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THE MUSICAL STAVE shows pitches and 
rhythms and is divided by lines into bars. 
Pitches are named a�er the �rst seven letters 
of the alphabet.

œ>
(accent) • Accentuate note (play it louder).

œ̂
•(accent) Accentuate note with great intensity.

œ.
•(staccato) Shorten time value of note.

œ-
•(accent) Accentuate note with more arm weight.

D.C. al Fine • Go back to the beginning of the song and
play until the bar marked Fine (end).

• Use so� pedalUna Corda

• Repeat the bars between the repeat signs... ..
• When a repeated section has di�erent

endings, play the �rst ending only the �rst
time and the second ending only the
second time.

1. 2.

.. ..

D.%. al Coda • Go back to the sign (  ), then play until
the bar marked To Coda fi then skip to 
the section marked fi Coda.
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Grace Note: Play the grace note on
or before the beat depending on the
style of music, then move quickly to
the note it leads onto.

Pedal Marking: Depress and then release the
sustain pedal. Multiple pedal operations in a 
short space of time may be simpli�ed as shown
in the last two beats of the bar below.
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œ œ œ œ œ œ œ œ

Spread Chord: Play the chord from the bottom note up 
(top down only if there is a downward arrow head). 
�e �nal note should sound by the appropriate 
notated bar position.

Glissando: Play the notes between the notated 
pitches by sliding over the keyboard with the 
�ngers or �ngernails.

&
#

44 ngggg & h h

Tremolando: Oscillate at speed 
between marked notes.

Finger Markings: �ese numbers represent
your �ngers. 1 is the thumb, 2 the index
�nger and so on.
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Ray Charles | A Song for You
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I’ve sung a lot of songs, I’ve made some
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This song was originally written and recorded by 
pianist Leon Russell in 1970 and has been dubbed by 
Elton John an “American Classic”. Charles decided to 
cover the song on his 1993 album My World. It won 
him a Grammy in the same year and reached No. 9 on 
the Billboard Hot 100.

The album, My World, was intended to feature 
some cover versions by contemporary artists and 
showcase his ability in contemporary R&B also.

Notably, the song was performed in New York at a 
tribute for country artist Willie Nelson’s 70th birthday 
celebrations. Charles and Nelson have formally 
collaborated. Original writer Leon Russell sang 
the first verse, Nelson the second and Ray Charles 
sang the remainder of the song. The performance 
apparently moved Willie Nelson to tears.

Ray Charles became blind at the age of seven. 
He learnt to play piano at school, using braille. It is 
not an easy process and involves students having to 
memorise their parts, using one hand at a time to 
read the braille and play piano with the other hand 
to finally put them together. Charles was originally 

taught to play classical music at school including 
Bach, Mozart and Beethoven but he much preferred 
playing Jazz and Blues and would often perform in his 
local neighbourhood when he was younger.

Ray Charles states that four great jazz piano players 
influenced him: Art Tatum, Bud Powell, Nat “King” 
Cole and Oscar Peterson. In his early career, his 
style tended to imitate his idol Nat “King” Cole but 
he gradually developed his own soul style blending 
Gospel, Blues and Jazz. He later became known by 
the nickname “The Genius” due to his ability to 
blend music from a variety of genres and following 
his successful Soul releases on Atlantic, moved into 
country music also. Frank Sinatra referred to him as 
“the only true genius in show business”.

Throughout his career he was awarded a total of 12 
Grammy Awards. He holds the record for the most 
posthumous awards won in one night at the 2005 
Grammys where he was awarded five.

	 SONG	TITLE:		A	SONG	FOR	YOU

	 ALBUM:		MY	WORLD

	 RELEASED:		1993

	 LABEL:		WARNER

	 GENRE:		BLUES/SOUL

	

	 VOCALS:		RAY	CHARLES

	 PIANO:		RAY	CHARLES

	 GUITAR:		PAUL	JACKSON	JR.

	 BASS:		ABE	LABORIEL

	 DRUMS:		STEVE	GADD

	 HORNS:		LEE	THORNBURG

	

	 WRITTEN	BY:		LEON	RUSSELL

	 PRODUCED	BY:		SHAUN	LABELLE,		

RICHARD	PERRY

	

	 UK	CHART	PEAK:		NOT	RELEASED	AS	A	
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Words & Music by Leon Russell
© Copyright 1970 Irving Music.
Rondor Music International, Inc.

All Rights Reserved. International Copyright Secured.

A Song for You
Ray Charles
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