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Streaming Premiere – Thursday, February 25, 2021, 7pm 
 

Takács Quartet 
Edward Dusinberre, violin 

Harumi Rhodes, violin 
Richard O’Neill, viola 

András Fejér, cello 
 

Filmed exclusively for Cal Performances  
at the Lone Tree Arts Center in Boulder, Colorado  

on January 15–16, 2021. 
 
 

PROGRAM 
 

Franz Joseph HAYDN (1732–1809) String Quartet No. 66 in G major, Op. 77, No. 1,  
Lobkowitz 

Allegro moderato 
Adagio 
Menuetto: Presto – Trio 
Finale: Presto 

 
Benjamin BRITTEN (1913–1976) String Quartet No. 3 in G major, Op. 94   

Duets. With moderate movement 
Ostinato. Very fast 
Solo. Very calm 
Burlesque. Fast—con fuoco 
Recitative and Passacaglia (La Serenissima). Slow 

 
Johannes BRAHMS (1833–1897) String Quartet No. 3 in B-flat major, Op. 67     

Vivace 
Andante 
Agitato (Allegretto non troppo) – Trio – Coda 
Poco Allegretto con Variazioni   
 

Owen Zhou, Videographer 
www.opuszero.net 

The Cal Performances at Home Spring 2021 season  
is dedicated to Gail and Dan Rubinfeld, leading supporters of Cal Performances  

and the well-being of our artists for almost 30 years. 
The Takács Quartet appears by arrangement with Seldy Cramer Artists,  

and records for Hyperion and Decca/London Records. 
The Takács Quartet is Quartet-in-Residence at the University of Colorado in Boulder;  

the members are Associate Artists at Wigmore Hall, London. 
www.takacsquartet.com 

Note: following its premiere, the video recording of this concert 
will be available on demand through April 28, 2021. 

 



Franz Joseph Haydn 
String Quartet No. 66 in G major,  
Op. 77, No. 1, Lobkowitz 
Franz Joseph Haydn, as prolific as composers 
come, wrote almost 70 string quartets. Com -
pare that with Britten and Brahms, who each 
wrote three. Such comparisons say more about 
the composers than about their music. Britten, 
occupied by opera during the last half of his life, 
had little time for other genres. To Haydn, com-
posing came fluently, for throughout his long 
working life he remained unburdened by those 
demons that haunted Brahms: a sense of his-
tory and his place in it. Haydn was that history, 
creating it as a member (along with Mozart and 
Beethoven) of the so-called First Viennese 
School. And while his work surely cost him 
struggles, they remain hidden behind his un-
obtrusively natural art.  

You sense that in the spontaneity of Haydn’s 
last quartet. He composed it in 1799, the first of 
a pair of quartets for Prince Franz Joseph von 
Lobkowitz, the music-loving patron who 
proved so important a supporter of Beethoven. 
The opening Allegro is a march minus martial 
overtones, one ready-made for tin soldiers. You 
might imagine Prokofiev had it in mind when 
composing his march from The Love for Three 
Oranges. Although the first violin tends to carry 
the melody, the other members are equal part-
ners in the music’s texture, the cello especially 
engaging in some conspicuous dialogue with 
the leader.  

In unison, all members proclaim the theme 
of the Adagio, after which the first violin is fea-
tured in a series of embellishments on the 
theme, which re-emerges in its original form 
throughout. The music grows serious and im-
passioned at points, but the prevailing mood is 
gravely dignified.  

The minuet, bright, upbeat, and virtuosic, 
sounds more like a Beethoven scherzo than a 
stately dance, and a scherzo is essentially what 
it is.  

The finale is based on a Croatian round 
dance and displays the tongue-in-cheek rustic 
humor Haydn was so fond of. Everyone takes 
part in the happy whirl, spinning in perpetual 
motion.  

 

Benjamin Britten 
String Quartet No. 3 in G major, Op. 94  
England may not have given the world many 
prime-time composers, but to make up for that 
it bred Benjamin Britten, one of those rare 
artists who gilded every genre he touched. 
Orchestral music, chamber music—Britten 
could do it all, but after Peter Grimes enraptured 
opera audiences in 1945 he focused almost en-
tirely on the stage, in the following 30 years 
proving himself one of the greatest opera com-
posers, ever.  

By November 1975, when Britten com-
pleted his Third String Quartet, his always-frag-
ile health was in decline, and while he could not 
know he had barely one more year to live—he 
died on December 4, 1976—mortality was 
much on his mind. A sense of limited and ex-
piring time pervades the quartet, and even 
those who prefer to forgo biography as a means 
of understanding music can hardly deny that 
this work’s power derives from its creator’s cir-
cumstances.  

The first movement (Duets) opens as the 
second violin and viola intone tremulous, sob-
bing figures. The hallucinatory music grows at 
once unsettling and dirge-like, agitated, as 
though embarked on a futile search. In the cen-
tral section the violins seem to clash with viola 
and cello: a duet of registers, high voices against 
low. The lament returns as this short move-
ment ends.  

Ostinato, a recurring musical figure, lends 
its name to the second movement, which be-
gins as a grim march. A more relaxed middle 
section is invaded by a hint of sweetness, over 
almost as soon as it starts, and the driving, rep-
etitious rhythm returns.  

Alone, the first violin opens the third 
movement (Solo) with a song of despair that 
penetrates ever more deeply into the essence of 
sadness. Echoed by the cello, the two players 
engage in a somber duet. As the viola enters, the 
cello falls silent and the first violin continues a 
keening song under which the second violin 
slips its own lament. Suddenly the pace quick-
ens and the players seem determined to display 
the otherworldly sounds their instruments can 
produce—a section that Takács leader Edward 
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Dusinberre describes as a kind of oddly heard 
dawn chorus. The somber atmosphere returns, 
transfigured into a glowing song of acceptance. 

The fourth movement (Burlesque) is the 
most aggressive music so far, a dance of death, 
frenzy that dials up when the instruments en-
gage in a short canon. A strange calm intrudes, 
and then the dance resumes, pierced by what 
commentator Roger Parker describes as a 
“showcase of avant-garde string techniques.”  

Recitative and Passacaglia (La Serenis sima), 
the finale, is the most operatic movement, figu-
ratively and literally. The Venetian label refers 
to quotations from Britten’s 1973 opera Death 
in Venice, whose aging protagonist yearns for 
his lost youth, and Britten in fact composed this 
movement in Venice. After an extended intro-
duction, the first violin introduces a song that 
repeats over the constant thrum of the cello, 
who toward the end also intones the song be-
fore all members join in music increasingly 
poignant, at last fading, swelling, finally evapo-
rating. In this quartet, said musicologist Hans 
Keller, to whom it is dedicated, Britten “writes 
his own passing.”  

 

Johannes Brahms 
String Quartet No. 3 in B-flat Major, Op. 67  
As a northern German and a Lutheran, 
Johannes Brahms knew how to beat himself up. 
No matter that he eventually settled in Vienna 
and turned agnostic. Old habits die hard. 
Obsessively self-critical, he worked and re-
worked his music until it satisfied him. If it did-
n’t, it went into the stove. Some 20 string quartets 
ended in the flames before the pair of quartets he 
finally published. After those two only one more 
quartet followed, and then he bade the genre 
farewell. Given his reluctance to allow anything 
but his best into print, the wonder is that 
Brahms published as much as he did—the opus 
numbers reach 122—and produced so many 
masterpieces, fruits of self-criticism wed to re-
lentless and methodical industry. 

Of course genius played a role, too, and the 
right training. By age 10, having outgrown his 
first piano teacher, Brahms furthered his stud-
ies with Eduard Marxsen, who encouraged his 
pupil’s bent toward composition. Marxsen had 
studied with Ignaz Seyfried, a pupil of Mozart’s 
(and conductor of the first performance of 
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Beethoven’s Ninth), and with Carl Maria von 
Bocklet, a friend of Beethoven and Schubert. 
Besides native talent and standards, Brahms 
was heir to a tradition, and he never worked 
without an awareness of the composing giants 
who preceded him, determined to earn his spot 
in their lineage. 

One giant was especially intimidating. A 
symphony, Brahms believed, was the genre that 
defined a composer as a grown-up; and for any 
composer interested in growing up, Beethoven 
had set an impossibly high bar. But Beethoven 
owned the string quartet, too. During the 14 
years that Brahms struggled shaping his first 
symphony, he also focused on the string quar-
tet. In 1873, he at last produced the two quartets 
of his Opus 51—knotty, labored works, designed 
more to win a listener’s respect than love. Opus 
67, which followed two years later, is different. 
This is the music of a composer comfortable in 
his own skin, perhaps because work on the C 
minor Symphony was going so well. Brahms 
joked that he wrote the quartet almost as a dis-
traction, to avoid “look[ing] into the stern face 
of a symphony”—the symphony he would com-
plete a year later after so long a haul, and which 
the conductor Hans von Bülow would dub 
“Beethoven’s Tenth,” suggesting that Brahms de-
served favorable comparison with the giant.  

Just as Brahms’ second symphony is so 
much more relaxed than the first, the Opus 67 
Quartet is a pleasure, produced by a master who 
has proven himself in his earlier quartets and 
can now just exult in his work. The Vivace 
opens with a bright, galloping figure that some 
have likened to music for a hunt, and with those 
hunting images in mind you might easily imag-
ine the fox pursued on horseback. The second 
theme is a captivating folk dance, and after a re-
peat of the exposition it leads to a brief rumi-

native passage (based on the first theme). A 
leisurely development follows, then a reprise of 
the opening section and a brilliant coda.  

In the Andante, Brahms reminds us of his 
gifts as a composer of songs. The gorgeous melody 
gives way to a middle section occupied by stern 
gestures. The song returns gently and searchingly, 
blooms into a reprise of the movement’s open-
ing, and fades quietly into a final “Amen.”  

The third movement, with violins and cello 
muted to give the viola prominence, opens with 
a theme that seems the essence of the autumnal 
melancholy so often associated with Brahms. 
He described this movement as “the most 
amorous, affectionate thing I have ever written,” 
and in the middle section the viola stars in fluid 
passages of extraordinary dark beauty that 
might tell us something about Brahms’ ideas of 
amour. A brief and delicate coda ends the 
movement.  

The folk dance that opens the finale is fit 
for variations, and Brahms revels in sending 
his theme through a series of lovely permuta-
tions, gradually growing slower and quieter 
until interrupted by a sudden leap in dynam-
ics and the bounding equestrian theme from 
the quartet’s opening, joined soon by the ru-
minative music from that first movement. 
Finally Brahms weaves Vivace and finale 
themes together in an ending alternately re-
flective and sublimely happy. 

—Larry Rothe 
 
 

Larry Rothe writes about music for Cal Per for -
mances and the San Francisco Opera. His books 
include For the Love of Music and Music for a 
City, Music for the World. His fiction has ap-
peared in StoryQuarterly and The Blue Moun -
tain Review. Visit www.larryrothe.com.  
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The  Takács Quartet, now in its forty-sixth 
season, is renowned for the vitality of its in-
terpretations. The Guardian (London) recently 
commented: “What endures about the Takács 
Quartet, year after year, is how equally the four 
players carry the music.” BBC Music Magazine 
described the group’s recent Dohnányi record-
ing with pianist Marc André Hamelin as “totally 
compelling, encapsulating a vast array of colors 
and textures.” Based in Boulder at the Uni ver -
sity of Colorado, violinists Edward Dusin berre 
and Harumi Rhodes, violist Richard O’Neill, 
and cellist András Fejér perform 80 concerts a 
year worldwide. 

In June 2020, the Takács Quartet was fea-
tured on the BBC television series Being Bee -
thoven. The ensemble also released a CD for 
Hyperion of piano quintets by Amy Beach and 
Elgar, a fitting way to celebrate Geri Walther’s 
15 years as the Takács’ violist before her retire-
ment from the group. Also that month, the 
members of the quartet welcomed Richard 
O’Neill as their new violist. In November 2020 
the group recorded a new disc for Hyperion, 
featuring quartets by Fanny Mendelssohn 
Hen sel and Felix Mendelssohn. In May, the 
quartet will record Haydn’s last quartets. The 
members continue in their role as Associate 
Artists at London’s Wigmore Hall and in 
August 2021 will perform several concerts in 
South Korea. 

In 2014, the Takács became the first string 
quartet to receive the Wigmore Hall Medal; the 
honor, inaugurated in 2007, recognizes major 
international artists who have a strong associ-
ation with the hall. Recipients so far include 
András Schiff, Thomas Quasthoff, Mena hem 
Pressler, and Dame Felicity Lott. In 2012, 
Gramo phone announced that the Takács was 
the only string quartet to be inducted into its 
first Hall of Fame, along with such legendary 
artists as Jascha Heifetz, Leonard Bernstein, 
and Dame Janet Baker. The ensemble also won 
the 2011 Award for Chamber Music and Song 
presented by the Royal Philharmonic Society 
in London.  

Renowned for its innovative program-
ming, the Takács Quartet performed Philip 

Roth’s Everyman program with Meryl Streep  
at Prince ton in 2014, and again with her at the 
Royal Conservatory of Music in Toronto in 
2015. The program was conceived in close  
collaboration with Roth. The ensemble first 
performed Every man at Carnegie Hall in 2007 
with Philip Seymour Hoffman. The Takács 
Quartet has toured 14 cities with the poet 
Robert Pinsky, collaborated regularly with the 
Hungarian Folk group Muzsikas, and in 2010 
partnered with the Colorado Shakespeare 
Festival and David Lawrence Morse on a drama 
project that explored the composition of Bee -
thoven’s last quartets. Aspects of the quartet’s 
interests and history are explored in Edward 
Dusinberre’s  Beethoven for a Later Age: The 
Journey of a String Quartet, which takes the 
reader inside the life of a professional string 
quartet, melding music history and memoir as 
it explores the circumstances surrounding the 
composition of Beethoven’s quartets. 

The Takács records for Hyperion Records, 
and its releases for that label include string 
quartets by Haydn, Schubert, Janáček, Smetana, 
Debussy, and Britten, as well as piano quintets 
by César Franck and Shostakovich (with Marc-
André Hamelin), and viola quintets by Brahms 
(with Lawrence Power). For its CDs on the 
Decca/London label, the quartet has won three 
Gramophone Awards, a Grammy Award, three 
Japanese Record Academy Awards, Disc of  
the Year at the inaugural BBC Music Magazine 
Awards, and Ensemble Album of the Year at the 
Classical Brits. Full details of all recordings can 
be found in the recordings section of the quar-
tet’s website. 

The members of the Takács Quartet are 
Christoffersen Faculty Fellows at the University 
of Colorado Boulder. The quartet has helped to 
develop a string program with a special em-
phasis on chamber music, where students work 
in a nurturing environment designed to help 
them develop their artistry. Through the uni-
versity, two of the quartet’s members benefit 
from the generous loan of instruments from the 
Drake Instrument Foundation. The members 
of the Takács Quartet are on the faculty at the 
Music Academy of the West in Santa Barbara, 
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where they run an intensive summer string 
quartet seminar, and Visiting Fellows at the 
Guildhall School of Music. 

The Takács Quartet was formed in 1975 at 
the Franz Liszt Academy in Budapest by Gabor 
Takács-Nagy, Károly Schranz, Gabor Ormai, 
and András Fejér, while all four were students. 
It first received international attention in 1977, 
winning First Prize and the Critics’ Prize at the 
International String Quartet Competition in 
Evian, France. The quartet also won the Gold 

Medal at the 1978 Portsmouth and Bordeaux 
Competitions and First Prizes at the Budapest 
International String Quartet Competition in 
1978 and the Bratislava Competition in 1981. 
The ensemble made its North American debut 
tour in 1982. The members of the Takács 
Quartet were awarded the Order of Merit of  
the Knight’s Cross of the Republic of Hungary 
in 2001, and the Order of Merit Commander’s 
Cross by the President of the Republic of 
Hungary in 2011. 
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For Cal Performances at Home 
Tiffani Snow, Producer 
Jeremy Little, Technical Director 
Jeremy Robins, Executive Video Producer 
 
For Future Tense Media 
Jesse Yang, Creative Director 
 
For Cal Performances  
EXECUTIVE OFFICE 
Jeremy Geffen, Executive and Artistic Director 
Kelly Brown, Executive Assistant to the Director 

 
ADMINISTRATION 
Andy Kraus, Director of Strategy and 

Administration 
Calvin Eng, Chief Financial Officer 
Rafael Soto, Finance Specialist 
Marilyn Stanley, Finance Specialist 
Gawain Lavers, Applications Programmer 
Ingrid Williams, IT Support Analyst 
Sean Nittner, Systems Administrator 

 
ARTISTIC PLANNING 
Katy Tucker, Director of Artistic Planning 
Robin Pomerance, Artistic Administrator 

 
DEVELOPMENT 
Taun Miller Wright, Chief Development Officer 
Elizabeth Meyer, Director of Institutional Giving 
Jennifer Sime, Associate Director of 

Development, Individual Giving 
Jamie McClave, Individual Giving  

and Special Events Officer 
Jocelyn Aptowitz, Major Gifts Associate 
 

EDUCATION AND COMMUNITY PROGRAMS 
Rica Anderson, Interim Director, Artistic Literacy 

 
HUMAN RESOURCES  
Judy Hatch, Human Resources Director 
Shan Whitney, Human Resources Generalist 

 
MARKETING AND COMMUNICATIONS 
Jenny Reik, Director of Marketing and 

Communications 
Ron Foster-Smith, Associate Director  

of Marketing 
Mark Van Oss, Communications Editor 
Louisa Spier, Public Relations Manager 
Cheryl Games, Web and Digital Marketing 

Manager 
Jeanette Peach, Public Relations Senior Associate 
Elise Chen, Email Production Associate 
Lynn Zummo, New Technology Coordinator 
Terri Washington, Social Media and Digital 

Content Specialist 
 

OPERATIONS 
Jeremy Little, Production Manager 
Alan Herro, Production Admin Manager 
Kevin Riggall, Head Carpenter 
Matt Norman, Head Electrician 
Tom Craft, Audio/Video Department Head 
Jo Parks, Video Engineer 
Tiffani Snow, Event Manager 
Ginarose Perino, Rental Business Manager 
Rob Bean, Event Operations Manager 

 

CREDITS



STAGE CREW  
Charles Clear, Senior Scene Technician 
David Ambrose, Senior Scene Technician 
Jacob Heule, Senior Scene Technician 
Jorg Peter “Winter” Sichelschmidt,  

Senior Scene Technician 
Joseph Swails, Senior Scene Technician 
Mark Mensch, Senior Scene Technician 
Mathison Ott, Senior Scene Technician 
Mike Bragg, Senior Scene Technician 
Ricky Artis, Senior Scene Technician 
Robert Haycock, Senior Scene Technician 

 
STUDENT MUSICAL ACTIVITIES 
Mark Sumner, Director, UC Choral Ensembles 
Bill Ganz, Associate Director,  

UC Choral Ensembles 
Matthew Sadowski, Director of Bands/ 

Interim Department Manager 
Ted Moore, Director, UC Jazz Ensembles 
Brittney Nguyen, SMA Coordinator 

 

TICKET OFFICE  
Liz Baqir, Ticket Services Manager 
Gordon Young, Assistant Ticket Office Manager 
Sherice Jones, Assistant Ticket Office Manager 
Jeffrey Mason, Patron Services Associate 
 
 
Opening fanfare used by permission from Jordi 
Savall from his 2015 recording of Monteverdi's 
L'Orfeo on Alia Vox. 
 
Major support for the Cal Performances  
Digital Classroom is provided by Wells Fargo. 

Major support for Beyond the Stage is provided  
by Bank of America. 

calperformances.org 
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