
What is Art? 



What is art 

•  The expression or applica1on of human 
crea/ve skill and imagina/on 

•  Typically in a visual form such as pain1ng or 
sculpture producing works to be appreciated 
primarily for their beauty or emo1onal power 



The overview: Timeline of Art 
history  

Why do we create art? 

A natural impulse to express and imitate 
for this reason came the birth of  

‘Ar/s/c Crea/on’ 



ART 

Visual  Music  Performance Art  Film and Television 

• Pre‐historic 
• Ancient Art 
• Early Chris1an & 
medieval Art 

• Renaissance 
• Baroque and Rococo 
Art 

• 19th century Art 
• Early 20th Century Art 
• Late 20th Century Art 

• Music in the middle 

Ages 

• Gregorian Chant 

• Renaissance 
• Baroque Period 
• Classical Period 
• Roman1c period 

• 20th century Music 

• Jazz 
• American Musicals 

• Rock 
• Non‐Western Music 

• Greek & Roman theatre 

• Medieval theatre 

• Theatre of the Italian 

Renaissance   [1300‐1600] 

• Elizabeth Theatre 
• Golden Age of Spain & France 
• English Restora1on Theatre 
• Theatre in the 18th Century 
• France, before the revolu1on 

• 19th Century Theatre 
• Late 19th Century Theatre 
• Ibsen, Checkov, & theatre of 
 Ideas 

• Modern theatre 

• Contemporary Theatre 

• Early Cinema 

• Revolu1on of Hollywood 
Classical Cinema 

• German expressionism 

• French impressionism 

& Surrealism 

• Soviet Montage 

• Hollywood & Sound 
• Italian Neo‐realism 

• French New Wave 

• New Hollywood & 
Independent filmmaking  

[1893‐1903] [525 BC] [450 AD ‐ 1450] 

[200 – 1300 AD] 

[500,000 ‐300,000 BC] 



Is Art an imita/on / representa/on of 
reality ? 

OR 

Is art an expression of Emo/on? 



Representa1on 

 or  

Imita1on of reality 

Expression of emo1ons 

REALITY  FANTASY 

ART 



Film As Art 
But what kind of 

art? 



•  High art?  
•  Popular art? 
• Mass Art? 



DIFFERENT 
CONCEPTIONS 
IN CINEMA’S 
ARTISTIC 
DIMENSIONS… 



•  Film is a photographic art. 
– By recording the world in all its immediacy, it  
gives audiences slices of actual space and true 
dura/on 

– Choice of camera techniques allow audiences to 
be in touch with reality and invi1ng audiences to 
no1ce details that we usually overlook in everyday 
life   



•  Film is a narra/ve art. 
– Narra1ve is oeen segregated into genres 
– Most genres display typical characters and plot 
paferns. 



•  Film is a performing art. 
– Films may be stories, but they’re 
not exactly told: they’re enacted 

– Superstars usually are trained 
actors and they  are the ‘audience 
grabber’ 

– Inevitably there are performance 
techniques used when actors 
performs. 

– Some superstars weren’t 
photogenic by ordinary standards 
but their almost clinical narcissism 
and exhibi1onism, captured by 
the camera, made them as 
mesmerizing as any ma1nee idols. 



•  Film is a pictorial art. 
– Cinema was essen1ally moving pictures. 

– It was a visual art that unfolded in 1me, so a movie was 
neither quite the same as a pain1ng (frozen in /me) or 
as a stage play (not pictures but three‐dimensional 
reality) 

– Cinema captures ac1on unfolded in the frame in ways 
that dynamized space 

– Through film edi1ng, it enables to join one strip of 
pictures to another, and we have a unique pictorial art 
form. 

– The theorists of the silent era, gave us a vocabulary and 
an orienta1on to studying visual style, but their legacy 
hasn’t been fully developed.   





•  Film is an audiovisual art. 
– Film became a synthe1c medium blending: 
•  imagery 
•  the spoken word  
•  sound effects 
• music 

into something that was neither pain1ng nor theatre nor 
illustrated radio. 

– For example: Background music in ac/on‐pack 
movie sequences, Some theore1cians called it as 
“synchroniza/on of senses.” 



CINEMA : AN EMOTIONAL ART 



•  Cinema aims at arousing feelings, but this idea 
can be found in all 5 dimensions. 

•  Each concep1on of film favors different 
means/methods of s1rring up emo1on. 



For example: 

–  The photographic approach holds that recording and revealing the 
world is the most effec1ve way to move spectators 

–  The narra/ve approach favors stories as the means to move the plot, 
which will hypno1ze audience from the start 1ll the very end of the 
film.  

–  The performance‐based approach trusts that we’ll react 
empathe1cally to the emo1onal states displayed by our fellow humans  

–  The visual‐art approach says that cinema can arouse feeling by 
manipula1ng pictures in 1me and space, perhaps even pictures that 
don’t show any people at all.  

–  The Audio‐visual‐art approach in which some theorist argued as 
method of synchroniza5on of the senses was the most powerful form 
of emo1onal s1mula1on, crea1ng in the viewer an “ecstasy” 
comparable to intense and passionate feeling. 



Poe1c cinema 

•  Some directors of the silent era thought that they were 
making “visual music,” through their films and the 
means of execu1on used were mainly pictorial. 

•  Filmmakers are also afracted to the idea that music 
and poetry tend to be sugges/ve rather than explicit, 
conveying powerful feelings in elusive and open‐ended 
ways   

•  Filmmakers in the pictorial‐art camp uses these art‐
vocabulary for models of paferning : 
– meter, rhythm, mo1f development 
–  imagery (metaphor and subjec1ve states in lyric verse). 


