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BOOKS AND EDITED BOOKS

The Publication of Plays in London, 1660-1800: Playwrights, Publishers, and the Market (collaboration with
Judith Milhous). London: The British Library, 2015. Pp. xxvi + 483. 112 illustrations.
Distributed in the USA by the University of Chicago Press. Oral version delivered in
October 2011 as the Panizzi Lectures at The British Library. We address such issues as the
value of money (buying power); the cost of living, income levels, and book prices; earning a
living by the pen (with analysis of the Upcott Collection of contracts); collected editions,
series, and single play publication; the use of illustrations; and the impact of changes in
copyright law.

Plays, Poems, and Miscellaneons Writings Associated with George Villiers, Second Dufke of Buckingbam. Edited
by Robert D. Hume and Harold Love, 2 vols. (Oxford: Oxford University Press, 2007). Pp.
Ixii+770; xiii+587. This edition includes The Rebearsal (1671), elaborately annotated;
Buckingham’s adaptations of The Chances and The Restauration |Philaster]; The Country Gentleman
(with Sir Robert Howard); the collaborative play in French, Sir Politick-W ould-be (with Saint-
Evremond and d’Aubigny); the fragmentary Theodorick; Buckingham’s poems (based on a
new study of the canon); nine miscellaneous short works; an extensive Commonplace Book;
and seven Appendixes containing such things as biographical documents, poems about
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Buckingham, discussion of False Attributions, and a complete translation of S7r Politick.

Italian Opera in Late Eighteenth-Century London. Nolume 11: The Pantheon Opera and its Aftermath, 1790-
1795 (Oxford: Clarendon Press, 2000). Pp xxvii + 883. Collaboration with Judith Milhous
and Gabriella Dideriksen.

Reconstructing Contexts: The Aims and Principles of Archaeo-Historicism (Oxford: Oxford University Press,
1999). Pp. xiv + 235.

Italian Opera in Late Eighteenth-Century London. Nolume 1: The King’s Theatre, Haymarket, 1778-1791
(Oxford: Clarendon Press, 1995). Pp. xv + 698. Collaboration with Curtis Price and Judith
Milhous.

A Register of English Theatrical Documents, 1660-1737 (Carbondale: Southern Illinois University Press,
1991). 2 vols. Pp. xli + 1080. Collaboration with Judith Milhous.

Henry Fielding and the London Theatre, 1728-1737 (Oxford: Clarendon Press, 1988). Pp. xix + 283.

Roscius Anglicanns by John Downes (1708), edited in collaboration with Judith Milhous. (London: The
Society for Theatre Research, 1987). Pp. xxviii + 164.

Producible Interpretation: Eight English Plays, 1675-1707 (Carbondale: Southern Illinois University Press,
1985). Pp. xv + 336. Collaboration with Judith Milhous.

The Rakish Stage: Studies in English Drama 1660-1800 (Carbondale: Southern Illinois University Press,
1983). Pp. xvi + 382. [Three new essays plus revisions of seven articles published
1972-1981.]

Vice Chamberlain Coke’s Theatrical Papers, 1706-1715, edited in collaboration with Judith
Milhous. (Carbondale: Southern Illinois University Press, 1982). Pp. xlii + 274. [Letters,
petitions, bills, box-office reports, orchestra rosters, etc., mostly having to do with the
introduction of Italian opera into England at the Haymarket theatre, Vanbrugh’s financial

problems, and management quarrels at Drury Lane. The collection was dispersed at auction
in 1876.]

The London Theatre World, 1660-1500 (Carbondale: Southern Illinois University Press, 1980). Pp. xix
+ 394. [Festschrift for A. H. Scouten. New essays by Judith Milhous, Edward A. Langhans,
Colin Visser, Leo Hughes, Philip H. Highfill, Jr., Geo. Winchester Stone, Jr., Curtis A. Price,
H. W. Pedicord, John Loftis, Calhoun Winton, Shirley Strum Kenny, and Joseph Donohue.]

The Frolicks: or The Lawyer Cheated (Ithaca and London: Cornell University Press,
1977). Pp. 154. [The “lost” 1671 comedy by Elizabeth Polwhele, edited from Cornell
University Library MS Bd. Rare P P77 in collaboration with Judith Milhous.]

“The Country Gentleman”: A “Lost” Play and its Background (Philadelphia: University of Pennsylvania
Press; London: Dent Everyman University Library, 1976). Pp. xi + 163. Hardbound and
paperbound. [The “lost” 1669 comedy by Sir Robert Howard and George Villiers, Second
Duke of Buckingham, edited from Folger MS V.b. 228 in collaboration with Arthur
H. Scouten. Cf. TLS notice of the discovery, listed below.]
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The Development of English Drama in the Late Seventeenth Century (Oxford: Clarendon Press,
1976). Pp. xix + 525. Paperback edition, 1990.

Dryden’s Criticism (Ithaca and London: Cornell University Press, 1970). Pp. xvii + 236.

MONOGRAPHS

“Playwrights’ Remuneration in Fighteenth-Century London,” special issue of Harvard Library Bulletin,
n.s. 10 (1999), 3-90 [actually published in August 2001]. Collaboration with Judith Milhous.

The Impresario’s Ten Commandments: Continental Recruitment for the Italian Opera in London, 1763-64, RMA
Monograph Seties, 6 (London: Royal Musical Association, 1992). Pp. viii + 94.
Collaboration with Curtis Price and Judith Milhous.

WEB PUBLICATION

The London Stage, 1660-1500. A New Version of the First Eleven Seasons of Part 2 covering 1700-01
through 1710-11. Compiled and Edited by Judith Milhous and Robert D. Hume. Pp. xix +
739. As of January 1996 bound copies of the printout were made available in The Folger
Library, The Harvard Theatre Collection, The British Library, and The Bodleian Library.
Since 2001 PDF copies of the eleven seasons plus 88 pages of the “Index of Plays and
Playwrights” and the “General Index” have been available for downloading from my
website: http://personal.psu.edu/hb1/Iondon%20Stage%202001 /.
Also available as part of the apparatus on the Adam Matthew website for Eighteenth-Century
Drama: Censorship, Society, and the Stage,

ARTICLES

“The London Stage, 1660-1800: A Short History, Retrospective Anatomy, and Projected Future,” just
completed (108 page typescript).

““What Is Your Evidence? R. S. Crane as Scholar, Critic, and Theorist of Methodology,” Modern
Philology, 115.4 (2018), 432-473.

“Re-evaluating Colley Cibber—and Some Problems in the Documentation of Performance, 1690-1800,”
review-article of Elaine McGirr, Partial Histories: A Reappraisal of Colley Cibber (London:
Palgrave Macmillan, 2016), forthcoming in Eighteenth-Century Life (15 page typescript).

“Marvell and the Restoration Wits,” forthcoming in The Oxford Handbook of Andrew Marvell, ed. Martin
Dzelzainis and Edward Holberton (Oxford: Oxford University Press, forthcoming). 21-page
typescript. Collaboration with Ashley Marshall.

“The Aims and Genre of Colley Cibbert’s Apology (1740),” Studies in Philology, 114.3 (2017), 662-695.

“The Problematics of ‘Evidence’ in Historical Scholarship and Criticism,” Edghteenth-Century Life, 41.3
(2017), 20-56.

“Authorship, Publication, and Reception: 1660-1750,” a chapter on print culture context in Prose
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Fiction in English from the Origins of Print to 1750, ed. Thomas Keymer, Vol. 1 of The Oxford
History of the Novel in English (Oxford: Oxford University Press 2017), chap. 2, pages 26-45.

“Axiologies: Past and Present Concepts of Literary Value,” Modern Langnage Quarterly, 78.2 (2017),
139-172.

“Believers Versus Skeptics: An Assessment of the Cardenio/ Double Falsehood Problem,” in Revisiting
Shakespeare’s Lost Play: Cardenio/ Double Falsehood in the Eighteentl Century, ed. Deborah C. Payne
(London: Palgrave Macmillan, 2016), chapter 2 (pages 7-56).

“Theatre Performance Records in London, 1660-1705,” The Review of English Studies, n.s. 67, no. 280
(2016), 468-495.

“What the Larpent Collection Contains—and What It Does No# Contain.” Published as part of the
apparatus for the Adam Matthew digitization of the entire Larpent Collection of play
manuscripts in the Huntington Library and other materials under the title Edgbzeentlh Century
Drama: Censorship, Society, and the Stage (6000 words).

“Money and Rank,” in The Canbridge Companion to Jane Austen’s Emma, ed. Peter Sabor (Cambridge:
Cambridge University Press, 2015), chap. 4, pages 52-67.

“A Quantitative and Comparative Approach to Restoration Comedy,” review article of Manuel J.
Goémez-Lara, Maria José Mora, Paula de Pando Mena, Rafael Portillo, Juan A. Prieto-Pablos, and
Rafael Vélez Nuifiez, eds. Restoration Comedy, 1660-1670: A Catalogue (2014), in The
Eighteenth-Century Intelligencer, 29.2 (October 2015), 6-18.

“Ronald Paulson’s Heterodox View of Eighteenth-Century Literature and Art,” in Representation,
Heterodoxy, and Aesthetics: Essays in Honor of Ronald Panlson, edited by Ashley Marshall (Newark,
DE: University of Delaware Press, 2015), pp. 197-239.

“Garrick in Dublin in 1745-46,” Philological Quarterly, 93.4 (2014), 507-540. (Actually appeared in
September 2015.)

“The Value of Money in Eighteenth-Century England: Incomes, Prices, Buying Power—and Some
Problems in Cultural Economics,” Huntington Library Quarterly, 77.4 (2014), 373-416.

“Feniza or The Ingenionse Mayde: A ‘Lost’ Carolean Comedy Found—and a Source for Shadwell’s The
Amorous Bigotte)” English Manuscript Studjes, 1100-1700, 18 (2013), 68-103 [Harold Love
memorial issue].

“Money in Jane Austen,” The Review of English Studies, n.s. 64 (2013), 289-310.

“London in Comedy from Michaelmas Term to The Beggar’s Opera,” Modern Langnage Quarterly, 74 (2013),
331-362.

“Fielding’s Plays and the Completion of the Wesleyan Edition,” review article in Huntington Library
Qunarterly, 75 (2012), 447-463.

“The Socio-Politics of London Comedy from Jonson to Steele,” Huntington Library Quarterly, 74
(2011), 187-217.
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“John Rich as Manager and Entrepreneur,” in The Stage’s Glory: John Rich (1692-1761), ed. Berta
Joncus and Jeremy Barlow (Newark: University of Delaware Press, 2011), pp. 29-60.

“Early Performers” in The Works of Willian Congreve, 3 vols., ed. D. F. McKenzie, Prepared for
Publication by C. Y. Ferdinand (Oxford University Press, 2011), I, 547-568. Collaboration
with Judith Milhous.

“The Aims and Pitfalls of ‘Historical Interpretation’,” Philological Quarterly, 89 (2010), 353-382.

“Fielding at 300: Elusive, Confusing, Misappropriated, and (perhaps) Obvious,” Modern Philology,
108.2 (2010), 224-262.

“The Joys, Possibilities, and Perils of the British Library’s Digital Burney Newspaper Collection,”
Papers of the Bibliographical Society of America, 104 (2010), 5-52. Collaboration with Ashley
Marshall.

“Theatre Account Books in Eighteenth-Century London,” Seript & Print: The Bulletin of the
Bibliographical Society of Australia and New Zealand, 33 (2009), 125-135 [Harold Love memorial
issue]. Collaboration with Judith Milhous.

“Theatrical Custom versus Rights: The Performers’ Dispute with the Proprietors of Covent Garden
in 1800, Theatre Notebook, 63.2 (2009), 92-125. Collaboration with Judith Milhous.

“One Hundred and Thirty-Seven Neglected English Play Manuscripts in the British Library (¢. 1770-
1809),” The Library, Tth seties, 9 (March and June 2008), 37-61, 158-196. Collaboration with
Judith Milhous.

“Theatre as Property in Eighteenth-Century London,” The Journal of Eighteenth-Century Studies, 31
(2008), 17-46.

“Theatre History 1660-1800: Aims, Materials, Methodology,” in Players, Playwrights, Playhouses:
Investigating Performance, 1660-1800, ed. Michael Cordner and Peter Holland (Houndmills,
Basingstoke: Palgrave, 2007), pp. 9-44.

“A Bundle of Prolognes (1777): The Unpublished Text of Garrick’s Last Rehearsal Play,” The Revew of
English Studies, n.s. 58 (2007), 482-499. Collaboration with Judith Milhous.

“The Economics of Culture in London, 1660-1740,” Huntington Library Quarterly, 69.4 (20006), 487-
533.

“Pocock’s Contextual Historicism,” in The Political Imagination in History: Essays Concerning J. G. A.
Pocock, ed. D. N. DeLLuna (Baltimore: Owlworks, 2006), pp. 27-55.

“Construing and Misconstruing Farinelli in London,” The British Journal for Eighteenth-Century Studies,
28 (2005), 361-385. Collaboration with Judith Milhous.

“Construction and Legitimation in Literary History,” The Review of English Studies, n.s. 56 (2005), 632-
661.

“Death in Elizabeth Barry’s Dressing Room,” Yale University Library Gazette, 79 (2005), 149-174.
Collaboration with Judith Milhous.
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“The Aims and Uses of “Textual Studies’,” Papers of the Bibliographical Society of America, 99 (2005), 197-
230.

“Satire’ in the Reign of Charles 11, Modern Philology, 102 (2005), 332-371.

“Drama and Theatre in the Mid and Later Eighteenth Century,” in The Cambridge History of English
Literature, 1660-1780, ed. John Richetti (Cambridge University Press, 2005), pp. 316-339.

“Theatres and Repertory” [1660-1776], chapter 2 of Vol. II (1660-1895) of The Cambridge History of
British Theatre, ed. Joseph Donohue (Cambridge: Cambridge University Press, 2004), pp. 53-
70.

“The Dissemination of Shakespeare’s Plays circa 1714, Studies in Bibliography, 56 (2003-2004), 261-
279. Collaboration with Don-John Dugas. [Actually appeared February 2007 ]

“Isaac Bickerstaff’s Copyrights—and a Biographical Discovery,” Philological Quarterly, 83 (2004), 259-
273. Collaboration with Judith Milhous. [Actually published in autumn 2006.]

“Editing a Nebulous Author: The Case of the Duke of Buckingham,” The Library, 7™ series, 4 (2003),
249-277.

“The Aims and Limits of Historical Scholarship,” The Review of English Studies, n.s. 53 (2002), 399-422.

“London. English and Italian Opera, 1650-1800” (and other entries) in The New Grove Dictionary of
Musie, Tth edition (London: Macmillan, 2001).

“Jeremy Collier and the Future of the London Theatre in 1698, Studies in Philology, 96 (1999), 480-
511.

“Heidegger and Opera Management at the Haymarket, 1713-1717," Early Music, 27 (1999), 65-84.
Collaboration with Judith Milhous.

“Profits from Play Publication: The Evidence of Murphy v. Vaillant,” Studies in Bibliography, 51 (1998),
213-229. Collaboration with Judith Milhous.

“The Politics of Opera in Late Seventeenth-Century London,” Cambridge Opera Journal, 10 (1998), 15-
43.

“J. F. Lampe and English Opera at the Little Haymarket in 1732-33,” Music and Letters, 78 (1997),
502-531. Collaboration with Judith Milhous.

“Thomas Doggett at Cambridge in 1701,” Theatre Notebook, 51 (1997), 147-165. Collaboration with
Judith Milhous.

“Librettist versus Composer: The Property Rights to Arne’s Henry and Emma and Don Saverio,” Journal
of the Royal Musical Association, 122 (1997), 52-67. Collaboration with Judith Milhous.

“Before the Bard: ‘Shakespeare’ in Early Eighteenth-Century London,” ELLH, 64 (1997), 41-75.

“Eighteenth-Century Equity Lawsuits in the Court of Exchequer as a Source for Historical
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Research,” Historical Research, 70, no. 172 (June 1997), 231-246. Collaboration with Judith
Milhous.

“Receipts at Drury Lane: Thomas Cross’s Diary for 1746-47,” Theatre Notebook, 49 (1995), 12-26, 69-
90. Collaboration with Judith Milhous.

“James Lewis’s Plans for an Opera House in the Haymarket (1778),” Theatre Research International, 19
(1994), 191-202. Collaboration with Judith Milhous.

“The Drury Lane Theatre Library in 1768, Yale University Library Gazette, 68 (1994), 116-134.
Collaboration with Judith Milhous.

“Opera Salaries in Eighteenth-Century London,” Journal of the American Musicological Society, 46 (1993),
26-83. Collaboration with Judith Milhous.

“Texts within Contexts: Notes Toward a Historical Method,” Philological Quarterly, 71 (1992), 69-100.

“A Plan of the Pantheon Opera House,” Cambridge Opera Journal, 3 (1991), 213-246. Collaboration
with Curtis Price and Judith Milhous.

Nine entries (including “London to 18307) for The New Grove Dictionary of Opera (London: Macmillan,
1992).

“George 1, the Haymarket Opera Company and Handel’s Water Music,” Early Music, 19 (1991), 323-
341. Collaboration with Donald Burrows.

“The Rebuilding of the King’s Theatre, Haymarket, 1789-1791,” Theatre Journal, 43 (1991), 421-444.
Collaboration with Curtis Price and Judith Milhous.

“New Light on English Acting Companies in 1646, 1648, and 1660,” The Review of English Studies, n.s.
42 (1991), 487-509. Collaboration with Judith Milhous.

“Memos to the Treasurer at Drury Lane,” Theatre Notebook, 45 (1991), 16-30. Collaboration with
Judith Milhous.

“A Drury Lane Account Book for 1745-406,” Theatre History Studies, 10 (1990), 67-104. Collaboration
with Judith Milhous.

“John Rich’s Covent Garden Account Books for 1735-306,” Theatre Survey, 31 (1990), 200-241.
Collaboration with Judith Milhous.

“A Royal Opera House in Leicester Square (1790),” Cambridge Opera Journal, 2 (1990) 1-28.
Collaboration with Curtis Price and Judith Milhous.

“The Importance of Thomas Southerne,” Modern Philology, 87 (1990), 275-290.

“The Drury Lane Actors’ Rebellion of 1743, Theatre Journal, 42 (1990), 57-80. Collaboration with
Judith Milhous.

“The Marquis de Chabannes’ System for Heating and Ventilation at Covent Garden in 1818,”
Nineteenth-Century Theatre, 17 (1989), 50-65. Collaboration with Judith Milhous.
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“Profits at Drury Lane, 1713-1716,” Theatre Research International, 14 (1989), 241-255. Collaboration
with Judith Milhous.

“The Haymarket Opera in 1711,” Early Music, 17 (1989), 523-537. Collaboration with Judith Milhous.

“A Letter to Sir Jobn Stanley: A New Theatrical Document of 1712, Theatre Notebook, 43 (1989), 71-
80. Collaboration with Judith Milhous.

“New Documents about the London Theatre, 1685-1711,” Harvard L ibrary Bulletin, 36 (1988), 248-
274. Collaboration with Judith Milhous.

“David Garrick and Box-Office Receipts at Drury Lane in 1742-43,” Philological Quarterly, 67 (1988),
323-344. Collaboration with Judith Milhous.

“Recent Studies in the Restoration and Eighteenth Century,” Studies in English Literature, 28 (1988),
513-557.

“The Sponsorship of Opera in London, 1704-1720,” Modern Philology, 85 (1988), 420-432 (Kolb-
Rosenheim Festschrift issue).

“The Unconventional Tragedies of Thomas Otway,” pp. 67-78 of du Verbe an Geste: miélanges en
Chonnenr de Pierre Danchin (Presses Universitaires de Nancy, 19806).

“Handel and Opera Management in London in the 1730s,” Music and Letters, 67 (1986), 347-362.

“Theatrical Companies at the Little Haymarket, 1720-1737,” Essays in Theatre, 4 (1986), 98-
118. Collaboration with William J. Burling.

“A Prompt Copy of Handel’s Radamisto,” The Musical Times, 127 (1986), 316-321. Collaboration with
Judith Milhous.

“Introduction” for a facsimile reprint of See and Seem Blind: Or a Critical Disconrse on the Public Diversions
(anon., 1732). Los Angeles: Augustan Reprint Society, 1986. Pp. ili-xii.

“Charles Killigrew’s ‘Abstract of Title to the Playhouse’: British Library Add. MS 20,726, Fols. 1-14,”
Theatre History Studies, 6 (1986), 57-71. Collaboration with Judith Milhous.

“The Charter for the Royal Academy of Music,” Music and Letters, 67 (1986), 50-58. Collaboration
with Judith Milhous.

“A 1660s Promptbook for Shitley’s Love’s Crueltie,” Theatre Research International, 11 (1986), 1-
13. Collaboration with Judith Milhous.

“The London Theatre Cartel of the 1720s: British Library Additional Charters 9306 and 9308,”
Theatre Survey, 26 (1985), 21-37. Collaboration with Judith Milhous.

“Dr Edward Browne’s Playlists of “1662”: A Reconsideration,” Philological Quarterly, 64 (1985), 69-81.

“Introduction” for a facsimile reprint of the full score of the Motteux-Eccles The Island Princess of
1699 (British Library Add. MS 15,318), Music for London Entertainment, Seties
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C. (Tunbridge Wells: Richard Macnutt, Ltd, 1985), pp. vii-xxii. Collaboration with Curtis
A. Price.

“Henry Fielding and Politics at the Little Haymarket, 1728-1737,” in The Golden and the Brazen
World: Papers in Literature and History 1650-1800, ed. John M. Wallace (Berkeley and Los
Angeles: University of California Press, 1985), pp. 79-124. Delivered as a Clark Library
Lecture at UCLA, 4/83.

“The Origins of the Actor Benefit in London,” Theatre Research International, 9.2 (1984), 99-111.

“Opera in London, 1695-1706,” in British Theatre and the Other Arts, 1660-1800, ed. Shitley Strum
Kenny (Washington, D.C.: Folger Books, 1984), pp. 67-91.

“New Light on Handel and the Royal Academy of Music in 1720,” Theatre Journal, 35 (1983), 149-167.
Collaboration with Judith Milhous.

“Attribution Problems in English Drama, 1660-1700,” Harvard Library Bulletin, 31 (1983),
5-39. Collaboration with Judith Milhous.

“The Change in Comedy’: Cynical versus Exemplary Comedy on the London Stage, 1678-1693,”
Essays in Theatre, 1 (1983), 101-118.

“Theatrical Politics at Drury Lane: New Light on Letitia Cross, Jane Rogers, and Anne Oldfield,”
Bulletin of Research in the Humanities, 85 (1982), 412-429. Collaboration with Judith Milhous.

“English Drama and Theatre 1660-1800: New Directions in Research,” Theatre Survey, 23 (1982),
71-100.

“The Nature of the Dorset Garden Theatre,” Theatre Notebook, 36 (1982), 99-1009.

“Concepts of the Hero in Comic Drama, 1660-1710,” in The English Hero, 1660-1800, ed. Robert
Folkenflik (Newark: University of Delaware Press, 1982), pp. 61-78.

“The Beaux’ Stratagem: A Production Analysis,” Theatre Journal, 34 (1982), 77-95. Collaboration with
Judith Milhous.

“An Annotated Catalogue of the Theatrical Documents in P.R.O. LC 7/1,7/2, and 7/3,” Theatre
Notebook, 35 (1981), 25-31, 77-87, 122-129. Collaboration with Judith Milhous.

“The Multifarious Forms of Eighteenth-Century Comedy,” in The Stage and the Page: London’s Whole
Show’ in the Eighteenth-Century Theatre, ed. George Winchester Stone, Jr. (Berkeley and Los
Angeles: University of California Press, 1981), pp. 3-32. [Delivered as a Clark Library
Lecture at UCLA, 4/77]

“Securing a Repertory: Plays on the London Stage 1660-5,” in Poetry and Drama 1570-1700: Essays in
Hononr of Harold F. Brooks, ed. Antony Coleman and Antony Hammond (London: Methuen,
1981), pp. 156-172.

“William Wycherley: Text, Life, Interpretation,” Modern Philology, 78 (1981), 399-415.

“The Prologue and Epilogue for Fools Have Fortune, or Luck’s All,” Huntington Library Quarterly, 43
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(1980), 313-321. Collaboration with Judith Milhous.

“The Silencing of Drury Lane in 1709,” Theatre Journal, 32 (1980), 427-447. Collaboration with Judith
Milhous.

“Restoration Comedy’ and its Audiences, 1660-17706,” Yearbook of English Studjes, 10 (1980), 45-69. A
collaboration with Arthur H. Scouten.

“The Dorset Garden Theatre: A Review of Facts and Problems,” Theatre Notebook, 33 (1979), 4-17.
“Studies in English Drama 1660-1800 [published in 1977],” Philological Quarterly, 57 (1978), 437-472.

“Box Office Reports for Five Operas Mounted by Handel in London, 1732-1734,” Harvard Library
Bulletin, 26 (1978), 245-266 + 4 plates. A collaboration with Judith Milhous.

“Studies in English Drama 1660-1800 [published in 1976],” Philological Quarterly, 56 (1977), 438-469.
“The Myth of the Rake in ‘Restoration” Comedy,” Studies in the Literary Imagination, 10 (1977), 25-55.

“Two Plays by Elizabeth Polwhele: The Faithful Virgins and The Frolicks,” Papers of the Bibliographical
Society of America, 71 (1977), 1-9. Collaboration with Judith Milhous.

“Introduction” for James Howard’s The English Mounsienr (1663; pub. 1674). Los Angeles: Augustan
Reprint Society, 1977. Pp. 1-14.

“Lost English Plays, 1660-1700,” Harvard Library Bulletin, 25 (1977), 5-33. A collaboration with
Judith Milhous.

“Marital Discord in English Comedy from Dryden to Fielding,” Modern Philology, 74 (1977), 248-272.

“Studies in English Drama 1660-1800 [published in 1975],” Review-article in Philological Quarterly, 55
(1976), 451-487.

“The Satiric Design of Nat. Lee’s The Princess of Cleve,” Journal of English and Germanic Philology, 75
(1976), 117-138.

“Otway and the Comic Muse,” Studies in Philology, 73 (1976), 87-116.

“Dating Play Premiéres from Publication Data, 1660-1700,” Harvard Library Bulletin, 22 (1974),
374-405. Collaboration with Judith Milhous. (Redates about 45 plays, using statistical
evidence about change in standard time-lapse between performance and publication.)

“Longsword and the Rise of Historical Fiction in England.” An introduction for a facsimile reprint
of Thomas Leland’s Longsword (1762). New York: Arno Press, 1974. Pp. xi-xxxiii.

“Exuberant Gloom, Existential Agony, and Heroic Despair: Three Varieties of Negative
Romanticism,” in The Gothic Imagination: Studies in Dark Romanticism, ed. G. R. Thompson
(Pullman: Washington State University Press, 1974), pp. 109-127.

“Pope and Swift: Text and Interpretation of Swift’s Verses on His Death,” Philological Quarterly, 52
(1973), 205-231. A collaboration with Arthur H. Scouten.
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“Individuation and Development of Character Through Language in Antony and Cleopatra,”
Shakespeare Quarterly, 24 (1973), 280-300.

“Theory of Comedy in the Restoration,” Modern Philology, 70 (1973), 302-318.

“Goldsmith and Sheridan and the Supposed Revolution of ‘Laughing’ against ‘Sentimental’
Comedy,” in Studies in Change and Revolution: Aspects of English Intellectual History, 1640-1800,
ed. Paul J. Korshin (Menston: Scolar Press, 1972), pp. 237-276.

“Diversity and Development in Restoration Comedy, 1660-1679,” Eighteenth-Century Studies, 5 (1972),
365-397.

“Reading and Misreading The Man of Mode,” Criticism, 14 (1972), 1-11.

“Chatles Brockden Brown and the Uses of Gothicism,” ESQ: A Journal of the American Renaissance, 18
(1972), 10-18.

“Some Problems in the Theory of Comedy,” Journal of Aesthetics and Art Criticism, 31 (1972), 87-100.

“Dryden, James Howard, and the Date of A4 Mistaken,” Philological Quarterly, 51 (1972), 422-429.

“The Island and the Evolution of Byron’s Tales,” in Romantic and 1 ictorian: Studies in Memory of William
H. Marshall, ed. W. Paul Elledge and Richard L. Hoffman (Rutherford, N.].: Fairleigh
Dickinson University Press, 1971), pp. 158-180.

“The Conclusion of Defoe’s Roxana: Fiasco or Tour de Force?” Eighteenth-Century Studies, 3 (1970),
475-490.

“Dryden on Creation: ‘Imagination’ in the Later Criticism,” The Review of English Studjes, n.s. 21
(1970), 295-314. [This essay is not related to the Dryden book.]

“Kant and Coleridge on Imagination,” Journal of Aesthetics and Art Criticism, 28 (1970), 485-496.

“The Personal Heresy in Criticism: A New Consideration,” The British Journal of Aesthetics, 9 (1969),
387-400.

“Inorganic Structure in The House of Life,” Papers on Language and Literature, 5 (1969), 282-295.
“The Development of Blake’s Psychology,” Revue des langues vivantes, 35 (1969), 240-258.
“Gothic versus Romantic: A Revaluation of the Gothic Novel,” PMI.A, 84 (1969), 282-290.

“Dryden’s ‘Heads of an Answer to Rymer”: Notes Toward a Hypothetical Revolution,” The Revzew of
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chapters: 1. Theatre Benefits; 2. Publication of Plays (including Dedication gratuities); 3. Publication
of Fiction; 4. Publication of Poems and Collections; 5. Analytic Conclusions. Appendix A: Theatre
Capacities and Seating Distribution; Appendix B: Timeline of Particulars. Chapters 1 and 2 and
the Appendixes currently exist as drafts totaling about 150 pages.

The Economics of Culture in London, 1660-1820. Under contract to Oxford University Press. This book
asks what books, theatre, music, opera, and painting cost consumers—and what producing them paid
authors, actors, musicians, singers, and painters. My aim is to supply a blunt, financially-orientated
counterview to common scholarly approaches to these subjects. Art costs money, and if it does not
pay, then it starves and dies. Inevitably, money drives art. If we ignore the coercive power of money
then we are deluding ourselves about the history of books, plays, music, and painting.

Theatre Finances in London, 1660-1800. Collaboration with Judith Milhous (Lucille Lortel Professor
emerita, CUNY Graduate Center). Under contract to Oxford University Press. A detailed study of
such subjects as receipts, budgets, theatre construction, salaries, production costs, playwright
remuneration, etc., with one chapter devoted to an overview of opera in London.

Historicist Methodologies for Literary Study, 1926-2017. 1 envision chapters on R. S. Crane, John Pocock,
Ronald Paulson, Don McKenzie, Harold Love, Richard Levin, Marilyn Butler, and Margaret Ezell
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