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,g; ghlj;jpl ;lk ; gw ;w p . . . . . . . . . . . . . . . . 
 
 
vkJ fe;ehlf rq;fPj ghlj;jpl;lj;ij(tha;ghl;L> taypd;> tPiz> Gy;yhq;Foy; 
vd;gd) tpupthf tpsf;Fk; nghUl;L rpW khw;wq;fSld; ,jidj; jahupj;Js;Nshk;. 
 
Kjyhk;> ,uz;lhk; juj;jpw;F mwpKiwAk; nray;KiwAk;  tha; nkhop %yk; 
gupNrhjpf;fg;gLk;. %d;whk; juk; njhlf;fk; bg;gpNshkh epiy tiu nray;KiwAld; 
vOj;J %ykhd mwpKiwAk; gupNrhjpf;fg;gLk;. ,tu;fspd; rhd;wpjo;fspy; 
nray;Kiw> mwpKiw ngWNgWfs; ,uz;Lk;;; mlq;Fk;.              
 
bg;gpNshkh juj;jpw;F Njhd;Wtjw;F guPl;irjpdj;jd;W 14 taJ epuk;gpatuhf 
,Uj;jy; Ntz;Lk;. ,jpy; rpj;jpailNthUf;F rq;fPj fyhN[hjp vd;w rpwg;Gg; gl;lk; 
toq;fg;gLk;. mj;Jld; KJepiy bg;gpNshkh ghPl;irapy; rpj;jpailNthUf;F rq;fPj 
fyh uj;jpdk; vd;w caHe;j gl;lk; toq;fg;gLk; 
 
NkYk; ,jd; gpw;gFjpy; khjpup tpdhf;fs; Nru;f;fg;gl;Ls;sik Fwpg;gplj;jf;fJ. ,k; 
Kaw;rpahdJ vkJ ghlj;jpl;lj;jpd; juj;ij NkYk; $l;LtJld; ,jidg; 
gpd;gw;Wgtu;fSf;F ,yFthf mikAk; vd;W ek;Gfpd;Nwhk;. 
 
,g;ghlj;jpl;lk; gw;wpa Mf;fG+u;tkhd fUj;Jfs; tuNtw;fg;gLk;;.   
 
 
 
guPl;;irf;FO 
Oriental Fine Arts Academy - London 
 
 
 
 

About this Syllabus....... 
 
We have revised this  Vocal & Instruments ( Voilin, Veena, Flute ect) Syllabus with small changes , 
enable to give an elaborate view to the users .                                                                               
 
Grades 1 and 2 candidates will be examined  both  in practical and theory orally .From Grade 3  to 
Diploma, there will  be a written theory paper. The certificate will contain both theory and practical 
results. 
  
Candidates sitting for Diploma grade  should be above 14 years of age at the date of the 
examination and who successfully complete this grade will be presented with a special title called 
“SANGEETHA KALA JOTHY”.  Those who pass the Post Diploma  will be awared the highest 
title called Sangeetha Kala Ratnam. 
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Furthermore , sample questions are annexed to this syllabus.We trust that the above effort will not 
only improve the standard of the syllabus but also,  made easy to follow. 
 
We sincerely welcome any constructive comments  about this  syllabus. 
 
 
 
 
 
Examination Committee 
 
Oriental Fine Arts Academy - London 
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Grade – 1 juk ; - 1  
 
Practical (nray;Kiw) 
	
	
All the following Varisaigal should be learnt in TWO  speeds with Thalam. 
gpd;tUk; tupirfs; midj;Jk; ,uz;L fhyq;fspy; jhsj;Jld; fw;wpUj;jy; Ntz;Lk;. 

	
	
1. Swarasa    Varisaigal -  ];tu tupirfs;							 -  12 
2. Janta        Varisaigal -  [z;l tupirfs;      	-   06 
3. Mel (Upper) Stayi Varisaigal - Nky; ];jhap tupirfs;	 -04	
		 
 
 
THEORY ( mwpKiw) - ORAL (tha;nkhop) 
 
1. Names of the Sapra Swaras. 
  rg;j ];tuq;fspd; ngau;fs;. 

	
2.	Name of the Seven Talas. 
  VO jhsq;fspd; ngau;fs;. 
                            *~*~*~*~*~*~*  
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                    Swara Varisigal - ];tu tupirfs; 
 

    Ragam : Mayamalavagowla -     uhfk;: khakhstnfsis 
 

   I4         O   O 
 

             
1  srgm                    │ pd         │ ns1 ║ 
 s1ndp      │ mg │ rs ║ 
 ]upfk   │ gj │ ep]; ║ 
 ];epjg │ kf │ up] ║ 

        
2 srgm │ sr │ gm ║ 

 srgm │ pd    │ ns1   ║ 

 s1ndp   │ s1n │ dp ║ 

 s1ndp   │ mg │ rs ║ 

 ]upfk │ ]up │ fk ║ 

 ]upfk │ gj │ ep]; ║ 

 ];epjg │ ];ep │ jg ║ 

 ];epjg │ kf │ up] ║ 
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3 srgm │ sr │ sr ║ 

 srgm │ pd    │ ns1   ║ 

 s1ndp   │ s1n │ s1n ║ 

 s1ndp   │ mg │ rs ║ 

 ]upfk │ ]up │ ]up ║ 

 ]upfk │ gj │ ep]; ║ 

 ];epjg │ ];ep │ ];ep ║ 

 ];epjg │ kf │ up] ║ 

4 srgm │ P │ P ║ 

 srgm │ pd    │ ns1   ║ 

 s1ndp   │ M │ M ║ 

 s1ndp   │ mg │ rs ║ 

 ]upfk │ gh │ gh ║ 

 ]upfk │ gj │ ep]; ║ 

 ];epjg │ kh │ kh ║ 

 ];epjg │ kf │ up] ║ 

 
 

5 srgm │ P │ sr ║ 

 srgm │ pd    │ ns1   ║ 

 s1ndp   │ M │ s1n ║ 

 s1ndp   │ mg │ rs ║ 

 ]upfk │ gh │ ]up ║ 

 ]upfk │ gj │ ep]; ║ 

 ];epjg │ kh │ ];ep ║ 

 ];epjg │ kf │ up] ║ 
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6 srgm │ pm │ gr ║ 

 srgm │ pd    │ ns1   ║ 

 s1ndp   │ mp │ dn ║ 

 s1ndp   │ mg │ rs ║ 

 ]upfk │ gk │ fup ║ 

 ]upfk │ gj │ ep]; ║ 

 ];epjg │ kg │ jep ║ 

 ];epjg │ kf │ up] ║ 

    
 
 

7 srgm │ pm │ dp ║ 

 srgm │ pd    │ ns1   ║ 

 s1ndp   │ mp │ gm ║ 

 s1ndp   │ mg │ rs ║ 

 ]upfk │ gk │ jg ║ 

 ]upfk │ gj │ ep]; ║ 

 ];epjg │ kg │ fk ║ 

 ];epjg │ kf │ up] ║ 
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8 srgm │ rg │ mp ║ 

 srgm │ pd    │ ns1   ║ 

 s1ndp   │ nd │ pm ║ 

 s1ndp   │ mg │ rs ║ 

 ]upfk │ upf │ kg ║ 

 ]upfk │ gj │ ep]; ║ 

 ];epjg │ epj │ gk ║ 

 ];epjg │ kf │ up] ║ 

 
 
 
 

9 srgm │ P │ gm ║ 

 P ; │ P  │ ; ║ 

 gmpd   │ nd │ pm ║ 

 gmpg  │ mg │ rs ║ 

 ]upfk │ gh │ fk ║ 

 gh ; │ gh │ ; ║ 

 fkgj │ epj │ gk ║ 

 fkgf │ kf │ up] ║ 
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10 S2nd	 │ N │ dp ║ 

 Dpm │ P   │ P ║ 

 gmpd  │ nd │ pm ║ 

 gmpg   │ mg │ rs ║ 

 ];hepj │ eP │ jg ║ 

 jhgk │ gh │ gh ║ 

 fkgj │ epj │ gk ║ 

 fkgf │ kf │ up] ║ 

 
 
 
 
 
 
 
 
 
 
 

11 srgr │ G │ gm ║ 

 pmP │ dp   │ D ║ 

 mpdp  │ dn │ dp ║ 

 mpdp  │ mg │ rs ║ 

 ]upfup │ fh │ fk ║ 

 gkgh │ jg │ jh ║ 

 kgjg │ jep │ jg ║ 

 kgjg │ kf │ up] ║ 
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12 srgm │ P │ P ║ 

 ddP │ mm    │ P  ║ 

 dnS2   │ s1n │ dp ║ 

 s1ndp   │ mg │ rs ║ 

 ]upfk │ gh │ gh ║ 

 jjgh │ kk │ gh ║ 

 jep];h │ ];ep │ jg ║ 

 ];epjg │ kf │ up] ║ 
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Grade – 2 juk ; - 2  
 
In addition to  Grade 1 syllabus, the following. 
juk; 1 ,w;fhd tplaq;fSld; gpd;tUtdTk;. 
 
Practical (nray;Kiw) 

 
1. Thattu Varisaigal - (In 3 speeds)            -   02 
  jhl;L tupirfs; - (3 fhyq;fspy;)     -   02 
2. Alangaram     - (In 3 speeds )          -   07			 							 	

(myq;fhuk; ) - (3 fhyq;fspy;)  -   07 
3. Geetham(Sanchari)   - (in 2 speeds) -   03  
       fPjk; ( rQ;rhup)   -  (2 fhyq;fspy;) -   03 
	
THEORY ( mwpKiw) - ORAL (tha;nkhop) 
 
1. Parts of a Talam (Laghu, Drutam, Anudrutam) and their    
    symbols.       
     jhsj;jpd; gpupTfSk; (yF> j;Ujk;> mDj;Ujk;;)  
  mtw;wpd; FwpaPLfSk;. 

 	
2.	Sthayi (Octave) - Taara (Upper)  Madya (Middle)              
    Mandra(Lower) Sthayis and their notations.  
    ];jhap - jhu (Nky;) kj;jpa (eL) ke;j;u (fPo;) 
  ];jhapfSk; mtw;wpd; FwpaPPLfSk;. 

 
3.	Symbolic notation of the 7 Talas and their Jaathis                                     
    (Tisra, Chatusra  etc)  
  VO jhsq;fspdJ milahs FwpaPLfSk; 
  mtw;wpd; [hjpfSk; (jp];u> rJ];u vd;gd ) 
  

																					 *~*~*~*~*~*~* 
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Grade – 3 juk ; - 3  
 
In addition to  Grade1 - 2 syllabus, the following. 
juk; 1 - 2 ,w;fhd tplaq;fSld; gpd;tUtdTk;. 
 
Practical (nray;Kiw) 
 
1. Geetham (Sanchari) - fPjk; (rQ;rhup )    -   06  (in 2 speeds, 2 fhyq;fspy;) 
2. Jathiswaram             - [jp];tuk;													-   01 
3. Swarajathi                - ];tu[jp								        -   01	
4. Thevaram                 - Njthuk;                   -   02 
 
THEORY (mwpKiw) 
 
1. Arohanam and Avarohanam for 
  gpd;tUk; uhfq;fspd; MNuhfzk;> mtNuhfzk; 

		(a) Sankarabaranam       -   rq;fuhguzk;	
		(b) Mayamalavagowla   -   khahkhstnfss	
		(c) Kalyani      - fy;ahzp			
		(d) Mohanam   -  Nkhfdk;	
		(e) Malahari    - kyfup 				
		( f)  Suddha Saveri   - Rj;jrhNtup  
   

2. Prakruthi, Vikruthi Swaras. 
  g;uf;Ujp> tpf;Ujp ];tuq;fs;. 

 
3.12 notes in the Octave and their names and symbols. 
  ];jhapapYs;s 12 ];tuq;fspd; ngau;fSk; mtw;wpd;    
  FwpaPLfSk;. 

	
4.	Notation of time duration ( Aksharakalam ) 
 mf;\ufhyk; ( fhyg; gpukhzKk; mjd; FwpaPLfSk; ) 

                                      *~*~*~*~*~*~* 
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Grade – 4 juk ; - 4  
 
In addition to  Grade1 to 3 syllabus, the following. 
juk; 1 - 3 ,w;fhd tplaq;fSld; gpd;tUtdTk;. 
 
Practical (nray;Kiw) 
 
1. Adi tala Varnam            -  Mjp jhs tu;zk;						 -       02 (in 2 speeds, 2 fhyq;fspy;) 
2. Keerthanam(Adi Tala) -   fPu;j;jdk; (Mjp jhsk; ) -       02 
3. Keerthanam(Rupaka Tala)  - fPu;j;jdk; (&gf jhsk; ) -       02 
4. Thiruppugal                        -  jpUg;Gfo;            -       02 
 
THEORY ( mwpKiw) 
 
1. Basic idea of  72 Melakartha Ragams. 
  72 Nksfu;j;jh uhfq;fisg; gw;wpa mbg;gil mwpT. 

	
2.	Janaka and Ragams. 
  [df> [d;a uhfq;fisg; gw;wpa mwpT. 

	
3.	The 12 Swarasthanas and their 16 names. 
  12 ];tu];jhdq;fSk; mtw;wpw;F Vw;gl;l 16 ngau;fSk;. 
	
4.	Arohanam and Avarohanam of 
  gpd;tUk; uhfq;fspd; MNuhfzk;> mtNuhfzk; 
	
		(a) Hamsadhvani    -    `k;]j;tsp  	
		(b) Kamboji            -    fhk;Nghjp				
		(c) Anandabairavi   -   Mde;jigutp	
		(d) Bilahari             -    gpy`up 	
	
5.	Tala Eduppu (Graham) – Samam, Atheetham, Anagatam. 
  jhs vLg;G (f;u`k;) - rkk;> mjPjk;> mdhfjk;. 
	
6.	Structure of Geetham. 
    fPjj;jpd; yf;\zk;.																 

 
 

*~*~*~*~*~*~* 
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Grade – 5 juk ; - 5  
 
In addition to Grade1 to 4 syllabus, the following. 
juk; 1 - 4 ,w;fhd tplaq;fSld; gpd;tUtdTk;. 
 

Practical (nray;Kiw) 
 
1. Adi Tala Varnam                -  Mjp jhs tu;zk;					-  03 
 
2. Navaraga Malika  Varanam - etuhfkhspfh tu;zk; -  01 
    The above four Varanams should be learnt in TWO speeds with Thalam. 
  NkYs;s tu;zq;fs; ehd;Fk; ,uz;L fhyq;fspy; jhsj;Jld; fw;wpUj;jy; Ntz;Lk;. 

 
3. Keerthanam       -  fPu;j;jdk; (Mjp jhsk; ) - 08 
 
4. Kalpana Swaram for 1 Roopaka Tala Kriti. 
  &gf jhs fPu;j;jdk; xd;wpw;F fy;gdh ];tuk;. 

 
5. Sight Singing (All candidates should be able to Sing the  given Swara Korvai) 

Students will be examined only in Mohanam, Kalyani, Sankarabarnam, Bilahari,  Kamboji, 
Hamsadhvani, Mayamalavagowla and Suddha Saveri. 
 
ghHj;Jg;ghly; (rfy guPl;rhj;jpfSk; nfhLf;fg;gLk; ];tuf; Nfhu;itiag;ghh;j;Jg; ghly; 
Ntz;Lk;) khztHfs; Nkhfdk;> fy;ahzp> rq;fuhguzk;> gpy`up> fhk;Nghjp> 
`k;]j;tdp> khakhstnfhs> Rj;jrhNthup Mfpa uhfq;fspy; kl;LNk gupNrhjpf;fg;gLtH. 
 

THEORY ( mwpKiw) 
 

1. Types of Ragams :- Janaka and Janya . 
  Types of Janaya RAGA ( With examples) 
  uhfq;fspd; gpupTfs;:- [df> [d;a uhfq;fs;. 
  [d;a uhfq;fspd; gpupTfs;( cjhuzq;fSld; )         

 
 
 
2.  Life history and works of 
  gpd;tUk; rq;fPj tpj;Jthd;fspd; tho;if tuyhWk;> fiyf;F mtu;fspd; gq;fspg;Gk;. 
	
		(a) Thyagaraja Swamikal - 	jpahfuh[ ];thkpfs;	
		(b) Papanasam Sivam      -  ghgehrk; rptk;	
	
3.	Structure of Varnam, Keerthanam, Swarajathi. 
  tu;zk;> fPu;j;jdk;> ];tu[jp vd;gtw;wpd; y~;zk;;. 
	
4.	The Scheme of 35 Talams 
  35 jhsq;fspd; tpguk;. 
                 

*~*~*~*~*~*~* 
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Grade – 6 juk ; - 6  

 
In addition to  Grade1 to 5 syllabus, the following. 
juk; 1 - 5 ,w;fhd tplaq;fSld; gpd;tUtdTk;. 

 
Practical (nray;Kiw) 
 
1. Jampa Tala Varanam  -  [k;g jhstu;zk;			 - 01	
2.	Ada Tala Varnam        -  mljhs tu;zk;    - 01	
3.	Keerthanam (Adi + Rupaka Talam) - fPu;j;jdk;	- 10		

					( Mjp> &gf jhsk; ) 

4.Chowka Kala Kriti     - nrsf fhy f;Ujp	 - 01 
5.	Raga Alapana  and Kalpana Swaram for: a Adi Talam Keerthanam  
    (All must be in the same ragam), also Kalpana Swaram (must be done on 2 speeds)   - 01 
      uhf Myhgid   fy;gdh ];tuk;    - Mjp jhsf; fPH;jdj;jpw;F 01 
    (vy;yhk; xNu uhfj;jpy; mikj;jy; Ntz;Lk;. mj;Jld; fy;gdh ];tuk; ,uz;L 
   fhyq;fspy; fw;wpUj;jy; Ntz;Lk;.) 
 

The Jampa Tala and Ada Tala Varnams should be learnt in Two Speeds with Talam. 
NkYs;s tHzq;fs; ,uz;Lk; ,uz;L fhyq;fspy; jhsj;Jld; fw;wpUj;jy; Ntz;Lk;. 

	
THEORY ( mwpKiw) 
 
1. Science of Musical Instruments. 
  gpd;tUk; thj;jpaq;fspd; y~zk;. 

		(a) Veena - tPiz								(b) Violin             - taypd;	
		(c) Flute   - Gy;yhq;Foy;		(d) Miruthangam   - kpUjq;fk; 
 
2. Gamakas and their types. - fkfq;fSk; mtw;wpd; tiffSk;. 

	
3.	Life history and works of 
  gpd;tUk; rq;fPj tpj;Jthd;fspd; tho;if tuyhWk;> fiyf;F mtu;fspd; gq;fspg;Gk;. 

		(a) Muthuswamy Dikshitar - Kj;J];thkp jP~pju;.	
		(b) Gopalakrishana Bharati-	NfhghyfpU\;z ghujp	
	
4.	Raga Lakshanam for - gpd;tUk; uhfq;fspd; y~zk;. 

		(a) Aarabhi             -  Mugp 								(b) Kamas  -		fkh];	
		(c) Karaharapriya -	fufg;gpupah			(d) Aabogi   -	MNghfp	

 
 
 

*~*~*~*~*~*~* 
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Grade – 7 juk ; - 7  
 
In addition to  Grade1 to 6 syllabus, the following. 
juk; 1 -  6 ,w;fhd tplaq;fSld; gpd;tUtdTk;. 

 
Practical (nray;Kiw) 
1. Ada TalaVarnam - mljhs tu;zk;												-      02 
    (in 2 speeds )       (2fhyq;fspy;) 
2. Keerthanam  (in variety of Talams)                        -     15 
  fPu;j;jdk; (ntt;NtW jhsq;fspy;) 

3.Chowka Kala Kriti - nrsf fhy f;Ujp  		 -      02 
4. Pancharatna Kriti  - gQ;ruj;jpd f;Ujp					 -      01 
5. Thillana                 - jpy;yhdh                 -      01 
6. Raga Alapana Niraval Kalpana Swaram . One Keerthanam. 
   All should be in the same Raga 
  uhf Myhgid> eputy; fy;gdh ];tuk;. 
  midj;Jk; xNu uhfj;jpy; mika Ntz;Lk;. 

	
THEORY ( mwpKiw)	
1. Manodharma Sangeetam(Improvised music) Raga- Alapana, Niraval, Thanam, Kalpana Swaram. 
( in 2 speeds, Raga can be  performed in both speed) 
  kNdhju;k rq;fPjk; - uhf Myhgid> eputy;> jhdk;> fy;gdh ];tuk;. (2 fhyq;fspy;> 
uhfk; tpjptpyf;F) 

2.	Life history and works of 
  gpd;tUk; rq;fPj tpj;Jthd;fspd; tho;if tuyhWk;> fiyf;F mtu;fspd; gq;fspg;Gk;. 

   (a) Shyama Satrigal      - rpahkh rh];jpupfs;. 	
		(b) Swati Thirunnal      - ];thjpjpUehs;	
		(c) Purandara Dasar      - Gue;jujh]u;	
3.	Raga Lakshana for  - gpd;tUk; uhfq;fspd; y~zk;	
		(a) Bhairavi        - igutp  			(b) Hindolam - `pe;Njhsk;	
		(c) Panthuvarali - ge;Jtuhsp	(d) Todi          - Njhb	
		(e) Nattai           - ehl;il				(g) Saveri       -		 rhNtup	
4.	Writing notation for music, showing structure of Talam, Kalam,  Karvais, Sthayi, Eduppu etc. 
   jhsk;> fhyk;> fhu;it> ];jhap> vLg;G Nghd;wtw;wpd; rq;fPjf; FwpaPLfs; vOJjy;. 

																							
	

*~*~*~*~*~*~* 
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Grade – Diploma juk ; - bg ;g pNshkh  
Title - Sangeetha Kala Jothy																					
gl;lk ; - rq;f Pj fyhN[hjp 
	

Candidates applying for Diploma grade should be above 14 years of age and have completed Grade 
7 Practical and Theory examination on the relevant subjects, conducted by OFAAL. This will be in 
force from year 2007 onwards. Candidates are expected to pass at least Grade 3 standard in one of 
the following subjects as their subsidiary. (Violin, Veena, Vocal, Flute and Bharathanatiyam.) to 
achive the title Kala Jothy  
bg;gpNshkh juj;jpw;F Njhd;WNthH 14 taJ epuk;gpatuhf ,Ug;gJld; OFAAL guPl;irapy; juk; 7 
,y; mwpKiw> nray;Kiw ,uz;bYk; rpj;jpaile;jpUj;jy; Ntz;Lk;. ,tw;Wld; 2007 Mk; Mz;L 
Kjy; fyhN[hjp gl;lk; ngWtjw;F taypd;> tPiz> tha;g;ghL> Gy;yhq;Foy; my;yJ gujehl;bak; 
vd;gtw;wpy; xd;wpy; Jizg;ghlkhf Fiwe;jJ juk; 3 ,y; OFAAL guPl;irapy; rpj;jpaile;jpUj;jy; 
Ntz;Lk;. 

 
In addition to  Grade1 - 7 syllabus, the following. 
juk; 1 - 7 ,w;fhd tplaq;fSld; gpd;tUtdTk;. 
 

   Practical (nray;Kiw) 
 

1. Pancharatna Kriti   -   gQ;ruj;jpd f;Ujp	 -	 2	
 

2.	Pada Varnam          -   gjtu;zk; 					     -       1 
 

3. Thillana                   -   jpy;yhdh              -       2 
 

4.	Patham                    -   gjk;                         -       1 
 

5. Ashtapathi or Javali                                                            
  m\;lgjp my;yJ [htsp             -     1 
 

6.	Ragam, Tanam, Pallavi                                                             
     Pallavi should be Sung/Play in three kalas and Tistram should  be    included in the Pallavi. 
  uhfk;> jhdk;> gy;ytp               -    1 
  gy;ytp %d;W fhyq;fspYk; ghl/thrpf;fTk;  jp];uk;     
  gy;ytpapy; Nru;f;fg;glTk; Ntz;Lk;. 
 

7.	Virutham / Ragamalikai Kiriti                       -        1 
 
8. Method of teaching (Candidate should be able to demonstrate his/her ability in the  Method of 
teaching). The candidate is expected to teach a group of students to demonstrate his/her teaching 
ability.  
  fw;gpf;Fk; Kiw (guPl;rhu;j;jpfs; fw;gpf;Fk; Kiwia tpsf;f Ntz;Lk;). guPl;rhu;j;jp xU 
khztu; FOtpw;F jdJ fw;gpf;Fk; jpwid tpsf;f Ntz;Lk;. 
 

 
THEORY (mwpKiw) 
 
1. Brief knowledge of Pannisai 
  gz;zpir gw;wpa RUf;fkhd mwpT 

	
2. Basic knowledge of Western Music 
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  Nky; ehl;L ,ir gw;wpa mbg;gil mwpT 

	
3.	Comparison of  - gpd;tUtdtw;iw xg;gpLjy;                  
     (a) Indian Music with Western Music.  
     ,e;jpa rq;fPjj;Jld; Nky;ehl;L ,ir. 

			
			(b)  Carnatic Music with Hindustani Music.  
     fu;ehlf rq;fPjj;Jld; `pe;J];jhdp rq;fPjk;. 

	
4.	Concert format in Carnatic Music. 
  fu;ehlf rq;fPj epfo;r;rpapd; xOq;F Kiwfs;. 

	
5.	Art of teaching and conducting a music lesson. 
  xU ,ir tFg;G elhj;Jk; Kiw gw;wpa mwpT.  
 
 
 

                               *~*~*~*~*~*~* 
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Grade: Post Diploma  – Vocal & Instruments 
juk ; :KJ epiy Diploma  � tha;g ;ghl ;Lk ; thj ;jpaKk; 

Title: Sangeetha Kala Ratnam 
juk ; : rq ;f Pj fyh uj ;j pdk ; 

Candidates applying for Post Diploma Grade should have completed the OFAAL Diploma Grade and 
have achieved the Kala Jothy Title. They should also have completed a Sub subject at Grade 4 
minimum of the OFAAL Examination. 
KJ epiy bg ;g pNshkh gu Pl ;irf ;F Njhd ;Wk ; gu Pl ;rhj ;j pfs ; OFAAL bg ;g pNshkh 
juj ;j py ; r pj ;j pnaa ;j p fyhN[hjp gl ;lk ; ngw ;w pUg ;gJld; Jizg; ghlnkhd ;w py ; 
OFAAL gu Pl ;irapy ; Fiwe ;jJ  juk ; 4  rpj ;j paile ;j pUj ;jy ; Ntz;Lk ; . 

 
Practical – nray;Kiw 
 

1. Pancharatna Kriti   – gQ;ruj;jpd f;Ujp   -  3 
2. Thillana                  –	jpy;yhdh         -  3 
3. Adi Tala Varnam    – Mjp jhs tHzk ;  -  4 

               ( in 2 Speeds)           ( ,U fhyq;fspy;) 
4. Chowla Kala Kriti   – nrsf fhy f;Ujp  - 3 
5. Ragamalikai             – uhfkhypif															- 2 
6. Any 5 Raga Alapana (the candidates must knowat least a composition in each of the Ragas they 

choose) 
ahNjDk; 5 uhf Myhgid. (xt;nthU uhfj;jpYk; xU ghl;L njupe;jpUj;jy; Ntz;Lk;) 
 

7. Candidates should demonstrate their knowledge in common Ragas and Talas.   
nghJthd uhfq;fspdJk; jhsq;fspdJk; mwpT. 
 

8. Candidates should be able to identify the swarasthanas of given Ragas (The Examiner may sing/play 
a raga and will ask the candidate to identify the swarastanas of the raga) 
jug;gl;l uhfq;fspYk; ];tuj;jhdq;fspYKs;s ];tuq;fis milahsk; fhDk; ty;yik 
ngw;wpUj;jy;. 
 
 
  

9. The candidate should familiarise her/himself with the methods of writing notation to a composition. 
This will be done while  the  examiner sings or plays a composition.  

    cUg;gb xd;iw ghLk; my;yJ thrpf;Fk; nghOJ mjw;Fupa ];tuq;fis vOjy;. 
 

The candidate must sing/play kalpanaswaras for one of the five ragas chosen from grade 3-8. They 
are expected to prepare and deliver this task within 30 minutes.  They will be allowed to look at the 
prepared materials, while they sing/play if they wish. 

 
jug;gl;l 5 uhfq;fspy; xd;iw njupe;J mjw;F fy;gdh ];tuk; ghly;/ thrpj;jy;. 
(jahu;gLj;j $baJ 30 epkplq;fs; jug;gLk; mj;Jld jahH nra;j gFjpia ghHj;J ghl/ 
thrpf;f mDkjpf;fg;gLtH.) 

  

10. Candidate should be able to demonstrate their knowledge in  composing a tune for a composition 
that composed in a stanza  of 4 lines. 

    jug;gl;l 4 tupfspyhd fUtpw;F ,ir mikj;jy;. 
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11. Candidates are able to play/sing a given Pallavi in  three speeds as well as have competent in Tisra 
Nadai.  

      nfhLf;fg;gl;l gy;ytpia 3 fhyq;fspYld; jp];ug;gLj;jpAk; ghly;/thrpj;jy; 
 

12. Ability to teach a practical lesson for 15 minutes, Candidates are expected to chose a piece from 
Grade 3 to Grade 4 OFAAL Syllabus. (You must prepare the lesson in advance and bring it in 
written form to the Examination.) 

 
OFAAL ghlj;jpl;lj;jpy; juk; 3 njhlf;fk; juk; 4 tiuapyhd nray;Kiwapy; xd;iwj; 
njupe;J 15 epkpl nray;Kiw tFg;nghd;iw elhj;Jk; Mw;wy; ngw;wpUj;jy; Ntz;Lk;. 
(ghlj;ij vg;gb elhj;JtJ vd;gij jahupj;J nfhz;LtUjy; Ntz;Lk;.) 

 
13. Ability to organise an hour concert and should be able to explain reasons for choosing the pieces 

along with their ragas and talas.       The pieces, ragas & talas) 
1 kzp Neuj;jpw; fhd fr;Nrup xd;iw jahupf;Fk; ty;yik> cUg;gbfis njupT> uhfq;fs;> 
jhsq;fis njupT nra;j fhuzq;fis tpsf;Fk; ty;yik Ntz;Lk;. 
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Theory – mwpKiw 
 

Topic Suggestions for Post – Diploma Dissertations 
Title:  Sangeetha Kala Ratnam 
juk ; :  rq;f Pj fyh uj ;j pdk ; 
 

Candidates applying for Post Diploma Grade should have completed the OFAAL Diploma Grade and have 
achieved the Kala Jothy Title. They should also have completed a Sub subject at Grade 4 minimum of the 
OFAAL Examination. 
 
KJ epiy bg;gpNshkh guPl;irf;F Njhw;Wk; guPl;rhj;jpfs; OFAAL bg;gpNshkh juj;jpy; rpj;jpnaa;jp fyhN[hjp 
gl;lk; ngw;wpUg;gJld; Jizg; ghlnkhd;wpy; OFAAL guPl;irapy; Fiwe;jJ juk; 4 rpj;jpaile; jpUj;jy; 
Ntz;Lk; . 
 

There is no written theory examination for this grade. However students are expected to submit a dissertation prior to 
the post diploma practical examination. 
 
The candidates have the freedom to choose one of the following topics and write a dissertation on (Minimum) 5000 
words. The dissertation should include bibliography, quotations, page reference captions and illustrations.  
 
Candidates must submit their dissertation together with the Application Form in preparation for the 
VIVA part of the examination, (please use bamini font for Tamil letter presentation.) 
Once the written dissertation is approved, the candidate is expected to bind the article in a presentable 
booklet form and submit three copies to the examination board. 
 
The Post-Diploma candidate is expected to summarise and present to the board and audience the 
dissertation using PowerPoint slides emphasising the salient points of the dissertation subject. This will 
be an interactive question and answer session involving the examination panel and questions and the 
invited audience, duration 60 minutes. 
 
guPl;rhHj;jpfs; tpz;zg;gg; gbtj;Jld; jhk; njupT nra;j jiyg;gpy; tha; nkhop Njh;tpw;F 

vOjpa fl;Liuia rkHg;gpf;f Ntz;Lk;. ( jaT nra;J jkpo; bamini fzzp vOj;JUit 

cgNahfpf;fTk;). 5000 nrhw ;fSf;F Fiwahky; vOjpa fl;Liu mq;fpfupf;fg;gl;lgpd;, 
mjid gupl;rhHj;jp Gj;jf tbtpy; mikj;J %d;W gpujpfis; guPl;ir eph;thfj;jpw;F mDg;Gjy; 
Ntz;Lk;  
 
guPl;ir jpdj;jd;W jhd; vOjpa fl;Liuia guPl;irf;FOTk; ghHitahsUk; cs;s rigapy; 

Power point ghtpj;J njhFj;Jiuf;f Ntz;Lk;. mjd; gpd;G gupl;ir FOtpdJk; 
ghHitahsh;fspdJk; Nfs;tpfSf;F tpsf;fkspf;fNfz;Lk; ,jd; fhy msT 60 epkplq;fshFk;. 
 

Please Note:  Fwpg ;G 

The dissertation must be submitted with the application form. 
The details of the topics given below are only a guideline.  
Candidates must work with their teacher to research and explore more about the chosen 
topic.  
Please submit the dissertation through your teacher. OFAAL Music committee will only be 
able to comment on the dissertation once it has approved by your teacher. 
Muha ;r ;r p fl ;Liuia gu Pl ;ir tpz;zg;gj ;Jld; rkHg ;g pf ;f Ntz;Lk ; .  jiyg;Gfspd ; f PNoAs;s 
Fwpg ;Gfs; xU topfhl ;lNyahFk; . gu Pl ;rhj ;j pfs ; jq ;fs ; Mrpu paHfSld;  NrHe ;J Muha ;e ;J 

tpu pthf vOjp Mrpu paUf ;F Clhf Muha ;r ;r p fl ;liuia rkHg ;g pf ;f Ntz;Lk ; . OFAAL Music 
mq;fj ;jtHfs; ckJ MrpuaH mq;f pfu pf ;Fk ; gl ;rj ;j py ; kl ;LNk mJ gw ;w pa fUj;Jf ;fis 
Mrpu paUf ;F $WthHfs; 
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Music and Temples - ,irAk; Nfhapy;fSk; 

Musical Instruments in Temple Rituals 
Mya rlq;Ffspy ; ,irf; fUtpfs; 

 

- General	Introduction	-	The	reasons	for	choosing	this	topic	
nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk; 

- Introduction	to	the	study	-	The	division	of	chapters	in	brief	
Ma;T mwpKfk; -  mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk; 

- Hindu	temples	and	the	Rituals	
,e;J Nfhapy;fSk; rlq;FfSk; 

- Instruments	played	during	temple	rituals	
Nfhtpy; rlq;Ffspy; ,irf;fg;gLk; ,irf; fUtpfs; 

- Historical	perspectives	of	the	instruments	played	in	Temple	Rituals.	
Nfhapy;fspy; ,irf;fg;gLk; ,irf;fUtpfspd; tuyhw;W rpwg;G 

- Their	association	with	the	instruments	played	in	Classical	Music.	
rh];jpupa ,irapy; ,irf;fg;gLk; thj;jpaq;fSld; mtw;wpd; 
njhlHG. 

- In	which	ways	they	contribute	to	the	development	of	Carnatic	Music?	
fHehlf ,iria tsHg;gjw;F ve;j topfspy; mit gq;fspj;Js;sd. 

- Temple	Instruments	–		from	my	own	perspectives	
Nfhapy; thj;jpaq;fs; - vdJ ghHitapy; 

- Conclusion	-	KbTiu	
- Bibliography	–	crhj;Jiz E}y;fs;	
- Footnotes/Appendix	–	mbf;Fwpg;Gfs;/	gpd; ,izg;G 	
- Illustrations	-	maps,	pictures,	charts,	–	if	not	inserted	within	the	main	text.		

tpsf;fk; - tiuglq;fs;> glq;fs;> ml;ltizfs; - Kd;G 
,izf;fhtpbd; 
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Music and Temples - ,irAk; Nfhapy;fSk;  

Musical Inscriptions and Sculptures in Temples 
Nfhapy ;fspy ; cs;s ,ir fy;ntl;LfSk; rpw ;gq ;fSk; 

 

- General	Introduction	-	The	reasons	for	choosing	this	topic	
nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk;	

- Introduction	to	the	study	-	The	division	of	chapters	in	brief	
Ma;T mwpKfk; - mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk;	

- Definition	for	Inscription	and	Sculpture	
fy;ntl;Lf;fspdJk; rpw;gq;fspdJk; tiutpyf;fdk; 

- Where	do	they	exist?		Kudumiyamalai	and	other			Locations	
,it vq;Nf cs;sd? FLkpahkiyAk; kw;iwa ,lq;fSk; 

- Why	are	these	important	to	Carnatic	Music?	
,it fh;ehlf ,irf;F Vd; Kf;fpakhdit? 

- Antiquity	of	Musical	Inscriptions	and	Temple	Sculptures	
fy;ntl;Lf;fspdJk; rpw;gq;fspdJk; G+HtPfk; (goikj;jd;ik) 

- In	which	ways	they	help	the	musicians	of	Carnatic	Music	to	understand	the	
antiquity	of	Carnatic	Music?		
,it vt;topfspy; fHehlf ,irapd; goikj;jd;ikia> fh;ehlf 
,irf; fiyQHfs; mwptjw;F cjtpahf ,Uf;fpd;wd. 

- Conclusion	-	KbTiu	
- Bibliography	–	crhj;Jiz E}y;fs;	
- Footnotes/Appendix	–	mbf;Fwpg;Gfs;/	gpd; ,izg;G 	
- Illustrations	-	maps,	pictures,	charts,	–	if	not	inserted	within	the	main	text.		

tpsf;fk; - tiuglq;fs;> glq;fs;> ml;ltizfs; - Kd;G 
,izf;fhtpbd; 
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Music and Temples - ,irAk; Nfhapy;fSk;  
Temples as the Seats in the Development of Carnatic Music 
The Importance of Puns in the Expansion of Carnatic Music 
fHehlf ,iria cUthf;f Nfhapy ;fs; xU fhuzpfshf 
,Ue;Js;sd. 
fHehlf ,irapd ; tpu pthf ;fj ;j pw ;F gz;fspd ; 
Kf;fpaj ;Jtk; 

 

- General	Introduction	-	The	reasons	for	choosing	this	topic	
nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk;	

- Introduction	to	the	study	-	The	division	of	chapters	in	brief	
Ma;T mwpKfk; - mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk;	

- Temples	as	the	seat	of	Preserving	Carnatic	Music	–	Past	perspectives,	
Kings,	Mutts,	Devadasis	and	Otuvars	
Nfhapy;fs; fh;ehlf ,iria ghJfhf;Fk; g~Plkhf cs;sd – gioa 
fz;Nzhl;lq;fs;> murHfs;> klq;fs;> Njtjhrpfs;> XJthHfs; 

- How	does	Music	Evolved	from	temples?		
Nfhapy;fspy; ,Ue;J vt;thW rq;fPjk; tsHr;rpaile;jJ. 

- The	development	of	Puns	and	their	importance	
gz;fspd; tsHr;rpAk; mjd; Kf;fpaj;JtKk; 

- The	main	instruments	–	Yāl,	Kulal	and	Mattalam		
Kf;fpa ,irf; fUtpfs; - aho;> Foy;> kj;jsk; 

- The	expansion	of	Carnatic	Music	from	Puns	
gz;fspy; ,Ue;J fHehlf rq;fPjj;jpd; tpupthf;fk;. 

- Similarities	and	differences	between	Puns	and	the	present	day	Carnatic	
Music		
gz;fSf;Fk>; jw;Nghija fh;ehlf rq;fPjj;jpw;Fk; ,ilNa cs;s 
xw;Wik Ntw;Wikfs; 

- In	which	ways	Puns	and	temples	helped	popularising	Carnatic	Music?	
gz;fSk; Nfhapy;fSk; fHehlf rq;fPjk; gpugy;akhtjw;F vt;thW 
cjtpad? 

- Conclusion	-	KbTiu	
- Bibliography	–	crhj;Jiz E}y;fs;	
- Footnotes/Appendix	–	mbf;Fwpg;Gfs;/	gpd; ,izg;G 	
- Illustrations	-	maps,	pictures,	charts,	–	if	not	inserted	within	the	main	text.		
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tpsf;fk; - tiuglq;fs;> glq;fs;> ml;ltizfs; - Kd;G 
,izf;fhtpbd; 

	
	
	
	
	

 

Music Portrayed in Ancient Texts 
gz;ila E}y;fspy ; rq;f Pjj ;jpd ; rpj ;ju pg ;G 

 

Music	of	the	Ancient	Tamils	from	Tolkāppiyam	to	Silappathikāram	
njhy;fhg ;g pak ; Kjy; rpyg ;gjpfhuk ; tiu gz;ila jkpo ; 
,ir 

 

- General	Introduction	-	The	reasons	for	choosing	this	topic	
nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk;	

- Introduction	to	the	study	-	The	division	of	chapters	in	brief	
Ma;T mwpKfk; -     mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk;	

- Ancient	Tamils	and	their	Music	
gz;ila jkpoHfSk; mtHfspd; ,irAk; 

- Introduction	to	the	texts:	Tolkāppiyam	and	Silappathikāram	along	with	
their	antiquity.		
E}y;fspd; mwpKfk; - njhy;fhg;gpak;> rpyg;gjpfhuKk; mtw;wpd; 
njhd;ik. 

- How	Music	is	valued	in	these	texts?	
,e; E}y;fspy;  rq;fPjj;jpw;F nfhLf;fgl;bUf;Fk; Kf;fpaj;Jtk; 

- Representation	of	Music	in	both	texts	
,U E}y;fspYk; rq;fPjj;jpd; gpujpepJj;Jtk; 

- Important	Musical	aspects	presented	in	both	texts	
,U E}y;fspYk; jug;gl;l ,ir mk;rq;fs; 

- Comparison	between	the	Music	portrayed	in	both	texts	
,U E}y;fSf;fpilapy; rq;fPjk; rpj;jupf;fg;gl;bUg;gJ gw;wp 
xg;gpLjy; 

- Developments	that	can	be	pointed	out	in	the	aspects	of	Music	from	the	
time	of	Tolkāppiyam	and	Silappathikāram,	to	the	present	day.		
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njhy;fhg;gpak;> rpyg;gjpfhuk; fhyk; Kjy; ,d;W tiu rq;fPj 
tsHr;rpapy; Fwpg;gpl$ba mk;rq;fs; 

- Are	these	texts	remaining	the	inspiration	to	the	Musical	appreciation	of	
the	Tamils?		
,e;j ,U E}y;fSk;  ,d;W tiu jkpoHfspd; ,irapd; rpwg;ig 
giwrhw;Wtdthf ,Uf;fpd;wdth?   

- Conclusion	-	KbTiu	
- Bibliography	–	crhj;Jiz E}y;fs;	
- Footnotes/Appendix	–	mbf;Fwpg;Gfs;/	gpd; ,izg;G 	
- Illustrations	-	maps,	pictures,	charts,	–	if	not	inserted	within	the	main	text.		

tpsf;fk; - tiuglq;fs;> glq;fs;> ml;ltizfs; - Kd;G 
,izf;fhtpbd;. 

	
	

	
	

Ragas - uhfq;fs;  
 
72 Melakarthas and their Contributions to Carnatic Music. 
72 NksfHj ;jh uhfq;fSk; fHehlf ,irf;F mtw;w pd ; 
gq ;fspg ;Gk ; 

 

- General	Introduction	-	The	reasons	for	choosing	this	topic	
nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk;	

- Introduction	to	the	study	-The	division	of	chapters	in	brief	
- Ma;T mwpKfk; - mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk;	
- Definition	for	72	Melakarthas	–	What	are	they?	

72 NksfHj;jhf;fspd; tiutpyf;fzk; - ,it vd;d? 

- The	History	of	72	Melakarthas	
72 NksfHjhf;fspd; tuyhW 

- Inventors	of	Katapayathi	Sankithai	and	the	earlier	chart	
flg[hjp rq;fpij kw;Wk; Muk;g ml;ltizia 
cUthf;fpatHfs; 

- The	present	day	chart		and	its		permutations		
jw;Nghija ml;lizAk; jw;Nghija tupirkhw;wKk;. 

- 	The	formations		and	R,G,M,D,N	Swara	Variations	
up> f> k> j> ep ];tu  cUthf;fKk; NtWghLfSk; 
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- Vadhi,	Vivadhi	and	Murchanakara	Melas		
thjp> tpthjp> %Hr;rdhfhu Nksq;fs; 

- The	birth	of	Janya	ragas		
[d;a uhfq;fspd; gpwg;G 

- Some	examples	of	Janya	ragas	
[d;a uhfq;fspd; rpy cjhuzq;fs; 

- Importance	of	Gamakas	in	Raga	System	
uhf mikg;gpy; fkfq;fspd; Kf;fpaj;Jtk;  

- In	which	ways	the	Melakarthas	are	important	to		
			Carnatic	Music?	
 fHehlf rq;fPjj;jpw;F ve;j tifapy; NksfHj;jhf;fs; 
Kf;fpakhdit? 

- Conclusion	-	KbTiu	
- Bibliography	–	crhj;Jiz E}y;fs;	
- Footnotes/Appendix	–	mbf;Fwpg;Gfs;/	gpd; ,izg;G 	
- Illustrations	-	maps,	pictures,	charts,	–	if	not	inserted	within	the	main	text.		

tpsf;fk; - tiuglq;fs;> glq;fs;> ml;ltizfs; - Kd;G 
,izf;fhtpbd;. 

	
	

	
	

	
	
	
	
	

Ragas - uhfq;fs;  
The importance of Gamakas in Raga improvisation of Carnatic Music 
fh ;ehlf rq;j Pj uhf Myhgidapy ; fkfq;fspd ; Kf;fpaj ;Jtk; . 

 

- General	Introduction	-	The	reasons	for	choosing	this	topic	
- nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk;	
- Introduction	to	the	study-	The	division	of	chapters	in	brief	
- Ma;T mwpKfk; - mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk;	
- An	introductions	to	Raga	Improvisation	

uhf Myhgidapd; mwpKfk; 
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- Gamakas	in	ancient	treaties/texts		
gz;ila E}y;fspy; fkfq;fs; 

- Variations	of	Gamakas	–	Dasavitha	Gamakas	and	their	importance		
fkfq;fspd; tiffs; - jrtpj fkfq;fSk; mtw;wpd; 
Kf;fpaj;JtKk;. 

- Importance	of	Gamakas	in	Raga	improvisation	
uhf Myhgidapy; fkfq;fspd; Kf;fpaj;Jtk;. 

- Gamakas	and	Rasas	
fkfq;fSk; u]q;fSk; 

- Interconnections	between	Raga	Rasas	and	Gamakas	
uhf u]q;fSf;Fk; fkfq;fSf;Fk; cs;s gpizg;G 

- How	the	Gamakas	contribute	to	the	development	of	Carnatic	Music		
fh;ehlf rq;fPjj;jpd; Nkk;ghl;by; fkfq;fspd; gq;fspg;G 

- Conclusion	-	KbTiu	
- Bibliography	–	crhj;Jiz E}y;fs;	
- Footnotes/Appendix	–	mbf;Fwpg;Gfs;/	gpd; ,izg;G 	
- Illustrations	-	maps,	pictures,	charts,	–	if	not	inserted	within	the	main	

text.		
  tpsf;fk; - tiuglq;fs;> glq;fs; ml;ltizfs; - Kd;G   
  ,izf;fhtpbd; 

	
	
	
	

	

 

Talas - jhsq;fs;  
 
Characteristics and Variations of Talas and their significance in Carnatic Music 
jhsq;fspd; gz;GfSk; tiffSk;> fHehlf fq;f Pjj ;jpy ; mtw;wpd ; 
Kf;fpaj ;JtKk; 

 

- General	Introduction	-	The	reasons	for	choosing	this	topic	
- nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk;	
- Introduction	to	the	study	-	The	division	of	chapters	in	brief	
- Ma;T mwpKfk; - mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk;	
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- Historical	Perspectives	of	Tala	
jhsj;jpd;  tuyhW 

- Talas	in	Temple	Sculptures	
Nfhapy; rpw;gq;fspy; jhsq;fs; 

- The	contribution	of	Talas	to	Carnatic	Music	
fHehlf rq;fPjj;jpy; jhsq;fspd; gq;fspg;G 

- Characteristics	of	Sapta	Talas	and	their	importance	when	learning	
Music	
rg;j jhsq;fspd; gz;GfSk;> rq;fPjk; gapYk; nghOJ mtw;wpd ; 
Kf;fpaj;JtKk; 

- The	formations	of	35	&	175	Talas		
35> 175 jhsq;fspd; cw;gj;jp 

- Chapu	Talas	of	Carnatic	Music		
fHehlf rq;fPjj;jpy; rhg;G jhsq;fs; 

- Graham	or	Eduppu		
f;u`k; my;yJ vLg;G 

- DeŚhathi	and	Matyāthi	Talas	and	their	importance	to	Carnatic	Music		
Njrhjp> kl;bahjp jhsq;fSk; fh;ehlf rq;fPjj;jpy; mtw;wpd; 
Kf;fpaj;JtKk;. 

- Taladasa	Pramanam:		Kriyai	and	Angam	
jhsjrg; gpukhzk; : fpupia> mq;fk; 

- The	significance	of	Talas	in	Carnatic	Music	
fh;ehlf rq;fPjj;jpy; jhsq;fspd; Kf;fpaj;Jtk;. 

- Conclusion	-	KbTiu	
- Bibliography	–	crhj;Jiz E}y;fs;	
- Footnotes/Appendix	–	mbf;Fwpg;Gfs;/	gpd; ,izg;G 	
- Illustrations	-	maps,	pictures,	charts,	–	if	not	inserted	within	the	main	

text.		
         tpsf;fk; - tiuglq;fs;> glq;fs; ml;ltizfs; - Kd;G   

  ,izf;fhtpbd; 
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Instruments - thj;jpaq;fs;  
 
Evolution of Yāl and its contribution to Carnatic Music 
ahopd ; gu pehk tsHr ;r pAk ; fHehlf rq;f Pjj ;j pw ;F mjd; 
gq ;fspg ;Gk ; 

 

- General	Introduction	-	The	reasons	for	choosing	this	topic	
- nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk;	
- Introduction	to	the	study	-	The	division	of	chapters	in	brief	
- Ma;T mwpKfk; - mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk;	
- Yāl	and	its	antiquity	–	Historical	Perspectives	

aho; kw;Wk;; mjd; goikAk; - tuyhw;W Ma;T 

- Yāl	in	temple	sculptures	
Nfhapy; rpw;gq;fspy; aho; 

- Varaieties	of	Yāl	
ahopd; tiffs; 

- 	Yāl	in	Tevaram	period	
Njthu fhyj;jpy; aho; 

- Limitations		in	the	method	of	Playing	Yāl	
aho; thrpg;gjpy; cs;s kl;Lg;gLj;jg;gl;l Kiw 

- Swami	Vivekananda’s	Yāl	NŪl	and	its	contribution	to			Carnatic	Music	
Rthkp tpNtfhde;jupd; aho; E}Yk; mjd; gq;fspg;Gk; 

- Birth	of	the	modern	Veena		
jw;fhy tPizapd; gpwg;G 

- The	evolution	of	Veena	–	Veena			through	the	ages	
tPizapd; kWkyr;rp – gy fhy fl;lq;fspDlhf tPiz 

- Playing	Techniques	in		Veena	playing	
tPiz thrpf;Fk; nghOJ ifahsg;gLk; El;gq;fs; 

- 	Effective	practices	in	the	method	of	Playing	the	Veena	
- tpiz thrpg;gjpy; cs;s Jy;ypakhd  gapw;rp Kiw	
- Veena	–	as	a	concert	instrument		

fr;Nrup thj;jpakhf tPiz 

- Conclusion	–	Yāl	to	Veena	from	your	perspectives	
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KbTiu – ahopy; ,Ue;J tPiz ckJ ghHitapy; 

- Bibliography	–	crhj;Jiz E}y;fs;	
- Footnotes/Appendix	–	mbf;Fwpg;Gfs;/	gpd; ,izg;G 	
- Illustrations	-	maps,	pictures,	charts,	–	if	not	inserted	within	the	main	

text.		
   tpsf;fk; - tiuglq;fs;> glq;fs;>ml;ltizfs; - Kd;G  
   ,izf;fhtpbd; 

	
	

Instruments - thj;jpaq;fs;  
 
The importance of Percussion instruments in a Carnatic Music Concert 
fHehlf fr ;Nrupapy ; Njhy; thj ;jpaq;fspd; Kf;fpaj ;Jtk; . 

 

- General	Introduction	-	The	reasons	for	choosing	this	topic	
- nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk;	
- Introduction	to	the	study	-	The	division	of	chapters	in	brief	
- Ma;T mwpKfk; - mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk;	
- What	are	Percussion	Instruments?	

Njhy; thj;jpaq;fs; vd;why; vd;d? 

- Historical	perspectives	and	religious	significance	of	Percussion	
Instruments	
Njhy;thj;jpaq;fspd; tuyhw;W Ma;Tk; rka Kf;fpaj;JtKk;  

- Percussion	Instruments	in	temple	sculptures		
Nfhapy; rpw;gq;fspy; Njhy; thj;jpaq;fs; 

- In	which	ways	they	contribute	to	a	Carnatic	Music	Concert?		
fHehlf rq;fPj fr;Nrupf;F ,it ve;j topfspy; gq;fspf;fpd;wd? 

- Upholding		Layam		in	a	Carnatic	Music	Concert		
fHehlf ,ir fr;Nrupapy; yaj;ij NgZjy; 	

- The	importance	of	Percussion	instruments	in	a	concert	
fr;Nrupfspy; Njhy;thj;jpaq;fspd; Kf;fpaj;Jtk; 

- Conclusion	–		Layam	from	your	perspectives	
KbTiu – yak; ckJ Nehf;fpy; ,Ue;J 

- Bibliography	–	crhj;Jiz E}y;fs;	
- Footnotes/Appendix	–	mbf;Fwpg;Gfs;/	gpd; ,izg;G	
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- Illustrations	-	maps,	pictures,	charts,	–	if	not	inserted	within	the	main	
text.		

   tpsf;fk; - tiuglq;fs;> glq;fs;> ml;ltizfs; - Kd;G  
   ,izf;fhtpbd; 

	
	
	
	

 

Great Composers - rpwe ;j 
,iaikg;ghsHfs;  
 
A comparison between the ‘Musical Trinity’ and ‘Tiruvārur Trinity’ 
and their contributions in shaping the present day Carnatic Music 
rq;f Pj Kk;%Hj ;j pfisAk; jpUth&H Kk;%Hj ;j pfisAk; 
xg ;g pL ;jYk; jw ;fhy fHehlf ,iria tbtikg;gjpy ; 
mtHfspd ; gq ;fspg ;Gk ; 

  

- General	Introduction	-	The	reasons	for	choosing	this	topic	
- nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk;	
- Introduction	to	the	study	-	The	division	of	chapters	in	brief	
- Ma;T mwpKfk; - mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk;	
- Who	are	Musical	Trinity?	-		Life	Histories		

rq;fPj Kk;%Hj;jpfs; ahH? – mtHfspd; tho;f;if tuyhW 

- Musicial	Trinity’s	Contributions	to	Carnatic	Music	
fHehlf rq;fPjj;jpw;F  rq;fPj Kk;%Hj;jpfspd; gq;fspg;G 

- Who	are	Tiruvārur	Trinity	?-	Life	Histories	
- jpUth&H Kk;%Hj;jpfs; ahH? – mtHfspd; tho;f;if tuyhW 

- Tiruvārur	Trinity’s	Contributions	to	Carnatic	Music	
fHehlf rq;fPjj;jpw;F jpUth&H Kk;%Hj;jpfspd; gq;fspg;G 

- Similarities	and	differences	between	the	compositions	o	these	
composers	
,tHfspd; ,irg; ghly;fspy; (cUg;gbfs;) cs;s xw;Wik 
Ntw;Wikfs; 

- Beautiful	Aspects	of	the	compositions	from	both	schools	
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,U ,ir tiffspd; cUg;gbfspy; cs;s mofpay; mk;rq;fs; 

- How	these	compositions	enrich	the	splendour	of	Carnaic	Music?		
fHehlf rq;fP;j;jpd; rpwg;Gfis  ,t; cUg;gbfs; vt;thW 
tsg;gLj;Jfpd;wd? 

- Conclusion		-	KbTiu	
- Bibliography	–	crhj;Jiz E}y;fs;	
- Footnotes/Appendix	–	mbf;Fwpg;Gfs;/	gpd; ,izg;G 	
- Illustrations	-	maps,	pictures,	charts,	–	if	not	inserted	within	the	main	

text.		
  tpsf;fk; - tiuglq;fs;> glq;fs;> ml;ltizfs; - Kd;G  

    ,izf;fhtpbd; 
	
	
	
	

Great Composers - rpwe;j ,iaikg;ghsHfs; 
 
Classical Composers and Modern Classical Performers of Carnatic 
Music 
ghuk ;gu pa ,iraikg;ghsHfSk; etPd fHehlf 
,irf;fiyQHfSk; 

 

- General	Introduction	-	The	reasons	for	choosing	this	topic	
- nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk;	
- Introduction	to	the	study	-	The	division	of	chapters	in	brief	
- Ma;T mwpKfk; - mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk;	
- Who	are	Classical	Composers?	Musicial	Trinity	and	Tiruvārur	Trinity	

ghuk;gupa ,iraikg;ghsHfs; ahH? rq;fPj Kk;%Hj;jpfs; kw;Wk; 
jpUth&H Kk;%Hj;jpfs; 

- In	which	ways	their	compositions	are	unique?	
ve;j tifapy; ,tHfspd; ghly;fs; jdpj;Jtk; tha;e;jit? 

- 	Bhakti	or	devotional	approaches	in	the	compositions	of	the	Classical	
Composers	
rh];jpupa ,iraikg;ghsHfspd; cUg;gbfspd; cs;s gf;jp rhHe;j 
mZFKiwfs;  
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- Beautiful	Elements	exposed	in	the	compositions	of	the	Classical	
Composers	
rh];jpupa ,iraikg;ghsHfspd; cUg;gbfspd; mofpay; 
mk;rq;fs; 

- In	which	ways	their	contributions	are	valued	in	Carnatic	Music?	
,tHfspd; cUg;gbfs; fHehlf rq;fPjj;jpy; ve;j tiffspy; 
kjpf;fg;gLfpd;wJ? 

- Some	example	for	the	modern	Performers		
etPd fiyQHfSf;F rpy cjhuzq;fs; 

- In	which	ways	the	modern	performers	utilise	the	compositions	of	the	
Classical	Composers?	
ghuk;gupa ,iraikg;ghsHfspd; cUg;gbfis> etPd ,ir 
fiyQHfs; vt;thW gad;gLj;Jfpd;whHfs;? 

- In	which	ways	the	Modern	Classical	Performers	enhance	the	
compositions	of	the	Classical	Composers?	
ghuk;gupa ,iraikg;ghsHfspd; cUg;gbfis etPd ,irf 
fiyQHfs; vt;thW nkU$l;Lfpd;whHfs?; 

- Conclusion		-	KbTiu	
- Bibliography	–	crhj;Jiz E}y;fs;	
- Footnotes/Appendix	–	mbf;Fwpg;Gfs;/	gpd; ,izg;G 	
- Illustrations	-	maps,	pictures,	charts,	–	if	not	inserted	within	the	main	

text.		
  tpsf;fk; - tiuglq;fs;> glq;fs;> ml;ltizfs; - Kd;G   
  ,izf;fhtpbd; 

	
	

	

Improvisational Aspects 
fw;gidj;jpwd; gw ;w pa mk;rq;fs;  
 
Aspects on Rendering Raga Alapana in a Carnatic Music Concert 
fHehlf ,irf; fr ;Nru papy ; uhf Myhgidia ifahSk; 
Kiwapy ; cs;s mk;rq ;fs; 

	

- General	Introduction	-	The	reasons	for	choosing	this	topic	
- nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk;	
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- Introduction	to	the	study	-	The	division	of	chapters	in	brief	
- Ma;T mwpKfk; - mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk;.	
- Raga	Lakshana	as	fundamental	to	Raga	Alapana	

uhf Myhgidapd; mbg;gilahf uhf yf;\zk; 

- The	Significance	of	Raga	Alapana	in		Kalpita	and	Kalpaya			Musics	
fy;gpj kw;Wk; fy;ga ,ir Kiwfspy; uhf Myhgidapd; 
Kf;fpaj;Jtk; 

- The	stages	of	Raga	Alapana:	Akshiptika,	Raga	Vardani	and	Sthayi	
uhf Myhgidapd; epiyfs;: Mf;\g;;jpfh> uhf tHj;jdp> ];jhap 

- The	knowledge	of	Swarasthanas	and	Raga	Alapana	
];tu];jhdq;fs; kw ;Wk; uhf Myhgid vd;gtw;wpd; mwpT	

- The	Beauty	of	Rendering	Raga	Alapana	
uhf Myhgidia ifahSk; nghOJ mtw;wpy; cs;s mofpay; 
mk;rq;fs; 

- Tanam	–		A	Definition	
jhdk; - tiutpyf;fzk; 

- The	Method	of	Rendering	Tanam	
jhdj;ij ifahSk; Kiw 

- The	difference	between	Raga	Alapana	and	Tanam	
uhf Myhgid kw;Wk; jhdk; vd;gtw;wpw;fpilapyhd NtWghLfs; 

- The	importance	of	Raga	Alapana	in	Carnatic	Music	
fHehlf ,irf; fr;Nrupapy; uhf Myhgidapd; Kf;fpaj;Jtk; 

- Conclusion		-	KbTiu	
- Bibliography	–	crhj;Jiz E}y;fs;	
- Footnotes/Appendix	–	mbf;Fwpg;Gfs;/	gpd; ,izg;G 	
- Illustrations	-	maps,	pictures,	charts,	–	if	not	inserted	within	the	main	

text.		
  tpsf;fk; - tiuglq;fs;> glq;fs;> ml;ltizfs; - Kd;G    
  ,izf;fhtpbd; 
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Folk Elements: ehl ;Lg ;Gw $Wfs;  
Folk songs used for various themes and their association of Ragas  and 
Talas, within the sphere of Semi-Classical Music 
nky;ypirapy ; fpuhkpa ghly;fs; ghLk ; re ;jHgq ;fs; kw ;Wk ; 
mtw;w pw ;fhd uhfq;fSk; > jhsq;fSk;. 

	

- General	Introduction	-	The	reasons	for	choosing	this	topic	
- nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk;	
- Introduction	to	the	study	-	The	division	of	chapters	in	brief	
- Ma;T mwpKfk; - mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk;.	
- Folk	Songs	in	the	Life	of	Masses	in	India	and	the	sub-continent	

,e;jpa kf;fs; kw;Wk; cg fz;lq;fspy; trpf;Fk; kf;fspd; 
tho;f;ifapy; fpuhkpa ghly;fs;  

How	do	they	remain	as	essential	in	the	lives	of	the	people?	
,it kf;fspd; tho;f;iff;F vt;thW Kf;fpakhditahf 
fUjg;gLfpd;wd? 

- Folk	songs	used	in	various	themes	of	day-to-day	activities	
ehshe;j Ntiyfspy; cgNahfpf;fg;gLk; ntt;NtW fUg;nghUs; 
nfhz;l ghly;fs;  

- Folk	Music,	their		importance	in	Carnatic	Music	and	vice-versa		
fHehlf ,irapy; fpuhkpa ghly;fspd; Kf;fpaj;JtKk; khw;whf 
fpuhkpa ,irapy; fHehlf rq;fPjKk; 

- Ragas	and	Talas	used	in	Folk	Music	
fpuhkpa ,irapy; ghtpf;fg;gLk; uhfq;fs; kw;Wk; jhsq;fs; 

- Instruments	used	in	Folk	Music:	Strings,	Wind	and	Percussion	
fpuhkpa ,irapy; ghtpf;fg;gLk; ,irf;fUtpfs; - je;jp> Jis> 
Njhy; thj;jpaq;fs; 

- Folk	Music	in	India	and	Sri	Lanka	and	their	Revival		
,e;jpah> ,yq;if ehLfspy; fpuhkpa ,irAk; mtw;wpd; 
kWkyHr;rpAk; 

- The	inclusion	of	Folk	Music	in	Semi	and	Classical	Music	concert	
nky;ypir kw;Wk; fHehlf ,irapy;> fpuhkpa ,irapd; CLUty; 

- Composers	of	Folk	Music	and	their	period	
fpuhkpa ,ir ghly;fis ,aw;wpatHfSk;> mtHfs; tho;e;j fhy 
fl;lq;fSk; 

- Conclusion		-	KbTiu	
- Bibliography	–	crhj;Jiz E}y;fs;	
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- Footnotes/Appendix	–	mbf;Fwpg;Gfs;/	gpd; ,izg;G 	
- Illustrations	-	maps,	pictures,	charts,	–	if	not	inserted	within	the	main	

text.		
  tpsf;fk; - tiuglq;fs;> glq;fs;> ml;ltizfs; - Kd;G    
  ,izf;fhtpbd; 

	

Carnatic Music & Other Forms of Music 
fHehlf rq;f PjKk; kw ;iw ,ir tiffSk;  
How the Western Music Culture bear the similarities with the Carnatic Music 
Culture? 
Nkw ;fj ;ija ,irapd; fyhr ;rhuk ; fHehlf ,ir fyhr ;rhuj ;Jld; 
vt;thW xj;jpUf ;fpd ;wJ? 

 

- General	Introduction	-	The	reasons	for	choosing	this	topic	
- nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk;	
- Introduction	to	the	study	-	The	division	of	chapters	in	brief	
- Ma;T mwpKfk; -  mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk;.	
- Historical	and	Religious	perspectives	

tuyhw;W kw;Wk; rka fz;Nzl;lq;fs;. 

- 	World	Music	-	Harmony,	Melody	and	Polyphony	
cyf ,ir – ,zf;f ,ir> fkfj;Jld; $ba ,ir> $l;bir 

- Grogorian	Mode	and	Sama	Gana	
fpuNfhupad; Kiw kw;Wk; rhk fhdk; 

- Solfa	and	Sargam	Musical	Notations	
Nrhy;gh kw;Wk; rHfk; ,ir FwpaPLfs; 

- Old	Scales	and	Modern	Ragas	
gioa uhfq;fSk; kw;Wk; Gjpa uhfq;fSk; 

- Rhythmic	Aspects	and	Laya	Instruments	
jhs mk;rq;fs; kw;Wk; yaf; fUtpfSk; 

- Musical	Trinity	of	Carnatic	Music	and	the	Musical	Trinity	of	Western	
Music	
fHehlf rq;fPjj;jpd;  Kk;%Hj;jpfSk; Nkw;fj;ija ,irapd; 
Kk;%Hj;jpfSk; 

- Rendition	and	the	Styles	of	both:	Carnatic	and	Western	concert	Musics	
fHehlf> Nkw;fj;ija ,irf; fr;Nrupfspy; ,e;j ,irfis 
ifahSk; tpjk; kw;Wk; mtw;wpd; ghzp   
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- In	which	ways	both,	bear	the	similarities	and	differences?		
,uz;L ,ir gpupTfSf;F ,ilapy; cs;s xw;WikfSk; 
Ntw;WikfSk; 

- How	both,	Carnatic	and	Western	Musics	contribute	to	the	World	
Music?	
,e;j ,uz;L ,ir gpupTfSk; vt;thW cyf ,irf;F 
gq;fspf;fpd;wd? 

- Conclusion	form	your	perspectives	
KbTiu – ckJ ghh;itapy;	

- Bibliography	–	crhj;Jiz E}y;fs;	
- Footnotes/Appendix	–	mbf;Fwpg;Gfs;/	gpd; ,izg;G 	
- Illustrations	-	maps,	pictures,	charts,	–	if	not	inserted	within	the	main	

text.		
tpsf;fk; - tiuglq;fs;>glq;fs;> ml;ltizfs;-Kd;G 
,izf;fhtpbd;. 

*~*~*~*~*~*~*	
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Specimen Questions - khjpu p tpdhf ;fs; 	
	
1.	How many are the basic Swaras? 
  Mjhu ];tuq;fs; vj;jid? 

 
2. What does the term Saptha mean? 
  ];g;j vd;w nrhy;ypd; nghUs; vd;d? 

 
3. Which are the two swaras that fix the Sruthi? 
  ];Ujpia epiyehl;Lk; ,U ];tuq;fs; vit? 

 
4. Give the names of seven Swaras. 
  VO ];tuq;fspd; ngau;fis jUf. 

 
5.	Name the Ragam and Talam in which we learn the Swara Varisai. 
  ];tu tupirfs; fw;Wf;nfhs;Sk; uhfk; > jhsk; vd;gtw;iw jUf. 

 
6. What is Talam? jhsk; vd;why; vd;d? 
 
7. What are the names of talams used in Alankaras? 
  myq;fhuj;jpy; fhZk; jhsq;fspd; ngau;fs; vd;d? 

 
8. Write the angas or parts of Duruva Talam. 
  JUt jhsj;jpd; mq;fq;fis vOJf. 

 
9. In which thalam does the Anudrutham occur? 
  ve;j jhsj;jpy; mDj;JUjk; fhzg;gLfpd;wJ? 

 
10. Write about  Sthayi and its varieties. 
   ];jhap gw;wpAk; mjd; tiffs; gw;wpAk; vOJf. 

 
11. What is an Aksharakalam? 
   mf;\ufhyk; vd;why; vd;d? 

	
12. Which Tala Angam has a beat and finger counts? 
   xU jl;Lk;> tpuy; vz;zpf;ifAk; nfhz;l jhs mq;fk; vd;d? 

 
13. What is the opposite of Komala Swaram? 
   Nfhks ];tuj;jpd; vjpu; ];tuk; vd;d? 

 
14. What are the symbols of the following Swaras? 
       M2     N1      G2       R1        D1 
   gpd;tUk; ];tuq;fspd; ];jhdq;fisj; jUf. 
   k 2    ep 1   f 2     up 1     j 1 

 
15. Give three other names for Melakartha ragam. 
   Nksfu;j;jh uhfj;jpd; NtW %d;W ngau;fisj; jUf 
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16.	Give the names of twelve chakras. 
   gd;dpuz;L rf;fuq;fspd; ngau;fisAk; vOJf 

 
17. What is Janya ragam? - explain. 
   [d;a uhfk; vd;why; vd;d? - tpgupf;f. 

 
18. Name three Janya ragas. 
   %d;W [d;a uhfq;fspd; ngau;fisf; Fwpg;gpLf. 

 
19. Name a ragam with all the seven Swaras. 
   VO ];tuq;fisAk; nfhz;l xU uhfj;ij Fwpg;gpLf. 

 
20. Name two Geethams and their ragams. 
   ,uz;L fPjq;fisAk; mjd; uhfq;fisAk; jUf. 

 
21. Write the Arohanam and Avaroham of the following ragas. 
   gpd;tUk; uhfq;fspd; MNuhfz> mtNuhfzq;fisj; jUf. 

				(a) Aanandabhairavi - Mde;jigutp   
       (b) Kambogi – fhk;Nghjp 
	
22. Write in detail about Eduppu and its variations with  examples.	 
   vLg;Gg; gw;wpAk; mjd; tiffs; gw;wpAk; cjhuzq;fSld; tpsf;fp vOJf. 

 
23. Name a musical piece which has not got the sections of Pallavi, Anupallavi and Charanam. 
   gy;ytp> mDgy;ytp> ruzk; vd;w gFjpfs; tuhj fPj  cUg;gbiaf; Fwpg;gpLf. 

	
24. What is Sama Edduppu? Explain. 
      rk vLg;G vd;why; vd;d? tpsf;Ff. 
 
25. Give the Raga Lakshana of any two Ragams you know. 
   ckf;F njupe;j VjhtJ ,uz;L ,uhfq;fspd; ,yl;rzq;fisj; jUf. 

 
26. Write about “Janaka” ragam, its characteristic features and  the  group of the 72 Meals. 

[df uhfk; gw;wpAk; mjd; ,yl;rzq;fs; gw;wpAk; $wp 72 Nks mikg;G gw;wpAk; 
tpgupf;f. 

 

27.  Explain the terms: (a) SAMPOORNA  (b) SHADAVA and (c) AUDAVA. Give example for  
each of these terms. 

    gpd;tUtd gw;wp tpsf;fp xt;nthd;wpw;;Fk; xt;nthU cjhuzk; jUf. 

 
28.  What is Janya ragam? Explain the varieties of Janya ragas  with examples. 
   [d;a uhfk; vd;why; vd;d? [d;a uhfq;fspd; tiffis  cjhuzq;fSld; tpsf;Ff. 

 
29.  Write a brief note on both Swarajathi and Keerthanam with   examples. 
   ];tu[jp> fPu;j;jdk; Mfpait gw;wp cjhuzq;fSld; tpsf;fp vOJf. 

 
30. Explain what is “Gamagam”. Describe 3 “Gamagas” 
   “fkfk;” vd;why;  vd;d vd;gij tpsf;fp 3 fkfq;fis  gw;wp  tpgupf;f. 
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31. Draw the structure of Veena and mark the parts. 
   tPizapd; cUtj;ij tiue;J ghfq;fisf;Fwpg;gplTk;.  
 

32. Write the lakshanas of any two of the following ragas. 
   fPo;f; fhZk; uhfq;fspy; VjhtJ ,uz;L uhfq;fspd;  ,yl;rzq;fis vOJf. 
    (a) Aarabi- Mugp (b) Kamas  - fkh];  (c) Aabogi -   MNghfp 

 
33. Explain “Manodharma Sangeetham” . Describe in detail  about  Kalpana Swaram. 
   kNdhju;k rq;fPjk; gw;wp tpsf;Ff. fy;gdh ];tuk; vd;gJ gw;wp tpgupj;J vOJf. 
 

34.	Explain how you would select and list songs for a three hour programme. 
%d;W kzp Neu fr;Nrupf;Fupa ghly;fis njupT nra;tJ vg;gb vd;gJ vOjp 
mg;ghly;fSf;Fupa gl;baiyAk; jahupj;J jUf. 

 

35.	 Explain briefly (step by step) how you will teach a “GEETHAM” to students in the time  
 duration of 30 minutes  period. 

30 epkpl Neuj;jpy; xU fPjj;ij khztu;fSf;F gbg;gbahf vg;gb fw;Wf; nfhLg;gPu; 
vd;gij RUf;fkhf vOJf. 

*~*~*~*~*~*~* 
 

 


