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THE ENLIGHTENMENT

Introduction
The Middle Ages, which lasted from 476 to 1350 
CE, marked a period of lost and limited learning 
in Europe.
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THE ENLIGHTENMENT

Introduction
During the Middle Ages, the Roman Catholic 
Church governed all aspects of daily life.



THE ENLIGHTENMENT

Introduction
The Renaissance began in Italy in the 1400s 
and spread to other parts of Europe.
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THE ENLIGHTENMENT

Introduction
The Renaissance was characterized by a 
renewed interest in writers, works, and 
ideas from the early Greeks and Romans, 
as shown in Raphael’s School of Athens.



THE ENLIGHTENMENT

Introduction
The Renaissance was marked by a curiosity about 
the physical world, which was manifested in art and 
scientific observation and investigation.



THE ENLIGHTENMENT

Introduction
The Renaissance overlapped 
with the Age of Exploration, 
a period in which Europeans 
ventured out to explore what 
was to them the unknown 
world, including the exploration 
and settlement of the British 
colonies in North America.



THE ENLIGHTENMENT

Introduction

In 1450, Johannes Gutenberg invented the first printing press in Europe.



THE ENLIGHTENMENT

Introduction
During the Reformation and Counter-
Reformation from 1517–1648, Europe 
was divided into Protestant and Catholic 
territories, and people were more likely to 
question the authority of the Catholic Church.
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THE ENLIGHTENMENT

Introduction
Like many great Renaissance 
artists, Leonardo da Vinci 
(1452–1519) was highly 
skilled in doing many 
different things. He was 
a sculptor, a painter, a 
designer, and a scientist.



THE ENLIGHTENMENT

Introduction
Interest in science and education continued with 
Copernicus’s theory of a sun-centered universe 
published in 1543, supported by Galileo’s 
observations in 1632. 



THE ENLIGHTENMENT

CHAPTER 1: Isaac Newton
In his Principia (Mathematical Principles 
of Natural Philosophy), published in 1687, 
Isaac Newton explained that the basic laws 
of nature could be discovered through 
observation and reason.

Big Question: What 
part did scientific 
observation and reason 
play in Isaac Newton’s 
thought process, and 
why did he hesitate to 
publish his findings?



THE ENLIGHTENMENT

CHAPTER 2: René Descartes
In his Discourse on Method, published in 1637, René 
Descartes wrote, “I think, therefore I am,” urging others 
to doubt everything except their own existence until 
they proved each thing to be true.

Big Question: Why is 
Descartes considered to 
be the father of modern 
philosophy?



THE ENLIGHTENMENT

CHAPTER 3: Thomas Hobbes
In his book Leviathan published in 1651, Thomas 
Hobbes described his pessimistic view of human nature, 
the need for a powerful ruler, and the idea of a “social 
contract.”

Big Question: Why did 
Thomas Hobbes believe in 
the need for an all-powerful 
ruler as the leader of the 
government?



THE ENLIGHTENMENT

CHAPTER 4: John Locke
In his Essay Concerning Human Understanding, 
published in 1689, John Locke put forth his 
belief that the human mind at birth was a 
tabula rasa.

Big Question: In what 
ways did the philosophies 
of Thomas Hobbes and 
John Locke differ?



THE ENLIGHTENMENT

CHAPTER 5: The Enlightenment in France
In The Persian Letters, published in 1721, Baron de Montesquieu 
cleverly used fictional characters to criticize the king and 
ruling class.

Big Question: Why did 
Montesquieu believe that it 
was important to limit the 
power of a ruler or any one 
branch of government?



THE ENLIGHTENMENT

CHAPTER 5: The Enlightenment in France
In The Spirit of the Laws, published in 1748, Baron de Montesquieu 
argued that a country must limit the power of its ruler or any one 
branch of government.

Big Question: Why did 
Montesquieu believe that it was 
important to limit the power  
of a ruler or any one branch  
of government?



THE ENLIGHTENMENT

CHAPTER 5: The Enlightenment in France
In 1717, François Marie Arouet was imprisoned in 
the Bastille for writings that criticized the French 
government. He continued his criticism of the 
ruling class under the pseudonym of Voltaire.

Big Question: Why did 
Montesquieu believe 
that it was important to 
limit the power of a ruler 
or any one branch of 
government?



THE ENLIGHTENMENT

CHAPTER 6: The Enlightenment in Action
Benjamin Franklin, Thomas Jefferson, and 
John Adams were all very much influenced by 
the Enlightenment thinkers as they worked 
together on the Declaration of Independence 
in 1776.

Big Question: In what 
ways did Europe’s 
Enlightenment thinkers 
inspire America’s 
Founding Fathers to 
create a government 
by the people, for the 
people?



THE ENLIGHTENMENT

CHAPTER 6: The Enlightenment in Action
James Madison, “the Father of 
the Constitution,” studied and 
admired the works of Locke 
and Montesquieu.

Big Question: In what ways did Europe’s Enlightenment 
thinkers inspire America’s Founding Fathers to create a 
government by the people, for the people?
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THE FRENCH REVOLUTION AND ROMANTICISM

Introduction

During the historical period called the Enlightenment in the 1600s–1700s, people questioned old ideas 
and searched for knowledge.



THE FRENCH REVOLUTION AND ROMANTICISM

CHAPTER 1: Roots of the Revolution
In 1649, during England’s Civil 
War, King Charles I was tried 
and executed.

Big Question: Which Enlightenment ideas spread across 
France, and why might some have considered those 
ideas to be dangerous?



THE FRENCH REVOLUTION AND ROMANTICISM

CHAPTER 1: Roots of the Revolution
During the Glorious Revolution of 
1688–1689, the English Bill of Rights 
was an important step in limiting 
the power of kings and queens, 
and in creating a more democratic 
government in England.

Big Question: Which Enlightenment ideas spread across 
France, and why might some have considered those 
ideas to be dangerous?



THE FRENCH REVOLUTION AND ROMANTICISM

CHAPTER 1: Roots of the Revolution
The Declaration of 
Independence, written at 
the start of the American 
Revolution, also stated 
the rights of individual 
Americans.

Big Question: Which Enlightenment ideas spread across 
France, and why might some have considered those 
ideas to be dangerous?

We hold these truths to be self-evident, that all men are 

created equal, that they are endowed by their Creator 

with certain unalienable rights, that among these are 

life, liberty, and the pursuit of happiness.



THE FRENCH REVOLUTION AND ROMANTICISM

CHAPTER 2: The Three Estates
The class structure of France during 
the ancien régime consisted of 
Three Estates.

Big Question: What was life like for the people who 
belonged to the Third Estate compared to those who 
made up the First and Second Estates?



THE FRENCH REVOLUTION AND ROMANTICISM

CHAPTER 3: The Absolute Monarchs
Louis XIV, the Sun King, had the palace of Versailles 
built during his reign (1643–1715). 

Big Question: How did 
French kings use their 
absolute power?



THE FRENCH REVOLUTION AND ROMANTICISM

CHAPTER 3: The Absolute Monarchs
In 1715, at age five, 
Louis XV became 
king of France; his 
reign lasted almost 
sixty years.

Big Question: How did French kings use their  
absolute power?



THE FRENCH REVOLUTION AND ROMANTICISM

CHAPTER 3: The Absolute Monarchs
In 1770, Louis XVI 
married Marie 
Antoinette in the 
chapel at Versailles. 

Big Question: How did French kings use their  
absolute power?



THE FRENCH REVOLUTION AND ROMANTICISM

CHAPTER 4: Queen Marie Antoinette
Marie Antoinette lived a life of luxury, 
without concern for how ordinary 
people lived.

Big Question: How might the luxurious royal lifestyle 
have turned the ordinary people of France against the 
royal family?



THE FRENCH REVOLUTION AND ROMANTICISM

CHAPTER 5: The Third Estate Revolts
The ordinary people of the Third Estate felt the taxes 
imposed by the king and nobility were unfair. During 
the Estates-General meeting of May–July 1789, they 
established the National Assembly. 

Big Question: What was the purpose of the meeting of 
the Estates-General, and why did the aristocracy and the 
king refuse to allow the Three Estates to meet together?



THE FRENCH REVOLUTION AND ROMANTICISM

CHAPTER 5: The Third Estate Revolts
On June 17, 1789, deputies 
of the National Assembly 
signed the Tennis Court 
Oath, promising to stick 
together and write a 
constitution. The French 
Revolution had begun.

Big Question: What was the purpose of the meeting of 
the Estates-General, and why did the aristocracy and the 
king refuse to allow the Three Estates to meet together?



THE FRENCH REVOLUTION AND ROMANTICISM

CHAPTER 6: A Time of Violence
The storming of the Bastille on 
July 14, 1789, sparked violence 
in the streets of Paris and 
throughout the countryside. 

Big Question: What sequence of events caused people 
to storm the Bastille, and why did the unrest spread?



THE FRENCH REVOLUTION AND ROMANTICISM

CHAPTER 7: Toward a New Government
In August 1789, the National Assembly issued 
the Declaration of the Rights of Man. 

Big Question: How 
significant was the 
Declaration of the 
Rights of Man, and what 
prompted the women’s 
march to Versailles?



THE FRENCH REVOLUTION AND ROMANTICISM

CHAPTER 7: Toward a New Government
As a result of the 
women’s march to 
Versailles in October 
1789, Louis XVI and 
Marie Antoinette were 
forced to leave and go 
to Paris. 

Big Question: How significant was the Declaration  
of the Rights of Man, and what prompted the women’s 
march to Versailles?



THE FRENCH REVOLUTION AND ROMANTICISM

CHAPTER 8: From Monarchy to Republic
Mobs stormed the 
Tuileries, once the 
royal palace, where 
arms and gunpowder 
were stored in 1792.

Big Question: What happened to the royal family?



THE FRENCH REVOLUTION AND ROMANTICISM

CHAPTER 8: From Monarchy to Republic

Deputies elected to the National Convention condemned Louis XVI and Marie Antoinette to death. 

Big Question: What happened to the royal family?



THE FRENCH REVOLUTION AND ROMANTICISM

CHAPTER 9: Religion, Culture, and Art
During the National 
Convention, which 
governed from 
September 1792 to 
October 1795, there were 
many changes to French 
society, including new 
attitudes toward religion, 
new styles of dress and 
speech, and even a new 
French calendar.

Big Question: Why do you think the revolutionaries 
wanted to change so much of French society?



THE FRENCH REVOLUTION AND ROMANTICISM

CHAPTER 9: Religion, Culture, and Art
New classicism, or neoclassicism, 
was reflected in art, especially 
in the work of painter Jacques-
Louis David.

Big Question: Why do you think the revolutionaries 
wanted to change so much of French society?



THE FRENCH REVOLUTION AND ROMANTICISM

CHAPTER 10: The Reign of Terror
During the Reign 
of Terror from fall 
1793 to spring 1794, 
anyone suspected 
of speaking or 
acting against the 
Revolution might be 
sentenced to death 
by the guillotine. 

Big Question: What was the Reign of Terror?



THE FRENCH REVOLUTION AND ROMANTICISM

CHAPTER 10: The Reign of Terror
Maximilien Robespierre, who supported the 
use of terror, was, in the end, accused of being 
a tyrant and sentenced to death in 1794. 

Big Question: What was 
the Reign of Terror?



THE FRENCH REVOLUTION AND ROMANTICISM

CHAPTER 11: Napoleon Bonaparte: Empire Builder
Military genius Napoleon 
Bonaparte became 
First Consul in 1799 and 
crowned himself emperor 
of France in 1804. 

Big Question: What were the various reasons the 
people of France were willing to accept Napoleon  
as their emperor?



THE FRENCH REVOLUTION AND ROMANTICISM

CHAPTER 11: Napoleon Bonaparte: Empire Builder
By 1810, all of Europe except Great Britain, 
Russia, and the Ottoman Empire was under 
Napoleon’s control.

Big Question: What 
were the various 
reasons the people of 
France were willing to 
accept Napoleon as 
their emperor?

Europe in 1810

60°N

45°N

15
°W

0°
Sweden

Kingdom of
Denmark

and
Norway

United Kingdom
of

Great Britain
and Ireland

Kingdom
of Naples

Sardinia

Sicily

Corsica
ElbaSpain

Po
rt

ug
al

French
Empire

Austrian
Empire

Russian
EmpirePrussia

Ottoman
Empire

Illyrian
Provinces

Paris

Barcelona
Madrid

Lisbon

Marseille

Brussels

Prague
Vienna

London

Versailles

Naples

Mediterranean Sea

Black Sea

Ba
lti

c S
ea

North
Sea

Aegean Sea

ATLANTIC
OCEAN Loir e  River

Rh
iu

e 
R

ive
rAmiens

Danube Riv er

Confederation
of the
Rhine

Po River

60°N

0° 15°E

Warsaw
Grand
Duchy of
Warsaw

Elbe

  River

Berlin

Adriatic Sea

Milan

Rome

Kingdom
of Italy

French Empire
Countries allied with Napoleon
Countries controlled by Napoleon
Countries at war with Napoleon

0 500 miles

N

S
E

W

Helvetic
Republic



THE FRENCH REVOLUTION AND ROMANTICISM

CHAPTER 11: Napoleon Bonaparte: Empire Builder
Napoleon’s invasion of 
Russia was a disaster. He 
lost his power and was 
eventually exiled to Elba.

Big Question: What were the various reasons the 
people of France were willing to accept Napoleon 
as their emperor?



THE FRENCH REVOLUTION AND ROMANTICISM

CHAPTER 11: Napoleon Bonaparte: Empire Builder
Napoleon escaped from Elba and returned 
to Paris in March 1815.

Big Question: What were the various reasons the 
people of France were willing to accept Napoleon 
as their emperor?



THE FRENCH REVOLUTION AND ROMANTICISM

CHAPTER 11: Napoleon Bonaparte: Empire Builder
In 1815, Napoleon lost the 
battle of Waterloo and 
was exiled to St. Helena, 
where he died.

Big Question: What were the various reasons the 
people of France were willing to accept Napoleon 
as their emperor?



THE FRENCH REVOLUTION AND ROMANTICISM

CHAPTER 12: The Romantic Revolution
The writings of Jean-Jacques Rousseau, with 
his emphasis on the simple things in nature, 
inspired the Romantic movement, including 
work by the poet William Wordsworth.

Big Question: What 
were the differences 
between the Neoclassical 
and the Romantic artists, 
and how were those 
differences reflected in 
their work?



THE FRENCH REVOLUTION AND ROMANTICISM

CHAPTER 12: The Romantic Revolution
Ludwig van Beethoven, one of the greatest 
composers of all time, effectively conveyed 
different emotions through his music.

Big Question: What 
were the differences 
between the Neoclassical 
and the Romantic artists, 
and how were those 
differences reflected in 
their work?



THE FRENCH REVOLUTION AND ROMANTICISM

CHAPTER 12: The Romantic Revolution
The Romantic movement inspired 
painters as well as composers. This 
landscape painting by John Constable 
captures the beauty of nature.

Big Question: What were the differences between the 
Neoclassical and the Romantic artists, and how were 
those differences reflected in their work?



Th
e E

nl
ig

ht
en

m
en

t
Su

bj
ec

t M
at

te
r E

xp
er

t
Ma

rk 
G. 

Sp
en

ce
r, P

hD
, D

ep
art

me
nt 

of 
His

tor
y, B

roc
k U

niv
ers

ity

Ill
us

tr
at

io
n 

an
d 

Ph
ot

o C
re

di
ts

Co
ve

r, T
itle

 
 Joh

n L
oc

ke
 (e

ng
rav

ing
), E

ng
lish

 Sc
ho

ol,
 (1

9th
 ce

ntu
ry)

 / 
Pri

va
te 

Co
lle

cti
on

 / 
©

 Lo
ok

 an
d L

ea
rn 

/ 
Bri

dg
em

an
 Im

ag
es

Int
rod

uc
tio

n, 
Ca

rd 
2 

Ibe
rfo

to 
/Ib

erf
oto

/S
up

erS
toc

k

Int
rod

uc
tio

n, 
Ca

rd 
7 

Ma
rti

n H
arg

rea
ve

s

Int
rod

uc
tio

n, 
Ca

rd 
4 

 Th
e S

ch
oo

l o
f A

the
ns

, f
rom

 th
e S

tan
za

 d
ell

a S
eg

na
tur

a, 
15

09
–1

0 
(fr

esc
o),

 R
ap

ha
el 

(R
aff

ae
llo

 
Sa

nz
io 

of 
Ur

bin
o) 

(1
48

3–
15

20
) /

 Va
tic

an
 M

us
eu

ms
 an

d G
all

eri
es,

 Va
tic

an
 Ci

ty 
/ B

rid
ge

ma
n I

ma
ge

s

Int
rod

uc
tio

n, 
Ca

rd 
4 

 Ar
ist

otl
e a

nd
 Pl

ato
: d

eta
il o

f S
ch

oo
l o

f A
the

ns
, 1

51
0–

11
 (fr

esc
o) 

(de
tai

l o
f 4

72
), R

ap
ha

el 
(R

aff
ae

llo
 

Sa
nz

io 
of 

Ur
bin

o) 
(1

48
3–

15
20

) /
 Va

tic
an

 M
us

eu
ms

 an
d G

all
eri

es,
 Va

tic
an

 Ci
ty 

/ B
rid

ge
ma

n I
ma

ge
s

Int
rod

uc
tio

n, 
Ca

rd 
5 

 Pie
ta 

by
 M

ich
ela

ng
elo

 (1
47

5–
15

64
), S

t P
ete

r’s 
Ba

sili
ca

 in
 Va

tic
an

 Ci
ty 

/ D
e A

go
sti

ni 
Pic

tur
e L

ibr
ary

 /  
M.

 Ca
rrie

ri /
 Br

idg
em

an
 Im

ag
es

Int
rod

uc
tio

n, 
Ca

rd 
6 

 Ch
ris

top
he

r C
olu

mb
us

’s S
an

ta 
Ma

ria
/P

riv
ate

 Co
lle

cti
on

/©
 Lo

ok
 an

d L
ea

rn/
Bri

dg
em

an
 Im

ag
es

Int
rod

uc
tio

n, 
Ca

rd 
9 

Su
pe

rSt
oc

k/S
up

erS
toc

k

Int
rod

uc
tio

n, 
Ca

rd 
10

 
 Ga

lile
o, E

ng
lish

 Sc
ho

ol,
 (2

0th
 ce

ntu
ry)

 / P
riv

ate
 Co

lle
cti

on
 / ©

 Lo
ok

 an
d L

ea
rn 

/ B
rid

ge
ma

n I
ma

ge
s

Ch
ap

ter
 1 

 Fro
nti

sp
iec

e t
o V

olu
me

 I 
of 

‘Th
e M

ath
em

ati
cal

 Pr
inc

ipl
es 

of 
Na

tur
al 

Ph
ilo

sop
hy

’ b
y S

ir I
saa

c N
ew

ton
 

(16
42

–1
72

7) 
17

77
 (e

ng
rav

ing
), E

ng
lish

 Sc
ho

ol,
 (1

8th
 ce

ntu
ry)

 / P
riv

ate
 Co

lle
cti

on
 / B

rid
ge

ma
n I

ma
ge

s

Ch
ap

ter
 2 

 Po
rtr

ait
 of

 Re
ne

 D
esc

art
es 

(1
59

6–
16

50
) (

oil
 on

 ca
nv

as)
, F

ren
ch

 Sc
ho

ol,
 (1

7th
 ce

ntu
ry)

 / 
Mu

see
 

de
s A

ug
us

tin
s, T

ou
lou

se,
 Fr

an
ce

 / B
rid

ge
ma

n I
ma

ge
s

Ch
ap

ter
 3 

 Fro
nti

sp
iec

e t
o ‘L

ev
iat

ha
n o

r th
e M

att
er,

 Fo
rm

e a
nd

 Po
we

r o
f a

 Co
mm

on
 W

ea
lth

 Ec
cle

sia
sti

ca
ll a

nd
 

Civ
il’, 

16
51

, b
y T

ho
ma

s H
ob

be
s (

15
88

–1
67

9)
 of

 M
alm

esb
ur

y (
en

gra
vin

g)
 (b

&w
 ph

oto
), 

En
gli

sh
 

Sc
ho

ol,
 (1

7th
 ce

ntu
ry)

 / P
riv

ate
 Co

lle
cti

on
 / B

rid
ge

ma
n I

ma
ge

s

Ch
ap

ter
 4 

Se
nio

r A
irm

an
 Ch

ris
top

he
/a

ge
 fo

tos
toc

k/S
up

erS
toc

k

Ch
ap

ter
 5,

 Ca
rd 

1 
 fro

ntp
ag

e o
f th

e P
ers

ian
 le

tte
rs 

by
 M

on
tes

qu
ieu

 (1
72

1)
 / P

ho
to 

©
 Ta

lla
nd

ier
 / B

rid
ge

ma
n I

ma
ge

s

Ch
ap

ter
 5,

 Ca
rd 

2 
Ibe

rfo
to/

Su
pe

rSt
oc

k

Ch
ap

ter
 5,

 Ca
rd 

3 
Ew

ing
 Ga

llo
wa

y/U
niv

ers
al 

Im
ag

es 
Gr

ou
p/

Su
pe

rSt
oc

k

Ch
ap

ter
 6,

 Ca
rd 

1 
 W

riti
ng

 th
e D

ec
lar

ati
on

 of
 In

de
pe

nd
en

ce
 in

 17
76

 (o
il o

n c
an

va
s),

 Fe
rris

, Je
an

 Le
on

 Ge
rom

e (
18

63
–

19
30

) /
 Vi

rgi
nia

 Hi
sto

ric
al 

So
cie

ty,
 Ri

ch
mo

nd
, V

irg
ini

a, 
US

A /
 Br

idg
em

an
 Im

ag
es

Ch
ap

ter
 6,

 Ca
rd 

2 
 Jam

es 
Ma

dis
on

, 1
82

1–
22

 (o
il o

n 
ca

nv
as)

, S
tua

rt,
 G

ilb
ert

 (1
75

5–
18

28
) /

 M
ea

d 
Ar

t M
us

eu
m,

 
Am

he
rst

 Co
lle

ge
, M

A, 
US

A /
 Be

qu
est

 of
 He

rbe
rt 

L. 
Pra

tt (
Cla

ss 
of 

18
95

) /
 Br

idg
em

an
 Im

ag
es

Ch
ap

ter
 6,

 Ca
rd 

2 
 Th

e S
ign

ing
 of

 th
e C

on
sti

tut
ion

 of
 th

e U
nit

ed
 St

ate
s in

 17
87

, 1
94

0 (
oil

 on
 ca

nv
as)

, C
hri

sty
, H

ow
ard

 

Ch
an

dle
r (

18
73

–1
95

2)
 / H

all
 of

 Re
pre

sen
tat

ive
s, W

ash
ing

ton
 D.

C.,
 US

A /
 Br

idg
em

an
 Im

ag
es

Th
e F

re
nc

h 
Re

vo
lu

tio
n 

an
d 

Ro
m

an
tic

ism
Su

bj
ec

t M
at

te
r E

xp
er

t
Ma

ry 
K. 

Ga
yn

e, 
Ph

D, 
De

pa
rtm

en
t o

f H
ist

ory
, Ja

me
s M

ad
iso

n U
niv

ers
ity

Ill
us

tr
at

io
n 

an
d 

Ph
ot

o C
re

di
ts

Co
ve

r, T
itle

 
De

Ag
os

tin
i/S

up
erS

toc
k

Int
rod

uc
tio

n 
 A 

Sa
lon

 in
 th

e H
ote

l o
f M

on
sie

ur 
Ba

sile
 Pa

ren
t, P

lac
e V

en
do

me
, P

ari
s, 

18
66

 (o
il o

n p
an

el)
, G

ira
ud

, 
Ch

arl
es 

(1
81

9–
92

) /
 Pr

iva
te 

Co
lle

cti
on

 / B
rid

ge
ma

n I
ma

ge
s

CH
AP

TE
R 1

, C
ard

 1 
 Tria

l of
 Ch

arl
es 

I, E
ng

lish
 Sc

ho
ol,

 (1
9th

 ce
ntu

ry)
 / P

riv
ate

 Co
lle

cti
on

 / ©
 Lo

ok
 an

d L
ea

rn 
/ B

rid
ge

ma
n I

ma
ge

s

CH
AP

TE
R 1

, C
ard

 2 
 Pre

sen
tat

ion
 o

f t
he

 B
ill 

of 
Rig

hts
 to

 W
illi

am
 III

 (1
65

0–
17

02
) o

f O
ran

ge
 an

d 
Ma

ry 
II (

16
62

–9
4)

 
(en

gra
vin

g)
, E

ng
lish

 Sc
ho

ol 
/ B

riti
sh

 M
us

eu
m,

 Lo
nd

on
, U

K /
 Br

idg
em

an
 Im

ag
es

Ch
ap

ter
 2 

 Re
vo

lut
ion

ary
 ca

rto
on

 ab
ou

t ‘T
ith

es,
 Ta

xe
s a

nd
 G

raf
t’ (

co
lou

red
 en

gra
vin

g)
, F

ren
ch

 S
ch

oo
l, (

18
th 

ce
ntu

ry)
 / M

us
ee

 de
 la

 Vi
lle

 de
 Pa

ris
, M

us
ee

 Ca
rna

va
let

, P
ari

s, F
ran

ce
 / B

rid
ge

ma
n I

ma
ge

s

Ch
ap

ter
 3,

 Ca
rd 

1 
 Lo

uis
 XI

V i
n R

oy
al 

Co
stu

me
, 1

70
1 (

oil
 on

 ca
nv

as)
, R

iga
ud

, H
ya

cin
the

 Fr
an

co
is (

16
59

–1
74

3)
 / L

ou
vre

, 
Pa

ris
, F

ran
ce

 / B
rid

ge
ma

n I
ma

ge
s

Ch
ap

ter
 3,

 Ca
rd 

2 
 Lo

uis
 XV

 (1
71

0–
74

) a
s a

 ch
ild

, 1
71

4 (
oil

 on
 ca

nv
as)

, G
ob

ert
, P

ier
re 

(1
66

2–
17

44
) /

 Pr
ad

o, 
Ma

dri
d, 

Sp
ain

 / B
rid

ge
ma

n I
ma

ge
s

Ch
ap

ter
 3,

 Ca
rd 

2 
 Po

rtr
ait

 of
 Ki

ng
 Lo

uis
 XV

 (1
71

0–
74

) 1
74

8 (
pa

ste
l), 

To
ur,

 M
au

ric
e Q

ue
nti

n d
e l

a (
17

04
–8

8)
 / L

ou
vre

, 
Pa

ris
, F

ran
ce

 / B
rid

ge
ma

n I
ma

ge
s

Ch
ap

ter
 3,

 Ca
rd 

3 
 we

dd
ing

 of
 Lo

uis
 X

VI 
an

d 
Ma

rie
-A

nto
ine

tte
 m

ay
 1

6, 
17

70
 at

 th
e V

ers
ail

les
 ch

ap
el 

ce
leb

rat
ed

 b
y 

arc
hb

ish
op

 Ro
ch

e-
Ay

mo
nd

 , e
ng

rav
ing

 / P
ho

to 
©

 Ta
lla

nd
ier

 / B
rid

ge
ma

n I
ma

ge
s

Ch
ap

ter
 4 

 Ma
rie

 An
toi

ne
tte

 an
d L

ou
is X

VI 
in 

the
 Tu

ile
rie

s G
ard

en
 w

ith
 M

ad
am

e L
am

ba
le,

 18
57

 (o
il o

n c
an

va
s),

 
Ca

rau
d, 

Jos
ep

h (
18

21
–1

90
5)

 / P
riv

ate
 Co

lle
cti

on
 / P

ho
to 

©
 Ch

ris
tie

’s I
ma

ge
s /

 Br
idg

em
an

 Im
ag

es

Ch
ap

ter
 5,

 Ca
rd 

1 
 Tax

ing
 of

 th
e T

hir
d E

sta
te 

(co
lou

red
 en

gra
vin

g)
, Fr

en
ch

 Sc
ho

ol,
 (1

7th
 ce

ntu
ry)

 / P
riv

ate
 Co

lle
cti

on
 / ©

 
Le

em
ag

e /
 Br

idg
em

an
 Im

ag
es

Ch
ap

ter
 5,

 Ca
rd 

2 
 Th

e T
en

nis
 Co

ur
t O

ath
, 2

0th
 Ju

ne
 17

89
, 1

79
1 (

oil
 on

 ca
nv

as)
, D

av
id,

 Ja
cq

ue
s L

ou
is 

(1
74

8–
18

25
) 

(af
ter

) /
 M

us
ee

 de
 la

 Vi
lle

 de
 Pa

ris
, M

us
ee

 Ca
rna

va
let

, P
ari

s, F
ran

ce
 / B

rid
ge

ma
n I

ma
ge

s

Ch
ap

ter
 6 

De
Ag

os
tin

i/S
up

erS
toc

k

CH
AP

TE
R 7

, C
ard

 1 
 De

cla
rat

ion
 of

 th
e R

igh
ts 

of 
Ma

n a
nd

 Ci
tiz

en
, 1

78
9 (

oil
 on

 ca
nv

as)
, F

ren
ch

 Sc
ho

ol,
 (1

8th
 ce

ntu
ry)

 / 
Mu

see
 de

 la
 Vi

lle
 de

 Pa
ris

, M
us

ee
 Ca

rna
va

let
, P

ari
s, F

ran
ce

 / B
rid

ge
ma

n I
ma

ge
s

CH
AP

TE
R 7

, C
ard

 2 
 ‘A 

Ve
rsa

ille
s, 

A 
Ve

rsa
ille

s’ 
Ma

rch
 o

f t
he

 W
om

en
 o

n 
Ve

rsa
ille

s, 
Pa

ris
, 5

th 
Oc

tob
er 

17
89

 (c
olo

ure
d 

en
gra

vin
g)

 (s
ee

 12
75

01
 & 

15
47

33
), F

ren
ch

 Sc
ho

ol,
 (1

8th
 ce

ntu
ry)

 / M
us

ee
 de

 la
 Vil

le 
de

 Pa
ris

, M
us

ee
 

Ca
rna

va
let

, P
ari

s, F
ran

ce
 / B

rid
ge

ma
n I

ma
ge

s

Ch
ap

ter
 8,

 Ca
rd 

1 
 Tak

ing
 of

 th
e T

uil
eri

es,
 Co

ur
t o

f t
he

 Ca
rro

us
el,

 10
th 

Au
gu

st 
17

92
 (o

il o
n c

an
va

s),
 D

up
les

si-
Be

rta
ux

, 
Jea

n (
17

47
–1

81
9)

 / C
ha

tea
u d

e V
ers

ail
les

, F
ran

ce
 / B

rid
ge

ma
n I

ma
ge

s

CH
AP

TE
R 8

, C
ard

 2 
 Ex

ec
uti

on
 of

 Lo
uis

 XV
I o

n P
lac

e d
e R

ep
ub

liq
ue

 17
93

, p
ain

tin
g f

rom
 Pi

err
e d

e M
ac

hy
’s s

tud
io,

 Fr
en

ch
 

Re
vo

lut
ion

, F
ran

ce,
 18

th 
ce

ntu
ry 

/ D
e A

go
sti

ni 
Pic

tur
e L

ibr
ary

 / M
. S

ee
mu

lle
r /

 Br
idg

em
an

 Im
ag

es

CH
AP

TE
R 8

, C
ard

 2 
Cla

ssi
cS

toc
k.c

om
/S

up
erS

toc
k

Ch
ap

ter
 9,

 Ca
rd 

1 
 Pe

rpe
tua

l R
ep

ub
lic

an
 Ca

len
da

r, J
un

e 1
80

1 
(co

lou
red

 en
gra

vin
g)

, F
ren

ch
 Sc

ho
ol,

 (1
9th

 ce
ntu

ry)
 / 

Mu
see

 de
 la

 Vi
lle

 de
 Pa

ris
, M

us
ee

 Ca
rna

va
let

, P
ari

s, F
ran

ce
 / B

rid
ge

ma
n I

ma
ge

s

CH
AP

TE
R 9

, C
ard

 2 
 Th

e D
ea

th 
of 

Ma
rat

, a
fte

r th
e o

rig
ina

l b
y J

ac
qu

es-
Lo

uis
 Da

vid
 (1

74
8–

18
25

) (
oil

 on
 ca

nv
as)

, L
an

glo
is, 

Jer
om

e M
art

in 
(1

77
9–

18
38

) /
 Ch

âte
au

 de
 Ve

rsa
ille

s, F
ran

ce
 / B

rid
ge

ma
n I

ma
ge

s

Ch
ap

ter
 10

, C
ard

 1 
 Fre

nc
h 

Re
vo

lut
ion

: L
ast

 vi
cti

ms
 o

f t
he

 R
eig

n 
of 

Ter
ror

 b
ein

g 
tak

en
 to

 th
e g

uil
lot

ine
 in

 a 
tum

bri
l. 

En
gra

vin
g. 

/ U
niv

ers
al 

His
tor

y A
rch

ive
/U

IG 
/ B

rid
ge

ma
n I

ma
ge

s

CH
AP

TE
R 1

0, 
Ca

rd 
2 

 Ro
be

sp
ier

re 
(1

75
8–

94
) a

nd
 Sa

int
-Ju

st 
(1

76
7–

94
) L

ea
vin

g f
or 

the
 Gu

illo
tin

e, 
28

th 
Ju

ly 
17

94
, 1

88
4 

(oi
l o

n c
an

va
s),

 M
ou

illa
rd,

 Al
fre

d (
fl.1

86
1–

68
) /

 Ga
ler

ie 
Dij

ol,
 Pa

ris
, F

ran
ce

 / B
rid

ge
ma

n I
ma

ge
s

Ch
ap

ter
 11

, C
ard

 1 
 Th

e 
Co

ns
ec

rat
ion

 o
f t

he
 E

mp
ero

r N
ap

ole
on

 (1
76

9–
18

21
) a

nd
 th

e 
Co

ron
ati

on
 o

f t
he

 E
mp

res
s 

Jos
ep

hin
e (

17
63

–1
81

4)
, 2

nd
 De

ce
mb

er 
18

04
, d

eta
il f

rom
 th

e c
en

tra
l p

an
el,

 18
06

–7
 (o

il o
n c

an
va

s),
 

Da
vid

, Ja
cq

ue
s L

ou
is (

17
48

–1
82

5)
 / L

ou
vre

, P
ari

s, F
ran

ce
 / B

rid
ge

ma
n I

ma
ge

s

Ch
ap

ter
 11

, C
ard

 3 
 Re

tre
at 

fro
m 

Ru
ssi

a 
in 

18
12

, b
y 

Nic
ola

s-T
ou

ssa
int

 C
ha

rle
t (

17
92

–1
84

5)
, 1

83
6, 

oil
 o

n 
ca

nv
as,

 
Na

po
leo

nic
 W

ars
, R

us
sia

, 1
9th

 ce
ntu

ry 
/ D

e A
go

sti
ni 

Pic
tur

e L
ibr

ary
 / G

. D
ag

li O
rti

 / B
rid

ge
ma

n I
ma

ge
s

Ch
ap

ter
 11

, C
ard

 4 
 Th

e R
etu

rn 
of 

Na
po

leo
n I

 (1
76

9–
18

21
) t

o t
he

 Tu
ile

rie
s, 2

0th
 M

arc
h 1

81
5 (

co
lou

red
 en

gra
vin

g),
 H

eim
, 

Fra
nc

ois
 Jo

sep
h (

17
87

–1
86

5) 
/ M

use
e d

e l’
Arm

ee
, B

rus
sel

s, B
elg

ium
 / P

atr
ick

 Lo
ret

te 
/ B

rid
ge

ma
n I

ma
ge

s

Ch
ap

ter
 11

, C
ard

 5 
 Th

e D
uk

e o
f W

ell
ing

ton
 at

 W
ate

rlo
o (

oil
 on

 ca
nv

as)
, H

illi
ng

for
d, 

Ro
be

rt 
Ale

xa
nd

er 
(1

82
5–

19
04

) /
 

Pri
va

te 
Co

lle
cti

on
 / P

ho
to 

©
 Ch

ris
tie

’s I
ma

ge
s /

 Br
idg

em
an

 Im
ag

es

Ch
ap

ter
 12

, C
ard

 1 
 Jea

n-
Jac

qu
es 

Ro
us

sea
u (

17
12

–7
8)

 (o
il o

n c
an

va
s),

 To
ur,

 M
au

ric
e Q

ue
nti

n d
e l

a (
17

04
–8

8)
 (a

fte
r) 

/ 
Mu

see
 de

 la
 Vi

lle
 de

 Pa
ris

, M
us

ee
 Ca

rna
va

let
, P

ari
s, F

ran
ce

 / B
rid

ge
ma

n I
ma

ge
s

Ch
ap

ter
 12

, C
ard

 2 
 Lu

dw
ig 

va
n B

ee
tho

ve
n (

17
70

–1
82

7)
 Co

mp
os

ing
 hi

s ‘M
iss

a S
ole

mn
is’ 

(oi
l o

n c
an

va
s),

 St
iel

er,
 Jo

sep
h 

Ca
rl (

17
81

–1
85

8)
 (a

fte
r) 

/ B
ee

tho
ve

n H
au

s, B
on

n, 
Ge

rm
an

y /
 Ar

tot
he

k /
 Br

idg
em

an
 Im

ag
es

Ch
ap

ter
 12

, C
ard

 3 
 Sa

lisb
ur

y C
ath

ed
ral

 Fr
om

 th
e M

ea
do

ws
, 1

83
1 

(oi
l o

n 
ca

nv
as)

 (s
ee

 1
88

98
4–

18
89

85
 fo

r d
eta

ils)
, 

Co
ns

tab
le,

 Jo
hn

 (1
77

6–
18

37
) /

 Pr
iva

te 
Co

lle
cti

on
 / B

rid
ge

ma
n I

ma
ge

s



ISBN: 978-1-68380-329-4

C
re

at
iv

e 
C

o
m

m
o

ns
 L

ic
en

si
ng

Th
is

 w
or

k 
is

 li
ce

ns
ed

 u
nd

er
 a

  
C

re
at

iv
e 

C
om

m
on

s 
A

tt
rib

ut
io

n-
N

on
C

om
m

er
ci

al
-S

ha
re

A
lik

e 
4.

0 
In

te
rn

at
io

na
l L

ic
en

se
.

Yo
u 

ar
e 

fr
ee

:
to

 S
ha

re
—

to
 c

op
y,

 d
is

tr
ib

ut
e,

 a
nd

 tr
an

sm
it 

th
e 

w
or

k 
to

 R
em

ix
—

to
 a

da
pt

 th
e 

w
or

k 

U
nd

er
 t

he
 f

o
llo

w
in

g
 c

o
nd

it
io

ns
:

A
tt

ri
b

ut
io

n—
Yo

u 
m

us
t a

tt
rib

ut
e 

th
e 

w
or

k 
in

 th
e 

 
fo

llo
w

in
g 

m
an

ne
r:

Th
is

 w
or

k 
is

 b
as

ed
 o

n 
an

 o
rig

in
al

 w
or

k 
of

 th
e 

C
or

e 
K

no
w

le
dg

e®
 F

ou
nd

at
io

n 
(w

w
w

.c
or

ek
no

w
le

dg
e.

or
g)

 m
ad

e 
av

ai
la

bl
e 

th
ro

ug
h 

lic
en

si
ng

 u
nd

er
 a

 C
re

at
iv

e 
C

om
m

on
s 

A
tt

rib
ut

io
n-

N
on

C
om

m
er

ci
al

-S
ha

re
A

lik
e 

4.
0 

In
te

rn
at

io
na

l 
Li

ce
ns

e.
 T

hi
s 

do
es

 n
ot

 in
 a

ny
 w

ay
 im

pl
y 

th
at

 th
e 

C
or

e 
K

no
w

le
dg

e 
Fo

un
da

tio
n 

en
do

rs
es

 th
is

 w
or

k.

N
o

nc
o

m
m

er
ci

al
—

Yo
u 

m
ay

 n
ot

 u
se

 th
is

 w
or

k 
fo

r 
co

m
m

er
ci

al
 p

ur
po

se
s.

 

S
ha

re
 A

lik
e—

If 
yo

u 
al

te
r, 

tr
an

sf
or

m
, o

r 
bu

ild
 u

po
n 

th
is

 w
or

k,
 

yo
u 

m
ay

 d
is

tr
ib

ut
e 

th
e 

re
su

lti
ng

 w
or

k 
on

ly
 u

nd
er

 th
e 

sa
m

e 
or

 
si

m
ila

r 
lic

en
se

 to
 th

is
 o

ne
. 

W
it

h 
th

e 
un

d
er

st
an

d
in

g
 t

ha
t:

 
Fo

r 
an

y 
re

us
e 

or
 d

is
tr

ib
ut

io
n,

 y
ou

 m
us

t m
ak

e 
cl

ea
r 

to
 

ot
he

rs
 th

e 
lic

en
se

 te
rm

s 
of

 th
is

 w
or

k.
 T

he
 b

es
t w

ay
 to

 
do

 th
is

 is
 w

ith
 a

 li
nk

 to
 th

is
 w

eb
 p

ag
e:

ht
tp

s:
//

cr
ea

tiv
ec

om
m

on
s.

or
g/

lic
en

se
s/

by
-n

c-
sa

/4
.0

/

C
op

yr
ig

ht
 ©

 2
01

8 
C

or
e 

K
no

w
le

dg
e 

Fo
un

da
tio

n 
w

w
w

.c
o

re
kn

o
w

le
d

g
e.

o
rg

A
ll 

R
ig

ht
s 

R
es

er
ve

d.

C
or

e 
K

no
w

le
dg

e®
, C

or
e 

K
no

w
le

dg
e 

C
ur

ric
ul

um
 S

er
ie

s™
, 

C
or

e 
K

no
w

le
dg

e 
H

is
to

ry
 a

nd
 G

eo
gr

ap
hy

™
 a

nd
 C

K
H

G
™

 
ar

e 
tr

ad
em

ar
ks

 o
f t

he
 C

or
e 

K
no

w
le

dg
e 

Fo
un

da
tio

n.

Tr
ad

em
ar

ks
 a

nd
 tr

ad
e 

na
m

es
 a

re
 s

ho
w

n 
in

 th
is

 b
oo

k 
st

ric
tly

 fo
r 

illu
st

ra
tiv

e 
an

d 
ed

uc
at

io
na

l p
ur

po
se

s 
an

d 
ar

e 
th

e 
pr

op
er

ty
 o

f t
he

ir 
re

sp
ec

tiv
e 

ow
ne

rs
. R

ef
er

en
ce

s 
he

re
in

 
sh

ou
ld

 n
ot

 b
e 

re
ga

rd
ed

 a
s 

af
fe

ct
in

g 
th

e 
va

lid
ity

 o
f s

ai
d 

tr
ad

em
ar

ks
 a

nd
 tr

ad
e 

na
m

es
.


