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T E L U G U     L A N G U A G ET E L U G U     L A N G U A G E

A  classical language of IndiaA  classical language of India

Also called Also called ‘‘Andhra Andhra BhaashaBhaasha’’

Ranked  7th  in  Asia  Ranked  7th  in  Asia  

14th  in  the  world14th  in  the  world

Spoken in the state of  Andhra Pradesh Spoken in the state of  Andhra Pradesh 
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Telugu Language : DemographyTelugu Language : Demography

Also spoken in the adjoining regions ofAlso spoken in the adjoining regions of

TamilnaduTamilnadu, Karnataka and , Karnataka and OrissaOrissa

and in the sizable and in the sizable diasporadiaspora populationspopulations

of Malaysia, Fiji Islands, U.K and U.Sof Malaysia, Fiji Islands, U.K and U.S

Total about  80 million peopleTotal about  80 million people
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© Microsoft MapPoint and PlaneMad/Wikipedia
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Telugu Language :Unique Telugu Language :Unique feature(sfeature(s))

The only Indian language where every word The only Indian language where every word 

ends in a vowel ( ends in a vowel ( ‘‘AJANTA  BHAASHAAJANTA  BHAASHA’’ ))

Called Called ‘‘Italian of the East Italian of the East ‘‘ by by NiccoloNiccolo dada Conti,  Conti,  

a Venetian a Venetian travellertraveller of the 16of the 16thth centurycentury

Heavily Heavily SanskritizedSanskritized ( close to 60%) ( close to 60%) 
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Telugu  Language : OriginsTelugu  Language : Origins

An  Indo An  Indo –– Dravidian  offDravidian  off--shoot shoot 

Developed after Tamil and KannadaDeveloped after Tamil and Kannada

RockRock-- edicts and inscriptions dating back edicts and inscriptions dating back 

to 1to 1stst century A.D.century A.D.

Present literary form  around 900 A.D.Present literary form  around 900 A.D.
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Telugu  LiteratureTelugu  Literature

NannayaNannaya was the first poet ( was the first poet ( ‘‘AdikaviAdikavi’’))

Shaped poetic format (Shaped poetic format (‘‘vaaganusasanavaaganusasana’’))

Wrote the first 3 cantoWrote the first 3 canto’’s of Mahabharatas of Mahabharata

TrendTrend--setter for all subsequent poetssetter for all subsequent poets

Words mainly SanskritWords mainly Sanskrit--derived (derived (‘‘tatsamatatsama’’)   )   
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Telugu LiteratureTelugu Literature

An example of An example of NannayaNannaya’’ss poetry :poetry :--

““The moonThe moon--lit autumn nights were lovely; lit autumn nights were lovely; 

the bright chains of stars in the cloudless the bright chains of stars in the cloudless 

skies made them lovelier. Replete with the skies made them lovelier. Replete with the 

scent of waterscent of water--lilies wafted by gentle lilies wafted by gentle 

breezes, the nights were luminescent  with  breezes, the nights were luminescent  with  

moonlight scattered like camphormoonlight scattered like camphor--dust.dust.””
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Telugu LiteratureTelugu Literature

TikkanaTikkana, an administrator, warrior, poet   , an administrator, warrior, poet   

Completed Mahabharata(11Completed Mahabharata(11thth century A.D)century A.D)

Blazed a new trail using a judicious mix of  Blazed a new trail using a judicious mix of  

SanskritSanskrit-- derived  and  indigenous words   derived  and  indigenous words   

( ( AcchaAccha Telugu)Telugu)

Brought Telugu poetry closer to the public  Brought Telugu poetry closer to the public  
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Telugu literature : Telugu literature : ThikkanaThikkana

A sample of A sample of ThikkanaThikkana’’ss poetry:poetry:

This is a 4This is a 4--line verse called line verse called ‘‘kandakanda padyampadyam’’

(a meter not borrowed from Sanskrit), (a meter not borrowed from Sanskrit), 

for which for which ThikkanaThikkana is famous : is famous : 

““ The arrows that have pierced your body  The arrows that have pierced your body  

can be removed and the wounds healed,can be removed and the wounds healed,

but the words that have caused deep hurtbut the words that have caused deep hurt

cannot be removed by any meanscannot be removed by any means””
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Telugu LiteratureTelugu Literature

Language of literary Language of literary Telugu(GrandhikaTelugu(Grandhika or or 

SampradayikaSampradayika) has been different from its ) has been different from its 

spoken( spoken( vyavaharikavyavaharika) form) form

The words, the meter and the contents The words, the meter and the contents 

mostly originated from Sanskritmostly originated from Sanskrit
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Telugu LiteratureTelugu Literature

Other poets followed in the footOther poets followed in the foot--steps ofsteps of

NannayaNannaya and and ThikkanaThikkana

NanneNanne ChodaChoda, , YerrapreggadaYerrapreggada, , NachanaNachana

SomanaSomana, , SrinadhaSrinadha, , GauranaGaurana and and PotanaPotana

( 11( 11thth to 15to 15thth century A.D.)century A.D.)

All outstanding poets, they set the stage All outstanding poets, they set the stage 

for the golden age of Telugu literature for the golden age of Telugu literature 
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Telugu Literature : the golden ageTelugu Literature : the golden age

Of Andhra history in general, and the Of Andhra history in general, and the 

literature, in particular ( literature, in particular ( VijayanagaraVijayanagara

empire of  empire of  KrishnadevarayaKrishnadevaraya : 16: 16thth century )century )

Glowing accounts of Portuguese historians Glowing accounts of Portuguese historians 

Domingo Domingo PaesPaes and and FernaoFernao NunizNuniz
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Telugu Literature : the golden ageTelugu Literature : the golden age

Full flowering of  poetry with stalwarts like Full flowering of  poetry with stalwarts like 
PeddanaPeddana, (, (‘‘Andhra Andhra KavitaKavita PitamahaPitamaha’’
meaning meaning ‘‘Father of Telugu PoetryFather of Telugu Poetry’’),),

who wrote who wrote ““Manu Manu charitracharitra””

PingaliPingali SuranaSurana (author of the first original (author of the first original 
kavyakavya (classic) (classic) ‘‘KalapoornodayamuKalapoornodayamu’’) and ) and 
DvyardhiDvyardhi kavyakavya, , ‘‘RaghavaRaghava
PandaveeyamuPandaveeyamu’’ with each poem giving 2 with each poem giving 2 
meanings suitable for  both Ramayana meanings suitable for  both Ramayana 
and Mahabharata and Mahabharata –– a rare scholastic feat a rare scholastic feat 
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Telugu literature : golden ageTelugu literature : golden age

““It is difficult to compose a poem It is difficult to compose a poem 

with two meanings; if the entire workwith two meanings; if the entire work

is like that, is it not extrais like that, is it not extra--ordinaryordinary

scholarship?  That too, in Telugu,scholarship?  That too, in Telugu,

which is wonderful!  Who is therewhich is wonderful!  Who is there

(other than me), that can combine (other than me), that can combine 

Ramayana and Mahabharata (into one)! Ramayana and Mahabharata (into one)! 
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Telugu Literature : the golden ageTelugu Literature : the golden age

Other esteemed poets  : Other esteemed poets  : TimmanaTimmana( author ( author 

of of ‘‘ParijatapaharanamuParijatapaharanamu’’), and   ), and   DhurjatiDhurjati

(author of (author of ‘‘KalahastiKalahasti MahatmyamuMahatmyamu’’))

Emperor Emperor KrishnadevarayaKrishnadevaraya himself was a himself was a 

great scholar ( author of great scholar ( author of ‘‘AmuktamalyadaAmuktamalyada’’,  ,  

one of 5 best classics, one of 5 best classics, ‘‘PanchaPancha KavyasKavyas’’))

Considered Telugu as the best of Indian Considered Telugu as the best of Indian 

languages ( languages ( ‘‘DesaDesa BhaashalanduBhaashalandu ....LessaLessa’’)       )       
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Telugu Literature : the golden ageTelugu Literature : the golden age

BhattuBhattu MoorthyMoorthy ( ( ‘‘RamarajaRamaraja BhooshanaBhooshana’’) :) :

author of author of ‘‘VasuVasu CharitraCharitra’’,excelled,excelled in in ‘‘sleshaslesha’’

( pun) and metrical composition( pun) and metrical composition

TenaliTenali Ramakrishna : renowned for hisRamakrishna : renowned for his

ready wit and choice of words, wroteready wit and choice of words, wrote

‘‘PandurangaPanduranga MahatmyamuMahatmyamu’’, a classic, a classic



Harvard Outreach Harvard Outreach -- TeluguTelugu 1818

After After VijayanagaraVijayanagara empire (1336empire (1336--1646 1646 a.da.d))

patronage shifted to patronage shifted to TanjavurTanjavur ((NayakaNayaka’’ss))

Quality declined, most of the output a poorQuality declined, most of the output a poor

imitation of earlier worksimitation of earlier works

VemanaVemana of 18of 18thth century, a welcome   century, a welcome   

change from the tradition change from the tradition 



Harvard Outreach Harvard Outreach -- TeluguTelugu 1919

Telugu literature : break from pastTelugu literature : break from past

VemanaVemana, a social and religious rebel, used , a social and religious rebel, used 

simple poetry to convey his messagesimple poetry to convey his message

The meter he chose was The meter he chose was ‘‘AaTaveladiAaTaveladi’’, a , a 

quartetquartet--meter he handled with felicitymeter he handled with felicity

No poetic embellishments or scholastic No poetic embellishments or scholastic 

display ; easily understood & remembereddisplay ; easily understood & remembered

So popular, every Andhra can recite  So popular, every Andhra can recite  

at least a few of his hundreds of versesat least a few of his hundreds of verses
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Telugu Literature : Telugu Literature : VemanaVemana

A sample of A sample of VemanaVemana’’ss poetry:poetry:

““People may boast of pedigree or caste, People may boast of pedigree or caste, 

They may be arrogant with education, They may be arrogant with education, 

But all are slaves to the rich But all are slaves to the rich ““

““Why provide colorful dress  to the idol,Why provide colorful dress  to the idol,

Bowlfuls of food and fabulous temples?Bowlfuls of food and fabulous temples?

Does God want food, clothing and shelter?Does God want food, clothing and shelter?””



Harvard Outreach Harvard Outreach -- TeluguTelugu 2121

Telugu Literature: break from pastTelugu Literature: break from past

GurajadaGurajada ApparaoApparao & & GiduguGidugu RamamurtyRamamurty

championed the cause of spoken Teluguchampioned the cause of spoken Telugu

GurajadaGurajada’’ss ‘‘KanyasulkamKanyasulkam’’, a play in which , a play in which 

spoken Telugu is used with telling effectspoken Telugu is used with telling effect

GiduguGidugu silenced orthodox classicists with silenced orthodox classicists with 

his writings & speeches;  made way for his writings & speeches;  made way for 

spoken(vyavaharikaspoken(vyavaharika) Telugu as a valid ) Telugu as a valid 

and preferable literary medium and preferable literary medium 
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Telugu Literature: break from pastTelugu Literature: break from past

Classical era retreated, but with a flourish. Classical era retreated, but with a flourish. 

ViswanadhaViswanadha SatyanarayanaSatyanarayana, a colossal , a colossal 

literary figure with a wide range of works in  literary figure with a wide range of works in  

classical genre, received the classical genre, received the JnanpeethJnanpeeth

award for his award for his ‘‘Ramayana Ramayana kalpavrikshamukalpavrikshamu’’

DevulapalliDevulapalli KrishnasastryKrishnasastry’’ss

‘‘KrishnapakshamuKrishnapakshamu--UrvasiUrvasi’’ stands out as stands out as 

lyrical romantic poetry (lyrical romantic poetry (‘‘BhavakavitvamuBhavakavitvamu’’)        )        
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Telugu Literature: the modern eraTelugu Literature: the modern era

Sri Sri SriSri, short for , short for SrirangamSrirangam SrinivasaSrinivasa RaoRao, , 
hailed as the harbinger of modern poetry hailed as the harbinger of modern poetry 
((‘‘NavayugavaitalikaNavayugavaitalika’’, 1911, 1911--1983)1983)

‘‘MahaprasthanamMahaprasthanam’’ an anthology in blank an anthology in blank 
and rhythmic verse, employed spoken and rhythmic verse, employed spoken 
Telugu, addressed the plight of the Telugu, addressed the plight of the 
common man and set the tone for all common man and set the tone for all 
modern modern telugutelugu poetrypoetry
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Telugu Literature : poetry of Sri. SriTelugu Literature : poetry of Sri. Sri

““When you look at the history of nationsWhen you look at the history of nations

What is there  to be proud of ?What is there  to be proud of ?

The entire history of mankindThe entire history of mankind

Is one of oppression and exploitationIs one of oppression and exploitation””

““The strong subjugated the weak,The strong subjugated the weak,

Murderers became emperorsMurderers became emperors

and made a name for themselves;and made a name for themselves;

No place where a battle hasnNo place where a battle hasn’’t been foughtt been fought

The past is drenched in blood or sweatThe past is drenched in blood or sweat””
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Telugu literature: ProseTelugu literature: Prose

Most literature, till the advent of modern era, was Most literature, till the advent of modern era, was 

a combination of poetry & prose (called a combination of poetry & prose (called 

‘‘champuchampu’’) in classical Telugu) in classical Telugu

‘‘PurePure’’ prose, in the form of novels, essays or prose, in the form of novels, essays or 

short stories began only in 19short stories began only in 19thth centurycentury

GurajadaGurajada, the advocate of spoken Telugu, wrote  , the advocate of spoken Telugu, wrote  

exemplary short stories ( in addition to the play exemplary short stories ( in addition to the play 

‘‘KanyasulkamKanyasulkam’’ and poems in and poems in ‘‘MatrachandassuMatrachandassu’’))
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Telugu Literature : ProseTelugu Literature : Prose

GudipatiGudipati VenkatachalamVenkatachalam ((‘‘ChalamChalam’’)  railed )  railed 
against orthodox practices in the society against orthodox practices in the society 
and espoused the cause of women in hisand espoused the cause of women in his

novels and storiesnovels and stories

KodavatigantiKodavatiganti KutumbaraoKutumbarao ((‘‘koko. . kuku’’), a ), a 
prolific writer whose stories and essays prolific writer whose stories and essays 
gave an exposegave an expose’’ of the middle classof the middle class

ChagantiChaganti SomayajuluSomayajulu ((‘‘Cha. So.Cha. So.’’): master  ): master  
of the shortof the short--story with the proper idiom story with the proper idiom 
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Telugu Literature : ProseTelugu Literature : Prose

RachakondaRachakonda ViswanadhaViswanadha ( Ra. Vi.) ( Ra. Vi.) SastrySastry

considered the most powerful writer, both considered the most powerful writer, both 

in terms of the language and the message in terms of the language and the message 

( hence called ( hence called ““Sri SriSri Sri’’ in prosein prose””))

Wrote mostly in the northWrote mostly in the north--eastern dialect eastern dialect 

((VisaakhaVisaakha MaanDalikamMaanDalikam) highlighting the ) highlighting the 

plight of the lower classes. His novels :plight of the lower classes. His novels :--

‘‘AlpaAlpa jeevijeevi’’, , ‘‘RattaluRattalu--RambabuRambabu’’ & more& more
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Telugu literature : recent celebritiesTelugu literature : recent celebrities

C.NarayanaC.Narayana Reddy ( Reddy ( ci.na.reci.na.re): writer of wide ): writer of wide 
range who balanced the traditional with the range who balanced the traditional with the 
modern; 2modern; 2ndnd JnaanJnaan PeethPeeth awardeeawardee

DevarakondaDevarakonda BalagangadharaBalagangadhara TilakTilak :  noted for :  noted for 
sensitive lyrical blank versesensitive lyrical blank verse

((‘‘AmritamAmritam kurisinakurisina raatriraatri’’, a lovely anthology), a lovely anthology)

Other noteOther note--worthy writers : worthy writers : GunturuGunturu SeshendraSeshendra
SarmaSarma, , ‘‘AjantaAjanta’’ ( ( PenumartiPenumarti ViswanadhaViswanadha
SastrySastry), ), ’’DigambaraDigambara poetspoets’’,,

BoyiBoyi BheemannaBheemanna, , MohanaprasadMohanaprasad ( ( ‘‘MoMo’’) ) 
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Telugu literature : recent trendsTelugu literature : recent trends

Feminist poetry : Problems of womenFeminist poetry : Problems of women

in the society addressed without inhibitionin the society addressed without inhibition

SavitriSavitri ( 1949( 1949--’’91, 91, ‘‘DacoitsDacoits’’, , ‘‘HousewifeHousewife’’))

KondepudiKondepudi NirmalaNirmala,( ,( ‘‘LabourLabour RoomRoom’’, , ‘‘ThadisiThadisi
MopedainaMopedaina kathakatha’’) describing the) describing the

travails of women during childtravails of women during child--birthbirth

JayaprabhaJayaprabha : asking  women to rebel against: asking  women to rebel against

conventional morality (conventional morality (‘‘chintalachintala nemalinemali’’, , ‘‘PaitaPaita’’))
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Telugu literature : current trendsTelugu literature : current trends

‘‘DalitDalit’’: literature of the oppressed: literature of the oppressed

Addressing Addressing untouchabilityuntouchability, child labor, child labor

political exploitation, political exploitation, NaxaliteNaxalite movementmovement

Does not employ classical language or meterDoes not employ classical language or meter

Free use of slang     Free use of slang     

Noteworthy writers:Noteworthy writers:

EndlooriEndloori SudhakarSudhakar ‘‘vartamaanamvartamaanam’’( the present)( the present)

SivasagarSivasagar : : ‘‘NaDustunnaNaDustunna charitracharitra’’ (the current (the current 
history)history)

KhaderKhader MohiuddinMohiuddin: : ‘‘PuTTuPuTTu macchamaccha’’ ( mole)( mole)

DariseDarise SesiSesi NirmalaNirmala : : ‘‘DalituraluDalituralu’’ (the (the 
oppressed woman)oppressed woman)
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Telugu : Telugu : AvadhanamuAvadhanamu

Literary feat known in Sanskrit Literary feat known in Sanskrit 

Currently in Telugu and KannadaCurrently in Telugu and Kannada

A test of the powers of memory, readyA test of the powers of memory, ready

versification and the ability to perform versification and the ability to perform 

multiple tasks simultaneouslymultiple tasks simultaneously

Depending on the number of tasks, itDepending on the number of tasks, it’’s an  s an  

‘‘AshtavadhanamAshtavadhanam’’(eight(eight), ), ‘‘SatavadhanamSatavadhanam’’

(hundred), (hundred), ‘‘SahasravadhanamSahasravadhanam’’ (thousand) (thousand) 
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Telugu : Telugu : AvadhanamAvadhanam

one who performs is one who performs is ‘‘AvadhaniAvadhani’’

one who tests is one who tests is ‘‘PricchakaPricchaka’’(questioner(questioner))

Questions are literary and demand prompt Questions are literary and demand prompt 

versification observing rules of prosodyversification observing rules of prosody

Restrictions are placed re: use of certainRestrictions are placed re: use of certain

syllables or letters in specific locationssyllables or letters in specific locations

The topic of the question, the meter and The topic of the question, the meter and 

other constraints may vary for each verseother constraints may vary for each verse
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Telugu : Telugu : ashtavadhanamuashtavadhanamu

The The avadhaniavadhani is not allowed to versify all is not allowed to versify all 
four lines at a stretch; after the first line is four lines at a stretch; after the first line is 
done, the 2done, the 2ndnd pricchakapricchaka comes up with his comes up with his 
question to which the question to which the avadhaniavadhani responds responds 
in verse with a new line, moves on to the in verse with a new line, moves on to the 
33rdrd, and so on till all (8) questioners are , and so on till all (8) questioners are 
satisfied. The satisfied. The avadhaniavadhani then recites all the  then recites all the  
first lines of the 8, does the 2first lines of the 8, does the 2ndnd line of each line of each 
verse in a similar manner  (roundverse in a similar manner  (round--robin) till robin) till 
all four lines of each verse are done. all four lines of each verse are done. 
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Telugu : Telugu : ashtavadhanamuashtavadhanamu

During the versification, which is the main During the versification, which is the main 

test, one of the questioners may keep test, one of the questioners may keep 

ringing a bell and the ringing a bell and the avadhaniavadhani has to has to 

keep track of the number of bellkeep track of the number of bell--ringsrings

Attention may be diverted by a Attention may be diverted by a ‘‘pricchakapricchaka’’

who intervenes at random with irrelevant who intervenes at random with irrelevant 

((‘‘aprastutaaprastuta’’) queries that the ) queries that the avadhaniavadhani has has 

to answer with ready wit or reparteeto answer with ready wit or repartee
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Telugu : Telugu : avadhanamuavadhanamu

At the end, the At the end, the avadhaniavadhani will have to recite will have to recite 
the 4 lines of the verse intended for each the 4 lines of the verse intended for each 
‘‘pricchakapricchaka’’ in proper sequence ( having in proper sequence ( having 
observed all the prescribed restrictions), observed all the prescribed restrictions), 
respond properly to the respond properly to the ‘‘aprastutaaprastuta’’
( irrelevant) questions and give an ( irrelevant) questions and give an 
accurate tally of the bellaccurate tally of the bell--rings!rings!

The more the # questioners, the greater The more the # questioners, the greater 
the challenge and the greater the credit.           the challenge and the greater the credit.           
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Telugu : Telugu : avadhanamuavadhanamu

In the modern era In the modern era DivakarlaDivakarla TirupatiTirupati SastriSastri and and 
ChellapillaChellapilla VenkataVenkata SastriSastri ( ( ‘‘TirupatiTirupati VenkataVenkata
KavuluKavulu’’), in addition to being well), in addition to being well--known playknown play--
wrights, are the most famous wrights, are the most famous avadhanisavadhanis whose whose 
prowess is legendaryprowess is legendary

Current Current avadhanisavadhanis are many: are many: MadugulaMadugula
NagaphaniNagaphani SarmaSarma, , MedasaniMedasani Mohan, Mohan, GarikipatiGarikipati
NarasimharaoNarasimharao, , RallabandiRallabandi KavitaprasadKavitaprasad and and 
many   others who have performed many   others who have performed ashtaashta, , satasata, , 
sahasrasahasra, and , and dvisahasradvisahasra avadhanamsavadhanams
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Telugu script, grammar and Telugu script, grammar and 

prosodyprosody

The script is close to Kannada The script is close to Kannada 

Vowels ( Vowels ( ‘‘AcchuluAcchulu’’): ): 

అఅ ఆఆ ఇఇ ఈఈ ఉఉ ఊఊఋఋౠౠ ఎఎ ఏఏ ఐఐ ఒఒ ఓఓ ఔఔ అంఅఅంఅ ◌ః◌ః

Consonants( Consonants( ‘‘HalluluHallulu’’) :) :

కక ఖఖ గగ ఘఘ ఙఙ చచ ఛఛ జజ ఝఝ ఞఞ టట ఠఠ డడ ఢఢ ణణ

తత థథ దద ధధ నన పప ఫఫ బబ భభ మమయయ రర లల వవ శశ షష సస హహ ళళ
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Telugu GrammarTelugu Grammar

Derived from Sanskrit (Derived from Sanskrit (‘‘TatsamaTatsama’’) ) e.g.e.g.’’simhasimha’’

Modified ( Modified ( ‘‘TadbhavaTadbhava’’) ) e.g.e.g.’’singamusingamu’’

‘‘DesyaDesya’’ : regional ( : regional ( ‘‘AcchaAccha TeluguTelugu’’))

‘‘GramyaGramya’’ : also regional, but slang: also regional, but slang

Case of the nouns by adding suffix or prefix  Case of the nouns by adding suffix or prefix  

డ4డ4 మ5మ5 వ6వ6 ల7ల7 etc. according to the caseetc. according to the case

e.g., e.g., ‘‘nannunannu’’, , ‘‘neethoneetho’’, , ‘‘meekumeeku’’ etc.  etc.  
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Telugu GrammarTelugu Grammar

Gender( Gender( ‘‘lingalinga’’))

‘‘Mahat(Mahat(‘‘pumpum’’) : male;) : male;

‘‘MahatiMahati’’((‘‘streestree’’): female;): female;

‘‘amahatamahat’’((‘‘napumsakanapumsaka’’): neuter): neuter

Number(Number(‘‘vachanavachana) : ) : Singular(Singular(‘‘EkaEka’’))

Plural(Plural(‘‘BahuBahu’’))

Tense(Tense(‘‘kaalakaala’’): as in English): as in English

‘‘SandhiSandhi’’ : joining 2 words: joining 2 words

e.g., e.g., ‘‘meerumeeru’’++’’evaruevaru’’= = ‘‘meerevarumeerevaru’’ ((‘‘who are you?who are you?’’)  )  



Harvard Outreach Harvard Outreach -- TeluguTelugu 4040

Telugu Prosody( Telugu Prosody( ‘‘chandassuchandassu’’))

Meters from Sanskrit with minor changesMeters from Sanskrit with minor changes

UtpalamalaUtpalamala, , champakamalachampakamala, , mattebhamattebha,,

SardoolaSardoola, , sragdharasragdhara, , bhujangaprayatabhujangaprayata etc.etc.

Meters indigenous:Meters indigenous:

SeesaSeesa, , kandakanda, , aaTaveladiaaTaveladi, , ThETageethiThETageethi etcetc

The rules require arrangement of letters in aThe rules require arrangement of letters in a

uniform manner with rhyming of the 1uniform manner with rhyming of the 1stst letterletter

of each line with another letter of specific locationof each line with another letter of specific location

( ( yatiyati and and praasapraasa) ) 
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Telugu Telugu ‘‘ChandassuChandassu’’ ((‘‘DesiDesi’’))

Meters constructed, not based on lettersMeters constructed, not based on letters

but on groups of syllables; verses are notbut on groups of syllables; verses are not

as rigid as the Sanskritas rigid as the Sanskrit--derived metersderived meters

--‘‘ShaTpadiShaTpadi (from Kannada), (from Kannada), RagaDaRagaDa,,

MutyaalasaramMutyaalasaram( popularized by ( popularized by GurazadaGurazada,,

RayaproluRayaprolu SubbaraoSubbarao and Sri. Sri.), e.g.,and Sri. Sri.), e.g.,

‘‘DesamanTeDesamanTe maTTikaadoymaTTikaadoy

( A country is not a piece of land)( A country is not a piece of land)

DesamanTeDesamanTe manushuloymanushuloy’’

( A country is its people)( A country is its people)
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Telugu prosody : current statusTelugu prosody : current status

Most of  the current poetry is Most of  the current poetry is ‘‘ Free VerseFree Verse’’

((‘‘vachanavachana KavitaKavita’’), feasible for anyone, or), feasible for anyone, or

Blank Verse( Blank Verse( ‘‘geyageya kavitakavita’’) which requires) which requires

some command of the languagesome command of the language

Very little is in the form of Very little is in the form of ‘‘DesiDesi chandassuchandassu’’))

and even less in the form of rigid metersand even less in the form of rigid meters

because they require sound knowledge ofbecause they require sound knowledge of

the language, the grammar and prosody the language, the grammar and prosody 
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Telugu : contribution to musicTelugu : contribution to music

In In KarnaticKarnatic ( South Indian classical) music( South Indian classical) music

a vast majority of compositions a vast majority of compositions –– kirtanaskirtanas,,

varnamsvarnams, , padamspadams, , javalisjavalis, , thillanasthillanas –– areare

in Telugu. Many in Telugu. Many vaggeyakarasvaggeyakaras (composers) (composers) 

enriched the enriched the SastraSastra (science), (science), sampradayasampradaya

(tradition) and (tradition) and SahityaSahitya (literature) of music (literature) of music 

(already in vogue) by their devotional and (already in vogue) by their devotional and 

romantic compositions suitable for romantic compositions suitable for ganagana (song) (song) 

and and abhinayaabhinaya (dance)  (dance)  
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Telugu : contribution to musicTelugu : contribution to music

Foremost among them is Foremost among them is TallapakaTallapaka

AnnamacharyaAnnamacharya (15(15thth Century A.D.) Century A.D.) 

who composed over 30,000 who composed over 30,000 kirtanaskirtanas

in praise of Lord in praise of Lord TirupatiTirupati VenkateswaraVenkateswara

( of these only about  8,000 are available( of these only about  8,000 are available

and only a few hundred are set to tune).and only a few hundred are set to tune).

The compositions are outstanding bothThe compositions are outstanding both

for their literary merit and devotionfor their literary merit and devotion



Harvard Outreach Harvard Outreach -- TeluguTelugu 4545

Telugu : contribution to musicTelugu : contribution to music

-- Many great Many great vaggeyakarasvaggeyakaras followed followed AnnamayaAnnamaya; ; 

wellwell--known among them are known among them are TyagarajaTyagaraja and and 

SyamaSyama SastriSastri ((DikshitarDikshitar mostly used Sanskrit) of mostly used Sanskrit) of 

the 19the 19thth Century, who, till the discovery of Century, who, till the discovery of 

AnnamayaAnnamaya’’ss works, were considered to be the works, were considered to be the 

most important contributors to the most important contributors to the SahityaSahitya of of 

KarnaticKarnatic music.music.

-- KshetrayyaKshetrayya’’ss and and SarangapaniSarangapani’’ss padamspadams,,

rich in Telugu idiom, are used for rich in Telugu idiom, are used for AbhinayaAbhinaya
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Telugu literature : Telugu literature : ‘‘SatakaSataka SahityaSahitya’’

SatakaSataka ( A hundred verses)( A hundred verses)

First First SatakasSatakas in Sanskrit ( in Sanskrit ( ‘‘AmaruAmaru’’ SatakaSataka and and 
‘‘SubhashitaSubhashita TrisatiTrisati’’ ( ( ‘‘good words in three good words in three 
hundred verseshundred verses’’) by ) by BhartrihariBhartrihari ; later in ; later in 
Kannada and TeluguKannada and Telugu

Verses, by definition, are in one meterVerses, by definition, are in one meter

Last lines or Last lines or words(words(‘‘makutamakuta’’)) are the same and)) are the same and

usually  dedicated to a favorite deity (usually  dedicated to a favorite deity (ishtaishta daivadaiva))

Unlike Unlike ‘‘kavyaskavyas’’( classics), they address social, ( classics), they address social, 
political, or personal  issuespolitical, or personal  issues

Over 300 Over 300 SatakasSatakas in Teluguin Telugu
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Telugu literature : Telugu literature : SatakaSataka SahityaSahitya

Of the 300 Of the 300 satakassatakas, a couple of examples:, a couple of examples:--

From From ‘‘SumatiSumati’’ ( ( ‘‘good mindgood mind’’): by ): by BaddenaBaddena

(12(12thth century A.D.)         century A.D.)         

““oneone’’s ire is ones ire is one’’s enemys enemy

oneone’’s patience is an armor, ones patience is an armor, one’’s compassions compassion

a friend,a friend,

oneone’’s happiness is a heavens happiness is a heaven

oneone’’s sorrow is a hell for certain! ( O ! ones sorrow is a hell for certain! ( O ! one

with good mind!)with good mind!)
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Telugu Literature : Telugu Literature : SatakaSataka SahityaSahitya

‘‘KalahastiswaraKalahastiswara SatakaSataka’’ ( ( DhurjatiDhurjati) :16) :16thth century A.D.) : century A.D.) : 
The poems contain a scathing criticism of the society, The poems contain a scathing criticism of the society, 
the ruling class, his own failings or even God himself,the ruling class, his own failings or even God himself,

with a deep yearning for peace and divine help.with a deep yearning for peace and divine help.

““Why do some people think of killing othersWhy do some people think of killing others

and taking over their thrones?and taking over their thrones?

DonDon’’t they die themselves,  doesnt they die themselves,  doesn’’t  theirt  their

wealth leave them?wealth leave them?

Do they live for ever with their wives, sons  and friends?Do they live for ever with their wives, sons  and friends?

DoesnDoesn’’t  Death come some day, O God of t  Death come some day, O God of KalahastiKalahasti??””

(from the translation by (from the translation by HeifetzHeifetz, H and , H and NarayanaNarayana Rao,VRao,V))
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Telugu literature : main referencesTelugu literature : main references

: : SamagraSamagra Andhra Andhra SahityamuSahityamu by by ArudraArudra

-- 14 14 volsvols

Modern Telugu poetry:Modern Telugu poetry:

A review in English by A review in English by V.MandeswararaoV.Mandeswararao

KavyaKavya MalaMala:  Anthology of Telugu poetry:  Anthology of Telugu poetry

editor: editor: KaturiKaturi VenkateswaraVenkateswara RaoRao
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Telugu poetry : from the Telugu poetry : from the diasporadiaspora

‘‘An immigrantAn immigrant’’s angsts angst’’

‘‘What a trip on the U.S. highwayWhat a trip on the U.S. highway

Like an aimless castaway!Like an aimless castaway!

Amidst Amidst ‘‘plentyplenty’’ are problems galoreare problems galore

Endless is this headEndless is this head--banging chore!banging chore!

What are our roots, where are we headedWhat are our roots, where are we headed

In all directions scattered;In all directions scattered;

Never in our dreams did we imagineNever in our dreams did we imagine

This forlorn exile foreign!This forlorn exile foreign!
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‘‘An immigrantAn immigrant’’s angsts angst’’

We plunged headlong into life westernWe plunged headlong into life western

Tasted luxury stem to stern;Tasted luxury stem to stern;

But moral strife between East and WestBut moral strife between East and West

Hardly gives us an iota of restHardly gives us an iota of rest

Our heart is in India, letOur heart is in India, let’’s admits admit

Though we lack the courage to quit Though we lack the courage to quit ––

Thoughts of our young ones always haunt usThoughts of our young ones always haunt us

And advancing years frighten usAnd advancing years frighten us
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‘‘An immigrantAn immigrant’’s angsts angst’’

The passing away we periodically hearThe passing away we periodically hear

Of the few that are near and dear,Of the few that are near and dear,

From stroke, heart attack, byFrom stroke, heart attack, by--pass surgerypass surgery

Or a cancer case in every familyOr a cancer case in every family

Alas!  who is there to care for us?Alas!  who is there to care for us?

--Children? Their priorities arenChildren? Their priorities aren’’t ours;t ours;

Left with social (Left with social (in)securityin)security are weare we

Nursing home residentsNursing home residents--toto--bebe
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‘‘An immigrantAn immigrant’’s angsts angst’’

The brighter half of our life is overThe brighter half of our life is over

The darker phase has begun, moreoverThe darker phase has begun, moreover

What is the point in brooding nowWhat is the point in brooding now

Knowing we reap what we sow?Knowing we reap what we sow?

Life may be cozy in the U.S. mansionLife may be cozy in the U.S. mansion

But uncertain the longBut uncertain the long--term prognosticationterm prognostication

Amidst Amidst ‘‘plentyplenty’’ are problems galore!are problems galore!

Useless is this headUseless is this head--banging chore!! banging chore!! 
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