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Preface

parts product and process. We describe pos-

sible sequences and structures to stress the
connection between reading and writing, and we
emphasize that these steps and formats should
be viewed as strategies, not rigid prescriptions,
for helping students discover what works best for
them. This flexibility ensures that The Longman
Writer can fit a wide range of teaching philosophies
and learning styles.

The Longman Writer includes everything that
students and instructors need in a one- or two-
semester, first-year composition course: (1) a com-
prehensive rhetoric, including chapters on each stage
of the writing process and discussions of the essay
exam and literary paper; (2) a reader with professional
selections and student essays integrated into the rhet-
oric; (3) a research guide, with information on writing
and properly documenting a research paper in both
MLA and APA formats, including up-to-date guide-
lines based on the 8th edition of the MLA Handbook
and the 6th edition of the APA Publication Manual;
and (4) a concise, easy-to-use handbook. Throughout
the text, we aim for a supportive, conversational
tone that inspires students’” confidence. Numerous
activities and writing assignments—more than 500 in
all—develop awareness of rhetorical choices and
encourage students to explore a range of composing
strategies.

What’s New in the Tenth
Edition

The tenth edition of The Longman Writer has been
fully updated to provide helpful advice on aca-
demic writing, critical reading and thinking and the
recursive stages of the writing process along with

more in-depth coverage of the research process and
new examples of student writing throughout.

The Longman Writer brings together equal

An increased emphasis on academic writing is
integrated into the chapters on the writing process

(Part II) and throughout the chapters on the pat-
terns of development and the research essay (Parts
[I-1V), with more professional selections including
MLA and APA in-text references and works cited
or reference lists.

The importance of reading and thinking criti-
cally is emphasized throughout the text, begin-
ning in Chapter 1, “Becoming a Critical Reader
and Thinker.” Each chapter teaches students how
to think critically during the composing process,
including tips for thinking critically about the
sources they might integrate in their essays.

A revised section on the writing process (Chapters
2-9) clearly illustrates the recursive stages students
will move through as they craft an essay. The
eight chapters follow a new student essay through
the composing process, showing writers what they
need to do during each step—from the time they
receive the assignment to the day they submit the
final draft.

Revised chapters on the research essay incorporate
the guidelines in the MLA Handbook, 8th edition.

A revised, more thorough treatment of plagiarism
includes discussion of intentional and uninten-
tional plagiarism and “patchwork writing.”

More complete coverage on writing the research
essay includes an annotated bibliography to ac-
company a new sample student research essay in
both MLA and APA formats.

All new student essays—twelve in all—cover a
range of subjects, from academic (review of a piece
of art) to personal (relationships) to political (gen-
der equality). Many of the new student essays
are written using third-person point of view, inte-
grated sources, and illustrations including photos,
charts, and graphs.

New professional selections range from those
written by Hillary Rodham Clinton (“Remarks to

Xi
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Xii Preface

the United Nations Fourth Conference on Women
Plenary Session”) to food columnist and TV per-
sonality Mark Bittman (“What Causes Weight
Gain”) to Chinese history professor Jeffrey M.
Wasserstrom (“A Mickey Mouse Approach to
Globalization”).

The Book’s Plan

Part I, “The Reading Process,”provides guidance
in a three-step process for text and images in which
students learn the importance of developing criti-
cal reading skills.

Part II, “The Writing Process,” takes students, step
by step, through a multistage composing sequence.
Each chapter presents a stage of the writing process
and includes:

¢ Checklists that summarize key concepts and
keep students focused on the essentials as they
write.

¢ Diagrams that encapsulate the writing process,
providing at-a-glance references as students
compose their own essays.

* Activities that reinforce pivotal skills and in-
volve students in writing from the start, show-
ing them how to take their papers through suc-
cessive stages in the composing process.

Part III, “The Patterns of Development,” covers
nine patterns: description, narration, illustration, di-
vision-classification, process analysis, comparison-
contrast, cause-effect, definition, and argumenta-
tion-persuasion. Each chapter contains a detailed
explanation of the pattern, as well as the following:

* Checklists for prewriting and revising summa-
rize key concepts and keep students focused
on the essentials as they write.

* Diagrams encapsulate the patterns of develop-
ment, providing at-a-glance references as stu-
dents compose their own essays.

o Annotated student essays clearly illustrate each
pattern of development. Commentary follow-
ing each essay points out the blend of patterns
in the paper and identifies both the paper’s
strengths and areas that need improvement.

A01_NADE7647_10_SE_FM.indd 12

o Prewriting and Revising Activities ask students
to generate raw material for an essay, help
them to see that the essay may include more
than one pattern of development, and allow
students to rework and strengthen paragraphs
and examine and experiment with rhetorical
options.

* Professional selections represent not only a spe-
cific pattern of development, but also show-
case a variety of subjects, tones, and points of
view. Extensive apparatus accompanies each
professional selection.

* Biographical notes provide background on
every professional author and create an in-
terest in each piece of writing.

e Pre-Reading Journal Entries prime students for
each professional selection by encouraging
them to explore their thoughts about an issue.

® Diagrams outline the structure of profession-
al readings and provide students with an
easy reference for identifying each pattern
of development.

e Questions for Critical Reading help students
to interpret each selection, while Questions
About the Writer’s Craft ask students to ana-
lyze a writer’s use of patterns.

e Writing Assignments ask students to write
essays using the same pattern as in the se-
lection, to write essays that include other
patterns, and to conduct research.

¢ End-of-chapter General Assignments, Assignments
Using Multimedia, and Assignments with a Specific
Purpose, Audience, and Point of View provide open-
ended topics for students to explore and applica-
tions of rhetorical context to real-world settings.

Part IV, “The Research Essay,” discusses how
to locate, evaluate, analyze, synthesize, integrate,
and document electronic and print sources for a
research paper and includes the following;:

o Checklists summarize key concepts and keep
students focused on essentials as they select a re-
search topic, evaluate sources, write and revise a
research essay, and create their bibliography.
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® Source Samples provide concrete examples of
how students can locate all the necessary com-
ponents of an MLA citation by presenting the
actual source and its corresponding citation.

* Activities ensure mastery of key research skills.

Part V, “The Literary Essay and Essay Exam,”
shows students how to adapt the composing pro-
cess to fit the requirements of two highly specific
writing situations.

Part VI, “A Concise Handbook,” provides easy-to-
grasp explanations of the most troublesome areas
of grammar, punctuation, and spelling that stu-
dents encounter.

Marginal icons alert students and instructors to
unique elements of this book:

e In Part II, student writing in progress is indi-

cated with @258

¢ In Part III, assignments that are conducive to
using the library or Internet are indicated with
.

° Ir} Parts II-V, ethical issues are indicated with
|

° Ir: Parts II, I1I, and V, combined patterns of de-
velopment are indicated with %

Supplements

REVEL™

Educational Technology Designed for
the Way Today’s Students Read, Think,
and Learn

When students are engaged deeply, they learn more
effectively and perform better in their courses. This
simple fact inspired the creation of REVEL: an
interactive learning environment designed for the
way today’s students read, think, and learn.

REVEL enlivens course content with media interac-
tives and assessments—integrated directly within
the authors’ narrative—that provide opportunities
for students to read, practice, and study in one con-
tinuous experience. This immersive educational

Preface Xiii

technology replaces the textbook and is designed
to measurably boost students’ understanding,
retention, and preparedness.

Learn more about REVEL
http:/ /www.pearsonhighered.com/revel/
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