea.  

En d  o f  s en t en ce  

W a l l a ce’s , w e a r e t o l d ,  w o rri ed a b o ut f i c ti on i n  t h e p o st mo dern  w o rl d,  w o rr ied t h a t a  “ l a ck o f  

g en u i n e co ncern  a n d r es p ect fo r  t h e co n sumer w a s  b eco mi ng  mo r e p r ev alen t” (McA d a ms 1 21) .  

Mi d -s ent ence  

McCo r t  a r g ues t h a t H ol den Ca u f ield  i s  d r iven b y  a  s p i r itua l r i d dle w h i ch a s ks,  " h ow h e ca n  h a n g  o n to  

t h e i n n o cence o f  ch i ld hoo d w h il e mo vi ng,  i n exor abl y,  i n to t h e p h on y w o rl d o f  a d u lth ood  .  .  . ,”  (1 2 2 ) 

a  p h o n y w o r ld,  i t  co u ld  b e s a i d,  t h at S a l ing er h i msel f ev a ded .  

LONG QUOTATIONS  

W h i l e  s h or t o r  r u n -i n q u o tati ons a r e i n t egr ated  i n to t h e ma i n t ext , l o n g q u o tes ,  t h ose o f  m o re t h a n f o ur  

l i n es o f  p r ose ,  a r e s et -o ff  i n  w h a t i s  co mmon ly ca l led  a  b l ock q u ota tio n.  S ee exa mp le o n  p a g e 8 .   

B l o ck q u o tati ons :  

• A p p ea r  o n  a  n ew  l i n e a n d a r e i n d ented  h a lf  a n  i n ch.   

• Do  N OT ma k e u s e o f  q u o t ati on ma r ks .  

• R et a i n  d o ubl e s p ac in g.  

• In c l u d e a n y p a r entheti ca l c i t at ion  i n fo rmat ion  a f ter  t h e f i na l p u n ctu ati on ma r k .   

• H a v e a n  a d d i tion al  f i rs t l i ne i n den t o n ly w h en  mu lt ipl e  p a ra gr aph s a r e i n c lu ded.   

• A r e f r eq u en tly i n tr odu ced  w i th a  s en t ence en d in g i n  a  co l o n . Th i s i s  n o t r eq u ir ed.  

https://www.mvcc.edu/learning-commons/pdf/signal-phrase-guide-library-and-learning-commons.pdf#search=signal%20phrases
https://www.mvcc.edu/learning-commons/pdf/signal-phrase-guide-library-and-learning-commons.pdf#search=signal%20phrases
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POETRY QUOTATIONS 

SHORT OR RUN IN QUOTATIONS 

W h en  q u o ti ng  t hr ee o r  few er l i n es o f  a  p o em ,  i n t eg rat e t h e l i n es i n to a  s en t ence.  A n y l i ne b r eaks  s ho ul d b e 

i n d i ca ted b y  a  fo r w ar d s l as h / .  A  n ew  s t an za i s  i n d icated  b y a  d o u b l e fo r w ard  s l ash  / / .   

A t  t h e b eg i n nin g o f  S h a r on O l d s’  “ Th e Vi cti ms”  t h e s p ea ker r ef l ects o n  h o w h er  mo t h er t o ok  o r  en d u red  

t h e a b u s e o f  h er  fa t her .  O l ds’  w r i tes,  “ S h e t o ok i t  a n d  /  t o o k i t  i n  s i lence”  fo r y ea r s (6 19) .  

In  “ P er s i mmons”  t h e s pea kers’  h er it ag e b eco mes t h e l a ng ua ge o f  i n t ima cy,  t h e l a ng ua ge t h a t t h e 

s p ea k er u s es t o  es t abl ish a n d  ma i n tai n a f fectio ns.  In  t h e t h ir d s t anz a,  t h e s p eaker g i v es  a  v o ca bul ary 

l es s o n t o  a  y o u ng  w o man , “ N i ,  w o :  y ou  a n d me.  /  I  p a r t  h er  l eg s ” ( Lee 5 1 3) .   

LONG QUOTATIONS 

Wh i l e s h o r t o r  r u n - in  q u o tat io ns ar e i n t eg rated  i n to  t h e m ain  t ext,  l o n g q u o tes , t h o se o f  m or e  t han t hr ee 

l ine s  of  p oe t r y ,  a r e s et -of f  i n  wh at i s  co m mon ly  ca l led  a  block  quot at ion.  

B lock  quot at ions for  poe t ry : 

• Tr y  t o  m i m i c  an y u n u su al  s p ac i ng  o r  fo r matti ng  s een  i n  t h e o r i gi na l .   

• Ret a i n  d o u b le s p aci ng .  

• A p p ear  o n  a  n ew l i n e an d  ar e i n d en t ed h a l f  an  i n ch .   

• D o NO T m ake  us e  of  quot at ion m ar ks .   

• In c l u d e an y  p ar ent heti ca l  c i tati on  i n for mat ion  aft e r t h e f i n a l  p u nctu ati on .    

• A r e f r eq u en t ly  i n tr odu ced wi t h a  s en t en ce en d i n g wi t h a  co l o n .  Th i s i s  co m mo n b u t  n o t r eq u ir ed.  
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DRAMA QUOTATIONS:  

Th e m ai n  co m po nent  o f  d r ama,  wh eth er i n  t h e fo r m  o f  a  s cr i p t o r  s cr een pl ay , i s  d i a l og ue,  t h e b ack  an d  

fo r t h  o f  co n v er sat io n b et ween ch ar acter s.  U n li ke p r o se an d  p o etr y,  q u o ted d i a l og ue  (s p eech b et ween  t wo  

o r  m o r e ch ar act er s)  i s  n ev er i n t egr ated i n t o t h e m ai n t ext  o f  t h e p ap er .  Wh eth er y o u  ar e q u o ti ng  t wo  o r  

t en  l i n es ,  s et  d i a l og ue o f f  f r o m  t h e m ain  t ext b y  u s i ng  t h e fo r matti ng s p ec i fi c  t o  b l o ck q u o tati on s.   

S i n g l e l i n es o f  a  co n v er s at io n can  b e i n t eg rated  i n to  a  s en t ence.  S ee v er s e p l ays o n  p ag e 1 8  fo r  an  

exam p l e.  

B lock  quot at ions in  dr am a:   

• A p p ear  o n  a  n ew l i n e an d  

ar e i n d en ted  h a l f  an  i n ch .  

• D o NO T m ake  us e  of  

quot at ion  m ar ks .  

• In c l u d e t h e s p eaker  o r  

ch ar act er’s n am e i n  a l l  

cap i t a l  l et ters .   

• Ret a i n  d o u b le s p aci ng .  

• U s e a  h an g i n g i n d en t 

wh en  d i a l o g ue ext en ds  t o  

m u l t i pl e l i n es.   

• In c l u d e an y  p ar ent heti ca l  

c i t at i on  i n for mat io n aft e r 

t h e f i n a l  p u n ctu atio n 

m ar k .    

• A r e f r eq u en t ly  i n tr odu ced 

wi t h  a  s en t en ce en d i ng  i n  

a  co l o n .  Th i s  i s  n o t 

r eq u i r ed . 

N O TE:  Wh i l e a  wel l -p laced b l o ck q u o tatio n can  i l l u min ate an  ar g u men t,  l i b era l u s e o f  t h e b l o ck  q u ot at io ns 

can  g i v e t h e i m p r ess ion  o f  l az y  wr i tin g o r  o v er r el ian ce o n  s o u rce m ater ia l.  U s e b l o ck q u o tatio ns s p ar in gl y.   

OMISSIONS & ALTERATIONS IN QUOTATIONS 

OMISSIONS 

S o m et imes  i t  i s  p r actica l t o  o m i t  wo r ds,  s en ten ces , o r  wh o l e  p ar agr ap hs f r o m a  q u o t ed  p as sag e .  Wh en  

o m i t ti ng  t ext , u s e an  el l i p si s t o  i n d icate t h e m i ssi ng  t ext.  B e car efu l  t h at y o u r o m i ssi ons  d o  n o t  ch an g e t he 

m ean i n g o f  t h e s o u r ce m ateri a l .  

N OTE:  A n  el l i p si s i s  n o t  n ecess ar y wh en  q u ot in g s i n gl e wo r ds o r  p h r ases.  In  t h o s e cas es , o m i ssi on i s  

as s u med .   

AN OMISSION AT THE BEGINNING OR END OF A SENTENCE REQUIRES AN ELLIPSIS  

BEGINNING 

• O R I GINAL P AS SAGE:  “ ‘Do n ' t h es itate t o  s at is fy  y o ur  n eed s; i n d ee d,  exp an d y o u r n eed s  an d d em and  

m o r e. ’  Th i s  i s  t h e wo r ld ly  d o ctri ne o f  t o d ay.  A n d  t h ey b el i eve t h at t h is  i s  f r eed om. Th e r es u lt  fo r  
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t h e r i ch  i s  i s o l ati on  an d s u i c id e, fo r  t h e p o o r ,  en v y an d  m u rder .” ―  F y o d o r Do s t oyevs ky,  Th e  

Br o t h er s K a ra ma zov  

• Q UO TE WI TH  O MIS SION:  Do s t oyevs ky’s u s es Z o s ima t o  ar g ue t h at t h e ef fect  o f  a  wo r l d  t h at  

en co u r ag es t h e p r i vil egi ng  an d  fu l fi ll ment o f  p er s o na l  n eed s i s  n o t  f r eed om,  b u t “  .  .  .  fo r  t h e r i ch  

i s  i s o l at io n an d  s u ic i de,  fo r  t h e p o o r,  en v y an d  m u rd er”  (3 41) .  

END 

• O R I GINAL  P AS SAGE:  “Th e p o i n t o f  m ar r iage i s  n o t  t o  cr eat e a  q u i ck co m mon al it y b y  t ear in g d o wn 

a l l  b o u n d ari es ; o n  t h e co n t rary,  a  g o o d  m ar r iage i s  o n e i n  wh i ch  each  p ar tn er ap p o int s t h e o t h er  t o  

b e t h e g u ar d i an  o f  h i s  s o l itu de,  an d  t h us  t h ey s h ow each  o t h er t h e  g r eatest  p o ssi bl e t r us t.” ―  

Ra i n er  M ar i a R i l k e, Let t er s o f  Yo u ng P o et  

• Q UO TES  WI TH O M ISS ION: In  h i s  s ev ent h l et ter  t o  K ap pu s,  R i l ke r ev ea ls h i s  p o si tio n o n  t h e 

Ro m an ti c  i d ea l o f  t o t a l i n t imacy an d  u n i on o f  s el v es  b y  n o t i ng t h at  “t h e p o i nt  o f  m ar ri ag e i s  n o t t o  

cr eat e a  q u i ck  co m mo nali ty b y  t ear i ng  d o wn  a l l  b o u ndar ies  .  .  .  ”  (1 3 ) .   

AN OMISSION IN THE MIDDLE OF A SENTENCE OR PARAGRAPH REQUIRES AN ELLIPSIS  

SENTENCE OR PARAGRAPH OMISSION 

• O R I GINAL :  “We ar e s u n  an d  m o on ,  d ear  f r i end ; we ar e s ea  an d  l an d .  I t  i s  n o t  o u r  p u r p ose t o  

b eco m e each  o t h er ; i t  i s  t o  r eco g ni ze each  o t her ,  t o  

l ear n  t o  s ee t h e o t h er  an d  h o n o r h i m  fo r  wh at h e i s :  

each  t h e o t h er ' s o p p os ite an d  co m pl ement. ”  –  H er man 

H es s e,  N a r ci ssus a n d G o l dmund  

• Q UO TE WI TH  O MIS SION :  N ar c is sus o f fer s an  i d ea l  o f  

l o v e t h at  h o n or s r at her  t h an  o b scur es s ep arateness , 

“We ar e s u n  an d  m o o n ,  .  .  .  .  I t  i s  n o t  o u r  p u r p ose t o  

b eco m e each  o t h er ; i t  i s  t o  r eco g ni ze each  o t her ,  t o  

l ear n  t o  s ee t h e o t h er  an d  h o n o r h i m  fo r  wh at h e i s :  each  t h e o t h er' s o p po si te an d  co mp lement . ” 

(H es s e 2 9 8) . 

• U s e an  el l i p s i s fo l l owed b y  a  p er i o d  t o  i n d icate an  o m i ssi on b et ween t wo  s en ten ces . [ .  .  .  . ]  

ALTERATIONS 

Wh en  q u o t ed  m ateri al  i s  r em ov ed f r o m i t s o r i g in al  co n text,  i t s m ean in g can  b eco me u n c l ear .  Th e M LA  

i n d i cates  t h at  i t  i s  p er mi ssib le t o  ad d  i n fo rmati on  t o  q u ot ed m ater ia l t o  c l ar i fy m eani ng .  Wh en  

i n fo r m ati on  i s  ad d ed o r  t ext  ch an ged ,  t h e wr i ter m u st  i n di cate t h e ch an g e t h ro ug h t h e u s e o f  b r ack et s [ ]  

o r ,  i n  s o m e cas es,  a  p ar en t heti cal  co mmen t ( ) .    

ITALICS FOR EMPHASIS  

Tu t u  ar g u es t h at “ i f  y o u  wan t  p eace,  y o u d o n 't t a l k t o  y o u r  f r i ends .  Yo u  t a l k  t o  y o ur  en emies” 

(em p h asi s ad d ed) .  

FORMATTING ELLIPSES 

Va r i o u s s t yle  g u id es f o r ma t e l l ipses 

d i f fer ent ly.   

Th e MLA  s p ec i f i es t h at a n  e l l i psi s 

u s es  t h r ee p er iod s w i th a  s p a ce 

b ef o r e ea ch  p er i od  a n d a f t er t h e 

f i n a l  p er i od.  Th a t i s ,  .  .  .    
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ADDITIONS OR CHANGES FOR CLARIFICATION 

A s  K l o t z  p o in ts o u t ,  “ H e [S n egi ryo v]  i s  s o  b eat en d o wn t h at h e  can  n o  l o n g er  act  i n  acco r d an ce wi t h 

t h e r u l es  o f  s o c i et y an d  m u st accep t a  r o l e o u t s id e s o ci ety as  a  weak l i n g an d  a  d i s h o no rabl e 

p er s o n ”  (1 69) .  

COMMENT  

C l y d e an d  S o n d ra  ar e d es cri bed  as  “  .  .  .  h ar m o n io usl y ab an don in g t h emsel ves t o  t h e r h y th m o f  t h e 

m u s i c — li ke t wo s m all  ch i ps  ( s i c )  b ei ng  t o ssed  ab o ut o n  a  r o u g h  b u t  f r i end ly s ea ” (Dres ier 3 2 8) .  Th e 

i m ag er y fo r es hadows a n d  act s as  a  co u n t er po in t t h e cen t ra l t r ag ed y o f  t h e n o v el .  

S ic  i s  Lat i n  fo r  t h u s .  I t  i s  u s ed  af t er a  q u o t ed  wo r d t h at ap p ear s i n co rr ect o r  o d d  an d  t el l s t h e r ead er  t h at 

t h e wo r d  ap p ear ed t h u s o r  i n  t h i s wa y  i n  t h e o r i g i na l.  Th e wr i t er q u o ti ng  Dr es ier ’s  A n  A meri ca n Tr a gedy  

u s es  a  p ar en t h eti ca l co m ment  t o  t el l t h e r ead er  t h at  t h e wo r d ch i ps  i n s tead o f  s h i ps  was  Dr es i er’s.    

WORKS CITED PAGE 

Th e M LA  r eq u i res an  en d -o f - text l i s t o f  s o u r ces .  Th i s  l i st i n c l ud es al l  r e t r ievable s our ces  u s ed i n  t h e 

co m p o si tio n o f  t h e  p ap er .  Th e i n fo r mat io n o n  t h i s l i s t  a l l ow s wr i ter s t o  cr ed i t s o ur ces an d  r ead ers t o  f i n d ,  

ev a l u at e, an d  m ak e fu r ther  u s e  o f  t h o se s o u rces.  Wo r ks C i t ed l i s t en t ri es ar e co v er ed o n  p ag es  1 9 -  3 8 .   
 

Th i s  s ect i on  fo cu ses o n  w hat  t o  inc lude  an d how  t o  or de r  t he e nt ries an d  for m at t he  r e fer ence page .    
 

What  t o  inc lude  

• Ev er y  s o u r ce y o u  p ar ap hr as ed ,  s u mmar iz ed,  o r  q u o ted i n  t h e t ext .   

• Do  n o t  i n c l u de s o u rces t h at y o u  co n sul ted b u t  d i d  n o t c i t e.  

 

H ow  t o  or de r  t he  e ntr ies  

• Wo r k s  c i t ed en t r ies ar e a l p h abeti zed  b y  t h e f i r st l et t er i n  t h e en t r y,  g en er al ly  an  au t ho r’s l as t 

n am e.   

• Wo r k s  c i t ed en t r ies t h at h av e n o  au t ho r o r  ed i t o r ar e a l p h abeti zed b y  t i t le.   

• Wh en  a l p h ab etiz in g b y  t i t le,  i g n or e  ar ti c les (A ,  A n ,  an d  Th e )  t h at b eg i n t h e t i t le .   

• Wh en  an  en t r y  s t art s wi t h a  n u m b er,  a l p hab etize t h e en t r y b as ed o n  h o w t h e n u m ber  wo ul d ap p ear 

i f  wr i t t en.   

• Wh en  an  en t r y  s t art s wi t h a  y ear ,  a l p h abeti ze t h e en t r y b as ed  o n  h o w t h e y ear  wo u ld  b e s p o ken .  

 

H ow  t o  for m at  t he  page  

• Th e wo r k s  c i ted  l i st  co mes a f t er  t h e f i n a l p ag e o f  t ext .  

• Th e l i s t  b eg i ns at  t h e t o p  o f  a  co n s ecu t ivel y n u mb ered n ew p ag e.  

• Th e l i s t  i s  p r eceded  b y  t h e  cen t ered  h eadi ng : Wo r ks C i t ed 

• I f  o n l y  o n e en t r y  i s  g i ven ,  u s e t h e h eadi ng  Wo r k C i t ed  

• Wo r k s  C i t ed en t ri es ar e d o u b le -sp aced wi t h N O S P A CE b et ween  en t ri es.   

o  S ee s p ac i n g s et ti ng s o n  t h e n ext  p ag e  

• Wo r k s  C i t ed en t ri es m ake u s e o f  a  hang ing  inde nt .  

o  Lear n  h o w t o  cr eat e a  h an d i n g i n d en t o n  t h e n ext  p ag e .   
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HANGING INDENT 
 

HOW TO CREATE A HANGING INDENT IN MICROSOFT WORD  

 

1 . S el ect  t h e t ext  t h a t y o u w o ul d l i ke t o  i n den t.  

2 . On  t h e H o me t a b , c l i ck t h e a r r ow i n  t h e b o tto m r i gh t  co r ner o f  t h e 

P a r a g ra ph  g r ou p.   

3 . In  t h e P a r a g r ap h d i al og  b o x,  u n d er  In d enta tion ,  i n  t he  S p ec ia l 

d r o p d own , s el ect H a ng ing .  

4 . U n d er  By ,  s et  t he mea s ur ement  t o  0 .5.   

5 . En s u r e t h ere i s  0 p t s p ac in g a f ter p a ra gra ph s  OR  ch eck t h e b o x  

i n d i ca ting  Do n ’t a d d a  s p a ce b etween  p a ra gr ap hs o f  t h e s a me 

s t yl e . 

6 . Cl i ck  OK .   

 

 

HOW TO CREATE A HANGING INDENT IN GOOGLE DOCS:  

 

1 . H i g h li gh t y o ur w o r ks c i t ed  en t ries.  

2 . Op en  t h e F o rma t t a b a n d  s el ect  A li gn  &  i n den t  

3 . S el ect  I n denta tio n o p ti ons …  f r om t h e s i de men u  

4 . W h en  t h e In d en tati on  o p tion s w i nd ow o p en s, s el ect H a ng ing  f r o m t h e 

S P ECIA L d r o pdo wn men u  a n d  s p ec i fy 0 .5 i n ch es.  

5 . Cl i ck  t h e A p ply  b u t ton 

 

 

S t ep  2 

S t ep s  3  –  6   

QUICK TIP 

YOU CAN ADD A HANGING 

INDENT TO YOUR ENTRIES IN 

W ORD BY HIGHLIGHTING THEM 

AND PRESSING CTRL+T.  

S t ep s  1 -3  

S t ep s  4 -5  
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CREDITING SOURCES 
TO CREDIT S OU RCES ,  M LA REQU IRES  A  TWO -P ART S YS TEM. TH A T S YS TEM U S ES (1 )  BRIEF  IN -TEXT OR 
P A REN THETICA L C ITA TIONS TH A T  P OINT TO (2 )  A  F U LL  L IS T  OF  S OU RCES  IN  TH E F ORM  OF  A N  EN D -OF -TEX T 
WORK S  C ITED P A G E.   

WHY CREDIT SOURCES 

C i t at i on  i s  o f t en  d i s cu ssed  i n  t h e co n t ext  o f  av o i d in g p l ag iar ism.  I t  i s  t r u e t h at  u s i n g  t h e wo r d s o r  i d eas  of  
o t h er s  wi t h ou t cr ed i t in g t h em  i s  a  s er i o u s acad em i c  o f fen s e.  Wh en  o n e p l ag i ar izes , o n e i n t en t i ona lly  or  
u n i n t ent io na ll y p as s es o f f  t h e wo r k  o f  an o t h er  as  o n e’s  o wn .  C i t at i ons  h el p  p r ev en t  p l ag i ar is m. Th ey  a lso  
h av e a  co l l eg i al  p u r po se .  

A cad em i c wr i t i ng  i s  a  co n v er s atio n b et ween  t h e wr i t er  an d  t h i n k ers  wh o  h av e exam i n ed s i m i lar q u es tions 
an d  t o p i cs.  I N-TEXT C I TATIONS  act  as  a  r eco r d  o f  t h at  co n vers ati on .  Th ey t el l  t h e r ead er wh o  s a i d wh at .  In-
t ext  c i t at i o ns g i v e cr ed i t  t o  t h o s e wh o  h av e h el p ed  t h e wr i t er  d ev el o p  t h ei r  cu r r en t  u n d er st an di ng .  They  
a l s o  a l l o w r ead er s t o  en g ag e m o r e d eep l y i n  t h e s u b ject  b y  p o i nt in g t o  WO R KS C I TED  ENTR IES .  Th es e en t ries 
t el l  r ead er s  exact ly wh er e t h ey can  f i n d  t h e s o u rces  t h e wr i ter  u s ed.    

IN-TEXT CITATIONS 
 OVERVIEW 

WHAT REQUIRES IN-TEXT CITATION? 

In  M LA  s t y le wr i ti ng ,  p ar ap hr ases,  s u mmari es ,  an d  q u ot at io ns a l l  r eq u ir e t h e u s e o f  i n - t ext c i t at io ns.   

• A par aphr as e  r es t ates  t h e s o ur ce m at er ia l  i n  n ew l an g uage  an d  wi t h o r i g in al  s en tence s t ru ctur e .  A  

p ar ap h rase u s es ap p r oxi mat el y t h e s ame n u m ber  o f  wo r d s as  t h e o r i gi na l.   

• A s um m ar y  co n dens es t h e s o ur ce m at eri al  t o  r ef l ect  i t s m ai n i d ea(s) .  A  s u mmary  u s es s i gn if i cant ly  

l es s  wo r d s t h an  t h e o r ig in al .   

• A quot at ion  r es tates t h e s o u rce m ater ia l u s i ng  t h e exact  l an guag e o f  t h at m ater ia l .   

WHAT IS INCLUDED IN AN MLA IN-TEXT CITATION? 

M LA  i n - t ext c i t ati ons  a i m t o  an s wer t wo  q u esti on s ab o ut  t h e s o ur ce m ater ia l :   

1 . WH O :  M o st f r eq u entl y r ep o rt ed as  au t ho rs ’  l as t n am es   

2 . WH ER E :  M os t f r eq uen tly  r ep or ted  as  a  p ag e n u m ber  
 

HOW DOES CITATION INFORMATION APPEAR IN THE TEXT?  

To  i n t eg r at e t h is i n fo rmati on , M LA  s t yle wr i ti ng  m akes u s e o f  b o t h  s ignal  phr as es  an d  par e nt het ical  

c i t at ions .  Th es e ar e f r eq u ent ly u s ed  i n  co m bi natio n.   

S ignal  phr as e s  (a l so  k n own as  at t r ib uti ve t ag s  o r  n ar r at ive c i t ati on)  ap p ear i n  t h e s am e s en tence as  t h e 

s o u r ce m ater ia l , ei t h er d i r ectl y b efo re o r  a f t er  t h at m ater ia l .  Th ey  s i g na l t o  t h e r ead er  t h at t h e i d ea  o r  

l an g u ag e b ei ng  u s ed i s  f r o m an  o u t s id e s o urce .  S ignal  phr ases ge ner ally  us e t he  aut hor ’s nam e and a 

pr e s e nt  t e ns e v e rb  t o  do  t h is .   

Z i l l i n ger  ar g ues  t h at t h e o f t en -examin ed co n tr adicti on  b et ween  M i ll ay’s “s u b versi ve et h os  an d  h er  

t r ad i t ion a l fo r ms”  i s  n o  co n t radi ct io n at  a l l  (2 4 0) .  

K u p et z  i n di cates  t h at  K er ou ac  u s es d i s ab il ity  “ t o s i g ni fy r ad ica l s o c i al  n o n -con fo rmi ty”  (1 35) .  

S ee t h e S IG N A L P H RAS E G U IDEL IN ES h an do ut  fo r  a  l i s t  o f  s i g n a l p h r ase v er bs.  

https://www.mvcc.edu/learning-commons/pdf/signal-phrase-guide-library-and-learning-commons.pdf#search=signal%20phrases
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P ar e nt hetical  c i t at ions  m ake u s e o f  p ar en t heses ( )  t o  p r o v i de s o u rce i n for mat io n.  In  M LA  s t yle,  

p ar en t h etica l c i t atio ns  ar e p l aced  wh er e t h ere i s  a  n at u r a l p au se.  Th i s m o s t o f t en o ccu rs a t  t h e en d  o f  t h e 

s en t en ce i n  wh i ch t h e s o u rce i n for matio n ap p ear s.  Wh en  p l aced at  t h e en d  o f  a  s en t en ce, p ar en thet ica l 

c i t at i on s ap p ear  b efo re t h e c l o s in g p u n ct uatio n.   

Th e ar t i c l e ar g ues t h at M i l lay was  a  s av vy  co n tri bu tor  t o  h er  o wn  m y tho s an d  t h at s h e u s ed 

“p h o t o gr ap hy t o  co n s tru ct  a  f l exi b l e p o eti c i d en ti ty”  (P ark er 3 8 1) .  

Th e  A r t  o f  Tr a v e l  t el l s u s  t h at t r avel ,  w i th  i t s g i f t o f  d i s t an c in g u s  f r o m o u r  o r d in ar y s el ves,  g i v es u s  

t h e o p p o r t uni ty t o  “en co un ter  o u r t r u e s el ves”  (d e Bo t t on 1 4 7) .    

FORMATTING THE PARENTHETICAL CITATION:  

In  m o s t  cas es ,  t h e M LA doe s not  r eq u ir e t h e  u s e o f  p u n ctuati on  b et ween  t h e m ajo r el em ent s o f  a  

p ar en t h etica l c i t atio n.  Th er e i s  a l s o n o  ab b r evi at io n fo r  p ag e n u mb er.  I f  a  wo r k  h a s  n o  p ag e n u mbers,  s ee  

p a g e  1 7 .   

(Aut hor (s )  Las t Nam e  page num ber)  

( S ch r o er lucke  2 3 7) .  (H appl e an d  N avar re 7 -19 ).  ( Jo h n ston  et  a l .  p ar a .  4 ) .  (A  Wo ma n i n  Ber l i n  1 5 4).  

1. AUTHOR NAMED IN A SIGNAL PHRASE  

QUOTATION, SUMMARY, OR PARAPHRASE 

• Th e f i r s t  t i me y o u n am e an  au t ho r,  u s e t h ei r fu l l  n ame (s ee b el o w).   

• Wh en  t h e n am e o f  t h e au t h o r  ap pear s i n  t h e s en ten ce,  d o  n o t  r ep eat i t  i n  t h e p ar en th eses.    

• A d d  t h e p ar en t heti cal  c i t at ion  wi t h p ag e n u mb er wh er e t h ere i s  a  n at u r a l p au se,  g en er a ll y at  t h e en d  

o f  t h e s en t en ce. 

• In c l u d e t h e p ag e n u m ber o r  o t h er  s o ur ce l o cati on  i n for mat io n i n  p ar en theses . 

• Do  n o t  u s e p .  o r  t h e wo r d  p a g e .  

A f t er  n o t i ng  t h at  h i s ear l y wr i t in gs wer e h eav i ly r ev i sed ,  Jack  K er o uac  s t at es ,  “ I  was  wr i ti ng  o n e 

s en t en ce a  d ay  an d  t h e s en t ence h ad  n o  feel i n g.  G o dd amn  i t ,  feel i ng  i s  wh at l  l i k e i n  ar t ,  n o t  

cr a f t i n ess an d  t h e h i d in g o f  feel i n g s ”  (7 2) .   

2. AUTHOR NAMED IN PARENTHESES  

QUOTATION, SUMMARY, OR PARAPHRASE 

• I f  t h e n am e o f  t h e au t h o r  i s  n o t  i n c lud ed i n  t h e s en t ence,  p u t t h e n am e i n  p ar ent heses a l o n g wi t h  an y  

p ag e o r  o t h er  s o u r ce l o cati on  i n for mat io n.   

• P ar en t hes es s h ou ld  b e p l ace d i n  t h e s am e s en ten ce as  t h e s o u r ce i n fo rmati on an d  af t er  a  n at u r al  

p au s e.  Th ey  g en er a ll y ap p ear  at  t h e en d  o f  t h e s en t en ce an d  b efo r e an y c l o s in g p u n ctuati on.   

• In  m o s t  cas es ,  t h ere i s  n o  n eed  fo r  p u n ctu at io n i n  p a r en thet ical  c i t at io ns.   

To  exp l a i n  t h e m o nasti c  r ec l usi veness  t h at  ch aracteri zed H es se’s ad u l t l i fe,  t h e ar t ic le p o i nt s n o t t o  

p h i l o so ph y b u t t o  n ar c i ssi sm,  d ep ress io n,  an d  t h e P i eti s t fam il y i n t o wh i ch H es se was  b o r n (G r ay  

9 1 ) .  

Ju n g ,  wh o  i s  p o s i ti on ed as  t h e m an  m o st r es p ons ib le fo r  t h e 2 0 th  cen tu ry s h el l-g ame wh er e 

“r el i g i on  was  r ep l aced b y  t h er ap eut ic  t echn iq ue,”  t o ok H es se as  h i s  p at ien t (G r ay  9 1) .   
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SPECIAL CASES 
3. TWO AUTHORS 

Wh en  a  wo r k  i s  au t h or ed b y  t wo  i n d ivi du al s,  m en tio n b o t h each  t i me t h e wo r k  i s  c i t ed.  U s e  t h e wo r d  and  

b et ween  t h e au t h or s ’  l ast  n ames.  Wh en  y o u f i r s t m en tio n t h e au t h ors , i n c l ud e t h eir  fu l l n am es.   

Di d i o n  an d  Du n n e ’s  p r of i le o f  wi l d catter G l en  M cCar thy  s u gg ests t h at t h er e i s  s o methi ng  u n i quel y 

an d  t r ag i ca ll y A m er ican i n  M cCart hy s t ub bo rn  i n dep end ence  (1 4) .  A  f r i en d o f  M cCar thy’s i s  q u o t ed 

as  s ay i n g ,  “H e co u ld  h ave p a i d  h i s t axes an d  p u t  s ev enty - l ive m i l li on  cas h i n  t h e b an k . Bu t  t h at' s 

n o t  t h e way  i n d ep en dent s o p erate.  N o  m at ter wh at  t h e r i sk .  .  . ”  ( Di d i o n  an d  Du n n e  1 4) .  

4. THREE OR MORE AUTHORS  

Wh en  r efer en c i ng  a  wo r k  wi t h t h r ee o r  m o re au t h ors , i t  i s  t y p i ca l t o  u s e t h e f i r s t au t ho r’s l as t n am e 

fo l l o wed  b y  t h e p h rase e t  al . ,  an  ab b r ev iati on  fo r  t h e Lat in  p h r ase et  a l ia  m ean i ng  “an d o t h ers .”  Yo u  m ay  

a l s o  u s e “an d  o t h ers”  o r  “an d  co l l eag ues”  i n  t h e p r o se,  b u t  t h is i s  l es s  co mmo n.   

In  t h ei r  an a l ysi s o f  m ed i a  co ver ag e an d  p u bl ic  h ea l th  r es po nse t o  Co b ain ’s s u ic i de,  Jo b es et  a l .  

i n d i cate t h at ab s ence o f  t h e an t i c ip at ed  Wer th er ef fect  can  b e cr ed i t ed  t o  Co b ain ’s m eth od  o f  

d eat h .  Th ey  n o t e “ t h e n ecessi ty o f  ch eck i ng  d en ta l r eco r ds  t o  m ake a  p o s i ti ve i d en tif i cati on ” an d  

s u g g es t t h at t h e g u n  p l ayed ag a i n st r o mant ic  i m ag es o f  s u i c id e ( Jo b es et  a l .  2 6 4 ).  

5. TWO OR MORE WORKS BY THE SAME AUTHOR 

Wh en  c i t i n g  m ul ti pl e wo r k s b y  t h e s ame au t ho r,  d i s tin gu ish  t h e s o ur ce b y  i n c l ud in g t h e t i t le o f  t h e wo r k  i n  

t h e t ext  o r  t h e p ar en t h etica l c i t ati on.  Lo n g  wo r ks s h o ul d b e i t a l i ci zed.  S h o rt  wo r ks ar e p l aced  i n  q u o tati on 

m ar k s .  

Th e n ar r ato r t el l s u s  “el ect ive i g n o rance was  a  g r eat  s u r viva l  s ki ll ,  p er haps  t h e g r eatest”  (F r anzen , 

Th e  C o r r ectio ns 2 6 5).  

In  a  n o n - f i c ti on es s ay ab o ut  h i s fat h er’s P ar ki nso n’s d i s ease ,  F r anz en wr i tes,  “o n e o f  t h e s t o r ies 

I ’v e co m e t o  t el l ,  t h en ,  as  I  t r y  t o  fo r g i v e m ysel f  fo r  m y l o n g  b l in dn ess t o  h i s  co n di tio n,  i s  t h at h e 

was  b en t  o n  co n cea l in g t h at co n d it io n .  .  . ” (“M y  F at her’s Br a i n ” 8 0 ) .   

NO TE:  I t  i s  accep t abl e  t o  s h or ten  t h e t i tle o f  a  wo r k  i n  t h e p ar en th etica l c i t ati on.  Wh en  t h e au t ho r’s l as t 

n am e an d  t h e t i t l e ap p ear  t o get her  i n  a  p ar en t heti ca l c i t ati on , u s e a  co m m a t o  s ep ar ate t h em.  

6. AUTHORS WITH THE SAME LAST NAME   

Wh en  t wo  o r  m o r e au t h or s h av e t h e s ame l as t n ame,  u s e au t ho rs’  fu l l  n ames i n  a l l  s i g n al  p h r ases  an d  f i r st 

i n i t i a ls i n  a l l  p ar en th eti ca l c i t ati on s.   

K i n g s ley  A mi s ,  r ef l ectin g o n  t h e i n f l u ence o f  h i s  p o si tio n as  an  o n l y  ch i l d,  n o ted  t h at “wr it in g fo r  

m e i s  t o  a  l ar g e ext en t  s el f -en ter tai nmen t,  an d  t h e o n ly  ch i ld  i s  d r i ven t o  d o  t h at ” (4 2 ).  

Ta l k i n g  ab o ut h i s  fat her ’s  i n f lu ence,  t h e wr i ter i n d icates t h at “h e d i d n 't t r y  t o  fo r m m y  m in d,  wh i ch 

was  p ar t l y l az i ness,  b u t  a l so  p ar tl y i n st inct”  ( M . A m is 7 0 ) .  
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7. ORGANIZATION OR GOVERNMENT AS AUTHOR 

S o m e s o u r ces  d o  n o t l i s t an  i n d i vi dua l  au th or  o r  au t ho rs .  Th es e s o ur ces m ay h av e an  o r g ani zat io n,  

co r p o r atio n,  as s oc iati on,  o r  a  g o v er n ment  ag en cy  as  t h eir  au t hor .  In  t h i s  cas e,  t h e g r o up ’s n ame can  b e 

u s ed  i n  p l ace o f  an  au t h o r’s n am e  i n  s i g na l p h r ases an d  p ar enth etica l c i t ati ons .  

Th e 1 9 3 6 r ep o rt d o cu ment s h o w co mmu nit ies  wer e r es p o ndi ng  t o  wh at t h e U .S .  Dep ar tmen t o f  t h e 

In t er i o r ca l l ed  t h e y o uth  p r o b lem,  a  p r o b l em s u cci nctl y i d en tif i ed as  “ f i v e m i ll ion  y o un g p eo p l e -1  

o u t  o f  ev er y  4  i n  t h e co u n t r y-  .  .  .  w i t h o u t co n st ru ct ive o ccu pati on  at  s ch oo l,  wo r k,  o r  h o me”  (2 ) .  

Th e Co u n c i l o f  S o c i a l A g en c ies i n  f i v e Or an g e Co un ty co m mun iti es  s p o nso red a  “ t r i a l  b y  ju r y o f  t h e 

cas e o f  Yo u t h  v s .  S o ci ety ”  i n  o r d er  t o  “ed u cate p u b li c o p i n io n o n  t h e s u b ject o f  s o c i a l p r o b lems,  

an d  m o r e s p ec i f ica ll y y o ut h p r o bl ems,  an d t o  b r eak  g r o und  fo r  co n str ucti ve co mmu n i ty act i on  along  

d ef i n i t e l i n es” ( U .S .  Dep t .  o f  t h e In t er io r 1 9 ) .  

NO TE:  I t  i s  accep t abl e t o  u s e ab b revi atio ns fo r  co m mo nly  ab b revi at e t er m s,  s u ch  as  Dep t .  fo r  Dep ar tmen t.   

8. UNKNOWN AUTHOR  

Refer en ce wo r k s,  l eg a l  m ateri al s ,  an d  n ewsp ap er ed i t or ia ls  f r eq uent ly ap p ear wi t h out  an  au t ho r.  I f  n o  

au t h o r  i s  g i ven  an d  t h e s o ur ce h as  n o t  b een  au t hor ed b y  an  ag en cy  o r  o r g aniz at io n ( s ee ab o ve) ,  u s e t h e 

s o u r ce’s t i t le i n  i n - t ext c i t at io ns.  Lo n g  wo rk s ar e i t a l ic iz ed.  S h or t wo r ks  ar e p l ac ed i n  q u o tati on  m arks .   

Lo n g  t i t l es can  b e s h o r ten ed t o  t h e f i r s t n o u n p h r as e.  Rem emb er t o  exc l u d e ar ti c les (a ,  an ,  t h e) .   

A cco r d i ng t o  Br ewer' s Di c t iona ry o f  P h r ase  a n d F a bl e  ab r acad ab ra  i s  “a  cab a l i sti c ch ar m s a i d t o  b e 

m ad e f r o m  t h e i n i ti al s o f  t h e H eb r ew wo rd s A b  (F at her) ,  Ben  (S o n ) , an d  R u ach  A Cadsch (H o ly  

S p i r i t)”  ( 3 ) .   

Th e ed i t o r ia l as s erted  t h at  t h e o p i oi d cr i si s can  b e cu r t a il ed b y  p r o vi di ng  s afe s p aces an d  m ed ica l 

s u p er v isi on  fo r  u s ers  (“S afe In jecti on ” 4 ) .  

* Th e fu l l  t i t l e o f  t h e ar t i cl e i s  “S afe In jectio n F ac i li ties  S ave L i v es .”  

9. TWO OR MORE WORKS CITED TOGETHER 

I f  a  s en t en ce m akes u s e o f  m o r e t h an o n e s o u r ce,  l i s t  a l l  s o u rces i n  t h e s i g na l p h r ase o r  p ar en theses . 

Wh en  m u l t ip le s o u rces ar e l i s ted  i n  p ar ent heses,  s ep arate each  s o u rce  wi t h a  s em i col on .   

N u m er o us s t u dies  h ave h i g h li ght ed t h e b en ef i ts o f  ed u cati ng  i n carcerated m en  ( Lo ch ner an d  

M o r et ti ;  Es p eri an ; H u gh es; U t hei m ) . 

10. SOURCE QUOTED IN ANOTHER SOURCE  

I f  y o u  c i t e a  s o u r ce q u o t ed i n  an o t her s o u rce,  ad d  t h e ab b revi at io n qt d.  in  t o  y o u r  p ar en theti cal  c i t at io n.   

To  exp l a i n  h i s u n o r tho do x ap pr oach t o  s t u dyi ng  cr i min al  g en i us,  t h e au t ho r p o i nt s t o  a  d es i r e t o  

co n v ey  wh at K at z r efer s t o  as  “t h e m o r al  an d  s en sua l  a t tr acti on s o f  d o i n g ev i l ”  (q t d . i n  Ol es o n 

1 9 4 ) .   
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11. WORK WITHOUT PAGE NUMBERS  

PARAGRAPH, SECTION OR CHAPTER NUMBERS 

M an y  el ect ro ni c  d o cument s d o  n o t  h ave p ag e n u mb ers.  S o m e h av e p ar agr ap h ,  s ect ion ,  o r  ch ap ter  

n u m b er s.  I f  s u ch  n u mb ers ap p ear,  u s e t h em wi t h t h e ap p r op riate ab b r eviati on .  S ee b el o w.  I f  t h e au t h o r ’s 

n am e ap p ear s i n  t h e p ar en th etica l c i t atio n ,  s ep arate t h e n am e f r o m t h e ab b revi at io n wi t h a  co m m a.    

• P ar agr aph  ( Jo n es,  p ar .  4 ) .    P ar agr aphs  (p ar s.  4 -7 ).     

• S e ct ion  ( s ec .  3 )     S e ct ions  (E i s enstei n,  s ecs . 2 -5 )  

• C hapt e r  ( ch .  1 7) .     C hapt e r s  ( ch s.  1 7 -18)  

The MLA indicates that writers should not count unnumbered paragraphs  or sections for the purposes of in -text 

citation. However, in order to be able to assess how source material is being used, instructors sometimes ask students 

to do this. Always follow your instructor’s guidelines.   

HEADINGS 

S o m e s o u r ces , es p ec ia l ly t h o se fo u nd  o n l in e,  d o  n o t  h av e n u mb er ed p ag e,  p ar agr ap h,  ch ap ter ,  o r  s ect i on  

n u m b er s.  S o me o f  t h es e m ake u s e o f  he adings .  Th e M LA  i n d icates t h at  i n  t h e ab s en ce o f  o t h er  n u mb ers  

h ead i n g s can  b e u s ed  t o  h el p  a  r ead er  l o cat e t h e r el evant  i n for mati on .  I t  i s  p er m issi bl e t o  s h or ten l o n g  

h ead i n g  t i tl es .   

U n d er  t h e h ead i ng  “ I  L i k e Yo u .  Yo u ' r e L i ke M e,”  t h e au t ho r i n d icates t h at,  l i k e o t her  an i mal s,  

h u m an s en g ag e i n  as s o rtati ve m ati ng  (Lats on) .  

AUDIOVISUAL MATERIAL  

To  r efer en ce a  s p ec i f i c  p o rt io n o f  a  v i d eo  o r  au d i o  r eco rd in g,  p r o vid e t h e t i mestamp fo r  t h at p o r t ion  i n  

p ar en t h eses.  In c l ude t h e h o u r s,  m i nut es,  an d  s econ ds s ep arated  b y  co l on s.  E .G .  (0 1:1 6:23-01:18:4 2).  

12. AN ENTIRE WORK 

I f  y o u  wo u l d  l i k e t o  p o in t t h e r ead er  t o  an  en t i re wo r k,  n am e t h e au th or  i n  a  s i g n a l p h r ase o r  i n  a  

p ar en t h etica l r efer en ce.  Do  n o t  g i v e p ag e n u mb ers.   

Th e b i o g r aphy  p o rt rays a  wo m an  wo r n d o wn b y  h er  o wn  m y th os  an d  m i t ig ates  s o me o f  t h e 

r o m an ti ci sm t h at h as  at tached i t s elf  t o  M i ll ay  (M il for d) .   

13. LITERARY WORKS 

M an y  l i t erary  wo r ks as si gn ed i n  co l l eg e co u rses  h av e b een  wi d el y r ead  fo r  m any y ear s an d  p u b li sh ed  i n  

m u l t i pl e ed i t i ons . Th e M LA  p r o vi des s p ec i al  g u i deli nes t o  a i d  r ead er s wh o  m ay b e u s i n g  a  d i f fer ent ed i t i on  

o f  a  t ext .  Th i s  s u p pl emen ta l i n fo rmati on  i s  p l aced  i n  t h e p ar ent heti cal  c i t ati on  an d  d ep end s o n  s o u rce 

t y p e.   

NOVELS 

Wh en  c i t i n g  a  n o v el  t h at  h as b een  p u b l ish ed m u lt ip le t i mes,  fo l l ow t h e p ag e n u mber  wi t h a  s em i col on ,  u s e 

t h e ab b r ev i at ion  ch.  fo r  ch apt er an d  i n c l ude a  ch ap t er  n u mber .  

Th e s el f - r el iant Jan e t el l s  u s ,  “ I  s t o od  l o nel y en o u gh ; b u t t o  t h at feel i n g o f  i s o l ati on I  was  

accu s t omed ; i t  d i d  n o t o p p r es s m e m u ch (Br o nt e 2 ; ch .  4 2 ) .  

F o r  poe m s and v e r s e 

p lays ,  s ee p ag e 1 8 .   
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VERSE PLAYS 

V er s e p l ay s,  s u ch as  t h o se b y  Wi l li am S h ak espeare,  f r eq uen tl y h ave n u m ber ed  l i n es.  Wh en q u o ti ng  f r o m a  

v er s e p l ay  wi t h n u mb ered  l i ne,  i n c l ud e t h e fo l lo wi ng  el emen ts i n  y o u r  p ar enth etica l c i t atio n  an d  s ep ar at e 

each  el em en t  wi t h a  p er i o d : act  num ber ,  s cene num ber ,  and l ine  num ber (s) .   

H am l et i s  n o t  o n l y r efer r ing  t o  co s meti cs wh en  h e t el l s  Op h eli a,  “G o d  h as  g i v en y o u o n e face an d  

y o u  m ak e y o u rsel ves an o th er”  (S h ak espeare 1 .3 .142-144) .  

POEMS  

M an y  p o ems  r ead  i n  l i t er atur e co u rse s  ar e wi d ely  an th ol og ize d .  I f  t h e p o em  y o u ar e r efer r i ng  t o  h as  b een  

r ep u b l i shed  m any t i mes , h el p  y o u r r ead ers  i d ent ify t h e l i n es y o u  ar e r efer r in g t o  b y  u s i ng  s ecti on  an d  l i n e 

n u m b er s i n  p ar en theti cal  c i t at ion s .  S ep arate t h e s ect io n n u mb er f r o m t h e l i n e n u mb er(s)  wi th  a  p er i o d .   

Ref l ect i n g o n  t h e a f t er n oon  o f  Yeat s ’  d eath , A u d en wr i t es “Th e cu r r en t o f  h i s  feel i n g fa i l ed:  h e 

b ecam e h i s  ad m ir ers”  (1 .17) .  N o t o n l y d o es  Yeat s l i v e o n  i n  t h o se wh o  r ead  h i s wo r k,  b u t  t h e wo r k,  

a l s o  l i v i ng ,  co n tin ues t o  ch an g e: “Th e wo r ds o f  a  d ead  m an  /  A r e m o d i f ied  i n  t h e g u t s o f  t h e l i v i ng.”  

(A u d en  1 .2 2-23) .  

I f  a  p o em  m ak es u s e o f  l i n e n u m ber s b u t  n o t s ect io n n u mb ers,  u s e t h e wo r d l ine  o r  l ine s  t h e f i r s t t i me y o u  

r efer en ce t h e s o u r ce.  

Th e p o em  ch r o ni cl es  t h e d i f feren t way s i n  wh i ch  m en an d  wo m en g r i eve  an d  h o w s u ch d i f feren ces 

can  ad d  i s o l at io n t o  d es p ai r .  Th e s p eaker  as ks  h i s wi fe,  “Wh at was  i t  b r o ug ht y o u  u p  t o  t h i nk  i t  t h e 

t h i n g  /  To  t ak e y o u r  m o ther - los s o f  a  f i r s t  ch i l d /  S o  i n co n sol ab ly —i n t h e face o f  l o v e”  (F r o st,  l i n es 

6 3 -6 5) .  S ev era l s t anzas l a t er  t h e wi fe wo n ders  a l o ud  at  t h e s p eaker’s ab i l ity  t o  co n vers e  o n  

m u n d ane t o p ics aft er  d i g gi ng h i s  ch i l d’s g r ave.  S h e as k s,  “Wh at  h ad h o w l o n g  i t  t akes  a  b i r ch  t o  r o t 

/  To  d o  wi t h  wh at  was i n  t h e d ar k ened  p ar lo r ? ” (9 5 -96 ).   

F o r  i n fo r mati on o n  h o w t o  n o t e l i n e an d  s t anza  b r eaks,  s ee P o et ry  Qu o tatio ns o n  p ag e 8 .   

14. SACRED TEXTS 

Th e Qu r an ,  Ta l m ud,  B i b l e,  S u tras,  V ed as an d  o t her  s acred  t exts  ar e o f t en r ead  i n  t r an slati on .  Becaus e 

d i f fer en t t r an slati on s o f t en l ead  t o  d i f feren t i n t erpr etati ons , i t  i s  i m p or tant t h at y o u r r ead er  k n ow wh i ch 

v er s i o n o f  a  s acr ed  t ext  y o u  h av e r efer enced.  The  f i r s t t im e you us e  a s acr e d  or  r e l ig ious t e xt ,  nam e t he  

v e r s ion in  t he  s e nt ence.   

F o r  t ext s  wi t h m u l tip le b o o ks,  ch ap ter s,  an d v er s es o r  t h e eq u i va len t,  g i ve each  el em en t s ep arated b y  a  

p er i o d  i n  a  p ar en t h etica l c i t atio n.  I t  i s  accep t abl e t o  ab b r evi at e b o o ks  o f  t h e B i b l e.  I nc lude  s acred  t e x ts in  

your  w or ks  c i t ed  l i s t .   

In  b o t h  n ar r at ives fat h ers  o f fer t h ei r d au g hter s t o  p r ev ent t h e r ap e o f  a  m an  t o  wh o m  t h ey  ar e n o t  

r el at ed .  In  t h e N ew In t er nati ona l V er sion  B i b le , a  Lev i t e p r o tecti ng  a  m an  wi t h  wh om h e i s  

t r av el li ng  s ays , “Lo o k,  h er e i s  m y  v i r gi n d au gh ter , an d  h i s  co n cub i ne.  I  w i l l  b r i n g  t h em o u t t o  y o u  

n o w,  an d  y o u  can  u s e t h em  an d  d o  t o  t h em wh at ever y o u  wi sh .  Bu t  as  fo r  t h is  m an,  d o n ’t  d o  s u ch 

an  o u t r ag eo us t h i ng ” ( Ju d g .  1 9.4) .  Th e co n cu bi ne i s  accep ted  as  a  s u b s tit ute an d  d i es  as  a  r es u l t.  
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15. WORK IN AN ANTHOLOGY 

M an y  co l l ege co u r ses m ake u s e o f  an t h ol og ies  o r  co l lecti on s o f  wr i t in g b y  m u l tip le 

au t h o r s.  Th ese co l l ectio ns ar e t y p i ca l ly co m pi led  b y  an  ed i t or  wh o se n ame i s  g i v en o n  t h e 

an t h o l og y’s co v er ( s ee K el l y J .  M ay s ,  r i g ht) .  Wh en  cr eati ng an  i n - t ext c i t ati on  fo r  a  wo r k  

f r o m  an  an t h o lo gy,  r efer  t o  t h e au t h or  o f  t h e p i ece,  n o t  t h e ed i to r o f  t h e co l l ecti on .   

16. ENTRY IN A REFERENCE WORK 

Refer en ce wo r k s en t r ies,  s u ch as  t h o se fo u n d i n  d i ct io nari es an d  en cy cl op edi as ,  

f r eq u en t ly d o  n o t  l i s t an  au t h or . I f  an  en t r y  h as  n o  au t h or ,  u s e t h e t i tl e o f  t h e en t r y i n  

t h e i n - t ext  c i t atio n.   

Th e wo r d  r o b o t h as  i t s et y mol og ica l o r i gi ns  i n  t h e Cz ech wo r d  fo r  " fo rced l ab o r,  co m pul sor y 

s er v i ce,  d r u dger y"(“Robo t” ).   

17. LEGAL DOCUMENTS 

Wh en  r efer en c i ng  l aw an d  co u rt  cas es,  r efer  t o  t h e p ar ticu lar cas e o r  l aw b y  n am e i n  t h e s i g n al  p h rase o r  

p ar en t h eses.  I t a li c ize l eg a l  cas es.  Leav e l aws,  act s,  an d  h i st ori cal  d o cumen ts,  s u ch as  t h e M ag na Car ta ,  i n  

p l a i n  t ext .  

P r i o r  t o  1 9 63 an d  t h e cas e o f  G i d eon v .  Wa i nwri ght , t h o se wh o  wer e  u n ab le t o  a f fo r d a  l awy er  h ad  

n o  r eco u r s e t o  l eg a l  co u nsel .  Th e o n l y excep t io n o ccu rr ed wh en  a  p er s o n was  accu sed  o f  cr i me 

p u n i s habl e b y  t h e d eat h p en a lt y.  

WORKS CITED ENTRIES – CORE ELEMENTS 
Th e M o d er n Lan g uage A s s oc iati on (M LA)  r eq u ir es (1 )  a  l i s t  o f  s o u rce i n fo rmati on at  t h e en d  o f  t h e t ext  i n  

t h e fo r m  o f  a  wo r k s  c i t ed p ag e an d  (2 )  b r i ef i n - t ext d o cumen tatio n o f  s o u r ces . Th i s  s ecti on  p r ov id es  

g u i d el i nes fo r  co n s tru ct in g wo r ks  c i ted  en t ri es fo r  t h e m o st f r eq u ent l y u s ed  s o urce t y pes . I t  i s  b as ed  o n  

t h e 8 t h  ed .  o f  t h e M LA  H a nd book  (2 018)  an d  A  G u i de  t o  M LA S t yle  p u b li shed  b y  N o r ton .  F o r s o u rces t y p es 

n o t  co v er ed  h er e,  v i si t  t h e M LA S t yl e Cen ter  at  h t t ps://s tyl e.ml a .o rg / .  

CORE ELEMENTS OVERVIEW 

To  co n s t ru ct  a  wo r k s c i t ed en t r y,  t h e M LA as k s wr i ters  t o  i d en tify cer t a in  

cor e  e le ment s  o f  t h ei r s o u rces an d  t o  l i s t as  m an y o f  t h o se el em en ts as  

p o s s i bl e  i n  a  p r es cr ib ed o r d er.   

I f  a  s o u r ce d o es  n o t h av e o n e o f  t h e el em en ts , t h at el em en t i s  s i mpl y l ef t  o ut 

o f  t h e en t r y .  Th e i m ag e o n  t h e r i g h t l i s ts t h e co r e el em en ts an d  t h e o r d er i n  

wh i ch  t h ey  s h ou ld  b e g i v en.  Each  el em en t i s  d es cri bed i n  m o r e d et a il  o n  t h e 

fo l l o wi ng  p ag es (2 0-24) .  In  ad d i ti on,  y o u  can  v i si t t h e M LA S t y le Cen t er t o  

l ear n  ab o u t  o p ti on al  el emen ts.    

Wh i l e one  can  cons t r uct alm os t any  e nt r y us ing  t he cor e e le ments m e t hod ,  

s o m e wr i t ers p r efer  t o  u s e a  t em p l ate s p ec i fi c  t o  t h e s o ur ce t y p e.   

Wo r k s  c i t ed en t r y t emp lates ar e p r o v id ed o n  p ag es  2 5-38.  

https://style.mla.org/
https://style.mla.org/


 

2 0  
 

1. AUTHOR.                                    

ONE AUTHOR:  

• Th e n am e o f  a  s i n g l e au t hor  i s  g i v en l as t n ame,  f i r s t n ame .  

• In c l u d e m i d dl e n am es  o r  i n i t ia ls wh en  g i v en.  

o  P o e,  Ed g ar  A l l en .    Wal l ace,  Dav i d F o s ter.  

TWO AUTHORS:  

o  Th e f i r s t  au th or  i s  l i s ted l as t n am e , f i r s t n ame.   

o  Th e f i r s t  au th or ’s n ame  i s  fo l l owed b y  t h e wo r d  and .   

o  Th e s eco n d  au th or ’ s n ame  i s  g i v en f i r s t n ame l as t n am e.   

o  L i s t  n am es i n  t h e o r d er  t h at t h ey ar e g i v en  i n  t h e s o ur ce  m ateri al .   

o  Br o wn ,  S t ep hen , an d  A n t ho ny P at ter son .  

THREE OR MORE AUTHORS 

• Th e f i r s t  au th or  i s  l i s ted l as t n am e , f i r s t n ame.  

• Ot h er  au t h or s ’  n ames ar e r ep l aced  b y  t h e Lat in  p h rase e t  al .  t h e ab b r eviati on  fo r  et  a l i a ,  m eani ng “and  

o t h er s .”    

o  Bo er m an -Cor nel l,  Wi l li am, et  a l .   

EDITOR, TRANSLATOR, DIRECTOR ETC. 

• I f  y o u r  wr i t in g fo cu ses o n  t h e ed i t o r,  t r ansl ator , d i r ecto r o r  an y o ne o t h er  t h an t h e au t ho r o f  t h e wo r k ,  

ad d  a  co m m a aft er t h e n am e an d  s p eci fy t h e  p er so n’s r o l e i n  l o wer  cas e .   

o  M ay s ,  K el ly  J . ,  ed i t o r.   

2. TITLE OF SOURCE.     

BOOKS, PERIODICALS, AND OTHER LONG WORKS 

• I t a l i c i ze t i t les o f  b o o k s an d  o t her  s el f -co nta in ed wo r ks  s u ch  as  jo u rn al s,  f i l ms,  t el evi si on s h o ws , 

m ag az i nes,  an d  n ewsp ap ers.   

• F o l l o w t i t le cas e capit ali zat ion  r u l es fo r  a l l  t i tl es r eg ard less  o f  o r i g in al  cap it al izati on .  S ee p ag e 4 .  

o  Ja n e  Ey r e .  Th e  A t l ant ic . S o methi ng Wi cked Th i s Wa y  C o mes.  Dea d  P o ets  S oc i ety .  

ARTICLES, ESSAYS, POEMS, SHORT STORIES   

• P l ace q u o t atio n m ar ks ar o u nd  s h ort  wo r ks  s u ch as  p o em s,  es says , an d  s h o rt s t o ri es.  

• F o l l o w t i tl e cas e cap it al izati on  r u les  fo r  a l l  t i tl es r eg ard less  o f  o r i g ina l  cap ita l izati on . S ee p ag e 4 .  

o  “A  S u p p o s edly  F u n Th i n g I ' l l  N ev er Do  A g a i n .” “S i l ent S n o w, S ecr et  S n ow . ” 

UNTITLED WORKS 

• S o u r ces  wi th ou t t i tl es ar e d es cr ibed  wi t hou t q u o tatio ns o r  i t a l i cs  an d u s e s en t ence cas e cap it al izati on .  

o  Lect u r e t r an scri pt.  Let t er t o  t h e au t ho r’s m o th er.  P o werP oi nt s l i des.   

• Wh en  an  u n t i t l ed  p o em i s  k n o wn  b y  i t s f i r s t l i n e, u s e t h at l i n e i n  q u o tes  an d r et a i n t h e cap i ta li zatio n 

o f  t h e o r i g i n al .  

o  “ I  h ear d  a  F l y  b u z z  -  wh en  I  d i ed  - . ”  
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3. TITLE OF CONTAINER , 

• I f  t h e s o u r ce i s  co n t ai ned  wi th in  a  l ar g er  wo r k  o r  p u b li cat ion ,  i n c lu de t h e 

t i t l e o f  t h e co n t a i ner i n  i t a l ics fo l l owed b y  a  co m m a.   

COMMON CONTAINERS  

• C o l l ect io ns o f  p o em s,  s h o rt  s to ri es,  an d  es says.  

o  P o ems  Th a t M a ke G r o wn M en  C r y ,  M ag ic  fo r Beg i nners , In  F a ct :  

Th e  Bes t  o f  C r ea ti ve  N o nf ic ti on   

• P er i o d i ca ls  s u ch  as  j o u rn al s,  m ag azi ne,  n ews paper s  

o  Jo u r n al  o f  P ea ce  Res ea rch,  Th e  N ew Yo r k T i mes ,  Es q uir e,   

• Web s i t es 

o  In t er n et H i s tory  S ou rcebo oks P r o ject , P ew Res ear ch C en ter ,  

M o d ern  A meri can  P o et ry ,  

• Tel ev i s i on s er i es 

o  M a d men ,  G a me o f  Th r o nes , M y  S o -Cal led L i fe ,  

4. OTHER CONTRIBUTORS, 

• I f  y o u  wan t  t o  h i g h li gh t t h e co n tr ib uti on s o f  i n d i vid ua ls  o t her  t h an  t h e au t hor ,  s t ate  wh at  t h e 

co n t r i bu tor  d i d , u s e t h e wo r d  by ,  an d  g i v e t h e co n tri bu to r  o r  co n t ri but or s’  f i r st an d  l as t n am e(s) .  

• I f  t h e co r e el em en t  p r ecedi ng  t h e en t ry  en d s i n  a  p er i o d ,  cap i ta li ze t h e f i r st l et t er o f  t h i s  el emen t.  

EXAMPLES 

A l ek s i evich,  S v etl ana. Th e  U n woman ly F a ce o f  Wa r :  A n Or a l  H i stor y o f  Wo men i n  Wo r ld Wa r  I I .  Tr an s lat ed  

b y  R i ch ar d  P ev ear  an d  Lar is sa V o l ok ho nsky ,  Ran d om H o u se,  2 01 8.   

“Th e Bat t l e o f  t h e B i r d s .” F ai ry Ta l es f r o m M a ny La n ds,  i l l us trated  b y  A r th ur Rack h am,  P en g ui n  Bo o ks ,  

1 9 7 8,  p p .  1 5 -27.  

Di ck i n so n,  Em i ly . Bo l t s o f  M el ody: N ew P o ems o f  Emi l y Di ck i nson .  Ed i t ed b y  M ab el Lo o mi s To d d an d  

M i l l i cent To d d  Bi n gh am,  H ar per  &  Br o th ers,  1 9 45.  

N i ch o l so n,  Jack .  On e F l ew o v er  t h e C u ckoo ’s  N e st.  Di r ect ed  b y  M i lo š F o r man ,  F an t asy  F i lms,  1 9 97.  

5. VERSION, 

• I f  y o u r  s o u r ce  exi s ts  i n  m o re t h an o n e v er s io n,  p r o vi de i n for matio n t o  h el p  y o ur  r ead er i d en ti fy wh i ch  

v er s i o n y o u  h ave u s ed .   

BOOKS: EDITION 

• S o m e wo r k s o f  l i t er at ur e an d m o st  t ext b o o ks  exi s t i n  m o r e t h an  o n e  v er si on.  V er s ion s o f  b o o k s ar e 

ca l l ed  e dit ion s.   

• S p ec i fy  t h e ed i ti on  n u mber  o r  t y p e fo l lo wed  b y  t h e ab b revi at io n fo r  ed i t io n.  E .G .  Exp an ded ed .  

• I f  i t  n o t  n eces s ary t o  s p ec i fy t h e f i r st ed i t io n o f  a  t ext .   

• Wh en  n o t i n g an  ed i t i on  n u mber ,  wr i te t h e o r d ina l  v a lu e u s in g  ar ab ic  n u mer al s .  E .G .  3 r d ed .  6 t h  ed .   

• I f  t h e p r ev i o us  co r e el em en t en d ed  wi th  a  p er i o d , t h i s co r e el em ent  b eg in s wi t h a  cap i t a l l et t e r.  I f  t h e 

p r ev i o us  s ecti on en d ed  wi t h a  co m m a , b eg i n  wi th  a  l o wer  cas e  l et ter .  S ee exam p les o n  t h e n ext  p ag e.   
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EXAMPLES –  BOOK EDITIONS 

K o ch ,  To m . C a r togr aphi es o f  Di s ease : M ap s,  M app ing , a n d  M edic in e .  

Exp an d ed  ed . ,  Es r i  P r ess,  2 0 17.  

Rey h n er ,  Jo n  A l l an,  an d  Jean n e M .  Oy awi n Ed er .  “Lan g uage an d  Cu l tu re 

Rev i t a l izati on ,  1 990  -  2 0 1 7.”  A mer ican In d ia n Ed u cat ion : A  H i s tory ,  

2 n d  ed . ,  U  o f  Ok l ah o ma P ,  2 0 17,  p p .  3 2 6-340.  

Ro y ce,  Jo s i ah.  Ra ce  Qu esti ons,  P r o vinc ia li sm, a n d  Ot her A mer ican P r o blems.  

Ed i t ed  b y  S co t t L .  P r at t an d  S h ann on  S u ll ivan,  exp an ded  ed . ,  F o r dh am 

U P ,  2 0 0 9.   

MEDIA VERSIONS 

• M u s i c ,  i mag es,  au di ob oo ks,  t el evi sio n p r o g rams,  an d  f i l ms ar e s o met imes 

p u b l i sh ed i n  m u l ti pl e v er s io ns.    

• I f  y o u r  s o u r ce m at er ia l  i s  n o t t h e o n l y v er s ion  av a il ab le,  m a ke u s e o f  t h i s  co r e el em ent t o  i n d i cate t h e 

v er s i o n y o u  h ave u s ed .  

• Th i s  co r e el em en t b eg i n s wi th  a  cap i t a l l et ter  i f  t h e p r ev i ous  s ecti on en d ed  wi t h a  p er i o d  an d  wi t h a  

l o wer  cas e l et t er  i f  t h e p r ev io us s ect io n en d ed  wi t h a  co m m a.  

MEDIA EXAMPLES 

Di ck en s ,  Ch arl es.  Bl eak H o us e.  Read  b y  Bo b  Lawr ence ,  ab r id ged  v er sio n,  N axo s A u d io bo oks,  2 0 07.  

Ro eg ,  N i co l as,  d i r ector .  Wa lk about .  Di r ector ’s cu t , M ax L .  Raab -S i  L i tv in of f F i l ms,  1 9 98.   

6. NUMBER, 

• I f  a  s o u r ce i s  p ar t  o f  a  n u m b ered  s eq uen ce,  i n c l ude i n fo rmati on  t o  h el p  t h e r ead er  i d en tify t h e p ar t  o f  

t h e s eq u en ce.  

• J ou r nals ,  m agazines ,  e ncyclopedias,  an d  com ic books  a r e o f t en  p u b li sh ed  as  a  n u m b ered  s eq uence.  

• I f  t h e n u m b er ed s eq u en ce m akes u s e o f  v o l u mes,  u s e t h e ab b revi at ion  v ol .  b efo r e t h e v o lu me n u mber .  

I f  i t  m ak es  u s e o f  i s s u e n u m ber s,  u s e t h e ab b revi at ion  no.  b efo re t h e i s su e n u mb er .  M any u s e b o t h.    

• I f  t h e co r e el em en t  b efo r e t h e n u mber  en d s wi t h a  p er i o d ,  cap i tal iz e t h e f i r st l et t er o f  t h e f i r s t 

ab b r ev i ati on .  E .G .  V ol .   

• Wh en  c i t i n g  an e pis ode of  a t e le v is io n  s how , i n c l ud e s easo n an d  ep i so de n u m bers  a l o ng  wi th  t h ose 

d es cr i p tor s.   

EXAMPLES 

Br o o k er ,  Ch arl ie an d  Wi l li am Br i d g es , wr i t ers.  " S h ut U p  an d  Dan ce ."  Bl a ck  M ir ror ,  d i rected  b y  Jam es 

Wat k i n s,  s eason  3 ,  ep i s od e 3 ,  En d em ol ,  2 016.   

Br u m m itt , Cas si e.  “ P ot termo re: Tr an smed ia  S t or ytel li ng  an d A u t ho rsh ip  i n  H ar ry P o t ter.”  Th e  M i dwest  

Qu a r t er ly ,  n o .  1 ,  2 0 1 6, p p .  1 1 2-122.   

G ai m an,  N ei l .  “Th e K i n dl y On es .”  Th e  S a ndma n .  V o l.  1 3  n o .  6 9,  DC  Co m i cs,  1 99 5.   

M cK en z ie- Jon es,  P aul .  “ Occup at io n o f  A l catr az,  1 969–1 971 . ” 5 0  Ev ent s Th at  S ha ped A meri ca n In d ian  

H i s t or y: A n  En cyc lopedi a o f  t h e  A mer ican M o sai c ,  ed i ted  b y  Do n n a M ar tin ez an d  Jen n i fer  L .  

Wi l l i ams Bo r d eau x, v o l .  2 . ,  G r een wo od,  2 0 17,  p p .  5 4 9 –  5 6 0.  

M cN et t,  G ab ri el .  “U s in g S t o ri es t o  F ac i li tat e Lear ni ng .”  C o l lege  Tea ch ing ,  v o l .  6 4,  n o .  4 ,  Oct .  2 0 16 , p p .  

1 8 4 –19 3. EBS C Ohost ,  h t t ps:// doi .or g/10 .10 80/875675 55.2016.11893 89.  
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7. PUBLISHER, 

• A  p u b l i sh er i s  a  co m p any,  o r g ani zatio n,  o r  p er s on  wh o  h as d i s tr ibu ted a  

s o u r ce t o  t h e p u b l ic .   

• S e le ct s our ce t ypes D O  NO T r e quire t he  publ ishe r t o  be  nam e d :    

• Jo u r n a l s,  m agazi nes ,  an d  n ews paper s  

• Wo r k s  p u b li shed b y  t h ei r  au th or  o r  ed i t or  

• Cer t a i n  k i nd s o f  web s i tes ( s ee b el o w) 

TH E F O LLO WING  S O URC E TY P ES  G ENERALLY  I NCLUD E A P UB LI SH ER :  

BOOKS 

• To  d et er m in e t h e p u bl ish er o f  a  b o o k ,  l o o k  o n  t h e t i t le p ag e .  I f  y o u  d o  

n o t  s ee t h e p u b l i s her t h er e,  l o o k o n  t h e n ext  p ag e.  

• Do  n o t  i n c l u de wo r d s l i ke Co m pany o r  In c .  i n  t h e p u b l i sh er’s n am e.  U s e 

t h e wo r d  a n d  i n s tead  o f  & .  

• A b b r ev iate t h e wo r d s U n iv ersi ty (U )  an d  P r es s (P )  i n  acade mic pr e ss es .  Oxfo r d U n i vers ity P r es s =  

Oxfo r d  U P  |  S U N Y P r es s o r  S t at e U n iver si ty o f  N ew Yo r k  P r es s =  S t ate U  o f  N ew Yo r k  P .  
 

o  Du v er n o y,  Jo h n . S o methi ng i n  t h e  Wa y / /  Ob str uctio n B l u es.  H o rse Les s  P r ess ,  2 0 14.  

WEBSITES 

• To  d et er m in e a  web s i te’s p u b li sher , l o o k fo r  t h e copyr ight not ice .  I t  can  o f t en  b e  fo u n d  at  t h e 

b o t t o m o f  t h e h o m e p ag e o r  o n  t h e web s it e’s  fo o ter.  I f  y o u  can n o t l o cate i t  t h er e,  l o ok  fo r  an  

ab o u t  p ag e.  I t  i s  s o m etimes  t h ere.   

• I f  a  web s i t e’s t i tl e i s  t h e s ame as  i t s  p u bl is her,  d o  n o t  r ep eat i t .  

• I f  a  web s i t e  h o u ses b u t  d o es n o t p r o d uce t h e m ater ia l i t  d i s tr ib utes,  s k ip  t h is  co r e el emen t.  E .G .  

Yo u Tu be .  
 

H ar r i s,  R i ch ard.  “Wh at We’v e Lear n ed i n  Two  Decad es  Wi th ou t M o rr ie .”  N ext A v enue ,  Twi n C i t i es P u bl i c 

Tel ev i s i on,  4  N o v .  2 0 15,  www. nextaven ue.or g/what-weve-l earned - in- t wo -d ecades -wit ho ut-mor ri e/  

FILMS AND TELEVISION 

• F i l m s an d  t el ev isi on  s h ows d o  n o t  h ave p u b l ish ers,  b u t  t h ey o f t e n h av e p r o ducer s,  d i str ib uto rs,  

s t u d i os,  an d  p r o du ct io n co m pani es.  T h e M LA  as ks t h at wo r ks  c i ted  en t ri es fo r  t h ese s o u rces l i s t t h e 

co m p an y t h at p l ayed t h e l ar g est r o l e i n  t h e s o u r ce’s p r o du ctio n an d  d i s tri bu tio n.  Th i s can  b e d i f f i cu lt  

t o  as s es s wi t h out  i n -dep th i n v esti gati on.  L i s ti ng  t h e pr oduction com pany  i s  co m mon p r act i ce. 

P a r i s , Texa s .  Di r ect ed  b y  Wi m Wen d er s.  Ro ad M o vi es F i l mpro du kti on  G mb H , 1 9 84.   

“U n i v er sity .” Th e  S o pr anos , d i r ected b y  A l l en  Co ul ter , s eas on  3 ,  ep i s ode2,  H BO En t er tai nmen t,  2 00 1. 

8. PUBLICATION DATE, 

• S o u r ce i n fo rmati on  m ay i n c lu de t i me,  d ay ,  m on th , s eas on , an d  y ear  o f  p u b l icati on.  A l t ho ug h t h e  M LA 

a l l o ws  wr i ters  t o  d et ermi ne h o w m u ch  o f  t h e g i v en  i n for mat ion  t o  i n c l ude,  i t  i s  co m mon  p r actice t o  

i n c l u d e a l l  av a il able  d at e i n fo rmatio n.  

• I f  m o r e t h an  o n e p u b l icat io n d at e i s  g i ven ,  u s e t h e m os t r ecen t d at e.  S ee p ag e 3 0  fo r  an  excep t i on .  

• I f  an  o n l i n e s o ur ce d o es  n o t h av e a  p u b l i cati on  d ate  o r  i s  l i k el y t o  ch an ge o r  b e r em o v ed ,  i n c l ud e an  

acces s  d at e  at  t h e en d  o f  t h e en t r y .    

S ee n ext  p ag e .  
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FORMAT 

• D at e s  ar e  g iv en  in  D AY  M O NTH  Y EAR for m at.  E .G .  1 1  M ay 1 9 93,    

o  Th i s  fo r m at d o es n o t  r eq u ir e co m mas  b et ween  i t ems.   

• A l l  m o n t hs o v er  fo u r l et t ers s h o ul d b e ab b r ev iated:  

o  Jan . ,  F eb . ,  M ar . ,  A p r . ,  M ay,  Ju n e,  Ju l y , A u g . ,  S ep t. ,  Oct . ,  N o v. ,  Dec .   

• I f  a  s o u r ce i n c l ud es a  t i m estamp,  i n c l ud e i t  a f t er t h e fu l l  d at e.   

o  2 9  S ep t .  1 9 84,  4 : 33 a .m . ,  

9. LOCATION.  
 

TEXT SOURCES IN CONTAINERS 

• I f  y o u r  s o u r ce i s  p ar t  o f  a  l ar g er  wo r k  s u ch  as  a  p er i o d ical  o r  an t ho lo gy , 

i n c l u d e a  p ag e n u m b er o r  p ag e r an g e at  t h e en d  o f  t h e en t r y .   

• U s e t h e ab b r ev i ati on  p.  b efo re a  s i n g l e p ag e n u mb er  an d  pp.  b efo re a  

p ag e r an g e.   

ONLINE SOURCES 

• I f  t h e s o u r ce h as  p ag e n u mb ers,  u s e p.  b efo r e a  s i n g le p ag e o r  pp.  b efo r e a  p ag e r an g e .   

• Whe n av ai lab le ,  i nc lude a D O I  or  d ig i t al  object  identi f ier .   

o  As  of  2 0 2 1 ,  t he pr e fer red  for m at i s  ht t ps: //doi.or g/xx xxx . 

o  I f  n o  DOI  i s  g i v en ,  i n c l u de a  U RL ,  p r efer ab ly a  s t ab l e U RL  o r  p er m al in k.   

• Whe n pr ov id ing UR Ls,  r e mov e  e v eryth ing  pr ior t o  and inc luding  t he double for w ard  s lash  // .   

o  I f  a  U RL  r u n s  m o r e t h an t h r ee l i n es,  t r un cate i t .   

• I f  t h e s o u r ce d o es  n o t h av e a  p u b l i cati on  d ate o r  i s  l i k el y t o  ch an ge ,  i n c l ud e a  d at e o f  acces s .  

Baz ar ,  Jen n i fer L .  “Th e U t i ca  Cr i b : B i o g raph y o f  an  U n k n own Bar b aro us Ob ject.”  H i stor y o f  P s ychol ogy ,  v o l .  

1 8 ,  n o .  2 ,  M ay  2 0 1 5, p p .  1 3 2 –14 5.  P sy ch A r t ic les ,  h t tp ://do i.o rg /10.1037/a00389 71.  

Bu r n s ,  S t anl ey B.  “U t i ca Cr i b .” C BS  N ews ,  CBS  In t eractiv e, www.cb snews.co m/pi ctur es/19th -an d-20th -

cen t u r y-p sychi at ry-22-rar e-p ho tos/ 12/.  A ccessed  1 8 Ju n e 2 0 19.  

Ten n ey ,  Lau r en  J .  “Wh o  F an c ies t o  H av e a  Rev o l u tio n H er e? Th e Op al  Rev i s ited  (1 851 -1860 ).”  Ra di cal 

P s y cho log y: A  Jo u r nal  o f  P s ychol ogy,  P o li ti cs &  Ra d i cali sm ,  v o l.  5 ,  Ju n e 2 0 06,  p .  7 .  

s ear ch .eb scoho st.com/l og in .asp x?d ir ect=t ru e& db=a9h& AN=251 34707&si te=eds -l ive.  

EPISODE ON A DVD 

• I f  t h e wo r k  acces s ed was  p ar t o f  a  m u l t i di sc  DV D,  t el l t h e r ead er  wh i ch d i sc  was  u s ed.   

“Bl u e L i g h t eni ng .” 2 0 14.  S h etlan d ,  p er for man ce  b y  Do u g l as  H ens ha ll , s eas on  2 ,  ep i s odes  5 -6,  ITV  S t ud i os,  

2 0 1 8,  d i s c t h r ee.   

ART, ARTIFACT, PERFORMANCE, OR PRESENTATION  

• I f  y o u  v i ewed  a  wo r k  i n  p er s o n,  g i v e t h e n am e o f  t h e i n s ti tu tio n an d  c i t y i n  wh i ch  y o u v i ewed t h e wo r k .  

• I f  t h e c i t y ’s  n ame i s  t h e n am e o f  t h e i n s ti tut io n,  d o  n o t  r ep eat i t .  E .G .  M u seum o f  Lo n d o n 

Eat o n ,  S co t t.  “M in d H u nt ing : Di s ti ng ui shi ng  t h e F act f r o m F i cti on  o f  S er i a l H o mi ci de.”  M oh awk V a l l ey  

Co m m un it y Co l leg e , 2 9  A p r .  2 019,  S ch afer  Th eater ,  U t ica . 

M an n ,  S a l l y.  Th e  Two  V i rgi ni as # 4 . 1 9 91,  Th e M u s eum o f  F i n e A r t s,  H o usto n.  

Ru i z -P eri ll a,  M ar tha .  “ Op p osi ng  F o rces. ”  Th e M o th , 3  N o v .  2 0 16,  Th e Co o p er U n i o n,  N ew Yo r k  C i ty .   
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WORKS CITED ENTRY TEMPLATES      
Wo r k s  c i t ed en t r ies can  b e co n s t ru ct ed u s in g t h e co r e el em en ts m et ho d o u t lin ed o n  p ag e s  1 9-24.  

A l t er n ativel y,  en t ri es can  b e co n s t ructed  b y  l o o kin g u p  t h e r el ev ant au t h or  t yp e (p ag es  2 5-26)  an d  u s i ng  i t  

wi t h  t h e ap p r o pr iate s o ur ce t y p e t emp late ( p ag es 2 7  –  3 8 ).    

AUTHOR TYPES  

ONE AUTHOR 

• G i v e t h e au t h or ’s l as t n ame fo l l owed b y  t h ei r f i r s t n am e an d  an y  m i dd le i n i ti al .  

• Do  n o t  i n c l u de d eg r ees (P h D ,  M .D. ,  et ceter a)   

TEM P LATE :  A u th or ’s  Last  N ame,  F i r st N am e.   

S AM P LE :  M cCu ll ers,  Car so n.  Th e  H ea rt I s  a  Lo n e l y H u nter .  H o ug ht on  M if f li n,  1 9 40 .  

TWO AUTHORS 

• G i v e t h e f i r s t au t h or ’s  l ast  n ame fo l l owed b y  t h ei r f i r st  n ame an d  an y  m i ddl e i n i tia l .  

• Do  n o t  i n v er t t h e s eco nd  au th or ’s n ame.   

• S ep ar at e t h e au th or s ’  n ames wi t h  t h e wo r d and .  

TEM P LATE :  1 s t  A u tho r’s Las t N am e,  F i rs t N ame an d  2 n d  A u t ho r’s F i r st N am e Las t N ame.    

S AM P LE :  Ber nstei n,  Car l ,  an d Bo b  Wo o d ward .  A l l t h e  P r esid ent ’s  M en .  S i mon  an d  S ch uster  P ap erbacks ,  

2 0 1 4.   

THREE OR MORE AUTHORS 

• I f  a  wo r k  h as  t h r ee o r  m o r e au th or s,  l i st  t h e f i r st au t ho r’s l as t n am e an d  f i r st n am e fo l lo w b y  a  co m m a 

an d  t h e ab b r ev i ati on  e t  al .  f r o m t h e Lat i n et  a l i a m ean ing  a n d o t hers .   

TEM P LATE :  A u th or ’s  Last  N ame,  F i r st N am e , et  a l .  

S AM P LE :  Bo smi a , A n an d,  et  a l .  “Th e F o o t -Read ing  Cu l t o f  Jap an .”  Jo u rna l o f  Re l i gi on &  H ea l th ,  v o l.  5 6 ,  n o .  

5 ,  Oct .  2 0 1 7 ,  p p .  1 600 –1604.  A cad emi c S ea rch C o mpl ete ,  h t tp s://d oi.o rg /10.1007/s 10943-

0 1 3 -9736 -8.  

TWO OR MORE WORKS BY THE SAME AUTHOR  

• Wh en  u s i n g  m o re t h an o n e wo r k  b y  an  au t ho r,  o r g ani ze en t ri es a l p habet ical ly  b y  t h e t i tl e o f  t h e wo r k.   

• P r o v i de t h e au t ho r’ s n am e fo r  t h e f i r st  en t ry.  

• A ft er  t h e f i r s t en t r y ,  u s e t h ree h y p hen s i n  p l ace o f  t h e au t h or ’s  n ame.  En d  t h e s ect io n wi t h a  p er i o d .   

S AM P LE :  

Ba l d wi n ,  Jam es.  “Let ter f r o m a  Reg i o n  i n  M y  M i n d.” Th e  N ew Yo r k er , v o l .  9 4  n o .  3 9,  6  N o v .  1 9 62,  p p.  3 0 -

3 9 .  

-  -  - .  “S o n n y ’s B l u es. ”   Th e Oxfo rd  Bo ok o f  A mer i can S h ort  S t ori es ,  ed i t ed b y  Jo y ce Car ol  Oat es,  Oxfo r d U P ,  

2 0 1 3,  p p .  4 8 3-513.  

-  -  - .  “ S t r an g er i n  t h e V i l l ag e. ” C o l lect ed  Es says , ed i t ed b y  To n i  M o rr iso n,  P en g ui n P u tn am,  1 9 98,  p p .  1 1 7-

1 2 9 .    



 

2 6  
 

AUTHOR AND EDITOR OR TRANSLATOR  

• F o r  s o u r ces t h at m ake u s e o f  an  ed i t o r ,  t r ansl ato r,  o r  o t h er  co n tri bu tor ,  a f t er t h e t i t le o f  t h e wo r k  

i n c l u d e t h e i n d ivi du al ’s r o l e fo l lo wed  b y  t h e wo r d by  an d  t h ei r  f i r st an d  l as t n am e.  

• Cap i t a li ze t h e co n tr ib ut or’s r o l e i f  t h e p r ev i ou s co r e el em ent en d s  wi t h a  p er i o d .    

• I f  y o u  wan t  t o  h i g h li gh t t h e wo r k o f  t h e ed i t o r,  t r ans lator ,  i l l ustr ato r ,  et c . ,  l i st t h at p er s on  f i r st.   

TEMPLATE: 

Aut hor ’s  Las t  Nam e, F i r st  Nam e. Tit le  o f  Wo r k.  Ed i t or/Tr anslate /Editor/Tr anslate/Anot her  R ole by  F i r s t  

Nam e  Las t  Nam e ,  P ubl is her ,  D at e.  

SAMPLES: 

F l au b er t,  G u stave.  M ad ame Bo v ary . Tr an sl ated b y  Ly d ia  Dav i s,  V i ki ng A d u l t.  2 010 . 

M cEwen ,  A l asta i r,  t r ansl at or .  Ocean S ea .  By  A l essan dro  Bar i cco , Can o ng ate Bo o ks,  2 0 08 .  

Wi l s o n , E l l a .  “Tak e Car e.” S h ow M e A l l  Yo ur  S car s:  Tr u e S t or ies o f  L i v i ng wi t h M enta l I l l n ess , ed i t ed b y  Lee 

G u t k i nd,  In  F act  Bo o k s,  2 016.    

ORGANIZATION OR GOVERNMENT AS AUTHOR  

• S o m et imes  cr ed it fo r  a  s o u r ce i s  g i v en t o  an  en t i r e o r g an iza ti on  r at her t h an  an  i n d ivi du al .  Wh en  t h is 

o ccu r s ,  l i st  t h e o r g an izati on  o r  g o v er nmen t i n  t h e s p ace d es ig nated fo r  t h e au t h or .  

• Wh en  u s i n g  a  s o u r ce au t h or ed  b y  a  gov e r nm ent  age ncy , r eco r d t h e n am e o f  t h e o r g ani zatio n as  wr itten  

i n  t h e s o u r ce.   

• Wh en  t h e au t h o r o f  y o u r  s o u rce i s  a  g o v er nmen t o r  o r g ani zatio n,  t h er e i s  a  g o o d  ch an ce t h at t h e 

o r g an i zati on o r  g o v er nmen t i s  a l s o t h e p u b li sh er .   

o  Wh en  t h i s  o ccu rs,  s t art t h e en t r y wi t h t h e t i t le o f  wo r k  an d  l i s t t h e o r g an iz at ion  o r  g o v ern ment 

i n  t h e s p ac e d es i g n at ed fo r  t h e p u b li sher .  S ee  t h e P ew Res earch C en ter exa mpl e b e l ow.    

TEMPLATE: 

O r ganiz ation’s Nam e or  G ov e r nme nt  Agency  ( i f  d i ffe r e nt  fr om publ isher ) .  Tit le  o f  Wo r k.  P ubl is her ,  D at e.  

SAMPLES: 

Bar d  P r i s o n In i ti a tiv e.  “Wh at Is  Co l l eg e F o r? ” Ba r d C o l lege ,  b p i.b ar d.edu / .  A ccessed  1 8 Ju n e 2 0 19.  

M o s t  U .S.  Teen s S ee  A n xiety a n d Dep r essio n a s  a  M a jor P r ob lem A mon g Th e ir  P eers .  P ew Res ear ch  Cen t er.  

2 0  F eb .  2 0 1 9.  

Cen t er s  fo r  Di s ease Co n tro l an d  P r even ti on  “Rab i es: A  F o r g ot ten K i l ler .” V i t al S i g ns,  G o ver nment  P r in ti ng  

Of f i ce,  1 2  Ju n e 2 0 1 9.  

UNKNOWN AUTHOR 

• Wh en  t h e au t h o r i s  u n k no wn ,  b eg i n t h e en t r y wi th  t h e t i tl e o f  t h e wo r k .    

Di a r y  o f  a n  Oxy g en  Th ie f .  G al ler y Bo o ks,  2 0 16.  

“ I  A m  P ar t  o f  t h e Res i s tance In s id e t h e Tr u mp A d mi ni str at ion .”  Ed i t or ia l.  Th e  N ew Yo r k T i mes ,  5  S ep t.  

2 0 1 8,  h t t ps:// www.n ytimes .co m/2018/09/ 05/op in io n/tr ump -whi te-ho use-ano nymo us-

r es i s t an ce.h tml? modu le=i nl in e .  
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ENTRY TEMPLATES BY SOURCE TYPE  

PERIODICALS 
JOURNALS, MAGAZINES, NEWSPAPERS 

JOURNAL ARTICLES –  ONLINE & PRINT 

JOURNAL ARTICLE FORMATTING NOTES :  

• Us e  t i t le  cas e capit al iz at ion  for  ar t ic le and jour nal  t i t les.  S e e page  4 .  

• P lace  quot e s ar ound ar t ic le t i t les.  

• I t al i c i z e jour nal  t i t les .   

• V o l u me i s  ab b r evi ated  v ol .   

• I s s u e n u m ber  i s  ab b revi at ed no.   

O nl ine  s ources:   

• Whe n av ai lab le ,  i nc lude a D O I  or  d ig i t al  object  identi f ier .  I t  i s  p r efer rabl e t o  a  U RL .   

▪ As  of  2 0 2 1 ,  t he pr e fer red  for m at for  a D O I  i s  ht t ps ://doi .org/xxx xx. 

• I f  a  p er m al i nk i s  av a i labl e,  u s e i t  i n  p l ace o f  t h e ad d r ess b ar  U RL .  

• Whe n pr ov id ing UR Ls,  r e mov e e v eryth ing  be fore and inc luding  any  double for w ard  s las h //.  

• In c l u d e a  d at e o f  acces s  i f  n o  p u b l i catio n d at e i s  av a il ab le o r  i f  r eq u i r ed b y  y o u r i n s tr ucto r.  

JOURNAL ARTICLE – FROM A DATABASE   

• I t a l i c i ze d at abase n ames.    

TEMPLATE 

Aut hor ’s  Las t  Nam e, F i r st  Nam e .  “T i t le of  Ar t ic le .”  Tit le  o f  J o u r na l,  v o lum e num ber ,  i s s ue num ber,  D at e  

of  P ubl icat ion,  page  r ange. D a ta ba se Na me ,  D O I or  UR L. Acce ss ed D ay  M ont h Y e ar ( i f  r e quir ed).  

SAMPLES 

Cl ap t o n,  Wi l l i am an d Lau r a  J .  S h ep h erd .  " Lesso ns  f r o m Wes tero s: G en d er  an d  P o wer i n  G a me o f  

Th r o n es ."  P o li tic s ,  v o l . 3 7 ,  n o .  1 ,  Jan .  2 0 1 7,  p p .  5 -18.  A ca demi c S ea rch C o mpl et e ,  

h t t p s ://do i.o rg /10.1177/026 339571561 2101 .  A ccessed  1 4 A u g .  2 0 18.  

G r i es i ng er,  Em i ly.  " H arr y P o tter  an d  t h e ' Deep er M ag ic ':  N arr atin g H o p e i n  Ch i ld ren 's 

L i t er at ur e."  C h ri sti ani ty a n d L i t er atu re , v o l .  5 1,  n o .  3 ,  2 0 0 2,  p p .  4 55 -  4 8 0.  L i teratu re  Res ource  

C en t er ,  h t t ps:// doi .or g/10 .1 177/01483 331020510 0308 .  A ccessed  1 4 A u g .  2 0 18.  

Wat s o n,  Co u r tney.  " Ot her  Ro o ms: S afe H av ens an d  S acr ed S p aces i n  t h e Wo r ks o f  Tr u m an Cap o te."  S t u dies 

i n  A mer i ca n C u lt ure ,  v o l.  3 7 ,  n o .  1 ,  Oct .  2 0 14,  p p .  1 0 1 -1 16.  M LA In t er nati ona l B i b li ogr aphy , 

s ear ch .eb scoho st.com/l og in .asp x?d ir ect=t ru e& db=mz h&AN =20173817 58&sit e=eds - li ve.  A ccessed  1 4 

A u g .  2 0 1 8.   
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ONLINE JOURNAL ARTICLE 

TEMPLATE 

Aut hor ’s  Las t  Nam e, F i r st  Nam e. “Ti t le of  Ar t ic le .”  Tit le  o f  J o u r na l,  v o lum e num ber ,  i s s ue num ber,  D at e  

of  P ubl icat ion,  page  r ange. D O I or  UR L. Acce ssed  D ay  M onth  Y e ar ( i f  r e quir ed).  

SAMPLE 

Car s o n ,  A n ne.  “Ed d y.” P a r is Rev i ew ,  n o .  2 2 1, s u mmer  2 0 17.  www.thep ar isr evi ew.or g/ fi ct io n/694 5/edd y -

an n e-car so n.  A ccessed  1 8 Ju n e 2 0 19 . 

PRINT JOURNAL ARTICLE 

• P r i n t  jo u rn al  ar t ic le r efer en ce en t r ies  l o ok  l i ke t h ei r o n l i ne co u nt erpar ts b u t  en d  af t er t h e p ag e r an g e.  

TEMPLATE 

Aut hor ’s  Las t  Nam e, F i r st  Nam e. “Ti t le of  Ar t ic le .”  Tit le  o f  J o u r na l,  v o lum e num ber ,  i s s ue num ber,  D at e  

of  P ubl icat ion,  page  r ange.  

S AM P LE  

S p er l i n g,  A l i son .  " F reak Tem p ora l ity :  F emale A d o l es cen ce i n  t h e N o v el s o f  Car s on  M cCu ll ers."  G i rl hood  

S t u d ies,  n o .  1 ,  2 0 16,  p p .  8 8 -104.   

MAGAZINE & NEWSPAPER ARTICLES –  ONLINE & PRINT 

MAGAZINE & NEWSPAPER ARTICLE FORMATTING NOTES:  

• P ubl icat ion dat e :  

▪ In c l u d e a l l  av a i labl e d ate i n fo rmati on .  

▪ A l l  m o n t hs o v er  fo u r l et t ers ar e ab b r evi ated.  S ee p ag e 2 4  fo r  ab b r evi ati on s.   

▪ I f  an  o n l i n e  s o ur ce h as  n o  p u b l icat io n d at e,  i n c lud e a  d at e o f  acces s  at  t h e en d  o f  en t r y .   

• I f  a  v olum e  or  i s s ue num bers  a r e av a i l able ,  i n c l ud e t h em aft er t h e t i t le.   

▪ U s e t h e ab b r ev i ati on  v ol .  fo r  v o l ume n u m ber an d  no.  fo r  i s s ue n u mb er.    

• I f  no aut hor  i s  g i v en  fo r  a  m ag azi ne o r  n ews paper  ar t ic le,  b eg i n t h e en t r y wi t h t h e ar t i cl e’s t i tl e.  

• To  d es i g n at e page  num bers ,  u s e p.  ( fo r  o n e p ag e)  o r  pp.  ( fo r  a  p ag e r an g e) .  

• O nl ine  s ources:   

▪ Whe n av ai lab le ,  i nc lude a D O I  or  d ig i t al  object  identi f ier .  I t  i s  p r efer rabl e t o  a  U RL .   

▪ As  of  2 0 2 1 ,  t he pr e fer red  for m at for  a D O I  i s  ht t ps ://doi .org/xxx xx. 

▪ I f  a  p er m al i nk i s  av a i labl e,  u s e i t  i n  p l ace o f  t h e ad d r ess b ar  U RL .  

▪ Whe n pr ov id ing UR Ls,  r e mov e e v eryth ing  be fore and inc luding  any  double for w ard  s las h //.   

▪ Wh i l e n o t  r eq u i red,  t h e M LA  r eco mmends  i n c lu din g a  d at e o f  acces s  fo r  a l l  o n l i ne m at eri al .   

▪ S o m e i n s tr ucto rs r eq u i re  a  dat e  of  acce s s  fo r  a l l  o n l in e s o ur ces.  F o l l ow i n str ucto r g u i del in es.   

MAGAZINE OR NEWSPAPER ARTICLE FROM A DATABASE  

TEMPLATE 

Aut hor ’s  Las t  Nam e, F i r st  Nam e .  “Tit le of  Ar t ic le .”  M a ga zine  o r  New s pa per  Ti t le ,  D at e of  P ubl ication ,  

page (s ) .  D a t ab ase n a m e,  D O I or  UR L.  Access ed D ay  M ont h Y e ar  ( i f  r e quired).  

 

https://www.theparisreview.org/fiction/6945/eddy-anne-carson
https://www.theparisreview.org/fiction/6945/eddy-anne-carson
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S AM P LE   

P al a ,  Ch r i st op her.  " A n thr ax I s l and ." Th e  N ew Yo r k T i mes  M aga zin e ,  1 2  Jan .  2 0 03,  p .  3 6 .  G a le  L i t er atur e  

Res o u rce  C enter ,  s u n y-mvc.p ri mo.exli br isg ro up .co m/per mal in k/01S UNY_MVC/ro maec/cdi _  

p r o q u est _miscell an eou s_215481 291 6 .  A cces sed 2 5  F eb .  2 01 9.  

ONLINE MAGAZINE OR NEWSPAPER ARTICLE  

TEM P LATE  

Aut hor ’s  Las t  Nam e, F i r st  Nam e. “Tit le of  Ar t ic le .”  M a ga zine o r  New s pa per  Ti t le ,  D at e of  P ubl ication ,  

page (s ) ,  UR L. Acces sed  D ay  M onth  Y e ar  ( i f  r e quir ed).  

S AM P LES   

Ber g n er ,  Dan i el .  “Th e S t ru gg les o f  Reject i n g t h e G en der  B i n ary.”  Th e  N ew Yo r k T i mes ,  4  Ju n e 2 0 1 9,  

www.n y ti mes.com/201 9/06/04/magazi ne/g end er -no nb inar y.html .  A ccessed  6  Ju n e 2 0 19.  

Do ck er m an ,  E l a in a . “Th e H i s tor y o f  Wh y  It ’s  Im p ossi bl e t o  F i n d C l o th es Th at F i t .” Ti me ,  2  S ep t .  2 0 16,  

t i m e.co m/4477865 /cl ot hes - f it-h isto ry /?xid =ho mepage.  A ccess ed  3 1  Oct . 2 0 18  

PRINT MAGAZINE OR NEWSPAPER ARTICLE  

TEMPLATE 

Aut hor ’s  Las t  Nam e, F i r st  Nam e. “Ti t le of  Ar t ic le .”  M a ga zine o r  New s pa per  Ti t le,  v olume num ber ,  i s s ue 

num be r  (w hen av ai lab le) ,  D at e of  P ubl ication,  page (s) .   

SAMPLES 

F er n an d ez,  S and y M .  “Th i s F o o tb al l P l ayer  H ad a  S ecr et  Eat i ng  Di s or der .” C h o ices/ Curr en t H eal th ,  n o .  6 ,  1  

M ar .  2 0 1 7,  p p .  1 0-15.  

H ed eg aar d,  Er i k.  “Th e S o u nd  &  t h e F u r y o f  M eat  Lo af .”  Ro ll in g S t one ,  n o .  1 30 6/1307,  F eb .  2 0 18,  p p .  4 0 -43.   

BOOK REVIEW FROM A JOURNAL, MAGAZINE, OR NEWSPAPER 

BOOK REVIEW FORMATTING NOTES:  

• F o r  pr int  book r e v iews ,  en d  t h e r efer en ce en t ry wi t h  t h e p ag e o r  p ag e r an ge o f  t h e r ev i ew.   

• I f  no r e v ie w aut hor  or  t i t le  i s  g i ven , b eg i n  t h e en t ry wi t h  R ev iew  of  fo l l o wed  b y  t h e b o ok ’ s  t i tl e . 

TEMPLATE 

Aut hor ’s  Las t  Nam e, F i r st  Nam e. “Ti t le of  Ar t ic le .”  R ev iew of  Tit le  o f  B o o k ,  by  B ook Aut hor ’s F i r st  Nam e 

Las t  Nam e .  Tit le  o f  P u b l ic atio n ,  v o lume num ber,  i s s ue num ber  (w hen av ai lable) ,  D at e of  

P ubl icat ion,  page (s) .  D a ta ba se  ( i f  appl icable) ,  D OI or  UR L.  Acces sed  D ay  M ont h  Y ear  ( i f  r e quired).  

SAMPLE 

Cr em ean ,  Dav id .  “ Th e Ro a d b y  Co r mac M cCart hy.”  Rev iew o f  Th e  Ro a d , b y  Co r mac M cCart hy.  Wes tern 

A mer i can  L i t er atur e ,  v o l .  4 3,  n o .  1 ,  2 0 08,  p .  8 5 .  H u mani ti es S o u rce ,  s ear ch .ebscoh ost .co m/lo gi n.  

as p x? d ir ect=tru e&db =edsj sr &AN=ed sjs r.43025 127&si te=eds - l ive.  A ccess ed 1 8  Ju n e 2 01 9.  
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BOOKS 

BOOK FORMATTING NOTES:  

• I f  t h e b o o k  h as  b een  r e pr int ed,  i t  i s  o n l y n eces sary  t o  l i st t h e m o s t r ecen t y ear  o f  p u b l icat io n.  

• I f  y o u  wan t  t o  h i g h li gh t t h e or ig inal  dat e of  publ icat ion ,  i n c l ude i t  a f t er  t h e t i tl e fo l l owed b y  a  p er i o d .  

• G i v e t h e publ is her  i n  as  b r i ef  a  fo r m  as  p o s si bl e .  Om it  b u sin ess t er ms  l i ke Co m pany (Co .) ,  Co r po ratio n  

(Co r p . ) ,  In co rp or at ed ( In c . ) ,  an d L i m i ted (L t d .) .  Ret a i n p u b li shi ng  i n du str y t er ms l i k e  Bo o ks an d  P r es s.  

• F o r  acad em i c p r es ses,  r ep l ace  t h e wo r d u n i ver sit y wi t h U  an d  p r es s wi t h  P .  Rep l ace  t h e t er m  U n iver sity 

P r es s  wi t h U P .   

• F o r  an  e dit ion  ot her  t han t he f i r s t ,  ad d t h e ed i t i on n am e o r  n u mb er a f t er  t h e t i tl e .  S ee p ag es 2 1 -22.   

• I f  y o u r  s o u r ce i s  a  m ult iv o lume w or k ,  p l ace t h e ab b r eviati on  V o l.  o r  v o l .  an d  t h e v o lu me n u mber  a f t er  

t h e t i t l e o f  t h e wo r k .  S ee p ag e 2 2 .   

PRINT BOOK  

TEMPLATE 

Aut hor ’s  Las t  Nam e, F i r st  Nam e. Tit le  o f  B o o k .  P ubl isher,  Y e ar  of  P ubl ication.  

SAMPLE 

Car s o n ,  A n ne.  A u tob iog raph y o f  Red   :  A  N o v el  i n  V ers e .  V i nt ag e Co n tempo rari es,  1 99 9 .  

FORWARD, INTRODUCTION, PREFACE OR AFTERWARD  

TEMPLATE 

S e ct ion  Aut hor ’s Las t  Nam e, F i r st  Nam e. Nam e of  S e ct ion.  Tit le  o f  B o o k ,  by  Aut hor’s F i r s t Nam e  Las t  

Nam e ,  P ubl is her ,  Y e ar of  P ubl ic at ion,  page(s ).  

ELECTRONIC BOOK  

EBOOK FROM A DATABASE 

TEMPLATE:  

Aut hor ’s  Las t  Nam e, F i r st  Nam e. Tit le  o f  B o o k .  P ubl isher,  Y e ar  of  P ubl ication. Na m e o f  D a t a ba se ,  D OI  or  

UR L.  Acce ss ed D ay  M ont h Y e ar ( i f  r e quir ed).  

SAMPLE  

Ei s en ,  Lau r en -Br oo ke.  In si de  P r iva te P r i son s: A n  A meri ca n Di l emma i n  t h e  A ge  o f  M a ss In ca rcer ati on .  

Co l u m bi a U P ,  2 0 18.  eBo ok  C o ll ec tio n (EBS COhost ),  s ear ch.ebsco hos t.co m/lo gi n.aspx? di rect=tr ue&  

d b = n l ebk&A N=16288 40&si te=eds - li ve.  

EBOOK NOT FROM A DATABASE 

TEMPLATE:  

Aut hor ’s  Las t  Nam e, F i r st  Nam e. Tit le  o f  B o o k .  E-book or  t ype of  e -book,  P ubl isher,  Y e ar  of  P ubl ication.   

SAMPLE 

G awan d e,  A t ul . Bei n g M o rta l:  M edi ci ne  a n d Wh at  M att er s i n  t h e En d .  K i n dl e ed .  M et ro po li tan  Bo o ks ,  2 0 14.  
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WORK OR CHAPTER IN AN EDITED COLLECTION OR ANTHOLOGY  

TEMPLATE 

Wor k  or  C hapt e r Aut hor’s  Las t  Nam e ,  F i r st  Nam e .  “Ti t le of  Wor k  or  C hapt e r .”  Tit le  o f  C o l lec tio n o r  

An t h o lo gy ,  e d i ted  by  F i r s t and Las t  Nam e  of  Ed i t or (s) ,  P ubl ishe r,  Y e ar of  P ubl icat ion,  page  r ange 

of  ar t ic le  or  chapt er .  

SAMPLE 

Oates, Joyce Carol. “Wh er e A r e Yo u  G o i n g,  Wh er e H ave Yo u  Been ? ”  Th e  N o rt on In t rod uct ion  t o  L i tera tur e,  

ed i t ed  b y  K el l y J .  M ay s ,  W.W. N o r to n,  2 01 7, p p .  9 4 -108.  

ENTRY IN A REFERENCE BOOK—DICTIONARY/E NCYCLO PE DIA  

• I f  a  r efer en ce en t r y  i s  u n si gned ,  s t ar t wi t h t h e t i t le o f  t h e en t r y.  

PRINT REFERENCE BOOK 

TEMPLATE 

Ent r y  Aut hor ’s  Las t  Nam e, F i r s t Nam e ( i f  av ai lab le ) .  “Ti t le of  Ent r y . ”  Tit le  o f  R efer en ce Wo r k ,  e d i ted  by  

F i r s t  and Las t  Nam e  of  Ed i t or (s)  ( i f  appl icable) ,  Ed i t ion  Num ber ( i f  appl icable) ,  P ubl isher,  D at e of  

P ubl icat ion,  page (s) .   

SAMPLE  

M i l l er ,  Ben jami n D.  an d  C l a i r e Br ack man  K ean e. “Cat  S cr at ch  Di s eas e (F ever ).”  En cyc lop edi a a n d Di c t io na ry 

o f  M ed i c i ne , N u r sin g a n d A l l ied H eal th ,  3 r d  ed . ,  W.B.  S au n der s,  1 983 , p p .  2 0 0 -2 0 1.  

ONLINE REFERENCE WORK 

• On l i n e r efer en ce wo rk  en t ri es i n c lu de t h e s am e i n fo rmati on  as  t h ei r p r i nt co u n ter parts  (wh en 

av a i l ab le)  as  wel l  as  a  DOI  (h t t p s://d oi.o rg /xxx-xx)  o r  U RL  an d ,  i f  r eq u i red ,  a  d at e o f  acces s .  

SAMPLE  

A d k i n s,  A .  W.  H . ,  an d  Jo h n  R i ch ar d Th o r nh il l P o l lard .  “G r eek  M yth ol og y.” En cy cl opæd ia Br i t anni ca ,  1 3 F eb .  

2 0 1 9,  www.b ri tanni ca.com/t opi c/Greek -my tho lo gy.   

WEBSITES  

FORMATTING NOTES:  

• Whe n pr ov id ing UR Ls,  r e mov e e v eryth ing  be fore and inc luding  any  double for w ard  s las h //.   

• P ubl icat ion dat e :  

o  I t  i s  co m m on  p r act ice t o  i n c lu de a l l  av a i labl e d ate i n fo rmati on .    

o  A l l  m o n t hs o v er  fo u r l et t ers ar e ab b r evi ated.  

o  Wh i l e n o t  r eq u i red,  t h e M LA  r eco mmends  i n c lu din g a  dat e  of  acce s s  fo r  o n l i ne m ater ia l i f  n o  

p u b l i catio n i s  d at e av a il able  o r  i f  co n t en t i s  l i k el y t o  ch ang e o r  b e r em o v ed.   
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• Aut hor   

o  I f  no aut hor  i s  g i v en , b eg i n  t h e en t ry wi t h  t h e t i tl e o f  wo r k .   

o  I f  t h e aut hor  of  t he  w or k  i s  an  or ganiz ation  an d  t h at o r g ani zat io n i s  a l s o t h e p u b l ish er,  s t ar t 

t h e en t r y  wi t h  t h e t i tle o f  t h e wo r k  an d  l i s t t h e o r g ani zat io n as  t h e p u b l ish er.  

• P ubl is her  

o  On  p er s o na l  web si te s t h e au t ho r i s  t h e p u b l ish er.  I t  i s  n o t  n eces sary t o  r ep eat  t h e  n ame.   

o  Wh en  t h e p u b l i sh er i s  t h e s ame as  t h e t i t l e o f  t h e web s it e,  o m i t t h e p u b li sher .  

WORK ON A WEBSITE 

T E MPLATE  

Aut hor ’s  Las t  Nam e, F i r st  Nam e. “Ti t le of  t he  Wor k . ”  Tit le  o f Web s i t e .  P ubl ishe r of  We bs i te  ( i f  d i ffe r ent 

fr om  w e bs i te t i t le) ,  D at e of  P ubl ication,  UR L. Acce ssed  D ay  M onth  Y e ar  ( i f  r e quir ed).   

SAMPLES 

F r y e,  Car r i e.  “H ow t o  Be a  M o n s ter:  L i fe Les s o ns f r o m Lo r d  By ro n.”  Th e  A wl ,  Mi ch ael  M acher,  1 5  M ar.  

2 0 1 3,  www.t heawl .co m/2013/03/ how -to -b e-a -mon ster -l ife- less ons -f r om- lo rd -b yro n/.  A cces sed 2 0  

Ju n e 2 0 1 9 .   

“P r o b l em S t at emen t.”  Th e  In si de -Out  P r ison  Exch ange  P r ogr am,  Temp le U n i vers ity , 

www.i n s id eout cen ter.o rg /ab ou t -pr ob lem-statement .h tml . A cces sed 2 1  Ju n e 2 0 19.   

ENTIRE WEBSITE 

TEMPLATE 

Las t  Nam e , F i r s t Nam e , r o le or  cont r ibution t o  w e bsi t e  ( i f  ot he r t han aut hor ).  Tit le  o f  Web s i te.  P ubl is her  

of  We bs i t e ( i f  d i ffe r ent fr om  w e bs it e t i t le) ,  D at e of  P ubl ication,  UR L. Acce ssed  D ay  M onth  Y e ar ( i f  

r e quir ed).  

S A MPLE 

H o k e,  Jef f .  Th e  M u s eum o f  Lo s t Wo nder.  2 0 17,  www.l ostwon der .or g/.  A ccessed  2 1  Ju n e 2 019 .  

BLOG ENTRY 

TEMPLATE 

Aut hor ’s  Las t  Nam e, F i r st  Nam e. “ Tit le of  B log  Ent r y .”  Na m e o f  B lo g,  D ay  M ont h Y e ar ,  Tim e,  UR L.  

Acce s s ed D ay  M ont h Y e ar  ( i f  r e quired).  

SAMPLE  

F r i t z ,  K ath eri ne.  “M e,  To o .” I  A m Beg g i ng M y  M ot her  N o t t o  Rea d Th i s B l o g,  1 7  Oct .  2 01 7,  

i am b eg g ing mymo ther not tor eadth isb lo g.com/201 7/10/17/me -to o/.  A cces sed 2 2  Ju n e 2 0 19.  
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SOCIAL MEDIA & PERSONAL COMMUNICATION 
FORMATTING NOTES 

• Whe n pr ov id ing UR Ls,  r e mov e e v eryth ing  be fore and inc luding  any  double for w ard  s las h //.   

SOCIAL MEDIA: FACEBOOK, TWITTER, INSTAGRAM, ETC. 

TEMPLATE 

A u t hor ’s  La st N a me,  F i r st N a me  ( i f  k n ow n)  o r  H a ndl e . “ F ull  t ext o f  b r ief  u n tit l ed p o st.” o r  “ Ti tle  o f  p o st.”  o r  

D e s crip tive l a b el .  N a me  o f  S i te , D a y M o nth Y ea r,  T i me,  U R L .   

SAMPLES  

@9 s ci ent ist . “Co g ni ti ve Ch a ll eng e.” F a ceb ook ,  2 8  A u g.  2 0 08,  1 2 :31 p m ,  www.facebo ok.com/n ot es/9 -

s c i en t is t/cog ni tiv e-cha l leng e/146223 732737/? __tn__=HH -R 

 Bat es ,  Jo r d an .  Im age o f  a l t er ed  G o o gl e f r i end shi p d ef i n iti on .  F a ceboo k,  1 4 M ay 2 0 19,  7 : 20 am ,  

www.faceb o ok.com/p ho to.p hp? fbid =101560 068907058 24&set=a .10150532 548955824 &type=3&t hea

t er  

UNPUBLISHED LETTER 

TEMPLATE 

S e nde r’s  Las t  Nam e, F i r st  Nam e. Le t ter  t o  t he  aut hor . D ay  M onth  Y e ar.  

SAMPLE  

A t wo o d,  M ar garet . Let t er t o  t h e au t h or .  1 7 S ep t . 2 0 17.  

E-MAIL OR TEXT MESSAGE 

TEMPLATE 

S e nde r’s  Las t  Nam e, F i r st  Nam e. Te x t or  Em ai l  t o  R e c ip ient(s ) nam e . D ay  M onth  Y e ar  s e nt .  

SAMPLE 

M ar t i n,  G eo rg e Ray mon d Ri ch ard . Text  m es sag e t o  Th i ha  Tay za .  2 1 Jan .  2 0 19 .  

R i o s ,  V i ct or . E -m ai l t o  t h e au t ho r.  2 2  Oct .  2 01 8.  

UNPUBLISHED INTERVIEW 

TEMPLATE 

I nt e r viewee’s  Las t Nam e , F i r st Nam e . I nter v iew.  C onducted  by  I nt erv iewer ’s F i r st  and Las t  Nam e(s ) ,  D ay  

M ont h  Y e ar  t hat  int erv iew w as  conducted .  

SAMPLE 

V u o n g ,  Ocean . In t er vi ew.  Co n du ct ed b y  K h i n A u n g,  1 7  S ep t.  2 0 19.   

Jo n es ,  N i ck .  Tel ep ho ne i n t ervi ew wi t h  t h e au th or .  2 2 Oct .  2 0 21.  
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AUDIOVISUAL & MEDIA 
ADVERTISEMENT  

PRINT 

TEMPLATE 

“Ti t le  of  Adv e r t isem ent ” or  Adv e rt is ement f or  C om pany Nam e. Tit le  o f  P er io d ic al ,  D at e of  publ icat ion ,  

page  num be r. 

SAMPLE 

“ Ev er y t own fo r  G u n  S afety,  an d  M o ms Dem and  A cti on  fo r  G u n S en se i n  A m er ica : L i s t o f  M em ber s o f  

C o n g r es s Wh o  H ave Tak en M o ney  f r o m N RA  Lo b byi sts.”  Th e  N ew Yo r k T i mes ,  2 1  F eb .  2 01 8, p p .  A 1 2 -

A 1 3 .  

A d v er t isemen t fo r  Wo r ld  Wi l dli fe F ed erati on.  N a t ion al G eo gra phi c,  Ju l y  2 011,  p .  1 8 .    

WEB 

TEMPLATE 

“Ti t le  of  Adv e r t isem ent ” or  Adv e rt is ement f or  C om pany Nam e. Na m e o f  Web s i t e,  D at e of  publ icat ion,  

UR L.   

SAMPLE 

A d v er t isemen t fo r  H u man oi de.  A d s o f  t h e  Wo r ld ,  2 5  M ay 2 0 15,  

www.ad s ofth ewo rl d.com/med ia/pr in t/hu man oi de_techn ol og y_2 .   

FILM | DVD | TELEVSION| VIDEO   

FORMATTING NOTES 

C ont r ibutors  

• Ke y  cont r ibutors  a r e i n d iv id ua ls  r el ev an t t o  y o u r fo cu s  an d  can  b e n am ed  b efo re t h e t i t le o f  t h e wo r k .   

o  I f  a  p ap er  an a l y zes t h e wr i t ing  i n  a  f i l m ,  t h e s cr een wr iter  i s  a  k ey  co n t ri bu to r .   

o  I f  t h e fo cu s  i s  o n  t h e p er fo r mance,  t h e p er for mer  i s  a  k ey  co n t r ib uto r.   

o  I f  y o u  n am e a  k ey  co n t r i bu tor ,  i n clud e t h e co n tr ib uto r’s r o l e a f t er t h ei r n am e.   

▪ E.G .  S co r s ese,  M ar tin ,  d i recto r.  

• O t he r  c ontr ibutor s  a r e l i s ted  a f t er t h e t i t le .  Th e i n d i vid ua l’s r o l e i s  g i v en b efo r e t h eir  n ame.  I f  n o t  

g i v en  as  a  k ey  co n t r i bu tor ,  i t  i s  cu s tomar y t o  l i s t t h e d i r ect or h er e.  E .G .  Di r ect ed b y  M ar ti n S co rs ese.  

FILM/DVD/VIDEO RECORDING 

TEMPLATE 

K ey  Co n tri buto r’ s L a st N a me,  F i rst  N a me, r o le (o p tion al  e l ement) .  Mo vie  T i t le.  Ot h er c o ntri but or’ s R o le b y  

F i r st N a me L a st N a me,  P r od uctio n Co mp any o r  Di st rib utor ,  Y ea r o f  R elea se .  

SAMPLES  

Cr o we,  Ru s s ell ,  p er former .  A  Bea u tiful  M i nd.  Di r ected  b y  Ro n  H o ward ,  Im agi ne En t ert ai nment , 2 0 01.   

Lo ck e .  P er fo rmed b y  Th o mas H ar dy , d i r ected b y  S t ev en K n i gh t.  S ho eb ox F i l ms/IM G l o ba l,  2 0 13.  
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SINGLE EPISODE FROM A SERIES  

I f  y o u  v i ewed  t h e ep i s od e o n  a  s t r eamin g s er vi ce , i n c l ud e t h e s t reamin g s er vi ce a f t er t h e p u b li cati on  d at e  

an d  ad d  t h e N a me o f  S t r eami ng S er vi ce  an d  U RL .  I f  y o u  d i d  n o t  watch  t h e ep i so de o n  t h e a i r  d at e,  o n l y a  

y ear  i s  r eq u i r ed.  S ee “ S m i ther eens”  exam pl e b el o w.  

TEMPLATE 

K ey  Co n tri buto r ’s L a st N a me,  F i rst  N a me, r o le (o p tion al  e l ement) .  “Ti t le of  Ep is ode.” Tit le  o f  S h o w ,  

cont r ibutor ’s  r o le by  F i r s t  Nam e Las t  Nam e  (opt ional ),  s e ason number ,  e p isode nu m ber,  Ne t wor k,  

D ay  M ont h  Y e ar  of  Ai r ing .  

SAMPLE 

" F u r s  b y  S eb astian ." M a n i ac , cr eat ed b y  P at ri ck S o merv il le an d  N i ck Cu s e,  s eason  1 ,  ep i s od e 4 ,  N et f li x ,  2 1 

S ep t .  2 0 1 8.   

S co t t ,  A n dr ew,  p er fo rmer . “S m it hereen s.” Bl a ck M i rr or ,  c r eat ed b y  Ch ar li e Bo o k er,  s easo n 5 ,  ep i s o de 2 ,  

N et f l i x ,  2 0 19,  A ma zon P r i me,  www.amaz on .co m/Bl ack-Mi rr or /dp/ B087 QN HVKQ   

STREAMING VIDEO  

• V i d eo s  v i ewed  v i a s u b scri pti on  s t reamin g s er vi ce s  s u ch  as  N et f lix ,  H u lu , an d  A ma zo n P r ime  l o o k l i k e 

t h ei r  f i l m  o r  t el evi si on co u n terp arts b u t  i n c l ude t h e n am e o f  t h e s t r eami ng  s er vi ce i n  t h e en t r y.   

TEMPLATE 

K ey  Co n tri buto r’ s L a st N a me,  F i rst  N a me, r o le (o p tion al  e l ement) .  Ti t le o f  F i lm  o r  P r ogram .  Co nt rib utor ’ s 

R o l e b y  F i rs t a n d L a st N a me  ( o pti ona l e l emen t) , P r o ducti on C o mpan y o r  D i stri buto r ,  Co p yrig ht d a te.  

S t r eaming S e rv ice ,  U R L .   

SAMPLES  

M ar l i ng ,  Br i t ,  an d  Z a l  Bat mang lij ,  c r eato rs . Th e  OA .  P l an  B  En t er t ai nmen t ,  2 016.  N et f li x ,  

www.n et f li x .co m/ti tle/8 0044950 .   

ONLINE VIDEO 

• Aut hor :  Wh en  t h e cr eato r o f  an  o n l i n e v i deo  i s  ap p ar ent , l i s t t h e au t ho r b efo r e t h e t i tl e.  I f  n o t ,  d o  n o t. 

• I f  t h e au t h o r ’s n ame i s  t h e s am e as  t h e u p l oader , d o  n o t  r ep eat t h e au t h or ’s  n ame.   

• S t y l ing  t he  Ti t le:  F o r  l o n g wo r k s,  s u ch  as  m o vi es , o r  wo r k s t h at ap p ear t o  b e i n d ep en dent  u s e i t al ics.  

F o r  s h o r t wo r k s,  s u ch  as  m u si c v i d eos,  o r  wo r k s t h at ar e p ar t  o f  a  l a r g er  wh o l e, u s e q u o tati on  m arks .  

TEMPLATE 

Aut hor ’s  Las t  Nam e, F i r st  Nam e ( i f  av ai lab le ) “Ti t le  o f  V ide o .”  or  Tit le  o f  V id eo .  Na me  o f H o s t  S i t e ,  

up loade d by  s cr een nam e  ( i f  d i ffe r e nt  fr om aut hor ),  dat e  uploaded,  UR L.  

SAMPLES 

Lav ar o ne,  Lu ca ,  an d  Raf faell o Du r s o.  Do l l  Test :  Th e  Ef fec ts o f  Ra c i sm o n  C h i ldr en.  Yo u Tube,  u p lo aded b y  

F an p ag e. it , M ar  2 1,  2 0 16,  y o ut u.be/ QRZ Pw-9sJt Q. 

S a l ad s ,  Jo ey . “ Tak i ng  Ch il d i n  F r o n t o f  P ar en ts.”  Yo u Tu be,  1 8 ,  A u g.  2 0 18,  y o ut u.be/TQwqRwg jQF g.  
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PODCAST  

TEMPLATE 

Las t  Nam e , F i r s t Nam e , r o le. “Ti t le of  Ep is ode .” Tit le  o f  P r o g r am ,  s e ason,  e p isode (w hen av ai lab le) ,  

S pons or ,  D at e of  R e lease,  UR L  ( i f  acce s sed  onl ine)  or  S er v ice .  Acce sse d D ay  M ont h Y e ar ( i f  

acce s s ed  onl ine) .  

SAMPLES  

P ar v az,  Do r o th y,  s t or ytell er .  “Bear i ng Wi t n ess.” Th e  M o th  Ra di o H o ur ,  Th e M o t h an d  Jay  A l l is on o f  A t l an ti c 

P u b l i c  M ed ia , 1 2  F eb .  2 0 19.  S p oti fy .  

S h an k ar V ed antam,  h o st . “ Wh at Can  a  P er s o n al it y Tes t Tel l  U s  a b o u t Wh o  We A r e? ”  H i dden Br a in ,  N P R,  15 

A p r .  2 0 1 9,  4 :2 7 P M,  www.n pr.o rg /2019/04 /12/71287 6949/what -can -a-per son al ity -t est- tel l-us-

ab o u t -who-we-ar e/.  A ccessed 2 0  Ju n e 2 0 19.  

ART OR ARTIFACT 

ONLINE  

TEMPLATE 

Ar t is t ’s  Las t Nam e , F i r st Nam e . Tit le  o f  Wo r k.  Y e ar  C r e at ed. Na me o f  S i t e,  UR L.  Access ed D ay  M ont h Y e ar  

( i f  r e quir ed  by  ins t r uctor) .  

SAMPLE 

N er d r u m,  Od d .  C r ossi ng t h e  Bo r der.  2 01 4 .  N erd rum ,  n er d rum.com/ wp -co nten t/up lo ad s/2016/ 09/  

Cr o s s in g- th e-b or der .jp g.  A ccessed  2 4 Ju n e 2 0 19 .  

IN A BOOK 

TEMPLATE   

Ar t is t ’s  Las t Nam e , F i r st Nam e . Tit le  o f  Wo r k.  Y e ar  C r e at ed. Tit le  o f  B o o k,  by  Aut hor’s  F i r st and Las t  

Nam e , P ubl is her ,  Y e ar of  P ubl icat ion,  page .  

SAMPLE 

V an  Ey ck ,  Jan ,  A r n ol fi ni  P o rtr ait . 1 4 34.  A r t  a cros s T i me ,  4 t h ed . ,  b y  Lau r i e S chn eid er A d ams,  M cGr aw H i l l,  

2 0 1 1,  p .  5 2 0 .   

ORIGINAL  

TEMPLATE 

Ar t is t ’s  Las t Nam e , F i r st Nam e . Tit le  o f  Wo r k.  Y e ar  C r e at ed. S i t e,  C i t y .  

SAMPLE 

Br o wn ,  To m my.  P o rch G i r l.  1 9 84.  M u nso n Wi l li ams P r octo r A r t  In s tit ute,  U t i ca .   
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LIVE PRESENTATION  

TEMPLATE  

P r e s e nt er or  P e r for mer’s  Las t  Nam e, F i r st  Nam e. “Ti t le of  P r e s entat ion.” S pons or ing  I nst it ution,  D at e of  

P r e s e nt at ion  or  P e r form ance,  Location  

SAMPLE  

A m al  K as si r,  A m al .  “Th e M u sli m o n  t h e A i r pl an e.” M o h awk V a l ley Co m mun ity Co l l ege,  2 0  F eb .  2 01 9, 

S ch afer  Th eat er,  U t i ca .  

CLASS RESOURCES 
LECTURE  

• Ci t e m at er ia l  h ear d i n  a  l ect u r e as  a  p r es en tati on .  S ee p r ev io us en t r y.  

SELECTION FROM PRINTED COURSE PACK 
 

TEMPLATE 

Aut hor ’s  Las t  Nam e, F i r st  Nam e. “Tit le of  S hor t  Wor k . ”  C ours e pack  for  C our s e # : C our se Nam e , com pi led  

by  I ns t r ucto r ’s nam e, s e mest er  ye ar ,  I nst i tution.   

SAMPLE 

Bl o o m ,  A m y.  “S i lver  Wat er . ” Co u r se p ack fo r  EN 1 02:  Id eas an d  V a l ues i n  L i t er at ur e, co m p i led  b y  K r i sten  

Raab ,  F a l l  2 0 21,  M o h awk V a l ley Co m mun ity Co l l ege.   

SYLLABUS 
 

TEMPLATE 

S y l labus  for  F u l l  C our s e Nam e. Taugh t by  I ns t ructor’s  F i r st Nam e  Las t  Nam e, s em est er Y e ar,  I ns ti t ut ion,  

C i t y .    

SAMPLE  

S y l l ab us fo r  Ch em ical  Dep en den c ies.  Tau g ht  b y  M eli ssa  Th o mas,  F a ll  2 0 21,  M oh awk V a l ley  Co mmun it y 

Co l l eg e,  U t i ca .  

COURSE MATERIAL UPLOADED TO BLACKBOARD 

I f  t h e s o u r ce i s  u n t it led , p r o vi de a  s en t en ce case d es cr ip tio n.  E .G . ,  “ Week  t wo s l i des .”  

TEMPLATE 

Aut hor ’s  Las t  Nam e, F i r st  Nam e  ( i f  av ai lab le ). ” T i t le  of  C our s e M at erial .”  B la ckbo ar d o r  Ot h er  LM S ,  

up loade d  by  I ns tr uct or ’s F i r st  Nam e Las t  Nam e  (opt ional ) ,  Upload D ay  M onth  Y e ar,  UR L.  

SAMPLES 

Br ad b u r y,  Ray . “Th er e Wi l l  Co me S o ft Ra i n s.”  B l a ckbo ard ,  u p l o ad ed b y  S am M cManu s,  8  Ju n  2 0 19 , 

m v cc .b lackbo ar d.com/webapp s/b lack bo ar d/con tent /EN_102/co urs e_readi ngs /Br adbu ry    

M o r r i son  S ch wart z ,  E l a i ne.  “Wo rl d War  I I  P r o p ag an da P o wer Po in t. ” Bl a ckboa rd ,  u p l oaded  A t an asija 

Is t o r i ja ,  1 3 N o v .  2 0 21,  m vcc .b lackbo ar d.com/webapp s/b lack bo ar d/con tent / HI102/Po wer Po int _WW/  



 

3 8  
 

DISCUSSION BOARD COMMENT 

Wh i l e t h e M LA  d o es  n o t p r o vi de 

g u i d el i nes exp l i c itl y fo r  B l ackb oard ,  

i t  g i v es  t h e fo l l o wi ng  fo r mat  fo r  

d i s cu ss io n b o ard  co mmen ts .   

S ee t h e i m ag e o n  t h e r i g h t t o  l ear n  

wh er e t o  f i n d  co m m on el em en ts fo r  

t h i s  en t r y t y pe.   

TEMPLATE 

A u t hor ’s  La st N a me,  F i r st N a me.  “ T i t le  o f  t h e T h rea d.” N a me o f  F o rum , D a y M o nth  Y ea r o f  p o sti ng,  W e b site  

o n  w h ich F o ru m i s  co nt aine d ( i f  a p p lica ble) , U R L.   

SAMPLE  

S m i t h,  Jay s on . “Ed g ar A l l an P o e’s ‘Th e R av en ’ .” Week  4 : C h a racter i n  P o etry , 1 2  S ep t.  2 0 18 1 0 :33 p m ,  

Bl a ck b oard , m vcc .bl ackb oard .co m/web ap ps/d iscu ssio nb oard /do /foru m?actio n  

COURT CASE ON A WEBSITE  

Leg a l  wo r k s  s u ch  as  l aws an d  co u r t cas es  ar e o f t en  c i t ed i n  acco r d wi t h  l eg a l c i t atio n s t and ar ds.  Th es e 

s t an d ards  d i f fer  s i g nif i cant ly f r o m t h o se o f  t h e M LA .  Th e as s o ci at io n i n d icates t h at wr i ter s can  ch o os e t o  

fo l l o w t h e co r e el em ent s t em plate.  Th e fo l l o wi ng  g u i deli nes  d o  t h at.   

TEMPLATE 

G ov e r nment Ent i ty .  Na m e o f  C a s e .  D ay  M onth  Y e ar  of  D e c ision.  Tit le  o f  t h e Web s i t e,  P ubl isher ,  UR L.  

Acce s s ed D ay  M ont h Y e ar  ( i f  r e quired).  

SAMPLE 

U n i t ed  S t ates,  S u pr eme Co u rt.  Br o wn  v .  Bo a rd o f  Ed u cati on .  1 7  M ay 1 9 54.  Leg al  In forma tion  In st itu te ,  

Co r n el l  U  Law S ch o o l,  www.l aw.co rn ell .ed u/s upr emeco ur t/text /347/483.  

SOURCE NOTES:   

Th i s  g u i d e i s  b as ed o n  t h e e ighth  and n int h  ed i t io ns o f  t h e M LA  H a ndb ook  as  wel l  as  t h o se t ext s ’  

co m p an io n web s ite,  s t y le.mla.or g .  I t s  s t ru ctur e i s  i n sp ir ed b y  N o r to n’s 2 0 16 A  G u i de  t o  M LA S t yle .  I t  

m ak es  u s e  o f  m at eri al s acces sed t h r ou gh  M VCC l i b r ar y’s d at ab as e s u bscri pti on s,  an d  t h e M LA c i t atio n  

g u i d e cr eat ed  b y  In s tru ct io na l Des i g n  L i b r ar ian,  Jo cel yn  I r el and an d  M V CC En g l ish  In s tru ct or , K r i st en  Raab .  

I t  a l s o  m ak es u s e o f  t h e ed i t or ia l  i n si ght s o f  Em i l y H u ll .  L i ke ev er y thi ng ,  i t  i s  a  wo r k  i n  p r o g ress . P l eas e 

r ep o r t  s u g gesti on s an d  co r recti on s t o  Dan i ell e Del  G i u d ice at  dde l -g iudice.m vcc. edu .  

https://style.mla.org/
mailto:ddel-giudice@mvcc.edu?subject=APA%20Style%20Guide

