Written Homework
Assignments
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Advanced Music
Theory, MUS 724




Here are the Written Homework Assgnments for Music 724. Print thisfileon 8 %2x 11
paper with three-hole punch; MAKE SURE TO COPY EACH PAGE BACK TO BACK
(i.e,, usng both sides of the paper). If you cannot do this, you can purchase a copy of
these class materids from the Music Office,

(1) Do al the Homeworks and Redos on these sheets (extra pages for Redos arein the
back of the worksheets). Homework done on paper that isnot 8 %2 x 11, on paper that
isripped out from abook, or on paper that is not three-hole punched will not be
accepted.

(2) Homeworks are due one each class starting with the second class sesson. That is:
Homework 1 will be due on the second class session, Homework 2 will be due on the
third class sesson, etc. Redos are due within two weeks of their being handed back;
you may hand in only one week’ s worth of redos per class. If you are absent, fax in
your homework or leave a copy of the homework in the professor’s mailbox by the
end of the week.

(3) Make sure to do each homework assgnment neatly with proper notation; avoid
excessve erasures (if necessary, work out the assignment first on scrap paper). Also,
make sure to sng and play through your assgnments before handing them in.

(4) Redone assgnments must be redone entirely, crossing off or erasing mistakes and
adding the corrections on the origind will not count as a redone assgnment.

(5) Readings often accompany the homework assgnments. AS=Aldwell-Schachter,
Harmony and Voice-Leading; SS=Sa zer- Schacther, Counter point in Composition,
and Caplin=Cagplin, Classical Form (see syllabus).

(6) In addition to these Written Assgnments, there will dso be

(a) Two projects. Thefirgt project is ashort term paper; the second project (whichis
optiond) is either another short term paper or a multi-media computer project
(these projects will be discussed in class).

(b) A short, creative composition to be performed in class. This compaosition will
either be awork in the style of the 18" or 19" Century, or will asetting of atext
inany syle

(c) Vaious anayss assgnments that will be given on another set of sheets.

(d) In addition to the readings cited in these Written Assgnment sheets, thereare a
series of reading assgnments of various articles from music theory books and
journals.

(e) Therewill beafina and some possble occasond quizzes.



Homework: MUS 724 Name

HW 1a Species Counterpoint: Compose counterpointsin first species against the following cantus firmus. Label each interval
between the bass and soprano, bass and alto, and alto and soprano; also, label the sonorities on each downbeat. | dentify how each
perfect interval is approached (contrary, similar, oblique). Make sureto sing through each line and play through the piece on the piano
before handing the assignment in. (Read SS, Introduction and pp. 3-38.)
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Homework: MUS 724 Name

HW 1b and ¢ Figured bassand Harmony: Harmonize the melody in bars 1-4 below using only I, 16, 1V, ii6, V, and V7 chords
(if you want to, you may fill in theinner voices). Then realize the figured bassin bars 5-8 in four-part harmony, chorale style. Label
each harmony (Read AS, pp. 81-92, 123-32)
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Homework: MUS 724 Name

HW 2a Species Counterpoint: Compose counterpoints in the indicated species against the following cantus firmus (remember, the
second specieswill be all half notes with no repeated notes). Label each interval between the bass and soprano, bass and alto, and alto
and soprano; also, label the sonorities on each downbeat. Identify how each perfect interval is approached (contrary, similar, oblique).
Also, place atriangle around each dissonant interval and each dissonant note; remember, dissonant notes in second species must be on
the weak beat and must be passing tones. Make sure to sing through each line and play through the piece on the piano before handing
the assignment in. (Read SS, pp. 39-55.)
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Homework: MUS 724 Name

HW?2b Figured bass: Realize the following figured bass; |abel each harmony.
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for possible redos:
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HW 2c Har monization: Harmonize the following melody in four-part chorale style, using only 1, 16, V, V6, V7, and inversion of
V7 chords (Read AS 95-106, 110-20)
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Homework: MUS 724 Name

HW2d Composition: Compose various melodies in sentence structure and antecedent-consequent structure. (1)
Compose a phrase in sentence structure by following the instructions; (2) compose a similar phrase in sentence structure

by following theinstructions; (3) compose an antecedent-consequent period by following the instructions (Read Caplin,
35-54).

continue motives from bars 1-2,
but start to "break them up" and
) repeat bars 1-2 then lead to cadence

1 L 2 3 4 5 6 7 i
/- Y
H,- . _amwsX ==

ii6 vi § 1

repeat bars 1-2 more or less, but
vary the pitches (so that 3-4 is a
) sequence of bars 1-2) like bars 5-8 above

9# 1 L2 3 4 5 6 7 8
<) ) A
Yotz

L 4

QHG major: [ v , V7 I ) i6 Vi § I
antecedent consequent
' c.i. (like 3-4, but
3) basic idea contrasting idea b.i. (same as bars 1-2) ends with PAC)
i, 1 2 '3 4 "5 6 7 8 '
4T Y £
@ Ll . W] o | | =
o (half cadence) (perfect
aurthentic
cadence)

for possible redos:




Homework: MUS 724 Name




Homework: MUS 724 Name

HW 3a Species Counterpoint: Compose counterpoints in the indicated species against the following cantus firmus (remember, the
third specieswill be all quarter notes with no repeated notes). Label each interval between the bass and soprano, bass and alto, and alto
and soprano; also, |abel the sonorities on each downbeat. Identify how each perfect interval is approached (contrary, similar, oblique).
Also, place atriangle around each dissonant interval and each dissonant note; label the dissonant tones as passing tones or neighbor
tones. Sing through each line and play through the piece on the piano before handing the assignment in. (Read SS, pp. 56-77.)
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(continued on other side)



Homework: MUS 724 Name

HW?3b Figured bass: Realize the following figured bass in keyboard style, slemming each note correctly; label each
harmony.

- ]
L
ra
W

Q\GET

" "
OO - B I
il T _ VPN £ ) o
y A — s
M : L.
56 76 43 56 7 5 - 7 g8 -7 9 8
5 -- # 2 -- 5 - 7 8
4 3 -- 4 3

for possible redos:

)

€

\EREN

HW 3c Roman numerals: Realize the following Roman numeralsin four-part chorale style (if necessary, redo on the back of next
homework page) (Read AS, p. 140-47; 162-76.)

A major: 1 IV 7 VoVIV OV VTN vi vilo7T/V. V§-3 I

(continued on next page)



Homework: MUS 724 Name

HW3d Composition: Compose an antecedent-consequent period in which each phrase is a sentence structure by
following the directions. (Read Caplin, 54-70.)

antecedent bars 1-8 should be in sentence structure

. o y HC
1 2 3 4 5 6 7 g
P A ) | | |
o il |
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e —
F major: I6 i v
consequent bars 9-12 should be the same as 1-4, 13 -14 should be much like 5-6 PAC
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Compose an antecedent-consequent period similar to the one above, except that the consequent phrase modulatesto the
key of V :

antecedent bars 1-8 should be in sentence structure
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F major: I6 i v
comeqluent bars 9-12 should be the same as 1-4, 13 -14 should be much like 5-6 . PAC inkey of V
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ANI¥ T
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Cmajor:I IV V 1
for possible redos:

(continued on other side)



Homework: MUS 724

Name

HW 3e Composition (optional): Below is astandard, 8-bar antecedent-consequent period. In (b), expand this period with “Koch-
like” operations by following the directions.
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for possible redos:




Homework: MUS 724 Name

HW 4a Species Counterpoint: Compose counterpoints in the indicated species against the following cantus firmus (remember, the
fourth specieswill be all half notes with many of the half notes tied to each other). Label each interval between the bass and soprano,
bass and alto, and alto and soprano. I dentify how each perfect interval is approached (contrary, similar, oblique). Also, place atriangle
around each dissonant interval and each dissonant note; remember, dissonant notes in fourth species must be on the strong beat and
must be suspensions; no 7-8 or 8-9-8 (8-2-8) suspensions are allowed. Make sure to sing through each line and play through the piece
on the piano before handing the assignment in. (Read SS, pp. 78-100.)

freble-alto
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for possible redos:
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HW 4b: Applied Chords: Suggest a harmonization for the following melody by writing an accompaniment with bass line with
Roman numerals; do not fill in the inner voices (if necessary, redo this assignment on the next page) (Read AS pp. 396-418.)

1 2 3 4
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Bb Major: 1

(continued on other side)



Homework: MUS 724 Name

HWA4c Roman numerals: Realize the following Roman numeralsin four-part keyboard style, then rewrite in the manner of an
“oom-pah” accompaniment. (Read AS, pp. 136-37; 150-9; 194-210.)
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Homework: MUS 724 Name

HW 5a Species Counter point: Compose counterpoints in the indicated species against the following cantus firmus (except in the
first and last bars, in the fifth species part you should use only half notes, quarter notes, and half notestied to half notes). Label each
interval between the bass and soprano, bass and alto, and alto and soprano. Identify how each perfect interval is approached (contrary,

similar, oblique). Also, place atriangle around each dissonant interval and each dissonant note and label it as a passing tone, neighbor
tone, or suspension. (Read SS, pp. 101-16.)
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HW5b Harmonization: Suggest aharmonization for this melody by providing a bass line and Roman numerals; do not fill in the
inner voices. (if necessary, redo this assignment on a separate page).
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(continued on other side)



Homework: MUS 724 Name

HW5C Har monization: Realize these Roman numeralsin four-part harmony, keyboard style (if necessary, redo this and the next
assignment on a separate page). (Read AS, 179-92; 367-76)

A 1 2 3 4 5 6 7 8
o ¥ o)
o b | f¢ |
7Yy ¥ JF % &
AN3Y ~
\ [y
z [ LI
"y 1 fe 4L
F k| LW
4
EbMajor: I IV 17 V wvio7wvi V 1 iv Vif I
B Major:  V I Ve u Ve I
T
(fill in appropriate (NE: pivot chord)
pivet chord)

HW5d (optional) Composition: Using the chords indicated by the Roman numerals above, write aduet for violin and pianoin
which the piano arpeggiates the chords and the violin plays a melody against this harmonic progression.
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Homework: MUS 724 Name

HW6a M édody harmonization: Harmonize this melody in four-part chorale style, labeling each chord, then rewrite
thefirst four bars below in string quartet format.
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Homework: MUS 724 Name

HWG6Db Figured bass: Realize this figured bassin keyboard style; label the harmonies discriminately.

i 2 3 4
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2 - 5 2 - #5 5-- # - 78
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HW 6¢ Composition: Compose either amelody or afull composition in binary form; the first half of the piece should cadencein
thekey of V or (if the pieceisin minor) in the relative major. The binary form should be either rounded or balanced. Provide afull
score, with dynamics, tempo, and articulation markings; you may use another sheet if necessary.




Homework: MUS 724 Name

HW 7a Roman numeralswith mixture: Realize these Roman numeralsin four-part keyboard style; be careful to use the correct
accidentals. Below, rewrite this exercise in open choral score format. (Read AS, pp. 355-65; 420-35; 441-54.)
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i 1 T

G major: 1 iv Vb9 I A IS V1% S VAR S 11 £ vV I iv I
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(continued on next page)



Homework: MUS 724 Name

HW?7b (optional) Species Counter point: Compose counterpoints in mixed second species against this cantus firmus; label each
interval asindicated in previous assignments. (Read SS, pp. 330-34.)

treble-alto: 5 4 3 3
. ! 2 3 4 5 B 7 8
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Homework: MUS 724 Name

HW8a (optional) Species counter point: Compose counterpoints in mixed second species against this cantus firms; label each
interval asindicated in previous assignments. (Read SS, pp. 334-42.)

treble-alto 3 3 4 4 5 4 4 3 3
A 1 2 3 4 5 B 7
2nd sp p- i
Fi. [
[ o WL W)
eV - FaY [, Py
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Homework: MUS 724

HW8b Neapolitan 6 chords: Realize these Roman numeralsin four-part keyboard style (complete at least until the downbeat of

bar 5). (Read AS, 456-74.)

Name

i

N6

1 VI N6

v

3

1

F minor: iv N6
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16
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F minor: iv
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viio7/V

(continued on next page)




Homework: MUS 724 Name

HW 8c (optional) Composition: Compose a piece for B-flat clarinet (which will have to be transposed!) and piano based on the
harmonies shown in HW8hb. Usethe chordsin HW8b as the basis for arpeggiating figures in the piano part and compose an

appropriate melody in the clarinet part against these harmonies (Y ou may use a separate sheet or the back of this sheet both for the
assignment and for any possible redos.)

ﬁtb
i
N
o]
(o)
=

Bb clarinet

N3

)

N> O/

)

¢

Ny ¢

|

No

)

N> \AE

R )
5
&'
A1
T
ey

N

[
[
N
LIE )
o
o
S
5T
5]

N> SN

)

€

\..:'J @)




Homework: MUS 724 Name




Homework: MUS 724 Name

HW 9a Augmented six chords: Redlize these Roman numeralsin four-part choral e style, then transcribe this progression for small
wind ensemble as indicated below, using correct transpositions and key signatures. (Read AS, pp. 477-500.)

q~

E Major: I Ger+6 Vi 3 I \Y% Fr+6 V I -
B major: IV It+6 V7 I

flute

ﬁtb

)

€

Bb trumpet

:t:) il

&'

E-flat alto saxophone

o O

&

¢

trorrb cne

[ 2
od

N

(continued on next page)



Homework: MUS 724 Name

HW9b (optional) Advanced augmented sixth chords: Realize the following Roman numeralsin four-part chorale style. (for
bars 2-3, see AS 497-98; for “dim. 3% chord in bar 4, see AS, pp. 493-94.)

1 2 3 4
s 'Y
75
A 3
F major; 1 Gert+o I Gert+o Gerté "if" "Frdim3' V I

Gbmajor: V7 I V7

HW9c (optional) Species counter point: Compose counterpoints in the indicated species against this cantus firmus; label each
interval asindicated in previous assignments. (Read SS, pp. 342-45.)

treble-alto 3 A 4 3 3
A 1 2 3 4 5 6 7
2nd spf T
F W £)
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cont.
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o
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Homework: MUS 724 Name

HW 10a Species Counter point: Compose counterpointsin the indicated species against this cantus firmus; label each interval as
indicated in previous assignments. (Read SS, pp. 345-50.)

treble-alto: --- - & 5 4
’ 4 1 /p—t\Q\ 3 4 5 5 pt 7
Sl | o ——
I | O
d cl)b ! ik
Treble-bass: 5 8 3 3 g 3 3
A i VAN
Yy = = sus
ahsp| JR=— = Z— /- ———
-
cont.
alto-bass - 3 A & A & 8
23 O [ & ]
of il LI £ ~ [ %] [ & ] Py
- VA W % ] ~F [ %]

Also, even though we do not have a homework assignment on it, read in the book about sequences (Read AS pp. 231-35 and 245-66.)



Homework: MUS 724 Name




Homework: MUS 724 Name

HW 11 Composition: Set the melody “ThislandisYour Land” (or another similar melody of your choice, about 8 bars long) for
two-part children’s chorus with simple piano accompaniment (you will have to find or figure out the melody yourself). Y ou may use
the staves on the next page or another sheet if necessary; be prepared to perform thiswork in class. (Read AS, pp. 309-24 and 328-

50).




Name

Homework: MUS 724

HW 11b Harmonization: Suggest a harmonization for this melody by writing a bass line with Roman numerals; do not fill in the
inner voice. Hints: (a) the bass line should be four quarter notes in both bar 6 and bar 7; (b) there should be a modul ation the key of

V by the first cadence and a modulation back to the tonic key immediately afterwards; there is no modulation to the key of E in this

piece; (¢) an applied chord should be used somewhere in this exercise.

A 4 1 ‘ | ‘2 3 4 5 6 7
7 - o4 = - .
—r—C—3 . ol 1
L\SPJ ” hd i d
!j ' #_. & [ O
% T
y LA S €]
7T
i
D major: I

HW 11c (optional) Species Counter point: Compose counterpoints in 5ths species against this cantus firmus; label each interval

asin previous exercises. (Read SS, pp. 351-53.)

treble-alto:
2 3

o

sth ) -3
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alto-hass
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3
Sthsp) L=F




Homework: MUS 724 Name

HW 12a (optional) Six-four and six-three chords: Realize the following progression in the following ways: (a) In the top
system, add a passing six-three chord between theii6 and ii; decorate the final | chord with a5-6-5 motion in an upper voice; and use
a“iii6” instead of aV for the penultimate chord. (b) In the bottom system, add a passing six-four chord between theii6 and ii;
decorate the | chord of bar 3 with aneighbor six-four chord; decorate the IV chord with an “accented six four”; and arpeggiate the
bassinthefinal | chord so asto create an “arpeggiated” six-four. (Read AS, pp. 231-44; 271-82, and 284-303.)

nou . 1 2 3 4
e
g "L W e
£ W (A L W]
AR
S Y i
2 [ * | P
il LEN] L. ®
A P 3 W
I'ﬂ [y
"
B major: I ii6 ii Vo I v Vv I
" B
g "L o
W (I W
ANRY
S © i
2 %Y # L P
nff LI o e
A ! Wil %
I'IL =
Bl
B major: I ii6 ii Vo6 I v v I

(continued on next page)



Homework: MUS 724 Name

HW 12b (optional) Canon: Complete the following canon. (Possible redos for this and the next two assignments must be done
on a separate sheet.)

€

L
iﬁta
N
[ ]
N

JEN

1

CMN>

L )
ot

HW 12c (optional) Apparent V and |: Realize the following figured bass. Explain why the V chords marked by an X do not
resolvetoI: (a) Isthe V chord an apparent VV chord? (b) Isit prolonged by a passing chord? (c) Isit a“back-relating V”'? Also,
explain why each of the | chords marked with an X are not preceded by aV, (d) Isit preceded by a neighbor chord? (e€) Isit an

apparent | that functions as a passing chord?

A 4t ] 3 3 4 5
L LT
F_ AR Y £ )
[ £an Y LU, W]
AN
S!)
et - \ $i *ﬂ} I i* ?: . . :
it e - | —— * e
m " I i I ¥ - | i I e I }
6 6 6 5 6 6 6 4 3 6 6 6 8 9 8
5 5 5 6 5
34 3

HW 12d (optional) Seventh chords: Label each of the seventh chordsin the following as either (a) an apparent seventh chord
created by passing, neighbor tones, or suspensions (AS p. 390-93); (b) an seventh chord with delayed resolution (AS p. 387); (¢) an
extended seventh chord (A S p. 388); (d) as seventh chord whose resolution is transferred or implied (AS 385-87). (Read AS 379-

93).
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Homework: MUS 724 Name
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