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PROGRAM
Moz-Art a la Haydn  Alfred Schnitkke (1934–1998)

 

Gamelan Suite for String Orchestra Graham Cohen (b. 1999) 
(world premiere)

I. Gong Kebyar I 
II. Degung 
III. Kotekan 
IV. Gending Rebab 
V. Gong Kebyar II

 

Svítání (world premiere) Quinn Mason (b. 1996) 
 MusicaNova Composition Fellow

 

Symphony No. 45 “Farewell”  Franz Joseph Haydn (1732–1809)

I. Allegro assai

II. Adagio

III. Minuet. Allegretto-Trio

IV. Finale: Presto - Adagio



4   ScottsdaleArts.org | 480-499-TKTS 

ABOUT
Program notes by MNO Music Director Warren Cohen

(Except where noted)

Alfred Schnitkke 
Moz-Art a la Haydn (1977) 

Alfred Schnitkke was a unique figure in 20th century music. Working in an 
environment that encouraged musical conformity and a kind of propagandistic 
jollity, Schnitkke developed an unusual approach to music that included intense 
emotion, dense scoring, and radical dissonance, as well as wayward, often 
cynical, humor, and radical stylistic juxtapositions. 

He is probably best known for this last feature. He is far and away the most 
successful “polystylistic” composer. No one else has ever been as able to 
convincingly throw together disparate music elements and styles of music into 
a coherent whole. 

This skill is apparent in every bar of the wonderfully amusing Moz-Art a la 
Haydn. The work begins in total darkness, as the players play quasi-improvised 
patterns that suggest no coherent vision. Suddenly the lights come on, and we 
are introduced to a socially distanced orchestra of standing string players who 
play fragments of music Mozart wrote for a pantomime he never completed. 
This music is interrupted by rude and often comical commentary. 

At one point, the musicians move to different positions on the stage, with the 
last violinists now the first violinists and vice versa. The music continues with 
additional quotes from Haydn’s “Farewell” Symphony and Mozart’s G minor 
Symphony before the musicians, one by one, leave the stage while playing 
fragments of music as they did at the start of the piece. 

The conductor is left alone on the stage, instructed to continue conducting 
while no music is being played. The effect is at once humorous and disturbing, 
as is so much of Schnitkke’s music. Although written in 1977, it sounds 
like it was written specifically to reintroduce live music to an audience 
after a pandemic! 

Graham Cohen 
Gamelan Suite for String Orchestra (world premiere)

I. Gong Kebyar I 
II. Degung 
III. Kotekan 
IV. Gending Rebab 
V. Gong Kebyar II

A disturbing effect of the pandemic has been the extreme limit on travel. In 
such times, musical journeys to distant lands become even more important. 

The music of the gamelan orchestras of Java and Bali have inspired musicians 
since they were introduced at the Paris Exposition in 1889. Debussy regarded 
this event as a seminal moment in his musical development. The extraordinary 
beauty and virtuosity displayed, the odd scales and radical (to Western ears) 
tuning of the instruments were unlike anything anyone had heard, but once 
heard, the sound of the gamelan was unforgettable. Throughout the 20th 
century, Western musicians wrote works explicitly influenced by the sounds 
of these Indonesian ensembles. Composers as diverse as Godowsky, Turina, 
Britten, and Lou Harrison wrote gamelan-inspired music.

Graham Cohen’s Gamelan Suite primarily uses gamelan musical devices, yet 
the music is played by a string orchestra, something completely unknown in 
traditional Balinese music. This is a unique attempt to work within the idiom 
and translate the actual sounds, scales, rhythms, and overtones of a gamelan 
to a different group of instruments. 

Each of the five movements emphasizes different aspects of gamelan music, 
ending with an exuberant dance that works off the traditional Balinese “fast 
music” called gong kebyar, with its characteristic alternation between two 
tempos. The effect is extraordinary, as the music is recognizable as “gamelan 
music” without using any of the instruments associated with the style.
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Quinn Mason 
Svítání (world premiere; program notes by the composer)

“Svítání” is a Czech word that means “sunrise” or “dawn.” The overall message 
of this composition is rebirth and renewal, which can relate to the title as the 
birth of a new day or time. The composition itself was born out of time of great 
struggle and uncertainty for everyone, which is reflected in the first movement 
as a calm, yet tension-filled meditation. 

The second movement has a similarly meditative feel, but it triumphs this 
time, ending quietly in introspection like the breaking of dawn on a still and 
tranquil morning. 

With this piece being written about such a tumultuous time, the overall 
message is that we are leaving an old chapter and beginning a new, fresh 
one—one that will hopefully lead us to better days ahead. 

This piece is dedicated with sincere gratitude to Warren Cohen and the 
MusicaNova Orchestra, for whom I wrote this composition.

Franz Joseph Haydn 
Symphony No. 45 “Farewell” (1772)

I. Allegro assai 
II. Adagio 
III. Minuet. Allegretto-Trio 
IV. Finale: Presto - Adagio

One of the characteristics of Haydn as a composer was the ability to turn 
lemons into lemonade. Anyone else stuck with a patron who played (badly) 
a bizarre instrument that was a cross between a cello and hurdy gurdy 
would have been in despair. Haydn wrote 160 trios for this baryton, creating 
gorgeous, expressive music while carefully concealing the limited talent of the 
prince with the accompanying parts. 

The familiar story of the “Farewell” Symphony is another such example. 
Prince Esterhazy had taken his musicians to his remote summer castle for 
an extended period. They were without their families, who had to stay at the 
regular residence in Eisenstadt. The prince had extended their stay past the 
promised dates, and the musicians were restless. They urged Haydn to ask 
the prince to let them return home. Rather than make a direct appeal, Haydn 
tacked on a last movement to his symphony in which the players leave the 
stage one by one, leaving only the concertmaster and one other violinist to 
finish the piece. (The other violinist in this case was Haydn himself.) The prince 
got the hint, and the court returned to Eisenstadt the next day. 

The music is heartbreakingly beautiful. The symphony itself is a tour de force 
of dramatic energy, and the key of the work—F sharp minor— is unique in 
the music of the times. Haydn had to have the blacksmiths at Esterhazy create 
special crooks for the horns to tune in F sharp! 

At the end of the turbulent and dark fourth movement, where the symphony 
would normally end, Haydn unexpectedly starts an adagio in the key of A major. 
The effect is startling (and gorgeous) and would have immediately caught the 
prince’s attention. As the music continues, the wind players leave the stage. 
The piece takes a dark turn, suggesting it might still end in F sharp minor. 
Instead, with only the strings still on stage, the music turns to the remarkable 
key of F sharp major. As the string players slowly leave, the concertmaster 
and his or her stand partner take center stage. The music ends in a mood of 
melancholic nostalgia, a kind of “smile through tears.” 

There have been attempts to “clown up” this finale, which, for many reasons, 
is a terrible idea. One might smile at the musicians leaving, but anything 
that detracts from some of the most extraordinary music ever written is 
simply wrong. 

With our performance coming as we slowly emerge from the horrors of a 
pandemic, the gesture of this finale is both a reminder of those we have lost, 
and a statement of our resilience—a resilience we share with those Esterhazy 
musicians of 1772.
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BIOGRAPHIES
Quinn Mason,  
MNO composition fellow

Quinn Mason has been described as “a brilliant composer … who seems to 
make waves wherever he goes” by Theater Jones and “one of the most sought-
after young composers in the country” by Texas Monthly. In 2020, he was a 
Dallas Morning News finalist for Texan of the Year.

Mason’s mission is to compose music for various mediums based in traditional 
Western art music and reflect the times in which we currently live. 

His orchestral music has been featured by the Dallas Symphony Orchestra, 
Utah Symphony Orchestra, Toledo Symphony Orchestra, West Virginia 
Symphony Orchestra, South Bend Symphony Orchestra, New England 
Conservatory Philharmonia, Symphoria, Orchestra Seattle, New Texas 
Symphony Orchestra, and the Mission Chamber Orchestra. 

His works for winds and chamber ensembles have also been played by multiple 
groups, and his solo music has been championed by distinguished soloists 
such as David Cooper (principal horn, Chicago Symphony), Holly Mulcahy 
(concertmaster, Wichita Symphony), and Michael Hall (viola soloist).

A multiple prize winner in composition, Mason has been honored by the 
American Composers Forum, Voices of Change, Texas A&M University, The 
Diversity Initiative, the Dallas Foundation, Dartmouth College Wind Ensemble, 
the Metropolitan Youth Orchestra of New York, the Philadelphia Youth 
Orchestra, the Heartland Symphony Orchestra, and the Arizona State University 
Symphony Orchestra. 

An avid and passionate writer, Mason maintains his own classical music blog 
at MasonianMusic.com and contributes guest articles to other blogs. He is a 
member of ASCAP and the Conductors Guild.

Graham Cohen, composer

Graham Cohen is a graduate of Juilliard Pre-College, where he studied 
composition with Ira Taxin for seven years. He has written hundreds of works, 
including 11 symphonies; two string quartets; a string quintet; a piano 
quartet; pieces for piano, percussion, horn, violin, viola, and cello; and other 
works for smaller chamber ensembles and orchestra, receiving performances 
across the globe

Cohen has been honored multiple times by ASCAP, including winning the 
Charlotte Bergen Award and Scholarship at the age of 10 in 2009. He won 
the Music and More competition in 2013 and the New Jersey Symphony 
Orchestra’s Young Composers Competition in 2014 for his work Quintessential 
Dances. The piece was performed by the New Jersey Symphony Orchestra and 
subsequently choreographed by the New Jersey Ballet, receiving performances 
in Morristown, New Jersey, and the New Jersey Performing Arts Center in 
Newark. Cohen has been commissioned to write several works, including his 
concerto grossos for reed quartet and violin, soprano saxophone, and piano. 

As a performer, Cohen has been active in the New Jersey and New York state 
area since high school. A viola major and student of Toby Appel at The Juilliard 
School, he has participated as a member of the Juilliard Orchestra, AXIOM 
and New Juilliard Ensembles, Juilliard’s Historical Performance Ensemble, 
and the chamber music program. Additionally, Graham is principal violist 
and viola coach at the New Jersey Intergenerational Orchestra, a violin/viola 
teacher, an alumnus of Yellow Barn’s Young Artists Program, and an active 
freelance musician.

This June, he will graduate with his bachelor of music degree in viola 
performance from The Juilliard School, and in the fall, will be returning to 
Juilliard to pursue his master of music degree in viola performance, continuing 
his studies with Toby Appel.
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MusicaNova ORCHESTRA
Violin I 

Christiano Rodrigues, concertmaster 
   Liz and John McKinnon Chair

Priscilla Benitez

Eva Dove

Izayah Dutcher

Julian Nguyen

Pat Snyder

 

Violin II

Emilio Vazquez, principal

Cynthia DuBrow

Cindy Petty

Marj Sherman

Carolyn Snyder

Bruce Wilkison

Viola

Janet Quiroz, principal 
   Dominique van de Stadt  
   and Octavio Pàjaro chair

Vanessa Bisaha

Graham Cohen

Elizabeth Hanson

Jill Osborne

Cello

Maria Simiz, principal

   David Connell chair

Billy Glasser

Yeil Park

Jennifer Son

Bass

Nathaniel DeLaCruz, principal 
    Michelle & David Aristizabal chair

Alberto Allende

 

Oboe

Diego Espinoza, principal 
   Nina Gurin memorial chair

Maja Dinger

 

Horn

Lauralyn Padglick, principal

Gail Rittenhouse
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January
Scottsdale Arts is sincerely grateful 
for donors, members, and partners 
who celebrate and support art in our 
community at every level. We gratefully 
acknowledge the following individual 
supporters above $500 who made 
contributions between July 1, 2020 and 
April 19, 2021. 

For more information on ONE 
Membership, Legacy Society planned 
giving, and other ways to support the art 
you love in Scottsdale, please contact Erin 
Krivanek, director of development, at 480-
874-4620 or ErinK@ScottsdaleArts.org.

We make every effort to list accurate 
information; if we have made any 
omissions or error by mistake, we 
apologize and ask you to please contact 
us at Give@ScottsdaleArts.org.

$100,000 +
Billie Jo and Judd Herberger *

$10,000 - $24,999
Felice Appell *
Mary and Dale Fedewa *
Joan and David Goldfarb
Alison Lewis and Craig Krumwiede *
Paulette and Michael Miller *
Priscilla Nelson Johnson and Chuck 
Johnson *
Karen and John Voris *
Kathy and Michael Wills *

$5,000 - $9,999
Ethelyn Cohen, In Memory of  
 Howard Cohen *
Leslie Dashew and Jack Salisbury *
Charlotte and Gary Gilbert 
Betty Hum and Alan Yudell 
Peggy and Jamie Kapner *
Melody and Rich Simoncic
Marie and Richard Stewart 
Hollis and Christopher Volk 
Tamar Weiss, In Memory of Emil Weiss

$2,500 - $4,999
Rhonda and Gary Anderson *
Paul Basha *
Nancy and Chuck Brickman 
Susie and Don Cogman *
Jennie and Jerry Cox *
Kimberly and John Davids *
Rebecca and Sam Eden *
Monique and JP Millon *
Doris and Eliot Minsker *
Dorothy Rowe and Kenneth O'Connor *
Rosellen and Harry Papp *
Barbara Robbins *
Merle and Steve Rosskam *
Linda and Paul Schmidt *
Diana M. and David N. Smith *
Stanley Spiegel Trust *
Patrick D Strieck and Brian J Fanning *
Gail and Daniel Tenn and Sheri Sender 

$1,000 - $2,499
Makenna and Mike Albrecht *
Ellen Andres-Schneider and  
 Ralph Andres *
Nancy and Joe Braucher *
Leslie Grinker and John Broan *
Kay Butler *
Paige Cecil and Ryan Jones *
Donald W. Collier Charitable Trust II *
Allison and Grant Colwell *
Nancy and Derek Davis 
Tracy Denmark and Marc Schwimmer *
Dr. Robert Dixon *
Kathleen Duley *
Kathleen and Robert Duyck *
Judith and John Ellerman *
Maureen and Thomas Eye *
Jamilyn Fournier 
Angela and Jeffrey Glosser *
Robin and Roy Grossman 
Jackie Gutsch *
Jane and Dennis Henner 
Lori and Howard Hirsch *
Lynda and Arthur Horlick *
Susan and John Horseman *
Chris and Bob Irish *
David J. Itzkowitz *
Richard Kiene 
Judy and Sam Linhart *
Harvey Lisherness 
Marcia and James Lowman *
Lynn and Matthew Luger *
Joan and Walter Magen *
Roberta and Stan Marks *
Dr. Tammy McLeod *
Linda Milhaven *
Jeffrey Miller *
Elan Mizrahi *
Thomas J. Morgan *
Rosemary Gannon and David Ortega *
Mary and David Patino *
Kimberly and Erik Peterson *
Hermine and Leo Philippe *
Rich and Penny Post *
Laura Ahl and Jeff Rakoczy *
Betsy R. Retchin *
Ida and Robert Rhea *
Carrie Lynn Richardson and Paul Giancola 
Lois and John Rogers *
Tom Rogers *
Missy Romanoff *
Dr. Adam N. Rosenberg *
Marlene and Eugene Shapiro *
Dr. Peggy Sharp Chamberlain 
Susan and Richard Silverman *
Dorothy Lincoln-Smith *
Art C. Soares *
Paula and Jack Strickstein *
Gail and Fred Tieken *
Pat and Phil Turberg *
Anna Unterberger *

$500 - $999
Toni and Bruce Beverly *
Jeffrey Beyersdorfer *
Peter Boyle *
Naomi Caras-Miller and Alvin Miller *
Sue Carlisle 
Jill Christenholz 
Erika Coombs 
Bonnie and Glenn Felner 
Anita Fishman 
Jo Flittie 
Nancy Gifford *
Colleen and Brennan Giggey *
Dr. Michael W. Goerss 
Audrey and Fred Horne 
Michael R. King 
Sam Kuller
Sally and Richard Lehmann 
Elizabeth and James Lincoln 
Sandra Listello 
Joyce and Stephen Manes 
Dr. Kay Martens and Philip Cram 
Joy Partridge 
Amy Perciballi *
Eric Pittman 
Jean Quinsey 
Richard Richardson, In Memory of Patricia 
Richardson 
Nancy and James Schamadan 
Enid and Michael Seiden 
Tracy and Christian Serena 
Kristine and Steve Short 
Cynthia and Anthony Siegle 
Ronda and Carl Silver 
Rowena Simberg 
Mark Stapp 
Delores Rodman and Dale Suran 
Lois Tatelman 
Jill Townsend 
Denise and William Villalon 
Lisa Watkins 
Amber Wayne 
Brad Williams 
Roma Wittcoff

Legacy Society
Anonymous
Patricia Aloe-Stauber
Chet and Ann Goldberg
Fred J. English and Sara M. English 
Charitable Trust
Richard Herman
Chris and Bob Irish
Lou Jekel
Joan Mills Miller Estate
Eric Jungermann and Family
Sue and Robert Karatz
Cynthia Muss Lawrence
Sara and David Lieberman
Arleen Lorrance and Diane Kennedy Pike 
J. Patrick McCarthy
Linda and Sherman Saperstein

Gifts In Memory Of  
(since July 1, 2020)

Wallace Davidson

• Susan and Richard Bloomberg
• Roy Grossman
• Elizabeth Silverman
• Judy and Alan Wertheimer
•   Debbie and Richard Yoken
Sandy Greenhut

• Aviva Baer
• Steven Greenhut and John Wootton
• Diana and David Smith
Zelma Horwitz

• Phillip Horwitz
Claire Keefnor

• Madaline Krska
Ted Stephan

• Who’s Who Singles - AZ Inc.

Gifts In Honor Of  
(since July 1, 2020)

Robert Knight

• Sally Lakin
Linda Saperstein

• Alan and Jill Sandler
• Audrey and Bob Shapiro

*Scottsdale Arts Premier ONE Member
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Corporate, Foundation  
& Government Partners

Scottsdale Arts is pleased to recognize the following corporations, foundations, government agencies, and in-kind donors for their support of the arts  
in our community this season. For more information on participating as a sponsor, please contact Denise Wisdom, corporate and foundation relations manager,  

at 480-874-4669 or DeniseW@ScottsdaleArts.org.  

Presenting Partners ($10,000 - $24,999)

Title Partners ($25,000 - $49,999)

World Class Partners ($50,000 +)

Supporting Partners ($2,500 - $4,999)

Signature Partners ($5,000 - $9,999)

Broadstone Waterfront
Canopy by Hilton Scottsdale Old Town
City of Scottsdale Solid Waste Services
Cosanti Foundation
Dollar Radio Rentals
Experience Scottsdale
Havaianas
Honor Health
Hoverlay
Jewel of the Crown
Juice Core Organic
Jules & JC
Kelly’s at Southbridge
La Señora at Saguaro

Mavrix/Octane Raceway
Museum of the West
Nori Sushi & Asian Dining
Oh My Dog! Boutique Hotel & Spa
Phoenix College
Scottsdale Artists' School
Scottsdazzle
Shinbay
Sizzle Korean BBQ
Southbridge Management
Super Chunk Sweets & Treats
Waterfront Properties
W Scottsdale

Small Business Collaborator Partners ($2,499 and below)

INSTITUT FRANCAÍS- 
RELANCE EXPORT

S. REX AND JOAN LEWIS 
FOUNDATION

in partnership with HomeSlice

WALTER AND KARLA 
GOLDSCHMIDT FOUNDATION 

Simoncic’s Opportunities In Arts and Robotics

WILLIAM L. AND RUTH T.  
PENDLETON MEMORIAL FUND

CHARLES G. AND 
RHETA KRAMER 

FOUNDATION

ATELIER, INC


