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David Ohana

The Nietzschean Revolution: From Ethics to Aesthetics

What was the nature of the intellectual revolution instigated by Fried-
rich Nietzsche in the late nineteenth century? Why were both left-wing
and right-wing groups inspired by this revolution? Why does it still con-
tinue to disturb so many people? It is impossible to separate out any
one element of Nietzsche's thought as the answer to these questions -
the death of God, the critique of morality and religion, the "Overman"
or the will to power. It is rather the revolutionary combination of the
consciousness of nihilism and the will to power that brings Nietzsche so
close to us at the beginning of a new century: When the "new Man"
rebelled against the burden of the past and rejected the contents of
Western history, he became the midwife of his own world. Thus the
nihilistic revolution is necessarily linked with the aesthetic one: Nietz-
schean nihilism' —having gone beyond the traditional criteria of good
and evil, truth and falsity— led to the new creative principle of the will
to power. Traditional ethics was replaced by a new aesthetics.

Nietzsche made use of a philosophy of unmasking that attempted to
dig down to the root of things and eliminate the disguises worn by
Western culture throughout history. But his critique itself led to a histor-
icism that examines concepts along the continuum of time. This method
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became a nihilistic unmasking that undermined the origins of tradi-

tional values. Even the basic notions behind what is generally consid-

ered Nietzsche's positive philosophy— self-overcoming, eternal recur-

rence, the "Overman," the will to power— expose the Janus-faced aspect

of Nietzsche's method: on the one hand, the compulsory nihilism of the

notion of "the eternal recurrence of things," yet on the other, the love of

fate {amor fati) and the total affirmation of life as the implication of the

Overman's will to power. The primacy of nothingness and the primacy

of life are mutually linked.

Walter Kaufmann's Nietzsche: Philosopher, Psychologist, Antichrist

played a vital part in the essential task of clearly separating Nietzsche

from Nazism. 2 Yet this influential book left Nietzsche without teeth and

deprived him of his philosophical hammer. He was given a place of

honor among other humanist thinkers. But we must not ignore the fact

that in the twentieth century fascist thinkers seized upon different as-

pects of Nietzsche's nihilism, painting it with their own political colors.

Nietzsche's philosophical radicalism presaged various forms of political

radicalism.-'

Those thinkers, culture critics, and artists who were close to fascism

seized upon various elements in the existentialist approach of the Nietz-

schean school, but added a political dimension. This approach repudi-

ated historical and romantic assumptions just as it rejected the philoso-

phy of progress and Enlightenment. While historicism was guided by

the past, the Enlightenment stressed the openness of the future, from

which it derived the concept of progress. In contrast, the fascist intellec-

tuals ignored both the guidance of the past and the open future in favor

of the dynamic present. This led to the rejection of the concept of prog-

ress, since historical continuity, in either the open rationalist sense or

the rigid determinist one, was broken, and the dynamic present was

detached from the cultural context with its centuries of accretions.

The existentialist approach is centered around the Nietzschean as-

sumption that the enhanced concept of humanity can be given a variety

of interpretations, and is continually developing and self-creating. The

historical, romantic, determinist and progress-minded approaches de-

scribed the individual as a culture-dependent and tradition-dependent

historical entity; Nietzsche, however, created an original, unique anthro-

pological image of the individual as affirming his fate (amor fati), yet

also shaping it with his own hands by using the will to power as a

creative principle.
4 No longer must the individual blindly follow the her-

itage of the past; from now on the continually evolving world is identi-

fied with the continually evolving self, as the essence of the existentialist

idea. Since the world is dynamic and self-creating, the individual must

not remain fixed, but rather identify with the world's rhythm.

The existentialist approach to history thus served as a revolutionary
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ogy. He is an individual who identifies with the rhythm of the modern
world, who is tested in action rather than contemplation, through ini-

tiative rather than continuity, and creativity rather than the preservation

of culture. Such a person considers the reality of conflict to be the natu-

ral arena and the necessary condition for the creation of authenticity.

Nietzsche's "new Man" is a source of inspiration for the future, while

the "old Man" is a historical type who has been defeated by the past.

Out of the mass society of "old persons" Nietzsche hoped to create an
"Overman" who would look soberly at the world with a modern aware-
ness of nihilism, and would activate and enhance the will to power. 8

It was this Janus-face of nihilism and the Overman's will to power
that attracted radicals like Ernst Junger, who created the "totalitarian

nihilistic syndrome." 9 They considered nihilism the litmus test for dis-

tinguishing between the weak and the powerful, while the will to power
distinguished between the degenerate and the authentic. Nihilism of the

negative-type pattern— to use Nietzsche's language — frightens the weak
and makes them flee to their refuge of passivity and paralysis; while

nihilism of the positive or active variety— again in Nietzsche's terms—
provides a challenge for the powerful, who create a new reality ex ni-

hilo in the process of coping with it.
10

Similarly, there is a degenerate

will to power that is the province of the weak, while the will to power
of the powerful is an authentic one.

The Overman is the challenge of the intellectual revolution which
Nietzsche instigated in Western civilization— destroying the classical

heritage, historical culture, the Judeo-Christian ethic— and at the same
time strengthening the will to power as an existential, aesthetic, and
metaphysical principle. Destruction and rebuilding are the methods of

the "new Man," who is continually creating and destroying his own
world. He is destroying super-illusions and striving for comprehensive-

ness. He is not interested in categorizing or defining his values, but only

in creating them and continually overcoming them. He does not sanctify

permanent values as such, and contradictions do not frighten him. He is

therefore considered a master of deceit and a legislator-king. Since the

authentic individual— the crown of existential thought— emerged from
the Nietzschean school, the will to power is his human and cosmologi-

cal principle. The individual as will to power is characterized by self-

overcoming, while the world as will to power is characterized by the

eternal recurrence; neither has any ethical aspect, both are lawless and
meaningless. Therefore neither the existence of the individual nor the

world— both of which have been revealed as nihilistic— requires any
particular content or meaning, and they can be actualized and bestowed

with meaning only in an aesthetic context."

The world's eternal recurrence and humanity's self-overcoming con-
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Nietzsche's great revolution— substituting the will to power, as a partic-
ularist aesthetic principle, for the universal moral imperative. Separating
aesthetics from morality, which means raising creativity from a norma-
tive to a metaphysical level, was the central axis of the revolt against
bourgeois norms in the late nineteenth century. The Nietzscheanism of
the radical Right led in the end to the aestheticization of philosophical
thought and moral principles: Although the concept of "the aesthetic

education of humanity" had already been formulated by Schiller, Kant,
Schelling, and Schopenhauer, the principal innovation of the intellectual

trend under discussion was the interweaving of the political dimension,
existential experience, and the aesthetic conception as complementary
manifestations of the new Man.

The Burden of Responsibility

Half a century after the vanquishing of European fascism, as we gained
an increasingly clear insight into the causes of fascism's rise and success,

we can identify that nihilism is hidden at the core of fascism— in its

essence, its nature, its genes. The roots of the fascist mentality lie in its

Utopian view of the "community of experience" and the quest for the
new man. As a cultural phenomenon, fascism accords pride of place to

action rather than to thinking, to experience rather than to awareness,
to style rather than to content. Its political acts are performed for the

sake of the action itself, divorced from the social context. Fascism is not
interested in social change, but in a perpetuum mobile that creates the
illusion of change on the road to some Utopian destination.

The importance of the European thinkers, cultural critics, and writers

like Ernst Jiinger who were informed by Nietzsche's existential credo,

lies in their fabrication of a modern political mythology that inspired

politicians and leaders of mass movements. 15 They created a new ter-

minology and political dictionary of modernism, based on such key
concepts as the "new man," "political myth," "dynamism," "will to

power," and "community of experience." This new style signified a

transition from the centrality of ideology to that of myth. The modern
political style of "anti-intellectual" intellectuals, who gave myth prece-

dence over reason, became the heart of a dynamic political culture that

created the "generation of 1914" and shaped the fascist mentality that

arose in its wake.

What is the intellectual mainspring of the bellicose enthusiasm of the

1914 generation? In a chapter entitled "The Impulse of Nietzsche," in

The Heritage of Our Times, Ernst Bloch answers that it is "Dionysus as

a symbol of abstractly fantastic escape into anarchy: only here do we
tzsche's serious impact on the age.'" 6 The danger, as
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Even if Nietzsche is not directly responsible for fascism, he certainlyhad an intellectual influence on the 1914 generation that metamor-
phosed into fascism. As Ernst Bloch wrote,

The struggle for existence rages on endlessly . . . with the "eternal
natural right of the stronger" as its sense and content. This kind of
activism, evil activism of course, obviously derives from Sorel and
also from Nietzsche. ... Yet neither Sorel nor Nietzsche con-
sciously intended their use by fascism: to this extent their wishful
images of power are still ante rem. . . . Nonetheless, both philoso-
phers were usable by fascism. IS

The Utopian visions of German Nietzscheans such as Alfred Rosen-
berg, Moller van der Bruck, and Ernst Jiinger contributed to the myths
that helped shape fascism as "community of experience." The dema-
goguery of Ernst Jiinger's imagined unity of workers and soldiers ulti-
mately comes down to something comparable to the blood and flames
or Rosenberg. Fascism utopized the dynamism anchored in the myths
that stimulate experience." This syndrome first appeared in the intellec-
tual climate of the fin de siecle and the 1914 generation, in the cultural
milieu of the mterwar decades, and in the fascist movements and re-
gimes that constituted its political zenith.

A Man for All Seasons

Ernst Jiinger, born in Heidelberg in 1895, was the eldest of four sons in
a typical German bourgeois family. 20

In his early years, his family moved
to Hanover, following the decision of his father, the owner of a chemical
factory, who was concerned for his children's economic welfare. How-
ever, dissatisfaction with a comfortable bourgeois existence caused the
seventeen-year-old Jiinger to seek out a life of danger and adventure He
crossed the French frontier at Metz and burnt all the money in his pos-
session in order to sever his connection to the past. He then made his
way to Africa where, like Marinetti, the founder of the Italian Futurist
movement, he discovered what he called "the promise of happiness." 21

After he had stayed a few weeks at Sidi-Bal-Abbas in North Africa, his
father brought him home, but he did not remain there for long. Later,
Jiinger described the reasons for his frequent flights from home- "we
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grew up in the atmosphere of a materialistic epoch, and we all conse-

quently had a taste for something out of the ordinary, for situations of

great danger.""

In 1914, before the outbreak of war, he volunteered for the 73rd
Hanover Fusilier Regiment, in which he served for four years. He began
as a private, and a year later was appointed a junior officer. He did not
volunteer for ideological or nationalistic reasons, but in the hope of

finding in the army what he had sought in Africa: a life of existential

significance, of danger, of spontaneity and vitality. He finally found his

Africa in the fields of Flanders. The primitivism he longed for changed
in content but not in essence, and his myth of Africa was now replaced

by the myth of the war. In those years in which he dwelt in the trenches

of northern France, Jiinger was in charge of platoons of commandos
and was wounded seven times. Like Rommel, he received the highest

decoration for valor in the German army. After the war, he returned to

his defeated country, and began to take his first steps in civilian life. His
sojourn in the trenches had given birth to an exhaustive battle diary

documenting his experience in the war. The diary, which appeared in

1920 under the title Stahlgewittern {The Storm of Steel), won its author

immediate fame and was an instant best-seller. Jiinger became the

spokesman of the generation of the trenches that had sacrificed all with-

out receiving anything in return. 23

From 1927 onward, Jiinger lived in Berlin and imbibed the atmos-

phere of intrigue and machinations, clubs that spawned Utopias, subver-

sive agitation in beer cellars, violence in the streets, and corruption in

high places. Jiinger declared in the spirit of that time (as Thomas Mann
had done a dozen years previously) that all democratic regimes were in

contradiction to the essentally tragic nature of the human destiny. His
interest in botany and zoology was not scientific but metaphorical: he
wished to study the sphere of animals and vegetation as a language of

symbols for an understanding of the metaphysical essence of the world.

In the 1930s, he traveled a great deal in Brazil, Morocco, Scandinavia,

and France, and in his travel notes there was still a sense of nostalgia

for the primitive and a feeling of hostility to the compromises and ad-

justments of the world in which he lived. In 1932, Jiinger published Der
Arbeiter {The Worker), a technological Utopia of the modern world that

was the high point of his intellectual achievement. 24

Jiinger took the "nihilistic-totalitarian syndrome" to its ultimate con-

clusions. He used the myth of the "masculine community" of the

trenches and the public memory of the first mechanized war in order to

construct a Utopia in which technology directed, guided, and molded

man and his role in the new hierarchical society. Indeed, the Jiingerian

technological Utopia would be prophetic of a new political form of to-

talitarian nihilism.
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betrayed Nietzsche when they took Zarathustra into the trenches, he
had a profound understanding of the Nietzschean Lebensphilosophie
and an intense sympathy for the progenitor of the "will to power."
When Jiinger fused his interpretation of Nietzsche with his sense of the

aesthetic attraction of the war and the experience of the trenches, he
was no longer one more author writing about the war but had become
its most enthusiastic advocate. Jiinger saw the First World War as the

most concrete manifestation of Nietzsche's existential, aesthetic, and ni-

hilistic vision. He did not look for the most "exalted" moment but for

the moment. One cannot prepare oneself for a mystical moment of this

kind, for such a moment is like an earthquake that overtakes a man
unawares. According to Jiinger, the experience of the war was not rela-

tive but absolute, enabling a man to discover himself and finally under-

stand the meaning of life.
28

Stahlgewittern is a realistic description of the soldiers in the trenches.

Jiinger strikes an admirable balance between the perspective of the sol-

dier who feels horror when going into battle and that of the detached
observer who tries to perceive the real meaning of the scenes of the war.

In his battle diary, the private and later the officer Jiinger noted every-

thing that took place and "what he thought about it at the time it hap-
pened." 29 The war was depicted soberly: columns of soldiers filled with

their bodies a battlefield that was like a desert of the insane; the dug-

outs, trenches, and holes that served as shelters and homes for millions

of soldiers were a sort of microcosm of Dante's Inferno. The war
changed its character after the Somme offensive of 1916, and it was
now clear to many young people that it would not be a temporary affair

and a joyous youthful adventure, but was something with which they

would be burdened for weeks, months, and years. What was the value

of men's lives when the eye became accustomed to the daily sight of

thousands of exploding bodies flying in the air? Nothing existed except

a frenzied crescendo of mutual slaughter. Noble feelings ceased having

any significance at a time when the machine dominated humanity. Men
were hardened and became atoms, and their outward appearance re-

flected this: this was the first time that German soldiers wore steel hel-

mets. In the shadow of death, stiffness and rigidity became a way of life.

The soldiers became a laboratory for the production of death on a mas-
sive scale and for the exploitation of means of destruction.

Jiinger's description of the war reached its climax in his account of

the great German offensive of March 1918. The moment approached

for the last supreme effort. The fate of nations was to be sealed in blood

and steel, and the destiny of the world hung in the balance. Jiinger was
aware of the historical significance of this moment and was convinced

that each man felt that his individual existence was rendered insignifi-
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been transformed into a people marching into battle. Junger describes

how this mob became a people and an army:

New gods were raised to the throne of the day: strength, the fist,

and virile courage. The long columns of armed youth thundering

along the asphalt embodied all of these qualities: the crowd was
suffused with jubilation and reverential awe. 33

This was the vanguard that preceded the Reich. The mob was organized

into a fighting formation, and the moral Junger drew from it was, "This

is how things should be!" The anarchic nature of existence should be

molded by the will into strength, audacity, and courage. After the war,

with the defeat of Germany, the people had split apart into a disor-

ganized mass as it had been before. According to Junger, the subculture

of the Weimar Republic now raised up the masses from the dunghill

and made them the arbiter of cultural norms in place of the elite. Junger
expressed his patrician disdain for this phenomenon in language remi-

niscent of the Nietzschean contempt for the "herd":

Since the mass is unable to emulate the few, the few are being

called upon to emulate the mass. Politics, drama, artists, cafes,

patent-leather shoes, posters, newspapers, morality, tomorrow's
Europe, the world of the day after tomorrow: all this is to become
thundering mass. The mass is a beast of a thousand heads, it ob-

structs all movement, crushes anything it cannot swallow or en-

gulf; it is envious, parvenu, common. The individual has once

again been defeated, betrayed most savagely by men born to rep-

resent him."

Junger advocated a nationalism of a new kind— one based on the indi-

vidual rather than social beliefs or traditions. The existential outlook

that connected the individual with his universe automatically identified

nationhood with the individual.

It [nationalism] is more than just one idea among others. It does

not seek out the measurable, but the measure. It is the surest route

to the maternal being that gives birth to new forms in every cen-

tury. And we have seen that there are still men who can create

after the fashion of the warrior.
35

Jiinger's existential nationalism was based on an affirmation of the in-

stincts, a merging with the cosmos and the creation of a new man, ex

nihilo, entranced by the rhythms and "bestiality" of war.

The subject of Jiinger's article "On Pain" was this man of steel or

"new man." According to this article, bourgeois culture tries to disre-

gard poverty and servitude by creating a whole world of political and
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technical comfort." This was exemplified by Nietzsche's "last man "

who was bourgeois, hedonistic, and comfortable. The meritorious manon the other hand, is the one who is full of contempt toward the world
of bourgeois mediocrity, and who is able to bear the pain of the techno-
logical era. An elite group or an artist or hero knows the value of self-
disciphne and realizes that it is pain that directly creates the power of
life. The body is not regarded as having any value in itself, but is an
object or tool for the attainment of higher values that are achieved
through the technological impulse. Man must therefore be transformed
into a machine. Discipline is "the means by which man connects himself
to pain. For the bourgeoisie, a "good" man is one who can be influ-
enced who is changeable, mobile, somewhat restless. By contrast "the
disciplined man is closed up: he has a stern mentality -one-sided ob-
jective hard." Above all, a man must learn the value of self-sacrifice
from this aesthetic starting point, man can achieve a complete objectiv-
ization of his own body. This self-objectivization can take place only in aworld in which the concepts of space and time have radically changed 37

The battlefield was the progenitor of the "new man." Jiinger's patri-
cian Nietzscheanism led him to the conclusion that the masses who in-vaded the battlefield destroyed the image of an organized army of select
individuals. In his opinion, the bourgeoisie had opened up the trenches
to the masses and made a business out of the war, which is the only
place where a man can be truly a man: "Only one mass-phenomenon is
not ridiculous: the army. But the bourgeoisie has made even the army
ridiculous. According to Jiinger, the man who was not militaristicwas bourgeois." Junger attacked Marxism at a sensitive point by de-
picting its mentality as bourgeois and antimilitaristic, or, m other
words, as degenerate. The answer to degeneracy was dynamism. Thenew man paved the way for a society, culture, and nation that existed
on a permanent war-footing. This model had been forged in the trenches

The mentality of the soldiers at the front was exemplified not only by
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' These "white troops" -hence the name
white terror '-were used by the socialist government of Friednch

Jibert to suppress the communist insurrection of the years 1919-20
They saw the radical German working-class movement as the greatest
threat to their image of the German nation. Theweleit's study which
covers about 250 novels and memoirs by the members of the Freikorps
investigates their hopes and fears as well as their glorification of war
and violence. A literature of recollection was popular in the 1920s and
there were hundreds and thousands of books giving an obsessive de-
scription of feelings of violence, male fantasies, and experience of th»



276 DAVID OHANA

war. This mass phenomenon paralleled the flowering of a protofascist

literature in France and Italy in the 1920s reflecting the rise of militar-

ism and a longing for male comradeship and nostalgia for one's lost

heroic youth.

The writers of the Freikorps were also drawn to an existential rather

than to the National Socialist ideology. Their aim was not to communi-
cate but to totally uproot and destroy. In their writings, the self became
machine-like through what Foucault once called "techniques of the

self. " Theweleit analyzed the discourse of the Freikorps, and Male Fan-
tasies is undoubtedly a work of political symbolism. It is not an ideolog-

ical survey of the subject but a study of the symbolic construction of the

"other" as a mechanism for consolidating the self. Fascism, according
to Theweleit, was not "a form of domination, a general ideology or a

system at aH" 4
" but a sexual language, an "epistemological code," an

anti-Eros in the service of nihilism. Underlying fascist propaganda, there

is a constant war against anything that contains enjoyment and plea-

sure.
41 War is not regarded as a process of maturation in which the

fighter passes through an initiation ceremony on the path to maturity,

an event that sharpens his perception of the world. War is an experience

one chooses, a mirror that reflects one's identity. War is neither an ini-

tiation ceremony nor a confrontation with the beast within us. Thewe-
leit effects a deconstruction of these myths concerning war, which de-

scribe it as an initiation to manhood or to bestiality.

In 1925, Jiinger joined the staff of the journal Stahlhelm, whose prin-

ciples were similar to those of the 'Croix de feu' in France: namely,

opposition to the treaty of Versailles, to the republican regime and to

universal franchise. In 1926, Jiinger described war as the mother of

modern nationalism: "Modern nationalism . . . needs that which is out

of the ordinary. . . . The mother of the nation is war. . . . War is our
mother, it infuses us with soul ... so that our values will be heroic

values, values of fighters and not of shopkeepers. . . . We do not want
the useful, the private, and the pleasurable, but what is necessary and
what is required by destiny." 42 By 1927, he was disappointed with the

leagues of the Bund (association) of front-line soldiers (and especially

with the Stahlhelm), which he had ceased to see as suitable models for a

future society since they had become party-like structures. Jiinger now
conceived his "new man" in the image of the soldier-worker of the

trenches of the First World War. The anonymous soldier of the war was
a fitting symbol of the hero of the industrial-military process: "His posi-

tive feature is that he is replaceable, and for each one that falls there is

another to take his place." 43 The community of "new men" came into

being with the new modes of existence and new industrial forms that

grew out of the war era: "This war is not the end but the beginning of
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violence ... a breaking of new frontiers. ... The war is a great school
and the new man will spring forth from our race." 44 The war which
produced the new communal masculine relationship, was not seen by
Junger as an experience of the past, a trauma, or something unrepeata-
ble, but as an ever-valid model and a creative phenomenon: "Battle is

s'lcknTss

7
" 4

'5'™"1011 46 maSCulme form of recuperation from

Total Mobilization

According to Junger, the choice that faced the ordinary worker m thenew era of technological nihilism was to participate of his own volition
as a cog in the vast machinery or to stand aside. Only the loftier na-
tures, the heroic worker-warriors, were fit to experience the modern
work-war process. With the concept -total mobilization," Junger meant
to express the full scope of technology. In the war of the future, the
country that produced the most material would win. War was a "storm
of steel because of the massive mobilization of material- an enormous
work-process involving continual production and consumption 46

In his article "Total Mobilization" {"Die totale Mobilmachung")
published w 1930, Junger argued that Germany was defeated in the wa^
because it had failed to achieve total mobilization. Too many sections of
the German bourgeoisie cherished ideas like safety, pleasure, comfort
individuality, private freedom, rationality, investment, and progress'
i he Germans did not want to risk everything for the sake of some noble
ideal. In the wars of the future, however, no one would be safe. Antici-
pating the aerial battles of the Second World War, Junger saw that the
age of directed fire had already passed. The commander of the squadron
could no longer differentiate between combatants and noncombatants
and a cloud of deadly gas would hover henceforth over every living
creature. The prospect of a threat of this kind permitted neither partial
nor general mobilization, only a total mobilization that would include
even a baby in the cradle.

Junger expanded his experience in the trenches into the more general
conception of a work-state. From his appreciation of mechanized war-
fare he progressed to the vision of a society based on perpetual mobiliz-
ation for total war. Total mobilization operated in the same way in a
world war as in a world revolution, and it had infused the First World
War with the "genius of warfare" and the "spirit of progress."

But Junger was also one of the last representatives of the aesthetic
tradition that began with Edgar Allan Poe and was developed by deca-
dent aesthetes of the nineteenth century like Baudelaire, Wilde and
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Beardsley. 47
Poe's aestheticization of horror was intended to have a defi-

nite emotional effect on the bored readers of Victorian society. Wilde
believed that art reveals the dark mystery of the soul, its dormant lusts
and secret desires. It permitted one to see beyond the veil of everyday
existence into the realm of the mysterious, the irrational. Many artists
and thinkers in Germany such as Tillich and Heidegger had spoken of a
revelatory experience, a "moment of truth" in which the banality of
everyday life is transformed through some event that disrupts routine. A
radical change of form takes place that requires a "decision" outside the
sphere of normal social or political discourse. Junger went further than
his predecessors by aestheticizing war and modern technology through
a kind of "heroic realism" that sought to objecrivize the trauma of daily
life in the modern era.

In Junger we can find "a separation of aesthetics from morality, a
raising of beauty from a normative level to a metaphysical level." 43 The
aestheticization of political irrationalism is expressed by Junger as
follows:

Today we are writing poetry out of steel and struggle for power in
battles in which events mesh together with the precision of ma-
chines. In these battles on land, on water and in the air there lies a
beauty that we are able to anticipate. There the hot will of the
blood restrains and then expresses itself through the dominance of
technical wonder-works of power. 4 '

Since the aesthetics of war are unconnected with its purpose or moral
validity, one is left with a total aestheticism. Jiingerism as a fusion of
aestheticism and militarism does not distinguish between categories of
"what" but between categories of "how," between

the restoration front and the other camp determined to carry on
the war by any means, and not only by means of war. We have to
know where our true allies are to be found. They are not to be
found in a place where people wish to be protected, but in a place
where people want to attack; we are close to a situation in which
any conflict that erupts anywhere in the world will strengthen our
position. 50

Conflict is the anvil on which the new moral dichotomy between "peo-
ple who wish to be protected" and "people who want to attack" is

forged.

The First World War, in which the lethal weapons of modern tech-
nology were used for the first time, was the crucible of the "new man."
What motivated the "new man" was "the attraction of the machine"
and the challenge of "existing without feelings." Here, Jiinger's observa-
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tion, "Technology is our uniform," was apt. The machine, which had
formerly been seen as functional and utilitarian, was now viewed as
expressing the true essence of the modern man:

Yes, the machine is beautiful. It must be beautiful for him who
loves life in all life's fullness and power. The machine must also be
incorporated into what Nietzsche {who, in his Renaissance land-
scape, still had no place for the machine [emphasis added]) meant
when he attacked Darwinism. Nietzsche insisted that life is not
only a merciless struggle for survival but also possesses a will to
higher and deeper goals. The machine cannot only be a means of
production, serving to satisfy our paltry material necessities. Rather,
it ought to bestow on us higher and deeper satisfactions. . . . The
artistic individual, who suddenly sees in technology the totality
[Ganzheit] instead of a functional assembly of iron parts and thus
grasps a strategy that seeks to break off from the path of produc-
tion by seeing that totality and that strategy in war, this artistic

individual is as involved in finding the solution, that is, finding the
deeper and more elevated satisfactions in the machine, as the engi-
neer or the socialist is!

51

This "aestheticization of technological form," with its invocation of
Nietzsche, is indicative of the direction in which Jiinger's critique of
modernism was moving. As Jeffrey Herf pointed out, Junger became the
most prominent spokesman of "reactionary modernism," a cultural
trend "which reconciled the anti-modern, romantic and irrational ideas
present in German nationalism with the clear, rational functionahsm of
modern technology." They (the reactionary modernists) combined polit-
ical reaction with technological progress. At a time when German con-
servatives spoke of technology or culture, the reactionary modernists
taught the German Right to speak of both technology and culture."
This school of thought included thinkers like Oswald Spengler, Martin
Heidegger, Carl Schmitt, Hans Freyer, and Werner Sombart, many of
whom had been influenced by Nietzsche.

Unlike the reactionaries of the Volksgemeinschaft who rejected in-
dustrialization and technology as harmful to the spirit of the people,
these thinkers of the "conservative revolution" came to the conclusion
that Germany had to adopt modern technology and at the same time
create a socio-economic system that was capable of mastering it. The
aim was to consolidate German national power through the embrace of
modern industrialization, to create an authoritative national socialism
that would constitute a "third way" between capitalism and commu-
nism. They hoped to encourage a spirit of self-sacrifice and a love of
danger in place of the Enlightenment spirit of calculated rationality.
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This outlook cultivated the qualities of masculinity, bravery, hardness,
discipline, and honor. The reactionary modernists sought to embrace
technology within the framework of culture — which they identified

with community, blood, will, independence, form, creativity, and race—
while rejecting the characteristics of urban civilization— reason, intel-

lect, internationalism, and materialism. These ideologues of the new
radical nationalism wished to create order out of the chaos that existed

in Germany after the First World War. 52

The Work-State

The Jiingerian view of man and the world is modeled on a Nietzschean
vision of "will to power" overcoming the chaos. Existence had to be
not only accepted, but also intensified. The will did not perform any
actions and had no intentions. It was a blind Dionysian force, a phe-
nomenon without a purpose, something irrational, without a conscious-

ness. Unlike Schopenhauer, who wanted the will to be denied, Nietzsche
wished it to be intensified. In the conditions of the universe, everything

that existed was an obstacle and a stumbling block for everything else,

with the result that there was no harmony. The basis of power was
really the disharmonious nature of the universe. Nietzsche placed the

emphasis on existence itself and not on relationships. In this Heraclitean

situation, all beings sought power, tried to expand, and came into con-

flict with other beings. The principle of adaptation for survival gave
way to the Nietzschean princple of the will to power. The Nietzschean
revolution was that of abandoning the idea of purpose in favor of the

idea of a process for its own sake.

Our technological world is not an area of unlimited possibilities;

rather, it possesses an embryonic character that drives toward a

predetermined maturity. So it is that our world resembles a mon-
strous foundry. ... Its means have a provisionary, workshop char-

acter, designed for temporary use."

Der Arbeiter hovers somewhere between dream and nightmare— an im-

pression that is enhanced by a radio broadcast of the period, in which
Jiinger said, "I wanted to avoid using general unifying terms such as are

used by all the political parties: terms like culture, soul, ideal, personality,

psychology, Goethe, Hegel, Shakespeare. ... I wanted to describe our

reality as it would be described to a man from the moon who had never

seen a motor car and had never read a page of modern literature."
51

After the Second World War, Jiinger persistently claimed that his book
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had been intended as a diagnosis rather than a prognosis. He had

merely been a seismograph or barometer of his time.

In Der Arbeiter, Jiinger takes the Nietzschean will to power to its

ultimate fascist conclusion in formulating a technological vision of the

modern world. Where Jiinger had once emphasized the "existential mo-
ment" of war, he now envisaged a "total mobilization" in which labor

had no limits and individuals could be sacrificed to the requirements of

society. The "worker" was neither a nationalist nor a socialist, neither

a democrat nor a revolutionary, but a technician, a member of the

"ranked state," the "new order," or the "work-state." The "worker"

achieved personal satisfaction not through pursuing any external goal

but through manifesting energy in production, transportation, and man-
agement. These three activities gave rise to a new phenomenon, the

"Gestalt of the worker." Originally, Jiinger saw the Gestalt of the front-

line soldier as the model for the "worker." In the modern battlefield and
in the modern work-process, the individual was a standardized phe-

nomenon wearing a uniform, not a private person but a type."

Jiinger distinguished between the bourgeois era, which he identified

with modernism, and the age of the worker, which was more modern
than modernism, even postmodernist.56 His starting point is the Nietz-

schean belief that the death of God and consequently the decline of

Christianity and its secular counterpart, the bourgeoisie, were decisive

events of the modern period. As Jiirgen Habermas has stated, modern-

ism was the project of the Enlightenment and the equality of man. Jiin-

ger sought to subvert this program and developed an anti-Enlighten-

ment dialectic. According to him, there was no possibility of liberation,

only the a deterministic assumption implicit in his concept of "forms"

(Gestalten) — the behavioral patterns of history— as against free will.

Jiinger therefore wished to "inform his time from the viewpoint of

an archaeologist." In this, he foreshadowed major manifestations of

postmodernist thought like Michel Foucault's "archaeology," Jacques

Derridas's "traces," and the "metanarrative" (myth) of Jean-Francois

Lyotard.

In the metaphor of "archaeology," which has become a synonym for

Foucault's subversive thought, one may discern the fingerprints of

Nietzsche, the ultimate source both for Jiinger and postmodernism.

"Archaeology" meant that history was not a continuous narrative but a

series of layers, of different organic cultures. This view, which con-

formed to Oswald Spengler's concept of history as a succession of dif-

ferent cultures, posits a cultural relativity in which there are neither

eternal truths nor suprahistorical values. Values change with historical

circumstances. The archaeological approach meant a total historicism
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whose political implications could be embraced by thinkers like Heideg-
ger and Spengler or historians like Ernst Nolte.

It is also not surprising that ideologists of the Third Reich like Alfred
Baumler and E. Krieck employed a similar vitalistic and mythical lan-

guage to Jiinger in attacking the bourgeoisie. Baumler, the author of
Nietzsche, der Philosoph und Politiker (1931), suggested that intellec-

tuals should train to live "the life of political soldiers." The life of the

soldier was regarded as an ideal and the "political soldier," the man of
the SS or the SA, represented the ultimate fulfillment. In Der Mythos
vom Orient und Occident (1926), the Nietzschean Baumler considered
the relationship between myth and history: "Myth is definitely un-
historical. Myth not only reaches prehistory, but also attains the ulti-

mate foundations of the human soul." 57 An illustration of Baumler's
thesis was the Jiingerian "worker," a myth of the modern world—

a

world that is a workshop, as opposed to the museum-like character of
bourgeois life. The workshop, comparable to a battlefield, was per-
ceived in terms of a myth of belligerence for its own sake. In his attack
on bourgeois culture, Jiinger fused creative vitalism with irrational ni-

hilism to create a new mythical language. With Jiinger, this mythical
language became the very heart of a doctrine of vitalist consciousness.

Heidegger: The Will to Will

Martin Heidegger's attraction to Jiinger's writings, especially to Der Ar-
beiter, no less than his friendship with the author himself, is also deserv-

ing of our attention. Heidegger wrote,

Ernst Jiinger's work Der Arbeiter is important because it, in an-

other way than Spengler, achieves what all the Nietzsche literature

was up to now unable to achieve, namely, to communicate an
experience of the entity and of how it is, in the light of Nietzsche's

project of the entity as Will to Power. To be sure, Nietzsche's

metaphysics is by no means conceived in a thoughtful way [den-

kerisch begriffen]; on the contrary, instead of being questionable,

in the true sense, this metaphysics becomes self-evident and appar-
ently superfluous. 58

In 1938-39, Heidegger gave a university course entitled "Beyond Meta-
physics," and in the winter 1939-40, he gave a private seminar at the

University of Freiburg on the work of Jiinger, and especially Der Arbei-
ter. The seminar aroused opposition in the National Socialist Party, and
he was finally prevented from giving it. Jiinger was the only writer or

thinker with whom Heidegger corresponded on a regular basis and with
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whom he had a close relationship. Their first meeting, which occurred

only after the Second World War, took place in the heart of the Black

Forest. There, Heidegger suggested to the writer of Der Arbeiter that he

should bring out a new edition of his book. Jiinger refused, and that

was the end of the conversation concerning Der Arbeiter. Nevertheless

the two thinkers shared a common desire to understand the modern
world and the universal domination of technology. In 1955, Heidegger

showed Jiinger his article ."The Front Line," which was first published

in the Festschrift for Jiinger's sixtieth birthday; in 1959, the article ap-

peared as a book under the title Zur Seinsfrage {On the Question of
Being).

Throughout the 1930s, according to Michael E. Zimmerman, Hei-

degger's reflections on technology involved a constant exploratory

movement back and forth — from Jiinger to Nietzsche and to Holderlin.

Jiinger described modern technology better than anyone else, but took
his ideas about technology as an aesthetic phenomenon from Nietzsche.

Nietzsche's doctrine of art as form-giving activity that restores weight
and meaning to life resonated with Heidegger's conviction that art

could save Germany from the leveling effects of the one-dimensional
technological mode of "working and producing." 55

Heidegger was fascinated by Jiinger's criticism of bourgeois deca-

dence, his elitist conceptions, and his desire for an authoritarian com-
munity. At the same time, Heidegger welcomed the National Socialist

revolution as a means of preventing the realization of precisely the tech-

nological Utopia envisioned by Jiinger.
60 Heidegger viewed the advent of

the new Reich as an opportunity to revitalize the German Volk, in con-

trast to Jiinger's vision of making the entire world into a single techno-

logical planet. In formulating this vision, Jiinger was not only speaking

to all Germans, but to all Europeans. Heidegger was convinced that

Hitler's National Socialism made possible a "third way," an alternative

to a technological conception of reality such as that which had gained

acceptance in the United States and Russia. Der Arbeiter represented for

him the best description of this new technological understanding of re-

ality. Jiinger's Nietzsche-inspired aestheticism made an impression on
Heidegger, and many of his works could be seen as a confrontation with

Jiinger's thought. In this connection, it is worth mentioning Heidegger's

series of seminars on Nietzsche given from 1936 to 1940 and from
1940 to 1946. Heidegger did not compare Nietzsche to Kierkegaard,

and unlike Jaspers he did not see him as an existentialist thinker, but

regarded him as the last of the metaphysicians of the West.

In their contempt for mass culture, Jiinger and Heidegger were influ-

enced by Nietzsche's analysis of the dialectic between master and slave.

Mass culture was identified with the bourgeois world that aimed at
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comfort, mediocrity, and security. Moreover, Jiinger and Heidegger both
believed that the technological era could reach fulfillment only under
the leadership of an elite that would reject the shallow optimism of the

masses. Both of them awaited the Nietzschean Overman who would
complete the nihilistic process.

61

In On the Question of Being, Heidegger explained the relationship

between the Nietzschean metaphysics of nihilism and the will to power
as well as the conclusions Jiinger drew from them in Der Arbeiter. For
him, the conclusion was clear: "Jiinger's interpretation of nihilism is

entirely expressed in terms of Nietzschean categories." 62 Total mobiliza-
tion is the large-scale realization of man's domination of the world by
means of technology. Total mobilization is the process whereby the type
of the "worker" mobilizes the entire world, so that work, identified

with Being, becomes the very style of existence and of man's domina-
tion of Being. Total mobilization is a form of active nihilism, in that it is

an expression of the nihilistic will to power since man's mastery of tech-

nique has no significance, direction, value, purpose, or content. It is will

to power for its own sake, mobilization for its own sake, man's way of
preserving his own vitality, or, as Heidegger expressed it, the "will to

will." Nihilism is no longer European or Western but metaphysical; it

becomes the fate of the whole world as a normative condition: "The
metaphysical character of the type of the 'worker' corresponds to the

intentions of the type of Zarathustra with regard to the metaphysics of
the will to power." Believing that the technological era that Jiinger en-

visaged was the climax of Western metaphysics, Heidegger not only
hoped for a new beginning for Germany but saw Hitler's revolution as a

new dawn for Europe as a whole.

Heidegger believed that for Nietzsche the essence of modernism lay

in the dominance of nihilism, which had three manifestations: the su-

premacy of science and technology, work as a universal style, and the

recognition of existential nihilism as a normal condition. Nietzsche had
already declared in the early 1880s that the age of barbarism had begun
and that the scientists would serve it. The question that Jiinger and Carl
Schmitt would subsequently ask was the question of Zarathustra, which
appears in the fourth and last part of the book: "Who will have the

courage to be lord of the earth?" Nietzsche did not identify the lord of

the earth, but in 1881-82 he had prophesied, "The time will come
when the struggle over the rule of the earth will be decided, and it will

be decided in the name of essential philosophical doctrines." In 1883,
he again asked, "How can one rule the earth?" and a year later he

added, "I am writing for a race of men who do not yet exist, for the

rulers of the earth." Although Zarathustra was the prototype that per-

sonified the metaphysics that made the Overman possible, he was not
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yet the Overman but rather his spokesman. Only after 1918 would Jiin-
ger and other thinkers emerge -each one fashioning his hero-Speng-
ler's barbarians, Sorel's syndicalists, Russian Bolsheviks, and Italian
futurists— each in accordance with a metaphysical model containing
residues of Nietzsche's Zarathustra.

The Jiingerian Order

By the end of the 1920s, Jiinger feared that the Nazis would betray the
purity of their original national-revolutionary ideals. J. P. Stern believes
that Jiinger's teachings had initially served as an "intellectual super-
structure" for the Nazi political program and indeed, after 1933, he
was the most important writer to remain in Germany." Significantly, he
hardly made any attempt to oppose or to protest against Nazi exploita-
tion of his name as a soldier and a patriot in order to glorify their aims.

Jiinger never joined the Nazi party, but, to say the least, he did not
regret the fall of the Weimar Republic. On the contrary, he felt that the
Nazis' rise to power was the "metaphysical solution" that would put
into practice the scheme of total mobilization in its pure form." 4 The
many explanations that have been given as to why Jiinger did not join
the Nazi party all agree on one point. Jiinger, with aristocratic disdain,
fundamentally rejected the plebeian aspects of Nazism. Jiinger's aloof-
ness toward the Nazis from 1930 onward, despite his closeness to them
in the previous decade, was due to his wish to preserve the idealistic

purity of the new nationalism. He feared that the Nazi party was open
to the same "party egoism" as he found in the other parties, and he
rejected its legalistic tactics and compromises with the Weimar Repub-
lic. He believed that Nazism was only a temporary phenomenon. 65 Nor
did his ideas really correspond to Nazi ideology, since he did not believe
in a biological racism. The rejection by the Nazis of his intellectual and
aesthetic criteria should also be noted.

However, the Jiingerian "new man" did foreshadow and pave the
way for the men of the SS. Indeed, his ideal was not so different from
the Nazi stormtrooper of the period— part ex-serviceman, part delin-
quent, displaying an attitude of 'heroic realism,' which meant 'fighting

for its own sake.'
" 66 Stanley Rosen saw a connection between Heideg-

ger's Being and Time and Jiinger's views in Der Arbeiter, and their re-

spective attraction to Nazism. Nihilism and fascism were linked by an
umbilical cord: "Jiinger is of interest because his career provides us with
a series of steps similar to those traversed by Heidegger: at first, an
active encouragement of the contemporary nihilistic motives; then, disil-

lusion with the political mobilization of what was supposed to be a
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