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As You Like It 4:41

Act 1 Scene 2 ‘Gentleman,[Giving him a chain from her neck]
Wear this for me; one out of suits with fortune...’ 1:04

But while Rosalind was telling Celia... 5:59

Act 2 Scene 7 ‘All the world's a stage...’ 1:57

Orlando and Adam fed well... 0:53

Act 3 Scene 2 'From the east to western Ind...’ 0:28

Celia too had found some verses... (Act 3 Scene 2) 0:55

Just at that moment who should appear... (Act 3 Scene 2) 2:14

So Rosalind was pretending to be a boy... 0:46

Act 3 Scene 5 ‘Who might be your mother...’ 0:47

Things were getting complicated. 0:27

Act 3 Scene 5 ‘Think not I love him, though I ask for him...’ 1:38

When Orlando made his appearance... (Act 4 Scene 1). 2:08

When Orlando left to dine... 5:56

Julius Caesar 2:20

Act 1 Scene 2 ‘I cannot tell what you and other men...’ 1:42

At the games the people were pressing Caesar... 3.31

Act 2 Scene 1 ‘Is Brutus sick, and is it physical...’ 1:5618
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Nor was Caesar's wife Calpurnia... 3:53

Act 3 Scene 1 ‘O mighty Caesar! Dost thou lie so low?’ 1:02

Brutus assured him...               0:47

Act 3 Scene 1 ‘O, pardon me, thou bleeding piece of earth...’ 1:15

The confused people of Rome... (Act 3 Scene 2)               1:22

The crowd was silent...               0:19

Act 3 Scene 2 Friends, Romans, Countrymen...               1:50

The crowd was moved by Mark Antony's grief...               3:48

The Merchant of Venice 1:30

Act 1 Scene 1 ‘In Belmont is a lady richly left...’ 0:43

Antonio hadn't enough money...               3:47

Act 1 Scene 3 ‘Go with me to a notary, seal me there...’ 0:30

Antonio thought this was a good joke...               3:23

Act 2 Scene 7 ‘O hell! What have we here?’ 1:06

Next it was the Prince of Aragon's turn... (Act 2 Scene 9)               1:20

Portia sighed once more... (Act 3 Scene 1)               2:45

With each tide more bad news... (Act 3 Scene 2) 3:44

There was further joy...               1:3336
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Portia’s cousin was a learned man of law, Dr. Bellario...                1:57

Act 4 Scene 1 ‘The quality of mercy is not strain'd...’ 1:12

But Shylock was deaf... (Act 5 Scene 1) 1:57

Shylock having denied mercy to Antonio... (Act 5 Scene 1) 2:47

Portia and Nerissa arrived home just before their husbands... 1:48

The Taming of the Shrew 5:44

Act 2 Scene 1 ‘I'll attend her here...’ 2:46

Baptista nervously put his head... (Act 2 Scene 1) 1:40

Meanwhile, a more gentle wooing was taking place... 4:35

Act 4 Scene 1 ‘Last night she slept not, nor to-night she shall not...’ 0:50

Back at Baptista's house, young Lucentio... 4:13

Act 5 Scene 1‘Husband, let's follow to see the end of this ado.’ 0:34

A feast was given by Baptista... 2:11

Act 5 Scene 2 ‘I am asham'd that women are so simple...’ 1:23

Richard II 4:33

Act 2 Scene 1 ‘This royal throne of kings, this scept'red isle...’ 1:31

Gaunt tried to warn King Richard... 3:43

Act 3 Scene 2 ‘So when this thief, this traitor, Bolingbroke...’ 0:3154
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But Richard's confidence soon vanished... (Act 3 Scene 2) 2:13

The young Duke of Aumerle bade Richard... (Act 3 Scene 3) 2.18

And so Richard, with no power left to him... 2:00

Act 4 Scene 1 ‘Here, cousin, seize the crown.’ 1:36

Richard's grief at his loss overwhelmed him... (Act 4 Scene 1) 1:00

In despair Richard smashed the mirror... 3:11

Act 5 Scene 5 ‘That hand shall burn in never-quenching fire...’ 0:32

In his dying moments... (Act 5 Scene 6) 0:57

Henry IV Part 1 1:27

Act 1 Scene 1 ‘A Son, who is the Theme of Honour’s tongue...’ 0:38

Prince Hal, although he was the Prince... (Act 1 Scene 2) 2:16

Prince Hal had another friend called Poins... (Act 1 Scene 3) 2:38

Hotspur had hoped to strike a deal with the King... 1:22

Act 2 Scene 4 ‘A plague of all Cowards still, say I.’ 2:02

By the time Falstaff had finished... (Act 2 Scene 4) 1:26

But Falstaff's plans for their evening's... (Act 2 Scene 4) 1:46

Then Hal and Falstaff swapped parts. (Act 2 Scene 4) 2:28

Their play was interrupted by the Sheriff of London... 0:4272
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That night at the palace, Hal got a strong telling-off from his father... 1:09

Act 3 Scene 2 ‘I will redeem all this on Percy’s head...’ 0:52

King Henry was moved by his son's strong words... 2:28

Act 4 Scene 2 ‘…and such have I to fill up the room of them...’ 0:59

King Henry made one final offer... (Act 5 Scene 1) 1:33

The Battle of Shrewsbury raged. 1:39

Act 5 Scene 4 ‘What? Old Acquaintance? Could not all this flesh...’ 0:37

But as Hal left the battlefield.... (Act 5 Scene 4) 1:08

And hoisting the body of Hotspur... (Act 5 Scene 4) 1:41

Henry IV Part II 1:59

Act 2 Scene 1 ‘What is the gross sum that I owe thee?’ 1:19

The cunning Falstaff talked very sweetly... 2:23

Act 2 Scene 4 ‘You whoreson Candle-mine you...’ 1:14

There was no time for any further questions... 5:08

Act 4 Scene 5 ‘Why doth the Crown lie there, upon his Pillow...’ 1:37

Too full of sorrow for his father, Hal quietly left... 4:20

Act 5 Scene 5 ‘God save thy Grace, King Hal...’ 2:30

The Merry Wives of Windsor 3:2790
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Act 1 Scene 3 ‘... Briefly, I do mean to make love to Ford's wife...’ 1:17

So Falstaff planned to get close to both wives... 1:35

Act 1 Scene 4 ‘You jack'nape; give – a this letter to Sir Hugh...’ 0:29

Mistress Quickly calmed the fiery Frenchman... (Act 2 Scene 1) 2:01

Mistress Page was shocked to get such a letter... (Act 2 Scene 1) 1:09

Now Master Ford was by nature a very jealous... (Act 2 Scene 2) 2:33

Falstaff could hardly believe his luck... 1:28

In the middle of a field on this... (Act 2 Scene 3) 2:11

It was nearly eleven o'clock... (Act 3 Scene 3) 1:13

But Falstaff's amorous words... (Act 3 Scene 3) 1:54

Falstaff disappeared into the basket... (Act 3 Scene 5) 2:34

Nevertheless, when Mistress Quickly came to Falstaff... 1:30

Act 4 Scene 2 ‘Shall I put him into the basket again?’ 1:31

The merry wives decided to play a trick on Ford too... 2:25

Act 4 Scene 4 ‘There is an old tale goes that Herne the Hunter...’ 2:45

That night, at the stroke of twelve... (Act 5 Scene 5) 2:30

All the 'fairies' danced round Falstaff... 2:42

Total time: 3:37:07
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William Shakespeare is one of the most
famous people who ever lived. Almost the
whole world has heard of him. In the year
2000 he was voted ‘the man of the
millennium’, which is the same as saying this
playwright was the most important man to
have lived in the last thousand years! More
important than politicians, kings, queens,
soldiers, explorers, musicians or anyone else
who has achieved fame. Shakespeare’s plays
are acted and read all over the world – just
about every country has translated them into
its own language. Thousands of books
about him keep appearing every year.
Millions of people travel every year to the
small town of Stratford-upon-Avon in
Warwickshire to see the house where he was
born. When the first £20 bank-note was
produced by the Bank of England in 1970,
who was on the back of it? – why
Warwickshire Will of course.
And yet, for someone so famous hardly
anything at all is known about him. Who
was he?

What was he like? Was he happy or
moody, good or bad tempered? A good
husband? A father who loved his children? A

man who liked to be with lots of friends? Or
did he prefer being by himself? We just don’t
know the answers to any of these questions.
There are hardly any books or documents
from Elizabethan times that mention him by
name. No love-letters he wrote, or letters to
his family back at home in Stratford when he
was working in London have survived. 

The few facts that are definitely known
could be written on the back of a postcard!
Here are the Top Eleven facts:
1. Shakespeare’s baptism is recorded in the
Stratford-upon-Avon Parish register on 
26th April 1564, in Latin, as ‘Gulielmus filius
Johannes Shakespeare,’ (William son of John
Shakespeare.)
2. A marriage licence issued for William
Shakespeare and Anne Hathaway for 27th
November 1582.
3. A record of payment to him as an actor
in the Lord Chamberlain’s Company in 1595
4. A contract for the buying of New Place,
a large house in Stratford, for £60 on 4th
May 1597.
5. Shakespeare’s name heads the list of
actors appearing in Ben Jonson’s play ‘Every
Man in his Humour’ according to the 1616
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edition of the play.
6. A tax record of 1598 shows that
Shakespeare didn’t pay his taxes!
7. He is mentioned as a shareholder in the
lease for the Globe Theatre in 1599.
8. In 1604, the Master of the Wardrobe
records that Shakespeare as a member of
the King’s Company of Actors was given
scarlet cloth to wear at the coronation of
James I.
9. A property document for 1613 shows
that he bought the Blackfriars Gatehouse in
London for £140, though he didn’t ever live
there. 
10. His last will and testament is dated 25th
March 1616.
11. The Stratford Parish Register records
Shakespeare’s burial on 25th April 1616.

And that, with a few brief references to
him by other writers, and the records of his
children’s births, is all we can be sure of
about Mr. William Shakespeare. It is a record
of a life full of holes.

The facts tell us he was baptised for
instance, but not his actual birthday.
Traditionally, babies in those days were
baptised within three days of being born,
which might mean that Shakespeare was
born on 23rd April – a fitting day for a man
who would become such a famous English
writer, as it is the patron saint of England, St.

George’s Day. From the other facts we can
work out that he married when he was
eighteen; was working in London as an actor
at thirty-one; was obviously very successful,
as he had enough money to buy property,
including the finest house in his home town
‘New Place’; and spent the last year of his life
there, dying at the early age of fifty-two. But
what did he do between the age of eighteen
when he was still in Stratford and thirty-one
when he was established in the London
theatre-world? Did his wife Anne live with
him in London, or did she stay in Stratford
with the children looking forward to an
occasional visit from her successful
husband? What was he like as an actor?
How did he die? These and a thousand
questions like them have been asked many
times by anyone who wants to try and write
a biography of Shakespeare – and where the
questions couldn’t be answered, some of the
earliest biographers either wrote down
gossip and stories they had heard about him
or simply made up the answers! None of the
tales of Shakespeare’s life that are woven
around the facts can be proved to be true,
but there might be the tiniest grain of truth
in some of them, who knows, and besides
they are entertaining, and deserve to be
remembered. 

Here are a few of the legends of
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Shakespeare:
In the late 17th century, John Aubrey,

who liked nothing better than a good
gossip, wrote in his book called Brief Lives
that Shakespeare’s father ‘was a butcher,
and I have been told by some of the
neighbours that when he was a boy he
exercised his father’s trade, but when he
killed a calf he would do it in a high style,
and make a speech…he had been in his
younger years a Schoolmaster in the
country…’

There has been a lot of guess-work
when it comes to writers filling in
Shakespeare’s ‘lost’ years before he turns up
in London as an actor. He might have been a
teacher, a soldier, or a lawyer, as he seems to
know so much about these jobs in his plays.

The first man to try and write a detailed
biography of Shakespeare was Nicholas
Rowe in 1709, but he too seems to have
been listening to stories from Stratford:
‘Shakespeare had, by a misfortune common
enough to young fellows, fallen in to ill
company; and amongst them, some that
made a frequent practice of deer-stealing,
engaged him with them more than once in

robbing a park that belonged to Sir Thomas
Lucy of Charlecote, near Stratford. For this
he was prosecuted by that gentleman, as he
thought, somewhat too severely…that he
was obliged to leave his business and family
in Warwickshire, for some time, and shelter
himself in London.’

One legend has Shakespeare, on his
arrival in London, holding the horses outside
the Playhouse for the rich lords, whilst they
went in to see the play. He talked to the
actors and after a while felt bold enough to
try acting as a job himself.

Whether any of these stories are true,
nobody knows, and because so little is
known about him we can make up our own
Shakespeare! This is what John Aubrey did
when he described the man he had never
met: ‘He was a handsome, well-shaped
man: very good company, and of a very
ready and pleasant smooth wit.’

Maybe he was or maybe he wasn’t. It is
in his plays that we find out most about him,
and as they have lasted for more than 400
years, Shakespeare must have been quite a
man – whoever he was!
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AS YOU LIKE IT
Rosalind is one of the longest female

parts Shakespeare ever wrote. In his day,
young boys played the girls’ parts, as acting
wasn’t thought to be a fit thing for women
to do. The boy who played Rosalind must
have been a very good actor indeed to have
been trusted with such an important part. In
1967 the National Theatre did an all-male
production with Rosalind played by a grown
man, Ronald Pickup. Many famous actresses
have been successful in the part including
Vanessa Redgrave, Maggie Smith, Juliet
Stevenson and in America, Gwyneth
Paltrow.

The play is set in the forest of Arden.
There is a small forest in Shakespeare’s own
county of Warwickshire called Arden, but it
also happens to have been his mother’s
name, before she married.

There is a tradition that Shakespeare
himself played the part of Adam, the old
servant who goes with Orlando into the
forest. 

The part of the sad Jaques has one of
the most famous speeches in all
Shakespeare, ‘All the World’s a stage…’,
which is perhaps only second to ‘To be, or

not to be…’ as the speech from Shakespeare
most people can quote.

No one really knows what the title refers
to, but as it is a very pleasing story that has
a happy ending like a fairy tale, Shakespeare
was perhaps telling the audience they were
in for a good time – as you like it.

JULIUS CAESAR
One of the most popular of

Shakespeare’s plays. In 1898, it was
produced by Herbert Beerbohm Tree, a
famous Victorian actor, as an enormous
spectacle with a cast of hundreds on the
stage in the scene where Mark Antony talks
to the crowd about Caesar. 

The great Shakespearian actor of the
20th century, Sir John Gielgud, played
Cassius in the 1953 Hollywood film version,
while Marlon Brando, who had never acted
in Shakespeare was Antony. He apparently
took lessons from Gielgud on how to speak
his lines.

Shakespeare often did not bother about
being historically accurate in his plays, and in
Julius Caesar he mentions a clock, when
clocks weren’t invented until the 13th
century.
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THE MERCHANT OF VENICE
It is very strange for audiences today to

believe, but until well into the 18th century,
the part of Shylock in this play was played as
a comic part, usually with the actor wearing
a red wig like a clown. In 1741, the actor
Charles Macklin played Shylock with some
dignity and continued to play the part
successfully for fifty years! But it was the
great actor Edmund Kean in the early 19th
century who first played Shylock as a serious
part, wearing a black wig which shocked the
audience. Since then it has been a part that
has attracted a lot of the world’s greatest
actors to play it. Hollywood stars Dustin
Hoffman and Al Pacino have played Shylock.
Portia is one of Shakespeare’s most romantic
characters. The actress Ellen Terry played it in
a spectacular production at the Lyceum
Theatre in the 1870s, where the scenery was
painted to look exactly like Venice. In the
early 1900s Ellen Terry recorded the famous
‘Quality of Mercy’ speech making it one of
the earliest ever Shakespeare recordings.

THE TAMING OF THE SHREW
In many ways this play is a bit like a

pantomime. In all Shakespeare’s plays there
is not so much knock-about humour. The
fights between Kate and Petruchio have
often led to real-life husbands and wives

playing the parts. There is a silent film
version made in 1929, with married partners
Douglas Fairbanks and Mary Pickford, and a
romping film by Franco Zefirelli made in
1966 with Elizabeth Taylor and Richard
Burton, then the most famous married
couple in Hollywood. Kate is presented as a
strong woman who knows her own mind,
and some critics think that Shakespeare may
have been paying tribute to his Queen,
Elizabeth I – a powerful woman who ruled
England with skill for nearly fifty years.

The Taming of the Shrew was made into
a very successful musical by Cole Porter in
1948, which was also turned into a film,
called ‘Kiss Me Kate’ - (the title is a line from
the play.) On Broadway it ran for 1070
performances, a record at the time.

RICHARD II
This play contains one of the most

famous speeches in Shakespeare – John of
Gaunt’s ‘This Royal Throne of Kings’. It
describes England, and was regularly
broadcast on the radio in World War II to
inspire people at a difficult time. This play
nearly got Shakespeare and his fellow actors
put into prison. In 1602 Shakespeare’s
company was asked to perform it by the Earl
of Essex, the day before he led a rebellion
that planned to get rid of Queen Elizabeth I,
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in the same way that Bolingbroke, in the
play, gets rid of Richard II. The rebellion
failed and Elizabeth was safe, but the actors
had a lot of hard talking to do to show they
were innocent! Richard II was popular in the
19th century as it contains many
opportunities for processions and displays of
costume. Actor-managers tried hard to copy
exactly the clothes and furnishings of
Richard II’s time. Sometimes actresses like to
play the male parts in Shakespeare’s plays.
Some have played Hamlet, some King Lear,
and in 1995, Fiona Shaw played Richard II –
probably the first actress to do so. Sir John
Gielgud was a famous Richard in the 1930s,
and in 2005 the Hollywood actor Kevin
Spacey starred in a modern dress production
at London’s Old Vic theatre.

HENRY IV Part 1
This play has been performed regularly

since Shakespeare’s day. This is mainly
because of the character of Sir John Falstaff,
who despite being a rogue who cheats and
lies, is great fun to watch on stage. Even
when Oliver Cromwell closed the theatres
down in 1642, Falstaff managed to keep
going in a short version of the play called
‘The Bouncing Knight’ which was only
performed at fairgrounds. Falstaff is one of
the greatest comic parts ever written and

every comic actor has wanted to play it.
George Robey, a famous music-hall
comedian, and not an actor, played it on
stage in the 1930s, and in Laurence Olivier’s
film of Henry V.

HENRY IV Part 2
This play is not performed as often as the
first part of Henry IV. Perhaps this is because
it does not have much of a plot, though
there is a lot of Falstaff. The Coronation of
Henry V though at the end of the play has
meant that it has often been revived at the
time of a coronation. Elaborate productions
with lots of costumes and processions were
put on for both the coronations of George III
in 1761, and his son George IV in 1821.The
two parts of Henry IV are often played back
to back, sometimes on a single day! This
gave the great actor Laurence Olivier at the
Old Vic theatre, in the 1940s, an opportunity
to play two very different parts: Hotspur in
part one, and old Justice Shallow in part
two. In 1964, Orson Welles, the Hollywood
director and actor made a film out of the
two parts of Henry IV, called Chimes at
Midnight, concentrating mainly on the
character of Falstaff which Welles played.
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THE MERRY WIVES OF WINDSOR
There is a tradition that this play was written
by Shakespeare at the request of none other
than Queen Elizabeth I. She was so pleased
with the character of Falstaff in the two
parts of Henry IV that she commanded
Shakespeare to write another play showing
Falstaff in love. It is the only one of
Shakespeare’s comedies to be set in England.
The play bubbles with fun, and has appealed
to composers to set it to music, most
famously in the 19th century by the Italian
Giuseppe Verdi whose opera Falstaff also

includes parts of the Henry IV plays. The
great English composer Ralph Vaughan
Williams wrote an opera called Sir John in
Love and included the famous Tudor ‘hit’
Greensleeves in it. Ronnie Barker (who
would have been a magnificent Falstaff)
never appeared in the play, but was in an up-
dated musical version of the story called
Good Time Johnny at the Birmingham Rep
Theatre in 1971.

Notes by David Timson
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Juliet Stevenson has worked extensively for the RSC and the
Royal National Theatre. She received an Olivier Award for her role
in Death and the Maiden at the Royal Court, and a number of
other awards for her work in the film Truly, Madly, Deeply. Other
film credits include The Trial, Drowning by Numbers and Emma.
She has recorded Lady Windermere’s Fan, To The Lighthouse,
Persuasion, Sense and Sensibility, Mansfield Park, Emma, Hedda
Gabler and Northanger Abbey for Naxos AudioBooks.

Alex Jennings trained at the Bristol Old Vic Theatre Company and
has played numerous leading roles for Royal Shakespeare Company
productions including Hamlet, The Taming of the Shrew, Measure
for Measure, Richard III, Peer Gynt, A Midsummer Night’s Dream
and Much Ado About Nothing. His film credits include A
Midsummer Night’s Dream, Derek Jarman’s War Requiem and The
Wings of the Dove. He has also read The Sonnets and Thus Spoke
Zarathustra for Naxos AudioBooks.

Elaine Claxton has worked extensively in the theatre, including
London’s Royal National Theatre where she appeared in The
Children’s Hour, The Machine Wreckers and Richard II. She has
twice been a member of the BBC Radio Drama Company, during
which time she participated in over 200 broadcasts. She also
features in Lady Windermere’s Fan for Naxos AudioBooks.
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Oliver Le Sueur. Since leaving The Bristol Old Vic Theatre School
in 2002 Oliver Le Sueur has, amongst other theatre and television
work, been a winner of The BBC Radio Drama Departments
Carleton Hobbs Competition and appeared in a National Tour of
The Tempest alongside Richard Briers. He performed the role of The
Soldier in Stravinsky’s The Soldier's Tale with The Bournemouth
Symphony Orchestra and has also read Kafka on the Shore for
Naxos AudioBooks.

Cathy Sara has worked for the New Shakespeare Company in The
Taming of the Shrew and Romeo and Juliet, as well as the Stephen
Joseph Theatre, West Yorkshire Playhouse and in King Lear at the
Hackney Empire. Her television appearances include Kavanagh QC,
Beck, The Detectives and Heartbeat, and she has worked extensively
for the BBC Radio Repertory. For Naxos AudioBooks she reads
Katharine in Henry V.

Benjamin Soames trained at LAMDA. Since then, he has been
active on both stage and screen, appearing in the popular TV series
Sharpe and touring worldwide in the acclaimed Cheek by Jowl
production of Shakespeare’s Measure for Measure directed by
Declan Donnelan. He also reads Tales from the Norse Legends, The
Tale of Troy, The Adventures of Odysseus and More Greek Legends
for Naxos AudioBooks.
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The music on this recording is taken from 
the NAXOS and MARCO POLO catalogues
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Christopher Wilson
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STORIES FROM SHAKESPEARE 2
As You Like It • Julius Caesar • The Merchant of Venice
The Taming of the Shrew • Richard II • Henry IV Part 1
Henry IV Part II • The Merry Wives of Windsor

Read by Juliet Stevenson and Alex Jennings  
with Elaine Claxton, Oliver Le Sueur, Cathy Sara, Benjamin Soames

Here are eight key plays by Shakespeare re-told for younger
listeners, with extracts from the works themselves. There is
romance: in As You Like It Rosalind goes into the forest of Arden
to find true love – dressed as a boy! In The Taming of the Shrew,
Katherina and Petruchio find love while quarrelling with each
other all the time. There is drama: in The Merchant of Venice,
Shylock demands a pound of flesh from the living body of
Antonio. There is history: King Richard II loses his throne, Julius
Caesar is stabbed to death by men who said they were his best
friends; also the complex story of Henry IV – in two parts. Finally,
there is comedy, with that old rogue Sir John Falstaff chasing
after the Merry Wives of Windsor!

 


