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mass media greatly influence their cultural change. These people group themselves in The Independent Group

exploring the growth of the popular arts and mass culture in arts. The group included artists Eduardo Paolozzi,
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A NEENEEESEEEE RN ERNERENERRENBESENENEREENSERNRENSEEEREE NSNS NEENSENENENESEESENERNERERENESENRNNEN
Tl R I R R R R T EREREROEE R R OEFOI TR ROROYTOTRO R ORORNORRROYRNOROREREORR ORI OTY TTROINORECTREETRRERTRERERRYRR
I E @@ Fd R aEaaBRAEEEEEEErFRREER AR RARE R R T AR AR EARERAERMPEE R o Wi
LA R N R B R E SRS EERESESEEEREREREREDSSERERERENESESSERESEZSESRSESSESEERRESE I EERDERESESEERESNESHEHR.) asw
I T I R R R R R R I R R R R R RN O RO EEROROREEROROROEORORNOEOENOEOROROEFNORNOREOREOERNOREOENNRRNRNORERERERRRREYTRIRERE Y
il o oEs B e E B B B B B B B B B B 8B B B B B B BE B BB B B B BB BB B BE BB BB BB BB B BE BB BRE BRI



FE RN RN NN RRRRRRR RN RN RN R R R Rl Rl L RN R N R N R NN R R R R R NN NN
ERERERERER R RN R R R R E R RN R R R R RN RN R R R R RN R NRR R RN RN RN AR R R R R AR R
TR RN RRNRRNRRRRRRRRORRR RN R AR R R R R R R R R R N N R N R R R NN

 EE R X R EE RS R RS RERERREE LSRR RSl Rl il i s Al AR RERSRRRRRERERERDE RN
|..-_'---t----‘--ii-l---l-......---------I--..L------.ﬁ---it--.....

T — - : r : TIZLEX
T T T - : ¥ A TIIL
NN N N T EEEE
it seman
ottt i LY
' TERY peligigtigll
At gttt TIXLY
rreee YrrY
el e Ty
TEEY . , B &b &
TTRRR v Raw - o J. 2 TTRRE R
([ FE NN ] ] T was o Rich i !

NN R N : 3 y Man's "lil}'u'liﬂﬂ ) .'..-'.-.‘
I-I-l.-l.:l.l \ Nt Ex-Mistress Y g aeEaN
sEeRe | e \ 4 I Confess M ST l::::'l
SELELE | : ) If this be Sin : FEEEE
sEERN _ Woman of the c 888
.. #&p YT T Y
ExEEe 4 Daughter of Sin LB LK N
. i TIXL L
bl TLLL
i TEETX
g Ty
reahes resen
ot TITItY
e Pyt
TeeRw TTEL X
. Plygtapirh
YRR L e
I asawd T T
il TTIERE
TEXEX aEeEe
et I
' nee seaew
' TERY il
Sttt : TELLY
TEERW 11 g, N, . ‘TIEX
TTERN | » < - ~em R TR NN
TEEY b 2 i e : 20800
TERER N | S b 1

YR Y e 4&/“‘? - [ '.,':.'.'.‘
N ENNENI] AN . T

aeaen 1 WAs A RICH IAN’S PLAYTHING (EDUARDO PROLOZZI, 1947) ﬂ:::::
hthyotiealioih resen
ik acki TIXL R
X ENRNN] [ E R R ]
TR RY TIIL R
B ssesn
asEe e R N RN
EENNN] [ E X N N ]
aaaes EEREE N
TEXEY aEeEe
aEeEN TIXL R
... "YYXL L
L R R TILL R
B EE (TR L
TERY TI1L1
NN NN NI aaaan
LE N N N EEX RN N
EX XL R seeaN
aEee TN
EEEER aea8n
aEeEe TEIL X
TTI ] TR
TeeRe TIEER
e YL EL
TE R TI1LX
111 T
LE N N N EE RN N
EEN NN [ X NN ]
L RN TEREN
TR EY ase8n
 E Ry TE2L X
TTILER sEeaw
L TIEER
 EEEE (TR L
TR RN TILLX
TI11 sasesn
aeeew ; EEX RN N
EERN N :g sasaN
LR N | oo e X RN RN
Ay JUST WHAT 15 IT THAT MAKES TODAY'S HOMES S0 DIFFERENT, S0 APPEALING aeees
ITILY (RICHARD HAMILTON, 1956) sesnw
YRR

EER LRSS EREREREEREREREESRER LR EREEEEERESEEEEREEEEEREEEREREREREREERERERENSER
-IIIII'I'I'IIIllllllllllllllllll‘lllllllIllllll..lllllll‘ll‘llllIlllll‘lil-i
EEREEREEEEERERREREREEE R R R IR RS RERE R R RERERERERSERERERER NN EREEEENERDJE.]

LA R A A RN B2 RS NSRS RERERELERERERSESENREERSESEESEENEERERSE . ERERESESESERESESERY ERNE

(A R X R R AR R R R R RN RN SRR ERREREREER RN
Il.-.I.-I._I..I._I.-l-.I.l'I.I.l.l‘lll.l.l‘l.l.l.llll-l-llI-I-I-I-I-I-I-Illll-l-l-ll-lllllllilllllllll



FERTRNER RN RN RRRNRRNN RN RN R R R AR R R R R R Rl R R N R R R R R Y R R N R R R NN NN
ERERERERER R RN R R R R E R RN R R R R RN RN R R R R RN R NRR R RN RN RN AR R R R R AR R
TR RN RRNRRNRRRRRRRRORRR RN R AR R R R R R R R R R N N R N R R R NN
 EE R X R R R RN RS R RS R R RN LA R R Al il il s i il il il il i Al R RS R EERERRERRDN RN
R R E R R EE R R R R R EEE R EREEJE RS A B EEEE R R R R R R R R R R R R R R R B
L R NN I E R N NN
A AN N B LR
aEeEe m IR R N NN
AL N LN ”“- aFEERw
LA L BN L

@ % @ ® a1 American artist did not have to compete with European artist anymore after the global success of American RN
sssRw TERERY
FTTT T 13 X 1 5 TTET
=== a s art movement Abstract Expressionist. Abstract expressionist contributed to the advert of Pop art; however,in g & & & &
NN N N N LR N NN
|.|.|'|‘1‘1 the same time pop art developed in reaction to the introspective and elitist of Abstract Expressionist (Shanes, '_"."'.'.'
TETTY TEIXTX
'® @ ® ® % 2012). American Pop art movement aimed to come back to realism by inspiring themselves by everyday life. ~ ®* #® & &
LR 3 N N resewl
FERNN ] - i ] ’ i | ; TER N
= = = # » While the British saw American popular culture from an outsider perspective, American artists being bombardeds = = & = |
FTIE L] sEEEE
 EER Y ; 3 y : [ FEEEE W
.= = » = a daily by a multitude of objects of mass production usually produced more aggressive artworks. Two forerunners & o & = =

(TR Y" TITEY
e s es Of American Pop Art were Jasper Johns and Robert Rauschenberg. Rauschenberg combined real objects with  *® ® € & €
e TR
mm®m®m® collage and painting. Rauschenberg found a new method of combining oil painting and silkscreen which be- ~ # ® ® & & ¢
B E N NN L X N N B
seEEw sewme
, & & @ ®a came a breakthrough to bring in Pop art into multimedia. Jasper Johns did a series of paintings using an iconic | & & & & =
(EE R Y (EXT R
NN N N N d L : . - N N N N
s s s 8ss emblemof American culture, the American Flag. Both artists, who came from the Abstract Expressionist move- 4 o & & =
EEXNE TEENE
I‘-"-"'""| ment, were the bridge to Pop art. Other famous artists of American Pop art were Andy Warhol and Roy Lichten-;"""'."'.""-"Il
LR Taeew
= @ s a stein. American Pop art artists used hard-edge paintings, repetition, comic stripes and their work had affection & & = a &
seEEw TXRRY
e . 1 T ET
s == s s t0commonplace image of American culture. YIS )
NN N N N LR N NN
(TR Y" TYTEY
EEXNE  EXRE R
YT Y TITXR
e TR
(R R RN o s - TERRE
Y1l L "5 A : LA
seene e Y = . ******** :.-.1.-.
e ~ . - ‘
aaeEe - **********ﬁ saew
TERE R . ! ***‘k_******** TR
(TR Y . L Iy i b e e e ok e ok TYTE
ErY D NG .******i**t** LR
i Bl AT o i ** P 7 3 7 v e ek
dh A Ll B ESS S b *:**i* A

| o : e A deok A
EEENE] e { ey }kif*ﬁf
seEEw
LT
(X R Y
EFERENN]
(TR R
R N N N
TR Y
e
(XY
EEE N N
seEEw
e
(EXR Y
FERENR N
(TR X’
EEENN
aEeES
e
LR R
EEENE]
semEw
e
asEeew
FERENR N
(T EY"
EEXNN
TR Y
EEXNE
( EE RN
EEE AR EREREREEREREEREERNEERESEERERNEREEE SRR SRR ERENEEREENERSEREERESESEEREERENRNENEHR
I R Y R N R R N R N R R RN N RN R RN R NN ]
Iy I I I N I T I N I e T I T NI T I T rITYIYIY” Y
Y R R N N R N Y T R N RN RN YRR

A ENENESNEEEEEELENERSESNSESNHNSSESRESESESEESESNENRENERERDEEESERDNEEREEDREDNSELSSESSESERSRENRERDERN
e e B e E B B B B B B B B B B B B B B BB BE BB B BB BB BB BB BB BB BB BB BB B BB BB BB BB BB BB BB BB E BB




FE RN RN NN RRRRRRR RN RN RN R R R Rl Rl L RN R N R N R NN R R R R R NN NN
ERERERERER R RN R R R R E R RN R R R R RN RN R R R R RN R NRR R RN RN RN AR R R R R AR R
TR RN RRNRRNRRRRRRRRORRR RN R AR R R R R R R R R R N N R N R R R NN
 EE R X R R R RN RS R RS R R RN LA R R Al il il s i il il il il i Al R RS R EERERRERRDN RN

R R E R R EE R R R R R EEE R EREEJE RS A B EEEE R R R R R R R R R R R R R R R B

 EERY ITEX RN
e L EE RN
' TERE Y , XTEXEX
IERER mmmmsmm@Ub X RN
FFEEw FE S ® W
» % @ ®a Pop art artists and mainly American artist depicted commonplace object and everyday life in a straight forward = = & & =
LR R RN A EX RN
YRR R g : ] J . TR Y
= = = s Manner. They used bold primary colours, commercial methods like silkscreens and also produced multiple TYYT Y
NN N N N LR N NN
 FE RN . TEX RN
a s aaaq Worksatonce (MoMAlearning, 2014). 380880
 FEREY TEEEY
IERER &  EX RN
sEe RS A XN RN
TERRR RN
sEeEm TEE NN
TERE N ' EE RN
asEen TR RN
e N N N] L e B B N
 FERY TR RN
EENREN  EX RN
 FE R Y TEERR
IR ER EERY
sEE FREEE
YT REY FTEER
sEaEm saeene
YEYTE X P
asEeS asas8
NN N N N N N N N
 EERY aBenN
e EEXRER
' TERE Y TEX Y
IERER EXRER
seewe seanw
& u s 1 ABIGGER SPLASH (DAVID HOCKNEY, 1967) TILL
LR R RN EER NN
TERR N ' FET RN
aseee TEE RN
NN N N N LR N NN
 FE RN’ TR RN
EERE R L X RN
 FE R Y TEERR
IERER RN
sEeRe FER RN
T EEER R L X NN N
'SR R X LR B N % |
Y EEEER X R RN
aEEEB LR N N N
B e E e EEEE N
' L kR aseew
TEEER BRI (B R N N N
aEEEB [ B N N W ]
YL LE A X N N N
L R RN seanw
FERN N L
LA L bl
EEER N UL
 EERE asenn
@ EERRE N
' L LR (L E R N N
TEEER R A R N R N
aEEEB [ BN BN ]
ISR E] A R N B N
'E X R X | LN B B B
S EEEER FlE e
sSREEN Teeew
IR L
aEEee aErEae
Yt EERE RN
'S 2R L E X N N ]
TEEER R I R N R N
aEE BB aseew
@ e A R N R N
aeEee LA B B N
TEER R A R N NN
'SR R X LA B % N
Y EEE R AR R RN
aEEEB aseew
BB E e EEX RN N
aEEBS L E X N N ]
TEEER BRI A N N N N
aEEEB aneew
YL LE A R N B X
T R X | TeREw

AL N EEENENEEEREEREREREENESEESEEREREEE SR ERERERERERERNESERERERENESEERENENERERDNENR
LA R B R B L R AR RE SRS ESEERERERERDEESEREERESEESESESESERERESEREDRLESESESEESRSEDSSSSESSESSED
EENEENEEEREREREEREREE R RS R RN NS R RN R R R R ERERERERY R RRE RN
LA E AR AR RS REREREESEEEREREERDEDSERSEREESESESEREESEESEESERERERLIESES RS EREESESERY LER
A ENENESNEEEEREELENENRSESNSESNHNSSESESSESESRSSEENERENERERDEEESEREDNEEREEDREDNSELSSESSESERSREDNRERDENRN
aEE R OEER R EEEEEEEEEEEEEEEEEEEEEEEEEEEEEOEEEEEEEEEEEEREEEE R EEEEEEEEEEEEE R



I BEEBFR BB BR IR RN RN I DR RO RN R R R R R RN RN R RN i NN

L E R R AR R R AR RS R RN RERE LA ALl Rl A AR B2 RERDERRERESERERERDEDRN

FSERENNTRRRNRRRNRRRNRRR NN RRNOR AR R AR AR RRERERERERE R I R RN N R R R R N R RN N NN
T I E Y R TR R R Y R R R R R R AN N R RN R R R RN R R E R SRR R R EEIEE Y
R R R R R EEE RS EEEEEEEEEE R R R R R
L E R N R R R N NN
N AN R B L A R
[ N NN ] E RN NN
HAENEEN, aEERN
EEEES TERERE R
@ % @ ®a British Pop art artists developed collage to express the Americanisation of the society. They did so by combin- & & & & =
aEERw LR L
'.‘..‘.,':: ing images from various mass media sources and thus conveying an image of the consumer society. They oﬂen.‘.‘;‘.‘.‘.
NN N N N aEEEw
,"_"'"'.'l used comic book imagery, advertising images and American magazines in their artwork. """""_'
aEeEN FeEE e
' ® & ® &% Roy Lichtenstein style was inspired by comic strip. He adopted the techniques used to create comic  ® # ® # &
EEREER T LR R
ssEwd 4 . 3 saEEE
wswes books. These techniques and style include black outlines, bold colours and tones rendered by Ben-day s & « = = |
EEREDN] sESEE
.'.'.'.'.'. dots: dots used to render colour in comics. '.'.'.'.'.'
L E X N E ] FEEBEEI
I'--‘--‘l b ; ér BONT ,;"A;?I-E/ -l'.l.l.l.l'
ee e T [0 PIER SNK - T
SEBES FOR HELD N T TER R R
I aa @B J‘-l',rrJ:r.r.r.r'_::::r%r:r:rr.rr:r:rfrrr.r.l isee e
EEEEE LA & B N |
HENNEN] AR NN N
LE N N N | L L
NN N N N N N N N
LR R N R L E R N R
HENRNENR,] L R N N N
[ N NN ] [ E N NN ]
HAENREENR, AL N NN
EEEES (T RN |
HENRNEN] saEEEw
aEERw LR R B B B
EENNEN] aE@Ea
L E N N N ] FERSE
NN N N N LR N N N
[ X N N ] FEERBEEI
E AN R N LA N N N
aEeEN FEEEE
LA L LR 1) THE ARTIST'S STUDIO NO. 1LOOK IICKEY (ROY LICHENSTEIN ) SaEes
EEEER 3 T EREE R
. L R N NN
e s DROWNING GIRL (ROY LICHTENSTEIN, 1963) sense
Y EEEER LR NN N
LA N N N |
I-I.I.I.I'I '.".'.'.'.'
LB N NN ]
P+ »# ¢ Warhol was commercial artist working in advertising and later became a leader of Pop art Culture. aity
LR ; LR NN N
= o » » » Andy Warhol uses repetition and bright contrasting colours. The subject for his works varied from seene
TEEE R il e E e
. , 2 L LA & N N |
* Y, consumer goods like Coca-Cola bottles, Campbell’s Soup can to celebrities like Marilyn Monroe. He 1 & & = » ¢
LR K N N |
I-l'l.l'-l.l 5 H - 4 L
oo e s reproduces the image by varying the colours. Warhol hand painted his works and then moved to screeny g s o o
E AR R RN R B B B N
et o printing to produce in large scale his repetition of popular images. He wanted to prove that art con- ~ ® € €
LE A N N | [ F AN N ]
.= » &8ss sumer goods as the Campbell’s cans soup. TILEY
LA A N N | LB B N N |
s ss Popartalso comprises sculptures. One major Pop art artist that produced sculptures is Claes Olden- e
T EERE] w8 w0
@ ® . burg. He did sculpture, sometime monumental, of everyday object. He started by making soft sculp- gk
S aseew
= » m® 4 ture of everyday objects like cream cone or using fabric. He then continued by making grand public arﬂ_‘_‘.'_'.'
LE A N N |
| 0 By 8 FlEEe i
wesss like45-foot-high Clothespin (1974). ssnes
Y EEE R I E R N RN
LR N N N |
I-I.l.l.-l'l rere e
L. X N N ]
I.I.ll.ll.-'l‘l l:l.i-i-l-.'l-l
Il-.i-i.-"‘ FlEE e
LR B NN [ FE N N ]

EEREESEE R EREREREEREEREREESER AR EREEEEERESEEEEREEEEEREEERERERESREREERERERENENR

I R R R R R R R R R R R R R R R R RN R RN R R RN R RREC R R R R RN RER Y  NRRR R RRTORNRNERINRR R
Tt PO IO O PRI OTOTOEFETCFECTFECTFECTEOIOGFCOTIOGFNEOEOTCOTOCGTOCFEOr Oy rn'''YYYYT''Yrrr Y
I R R R R R R R R R R R R R R R R R R R TR Y R YR TR R TR R R EE NS



I BE SRS BRI RN RN AR R IR RN RN PR R R R R R R R R i AN ER BN R RN
L E R R AR R R AR RS R RN RERE LA ALl Rl A AR B2 RERDERRERESERERERDEDRN
FE RN RN NRRNRRRRRRRROR RN NN R Rl L R N R N R NN RN R R R NN

L E R N R R R N NN
LA L L Cendlusien eREEw
BEEEE TTELL
EEEEY : : : A ' YRy
=« s a s Popartbegan inthe mid 1950’s. The movement was acclaim in England and in USA. The movement however ;o & & = 1
EER LY YR
I"'.".""'." developed differently. In England it was more intellectual, reflections of mass culture while in America more """.".".'
(EERY TTTEE
@ ® @ ® a1 g mirror of their own culture. It was a revolt against prevailing ideologies in art. Pop art movement aimed to faEeaw
YT TTYTE
EENREY 1 ; ; esenn
# =& »®» bring back reality to art and to appeal to all. Pop art use source from mass media and mass product. It can XXEIEX
2R R N N aEEEN
I'.'..::I include advertising, magazines, comic book or movies. The techniques and the style use vary from artists but '::::"
ssenm YRR
' ® & & %% 3| art works are bright colours and uses routine objects. Pop art was a new way of doing art; by the produc- 2000e
FEEY TYTRY
FEREE N a@8 88
# =@ #® tion method, by the scale and the subject matter. Pop art can be considered as one of the first manifestation of & & & & = :
AR N N N LA R N N
TIEY : TIXIX
@ » ® @4 postmodernism. Pt ohe
LA RN TEERE
EEER Y TETETE
seemm (TR RN
RN NN EEEE N
(YY" (TET Y
I semmd T Y
LR R N R L E R N R
EENREY TIRER
BEEEE "TYLL
EEEREY TETRRE
 EE T TITY
FERRY YIlL
LA R N LR R B B B
T LY YT
EEET TYTRY
FERERE N IR N N
YT TYTTY
EENRY IR Y
TEEY IR
AR N N N  EE RN
LR A N N FEREN
I aemEd TTYTE
(IR R (IR
Ty EERELE
TER T sssss
 eemEd TERELE
TEET (T Y
FENE NN L X R B N
TR TEXY
FEERENR] e e0s
(R RT (TR RN
FEREREN] @& @i
TIEL (RN
TEEE Y TTIEE
T ssase
TEER R R RN RN
'R EE R L. E R N N
e e TTEER
E R N ] aaese
I eem e TTTER
(R (RN’
s EE A TTEEE
(IR RT (RN
TIitY TITIEY
[ E X NN ] LA NN
TR R R R RN KN
[ E NN ] sseee
EEILTY TTEER
BEEEB Ty
FEEERENE] A R N B N
 EEET (RN
EERRY ITEEE
(IR RY (I ER Y
Ty L LR
[ E X NN ] LA R NN
EERE R RI IR RN RN
Tl sseam
EENEN] s Bed
TRy LE RN
FEERENR] AL N KR
TEEY (AR’

EEREESEE R EREREREEREEREREESER AR EREEEEERESEEEEREEEEEREEERERERESREREERERERENENR
SFFFEREEERERAREREREREEASARARTERARREASRERETFAEEARRRARARE AR R R FERRR R R R R R R R R R R R R AR R EED
EEREEEEEENEERREREREERE RN NEEREERERERERERERERERERERERERSEEREREEENERERYE RN
LA R A A R R BRSNS LSRR EREELERERERSEEEERESESEEEESEREREERESE L ERERENEEEEREESESEERY LEN]

EEE AR ERERERRENERERNEENEENNEERRERERRERRRERERRERERERERERERNERERERERRRENDNRNERN
R R OE O R EOE R OEE R EREEEOEOEE R R EEREEROEEROEEEOEROEEOEREOEEEEEEEEOEEEREEEREEEEEEEEEEEEEEE R



I BE SRS BRI RN RN AR R IR RN RN PR R R R R R R R R i AN ER BN R RN
L E R R AR R R AR RS R RN RERE LA ALl Rl A AR B2 RERDERRERESERERERDEDRN
FE RN RN NRRNRRRRRRRROR RN NN R Rl L R N R N R NN RN R R R NN

L EA R AR E R R RS RS RS AR R RN LA R AL ARl il il Al Al Al Al RS EERESEERE R R
|....'Rdermenstnnnn-------l--......-------l-I-l-..l----------.--.--..._...

L E R N R R R N NN
z 5 : "  EE RN
e e Andy Warhol. 1962. Campbell's Soup Cans. http://learnodo-newtonic.com/10-most-famous-pop-art paintings-and | ® * * *,
HAENEEN, aEERN
B EERE COHageS  EEERE
TERR R X Y
= = # » » Andy Warhol. 1962. Coca-cola 3 bottles. http://www.adbranch.com/andy-warhols-coca-cola paintings/ P
AN NENEN] aaEew
|.-.-'-'-'- Andy Warhol. 1962. Marilyn. http://www.thecultureconcept.com/circle/andy-warhol-pop-art prince-king-of-peo- '.":.'.‘.‘
[ N N N ] . . (E X N NN
= » @ » 4 Pl€s-perceptions#sthash.09JVI0ih.tQPR1gUw.dpbs gy
 FE R Y 3 : ] o8 TEEEY
, » & » » 1« David Hockney. 1967. A Bigger Splash. http://learnodo-newtonic.com/10-most-famous-pop-art paintings-and- EEEEN
LR A N N resewl
 ® % @ » 1 collages X TR
L N N N | L R N 3
' @ & & ® % Fduardo Paolozzi. 1947. | was a Rich Man’s Plaything. http://learnodo-newtonic.com/10-most famous-pop-art- ~ # ® & & &
LR N N N ] FEEBEE
'.'.'.':.' paintings-and-collages ,'.'.'.'."
AR N N N LA R N N
a = & & » Honnef Klaus. 2004. Pop art. London: Taschen TEETY
HANRENR, eEEE0N
®m®®®® JasperJones. Three flags. http://www.pinterest.com/pin/292171094549289505/ LB L
HENRNEN, |
I"."-"""" Miller J. Louis. 2012. “The Pop art movement”. Design 75 (3): 29-31. DOI: 10.1080/00119253.1974.10545671 _‘":.'."."".
,'.'.'.'.'. Momalearning. 2014. Pop Art. https://www.moma.org/learn/moma_learning/themes/pop-art .' :.'.'.'.
LR R N R L E R N R
@ ® @ ® 1 Osterwold Tilman. 2003. Pop art. London: Taschen EERRR
[ N NN ] [ E N NN ]
' ® @ ® ® % Rijchard Hamilton. 1956. Just what is it that makes today’s homes so different, so appealing? http://learnodo- ol
LR 3 N N LA & B B |
e e s Newtonic.com/10-most-famous-pop-art-paintings-and-collages sty
'....-.':.' ROBERT RAUSCHENBERG. 1964. Retroactive 1. http://www.artyfactory.com/art_appreciation/art._movements/ .‘.‘.‘.‘.‘1
NN N N N LR N N N
( E RN N pop_art_htm FEEBE S
E AN R N LA N N N
Lk Roy Lichtenstein. 1963. Drowning Girl. http://learnodo-newtonic.com/10-most-famous-pop-art paintings-and- ot o
L e N NN ] T ERE N
Mz collages _- ':::..
,'.".'.":, Roy Lichtenstein. 1963. Whaam! http://learnodo-newtonic.com/10-most-famous-pop-art-paintings-and-collages _' 1.:.1'-.-
asEe e
» @ m®» a ROY LICHENSTEIN. 1973. The Artist's Studio No. 1 (Look Mickey). http://www.artyfactory.com/art_appreciation/ *".'.l.'.'
LB N NN ]
® .+ ® * % art_movements/pop_art.htm aity
'.'.'::.' Shanes Eric. 2012. Pop art. New York: Parkstone International :..':..,..,.'
R NN NN
'...,','.,'.' Tate. 2014. Pop art. http://www.tate.org.uk/learn/online-resources/glossary/p/pop-art TR ]
S EEEEl A RN NN
LR K N N |
I-I-I.I.I.-I r' l.l-.I.I.I
I.I-I.I'-I‘I .:i.-i.-i-i.il
l‘l‘l‘l.l-ll L e
LA & N N |
.‘.'.'.T. L
LA B N
.'.'.'.'.'. L
LR K N N |
I...-'...'I .I.I.‘I.l.il
II.I-I'I-.i| l:.l'.l.'-l-l
l‘l‘l‘l‘i‘l il
LE A N N | LA A N N |
TEER R A R N NN
LB & N N |
I.I.l'-l.-l.-l I E R N RN
LR N N N |
I-.-....'I .I.I.‘I.l.il
I.l-l.l‘-l‘l .:l'-i.i-.il
I‘l'l‘i.-l.ll L
L LR (TR R

EEREESEE R EREREREEREEREREESER AR EREEEEERESEEEEREEEEEREEERERERESREREERERERENENR
SFFFEREEERERAREREREREEASARARTERARREASRERETFAEEARRRARARE AR R R FERRR R R R R R R R R R R R R AR R EED
EEREEEEEEERERRERREERE RN NEEREREREREREREREREREERERERERSEEREREEENERERYHE RN
LA R A A R R B RS N E RS EREEEELERERERSEEENERESESEEEEEEREREEREE . EREESEEERESESERDLS AN
AR N ENESNEEEEREELENERNSESSESNHNESESESSEERSEDSRSSERSERENSEREREERDEDEESERDEEREEDRDNDSNELSSESSESESRESRSRESDSEDRNE
' P FE T O T T T T N T T T T T T T T YT T OO, T T TNTTTT T T TCTy T T%TFTTY YT T" O TTCTTFTTTTNOTOTTTTTTTYYMTYTTYTTT



